.72
 A-19
22728 ) .

lvwgwwnnip UdGunhujul

UNUUSLES

Uqqujhl bjwagwpwllbph hwdwp

Khachatur Avetisyan

SONATAS

~ For Armenian Traditional Instruments



Iumzmmmp Udbknhuuh

unuusuer

uqqlu]hh hllmqmpmhhhph hudwp

Khachatur Avetisyan
SONATAS
a For Armenian Traditional Instruments
RSN
- N
R
Eplwt

Uklupl ———

2022




257 78.082.2
QU 85.315
U791

Yuquny b fafpughp” 614 Qynuupnt Uwubwéjninh nnghn®
ULUZPS qULEUSUL

Chief and special editor docent in Gyumri Branch of Yerevan State Conservatory after Komitas
ANAHIT VALESYAN

Quybwithpukph hunfwljupgsuyhl gupfwspp’ UUUL3U N\ULUL3ULE
Computer notation by AMALYA GHAZARYAN

Uy knhuyymb ugwnnip
U791 Untumntikp: Uqquuht iugqupubibph bunfup / v, Udknhuyot;
Yuiqunn b pdpughp” U Tuypbujub.- Bp.: Ukluwpl, 2022p.- 28 Ly:

25" 78.082.2
QU 85.315

ISMN 979-0-69380-345-3
© Utkliwupy, 2022

© Uppuyk) Uytwnhuul, 2022



UNvUS $UUvSULAPU  SONATE FANTASIA

Ublwlfwg prwlinbfi Luddwp Solo for ganon
b, Uybinpujul
Lento - Appassionato ad libitum Kh. A"leg?;an
B.
d ogdd b ;
- - 8 ¥ G
Qanon &y € G — ——
Q) [ R R N — —_—— 1 o et - — —t —
TSIV O ge_e b kK 4 #j \'/5 b = o & e Sij:
2 be
Q)b-‘_ I | [ — T ‘-’l — = 'II | n__ 1
* ﬁii“"d* (S RT3
/
1 |2 4 —f = P
h
0 . s
e e — :
e e esesiede s T = & £
= & {
e rp
iy /—ﬁ
e = e
o5 99 o 9 s s s s ss s sl e x S
o 3 R
) 37 30 39 30 39 34 =37 30 37 34 —3— 3
P 4 1 |
A T T T T
® & - > g o
) ;\_,;\'_, '.\3;:\'3';:\,;:@?_\_,;:\',‘L;:\/;:\/;:\';,.\j
p
24 poco a poco accel.
! 33 =33 3. =3 333w —3r-3—7—3r—3——3
i - 1 T— 1 L — y
I = e f o i -
%; ~ & \_/; \'_:_?_ N > oo P A P
T il 5
_9 rs e‘ﬁ T — g" — ,: —
= i
(3 J— - * e Pt dlIe 4 = | '
Sy M U O © rp
24
= ~o b.el od e - mb
A = = e Z——
15 = =
¥ = = 3 o b¥d = g e ba
v#;:'-;_;- >y > ﬁ-j &7
57
—D =~ ~ -~ -~ —~ =Y L)
Wﬁﬁ?ﬁdpﬁf—fﬁ!-‘“? et
L I I ] I I I — =t o o 2@ —+ & —
) 1 | — S —— | ﬁ;\_./-v""f 11\_?‘-,._ CE2 e =
. i ‘__/
mp —_—f — ¥4



>
42 ,\@ e o ppppppp eu N o~ RN
: = ol et —— : i I
REY; e |
o e i i i i eoee e
-9—35#'——&—0'—?——3'";'—1,“" o e I
E = e _====I=I_ i ! S
)] ' 7 l
§ a tempo
f) 5 : J— = {,1' i P~ r 4
A e —*
St s v Fe e i s
= ;
9 T3—r—3—r—s—r—sr— = bt - 5
s { { ] ! — — ! — ] 7 L <
\3 41 — o— ﬁ - . e | T Y
: S
5 a tempo
A e . : [—— = ———
e e R e S e e s e B
L > —o o ¥ o ¢ o e o
- 5 p == et R
—jlp'—pé— ' e w———
— ! { i T F
| I : I i
.) W i \T‘—’/ . l
58
n - - >/_\ >/_\ |>/\ i:——\ >/___\ B i §
N o ' =
=7 o i i
— — —
y 4
59 > >
-
g >/—\ >/‘\ = i
s
%)y {
| — —
mf
60 =
.
9 -'-,_\ >/_\ - >/—-\
£\ : i —==
. fon)
. { f
61
! — == = |
= B E==S=E===ru
1. 1‘ P {

63

o Wb B2 B o Aop A p R p ==
J_\\ﬂ)-' % t 1 1 1 1 1 5 P
.!) } 1 ! i - | M ] ! = \"l!



1A 4

1A 4

E 4

V&

ol o 1 gl
e e

poco a poco cresc. accel.

o 5 # 4

73

&3

A A S N S — 1

f S

@ & @ @

7o

@

=P

17

N
| RAKC™)
1_1

=

I_.3_l 1_3_! l_3.._l L_3_]

LgJ

17

**)

o 11

90

[© ]

? 2

N

(-

|
T

\
z 2
7.

f

| -

r #r-br i

12

T

v F

103
107



|
]
Y0
Yo X0

[,

/N
[

2

bl

kLI O %
(& N

=)

U2
hh|

N

7

14
pizz.

122

Ll . S

'\L/

Vo &4 o

I_‘=-II | ™=
T

=
T

he o000 &

poco a poco cresc.

15
Schezzo

12

\l/

I
|
.

]

P& & oV

kN

<

A

U i Bl

i

pP

=

[

J—
1
|

'.—"b_.j ﬁ.‘.

P’ A 3N

T

140
>
#ﬁ:ﬁ@#
A0 T V; 1 T
oV P |  —
()

~
-

1

-

11

s
rrd
- )

—

o[>
—
—

/\-
o
¢ E I

!
‘he
Ll el
P |
>\ &

=

>
[

o
(= (=]

)

14

|
9]
|

152 16

D=

146

Bl

1k

i\‘,r._

1
Y

1Y

1R

17

162




[ @)
15y

o<

.5 4

[

\
0N 7

=

"7

=i
ey

B
o

-

e

=TT

Z9)

-
hall

]
1

o o o o o

7 P}

P

F* Reed
LS ]

n
Ve
]

oo ok

T T T

—EHTETETET

" b

BLe e g

b# - o o »

>~

-

A P

&

— ]
2 .9 4
pm— p—

b

19

Ha r]
0 u
[Y)
[

194

137 |20
197 2 1

167
. ¥ an T
176
180
183
191

>

el

o

W

roePes SOoPes

1

>

204



D
V'jg;

L

Hall,
L hadlif

1.

2
qe

a4

- f

, Y _r.._.
it _4 )
i®
it iy J
S T
CHis A M
x \
b L Fv I
| is
I J
i
: i A it |1
T i el £ 5
\\ .
.o o3 Al U
LAY R AL

bl

tb# &

216

221
228

“w I SR 1
e 1A (B s
; o) A O
i ( )
_ %
i L) b
%- .TmJ N I
A _‘ P
IL g
| _4 A _Tv A
Il v A Iy o
i) 12 N
_1 ; .
n«mn .km.nn R N N
o ; S NE ©
TN b 2 TR ST R

y! etf_\e[

J

249



1985

o, By bunpu gty
Kh. Avetisyan

™

e

I

g

nm

Solo for ganon

o]

3
llﬁi

| I T N Y

SONATE TAGHASHAR

3

Andante cantabile (twlipur, wyun)

Uklnulnf g pulnbfs Lunfwp

un<uvus Suruaour

10

e

ral

J

e —

=D
o

—

b s

8% e emmmmmmmmmmmmmmemm—m——emesmmmeemmemmem=meeeeee———————

I I | |
0

‘\/
| s, IV ——

f—

ay
|
?
T
N

~’

fu—

o

Z
N

o

3—r—3r—3

—3—

1l

3

=
ESmLSFIERES

) e e e e e e e emmmmmmmm—mm——em——mmmemmmmmmem—mAmmmmmmmmmme e oSS e em s eme—eee

3

]
1l

I

r—3—r—3—r—3—r—3—r-3r—3

N—r
—3

&

up

3

77+
T

@Sostenuto (Quithun|np bpguighl)

p A 1%L
Hu ¢
I?u'ﬂ

29
45



—3—

=

Haod

pizz. P1ZZ.

-

q"f: vy

wp

piZZ. pizz,

—3—

52

he

—3
—
ool

pizz.

N

TV -

v

'qd—-,;--o

pizz.

pizz. pizz.

e

1T

™

1k
XX

»

o293
p

VYV

pizz.

1]

] [}
(& Ll
N

X%

4

]

)

I

o

]

I

]

g |||

I

s

ﬁ./l_m. N

i

™

ITe

[ frth
tth [00]

3

69

e

e

e

e

(e

o/

et

P

NV

J:

L=

e

<

=

—

X
=

P- DAL

o

Dut

83



T

===

% . X » 3
Y m * .nnf. 1) “ "
Pt 1 ] l.- 1:
h F. F.
e il A e Ik 1
| | T8 e _”1.: _HIA-
AMG ll...v
. EBL | 1
s Y 1 i -
™ “ ey
iy LXS e Ny m m_
e i i
an * ._HA. TN H_ H_
T4 R " T T
1% |
1 I P:V v N
I! il nis
i ™
| - fh litvg
1y iE o i
N R “
e | :- ol
TTO m “ — T
= | 1 *I Ty
1
i llwg !l
I 1
- I ling I
ﬂu = 7.|4f| TTe
R = =
| S D e L FS L
=2 ] N
By Hm.un .km.nn Hm.un
M 5 TRE SN INEP

3

8% oo

3

ol

|
1

8% _|

13

XNl
I

Hu

ot

114

D 4
4
I Fan



~——

15

16

rit.

(2

pr

*r-.

14| Andante cantabile (twlipuin, wiguiut)

D
e

h o]

117
f) &
Hut
— g

10
€S
132

i red

e

ar i

l_‘3ﬁ

17

18

-
EAPY
N

=

P-

T~
==
W 77

=:—ﬁb:’~=-

[r—

3
| ——

2~
N~

P XIS 1]

138

P’ A X%
148
IR,
P’ 4

)

_Hau t

_# 4
£

152

A1

19

=)

=1

7

N~

*

[y

156
161
N ¥ L.



11

SON{;‘TF GORANI
0c0 Jor ganon

UnolsS +Nru.vhb
Ublwulnfwy puilinbft Gwdwp

T 5y
X o0
S
iz 4
3 S I
g
3 e
L !
.
=
SR
.-J.rﬂ-ﬂ
3 i
=3 il
T ITTNT
b~
mll-
g L
=L
= L
m. .
E jﬁ
& LU
" k)
t L
5 b
d L O\
3T
@
=]
(@]
=
2]
o

| -

1

900000

1

a tempo

- &

)

n
DT T J7

I

Al
»-

pizz

1

22

A

)

d

-

P

-, . .

rit.

accel

T

8""

s

-
-'_L

H -

12

> 3

T

W

TTe

e

e

T

(e

T

ti

0

17

T

R~

Nt

T

3

a tempo




14| Andante cantabile (‘twlinwr, i)

10
117

E

15

WEh

——

| m—

=

17

——

=]

19

—

18

-

I

 m—

T
| s o N

P’ A - XVR1
Gkl )
85—
P° AR -XTh 1
P’ A XA

_hHu ¢

138

152

a4

.

7

—~

N4 ¢

[

AN 4

=

[

161

¥
NG

HDu 4 L,

e

e

A
'

r Ar ar A

Nl




11

unuvlsS +Nru.vb SONATE GORANI

Ukl Infwy pulinlf Lwdwp Solo for qanon

Yy ppnud Bt wnwghl Yuwwpngpl

U. k Lhl
Andante (twlnun, upnmm]) Luspbiupulih

trh tr 1987
h | { | | I { ! | 1 "‘__———r-—-_“\
1 | | | i ]
1 bhe
T I 1 I { I i I ol — e S — -
J;Fb _______________________________ ] NS~——
rit.
L eprrerre fe s _p o»
¥ CAmy T
e 7 =t 1 1
1 : | 1 ‘ﬂle'l
6 ' i
accel p
- -»- [ - »-
e e S e e S e e B e rﬁr.;"."ﬁf.’ﬁi
a tempo
e £ . P prrrreeee
] Y i O R < B 0 B <t e B 23 . ==
e S ——— e e o
pizz
e I PP T P TA
N - ol U{D )] Ur?

HB 1
g T
5

]

S

mﬁ
el

]

i
L YA
&1
CYRN
i
tlll‘
o
L VAR
LYAN
sl
YR
Al
QI

, ﬁ e
L Rl
L YRR
At
1
N
Ay

K'fi
ﬁL
el
Y 8 g

51

‘_
w3

h i
bt s K 4 vVey T -
- -
a tempo
= ‘Li:=%=.=|=‘.=r==¢=r) o —T — ¥
_Lv . ! | I 1 I 1 | ! ! ‘L‘b,b_L €

124 ‘y‘_
2

< > 3 TR ]
CR " o 2~ — %
2 S N— S S— S S S— — S =y ¢ g
: — 5

<

LYl
Sy
41



12 .
33 Andante cantabglle

n fr— S —Trs ] N \

—H— e } —— 1 _r\/+<’\ '; T T —\
== =

Y] T & 'J’\_/ B } f

——ﬂ—‘:
o)
]

1]
M

[

1]
o
i

]
]
ﬁ

T
-

6 ‘ —— -i\-‘. s ~—— \__/
i e B ——
n Ly T -~ T - o /—\r
s e e e e ey e D e B &

& L  E | ] =1 = ! — | I

€ T 4 ==
%EF—_**FF = e

rp P
52
o i
I _d5 P © ) | ] T
AIID A 93 ! t } 11 ) | 1 | Y e | = : Ef
v I I I ——— -‘\_ \’/ \,3 j J"o
57
0
7¥ | 1 1
& =, . == b s TP
[ g L s o 43 L4 < - 270

EECE AC I iCis i A I S Tl

62
g d ﬂGj A&E
:{?N 1] 1 F’ { — Y (2 ©
\Uy J}_{;"__ =] y — = li_ <0 —F — i’ i
FF I FFFITF L T nf
67 > > > > > > = >
I o Y e J ’ng T N B e O

LA Vo~ @ g - & -4 -

Py
i




=
-
)
7%
})
™
.p F*
A
Pln|
e
h>
A%
o™
T
3
hx
.r—.—r-_.
L
e

Xl
i}

poco a poco accel.

Ihg

|

92

4
0y,

-
Pl

77

[#X0

X

11,
Il

109

>
8%_|

-

T

1”4 o

—7
rep

ey
I B |

oo

=aa




14

SONATE

UnNvUS

For santur

Uwlifnph Gunfup

1984p

bo. Uy b pu gy
Kh. Avetisyan

Andante ad libi

> >

|

Tl = wiguan

[ KO

[ @]

——

p—
1

e
] D |

OO

[

4

16

A A=

r

A

—5-——

l,

T

O

o ® o

kil

1_5__1

-

K

| Far WA 92 1

31




15

"

41

—3— mlo3

~—3

3—

cresc.
o

—3—

poco a poco accel.

—3— w3

1

—3—

|‘3ﬁ L_ r‘3\|

—3— r—rl’g;l

5[4

—3—/
[—

50
52

L%

he
Ll el

)

vip

<

Ll =

i

()

beo

a4

e

64

| o

-‘-b""

Al & _J
q )

o —

g

N7

-

b

Ll

&)

—

-

-~

%




(@ ]

>
—

e

—

-
:::F

P |

L

™ |

J
93
0

¥

»=r i
N—r

R

ﬁ,—::"ﬁ

D\?/

3

=
J\‘/

3—

i
|

ﬁz/

N’

(
&
et
=

o accel
3—

————

o

poco a poc
——3

l_3ﬁ
o

l‘3ﬁ
T 1

(@]

—3r-31

3—

N’

AP I |

P
e

—

o

1
P
V&

3—

S iy

1

=3
-~

3—

P

101
f)

104

g

108

be- 1.

P

™

™

»

™

m

120 10

N

1 T

oo o9 o o o o

e

&

1 | -
e o o
w

& —w

V&

|
-
<

N3 Y/
[

#

1) Lhpghl bk prufp funnbbpm| gk b puy fn

i

by (wpp:



17

SONATE
For blul

unuvuS
Pinyf Bundwp

1985p

b, Bk pugul
Kh. Avetisyan

Andante ad Libi
Twlinung = wguin

A\
1

Aty

X
I
N

4\ 1
k1l
é; ~—"

4
[ FanY
N4

’

A,

N

3\

accel

3\
Pome
.
N>

N

N

a tempo

r—3ar—3—r—3—r—3—

X
| 9 LA |

pd
N

I

o> -
i
) S

~
[VP=Y
=
1
1

—3—a-3—7-3—71-37

10

N &
-Mc.bfmJ
TN
i
[
L)
p
A
)
&
JF
N

11

23

-0
'?LI. .

N N
 — ——"
1 1 1
} ¥ ]

ol
@
|
!

Sl

N D

11

gl e

Al
&~

26
_Nu

g

:J (o
/




|

1

|
[ K0

(@)

1)
7

S———

_—
ere
] B

—
™

-0 "4
| el i

S~ M\

NG

LA

=

op O/

NG

ﬁéi;'

18
36

P
i

> o o
B
1

>0
A

)’ AR - Y
V AN Y

a tempo

3

accel.

o1

N\

A

h

A

=1

accel

o #0 J 1

0 4

50
54

==
o
//

|
|

|

hg

~

p A’

> o o o o
Fr rF rr
1

=4

62

Y 4
T _1 o1
ANE"4

[))

——
= —

X
o/
4

N

| I——| | S—

23,

L
~7

pe—
|
||

o

45,

N

Ll

X 1

X 1
’

X

N

[

3\




19

85

poco

a poco accel
. | 1
3§§E§§ZE§§FEQ§;EEE

N

— 1

r—3—r—3—

)

ﬁ%
ﬁ

o;%m,
ERUHIAN
1l
L
I
mm °

rree
=

| @
e

33 1-3—7-3

0s |11

N—
mp

|
|
AW

L&

44

11

N

JAND AP AND A
o oo o o o @ o

o A A o

"> 4 4 o
o995

VPN
|

98

P - X

102

77°

]
|
]
07

Y |
1 1
| ]
o /
~—"

L

X 1
Y
A\

L

X
¥
3\

L

X 1
Y
5\

Z

K 1
Y
Y

L

T

P A0~ |

np

=
d#J [#)
/

‘:J [#]
N\

AN

=




1985p

lv. Uu{bmhuyull
Kh. Avetisyan

For Tar

SONATE

—3—

unuvusS
Prunf Gunfwp

—3—

Twliun - wgun

Andante ad libi

0

20

i
ik daad

rad
L2

oo %o

<2

-

||
——r L
o i K 4
e

.'h -0~

(L

T

e e 2

=
Y/
==

o VP

7 =
:

A~

enaa

)

h e
L
1

_t... o~

ooV ? o

RIe.N

A=)

p’ A

AN "4

Il

P

26

MY

i

e,

4
Il

accel

poco a poco

p° A/ ]

p’ AR/ i



8

|

L

<

I~ A - .
_ " -*.,V i e
! all-‘-m nl.”x'- -_l _L IIW.WJ Aty ﬁlj‘ m i m
T el n» b N RN e |
T % I~ VE * 4l Ve ) Pe A
! i . § Pt lu.‘
o e (f i *ﬁ_ -+ e [N H,
* 4 * i N Wil Il 5 |H.
1] . mrN A& w ﬁll.T. At -..IM- f REN
TTTO Am * ¢ * ¢ T M | e e W Aeh ‘
| 2 » Juj I
: itk A.l A Il _-ev It || >
3! ) I LR [
BN 4]l VE .y e I Ay
, Hy e Ti ¥ ;
| | -a
|T .ll.f.T A u A AL l_.f ln_n .lu.f _T A
' ﬁmu 1 12 » ™ e |l e ™ -
1 -3 Ty, W * 4 e | (| I
x4 [ ‘v & || 13
[T I ik v axe T N‘ I m.. 4 _H|d,ww i
1] 4L N n 1) = His i N
v [l o M & W !
T = | b * $ i i
B e Liys || (1 11 Y] LN i
i) > i v m JllF L LES i) -._7 H v
nn._. v m * W T «l.f..w_oo S n_.u. JHIR 1
= o3 (o i h 1) [T® . iy |
2 N § | - W) Y
m 8 . R M* i '_-hv p. jrN H W r -”H IMJ -llﬂ\IlTAMJ
= i " . « 4l T ika)
! EI.. J@lu X —fd —Hd ¢ T h —fld Ilmh%_u Tl
= 3 2 SNEP SR o TP 2P TP o TP 398
.
e —CYT—— T o . -,M//




0
Y /3 |
b 3

|~

—
P>

N

0
P4
Z\_b

poco a poco accel

Tempo I

1]
=D

B
N

WXl

)

o,

g

s
12

—3—

\—

1 7

121 10 Allegro

h L
—

<

&

v

133 11

— —
l—

S—"

137




23

140
144

N~ ———

147|112

L)

* &l W
N
¢

* 4 lrﬁw
N
1%
)

* & 4W
NI
)

4 &
Nl
I}
i

N L
Nl
R

4 e

e
SN

—

T oL

161

G075

181



==

ol oo o)

s—
1 1
!

{
=
oo

;‘—J'ﬁ.,_ o

#

24
185

e

. £ N4

%

7

7

T

ﬁ‘;/

195

e ==

S

B
H

D N—
rit'

&
r:;

b I 0

k18] Il
| Do
==

W
-
9Al“.¢vw.v N
2T S

™

™

™

™

4 2

»

™

™

r»

™

™

™

™

™

—

8% .

o o o

2

-

i
1
&

-

SN

g

o o o o
8

16

206

|
b e
178 4

211

L> ]

b’ 4

216



KREZ 2L

ENIUVIUYNRRINRY

CONTENTS

TLIULNRT EQ
cunuusduwsuerl o 1

SONATEFANTASIA 7 7777TTTmes
. unuus sunucur

SONATE TAGHASHAR ___ _ __________________ 7
. Unuus anruvk

SONATEGORANI _ _ _ _ _ _ _ _ _ _ __ 11
. UNUuUS Uwpniph hudwp .

SONATE For Sentur _ _ _ _ _ _ _ _____________________________ 14
. UNLUS Amih hudwp

SONATEForbld _ _ _ _ _ _ _ _ _ _ _ _ _ o _____ 17
. UNLUS fwunh budwp

SONATE For Tar 20

DUS S e
I IGYT "‘i“;’i’hﬂhu.}‘h
B;IT O -
S S T

i\.‘\u;;\ b 7 R P
ML BATY

oPy; ¢ |



Tumsunnip Uy Enhuyub

UunuuSuLer

Uqquihtt twgqupwiitph hunfwip

Khachatur Avetisyan

SONATAS

For Armenian Traditional Instruments

Swugpnipmip  quqhkpuhb

Bripp odukp

Prph suthp 60x84,1/16
Ounfuyp 1,75 wyy . dundnyg
Suywpwiiuly* 250 ophtiuly

meml‘llpml,lllh]_ E«Uhbunly UNC nyywpwbmd:
Zwughk p.Bplwt, Upndyuil 41, hbn . 091-40-27-97



ruusnirr U4EShusuL

/@\ tvwpunnnep Udbinpupale 20-pny nwpp Gplipnpn Yhup, huy wpnbvhnliuy Gpwudamwlal
-t 4 wptunh JEGwlnls Uepluyuwgneghs, hwdwqguyhll  Gwiusdwli  wpdwlugus

4 wnnp:  Suguiunusl, Jwlpunytnnuppull  dnandpnuljpuls wiafium, fnwiwl
(A e Ynuynghuny, 1l h

% A dUpgwliwlh nuhuthpp, wpndbunp: : ; :
- ; I:Sguqb[ tll1926p., wyphih 14-pl wqquyhls Epudzunepjul wfusbnnypblipny Ebuwhwpnuws Yawdph

L) nid: Uwhwgb) £ 1996p. hmipuply, Gplrwbinud:

2 Ew'g;;fudzmwllwug l;npmpjﬁm uu,m/gt:[ t Lwfu Epluwbh A.UBHppubp whiduwl bpudaunwlwl
A nLunwiwpwund, wuyw Yndhnweh wliful ybnwlpoel Yabetpduenoppugned, d&Gwbnl Eqduwpy
Uppqmywish Yndyngpunpwluwl npuuwmubned: Uplsl umnbnéwgnpdwipul gnpdaliinypnilin b{th[ E
pwlnl wqquypt Wjwquwpwlh dhpnning debwlhuwunwp b wn gnpshpay hay Bpudpzabiiphy
‘7\ wnwphll kp, np 1951p., Pbnhunid 2whkg qifuunfap dpgulwyp, nunbiugnd Gphinwowpnagul

hwdwuwphught $bunpdugh hwnpnn: Npybu pwbnUwhup  Uw umnbnélig wmn Ujwgemuwl)
SR S - ‘Quumunnmullulb unp nupng, hUswbu Uwl, pwlnbj hunfwp Of 2wpe nuuwgppbp b puglupfy
unbnéwqnpdnipynLllbp: LwlinLih L uhdpnUpl Uwquiudph hwdwp gpyus Gpyne Ynbgbpinlbpp vnwgwb dhpuqquyhl gl

nud e wyuop hugned EU wpfuwphh 2unn pdtnhg:

méglsut;ia.h%dbqt;lg gwjuémmwbh ‘%,u!jn[,: u,;bzmwmuu wluwdpip, nph unbnduwl wrwphl opduwlifyg UdGnpupwlp nwpdud Upw
Epwdamnwlwl nEywdwpp: Snipg 15 inwph wafuunnbny wyunbn bw unbnbétg wbuwdpip wwnbnwbwuubpp dt6 dwup, win
RynLd dnnninnh Ynnupg uhpywé cYwhiwpnyws swnhllbps, «Rwpwdwly, abwlusbtps,a4plinnlbps L Uh 2wupp wyy wpupkp:
Un nwnpplbphl fudgh hbwn Jphwupl bw gpgwquyby B 2nepg 50 bphpubpnad,  wafuwphfb biplupugbbng huy pEdwpfbung:

50-wlhuwliibph ybpghg ufuynid E Upw unbndwqnpéwlwl wlpp Gpgh dwlpnd, npp pupdwy bpw ndyngfunapuijul
Ywliph nnbgnygp, nwp Ywn YEpuny b huyn Eywl Epowhwlh Jenbnae wqquypl b plwpwlul uapp qugniitbpn &
dwlphll whpwybinbine pugwnply tnwnwlnp: Unbnbytg Jh Unp bpguyhl dinwsnooupnil b dbnwghp, npalip  (upd
dwdwhwlwplbpwgpnid htnhuwhhl wpdwlwgphl ntbljunpp &6 uppnil, Swlusdlbp b pwpép qUahwmwlphl: Lpw
tpgbpp Ynsfwé thU nuwnbwy, wubu Uh Epudzunwlul Gudnepg, npp huy wznuqulul-gnuuwlulul Epudzunnigpmilp whah
Juybn dwdwlwlwhg, wpnbl wandupnbuwy Epudzunwlul wpdbuwnpl; 3

1974-78p.fp. Uybinpujwlp Enwy R.Upnilywlh whjwl bpgh-Twph wbunwlul wuuwz‘fpm glbnwpybunwlwl gbyunjupn:
Uyunkn kp bw Juwnp6 dwdwlwhnd unbnbbg Up pwlp Unp dpwgptp wluwdplh hudwn hwpwgum diwpy bpw wagughl
wywunnyplbphl:

1978p. tnwphlUbph uwwunidhg hkwnn, Yndhunwuh wldwl Ynbubpduinnphugnod pugdty dnpndpnuwiljwl bjuqupulilibph b
tpgbgnnnipywl wdphnup, nph hhuUwnppl Enuny lvwsunnnip UdGwnpupaubp, e npp bw pEunfwpbg dplisle q,rwug}:ﬂqt:pg: Yhjun
t gEpuwquwhwink wyu wdphnUp nbpp wqqouyhl wpndbupnbw) wpdbumnp Yupugdwl b qupgugdiel gopbawd: 35 tuwphlisph
plpwgpnid wyt wyb] £ wyu plwqudunh pwquuphy thugnt Guewpnnbbp b puuunnnclibp: Wuop  Udbmfugulf
nLuwlnnbbpp aLukbwing Upw pnqwéd Epudaunwiuwl dwunwlgnipynilp b puruwduwbnuwl wifwbinnyplibpp pwpntlulnud &b
wpfuwnnt] wqquyhl Epwdannwlwl wpdbunh ywhywbdwl b qupqugdwl Unphwiu gapénuwd: Wg wwphlbphl
Uybwhujwlp uinkinétg bwl Jh dtb unbnébwgnpdwljwl qpunwpwl dnpnypnulel bfwgupalilibpf huwdup:

Lw dbq dwnwlqby E J6S Yuinwidh puquwphy uinbnéwqnpdmpimiilbp: Opwinnpfuw bpmfwé <UES Enbinbiji gnhiph bfipwunulhls,
npp wyuop U&& tnwpwond E qunby ns dhugl Uhymnpmd, wiile otnwpuwqgh GunnwpnnUéph b mlGUnph daw: «Ymdphs NEpdhlalp
Wppjwé Ephpwpwpdh qnhbph hppwnwlpl, 2 pugbnlbp, pwwnpnth b Ghlah hwdwp gpiwd Gpwdznnysml, dh 2upp
Ujwquwfudpwifili uyympuntbp:

«bd wlnyz tnunlpne, «Uwpudnip wnghls, «Uumd EU pby, «hd Gnbg», «Npunkn qulbd pbgs, «Oumlpud puyblhs, «Ulipn ghobps,
abnnlyLbpy, «Gwuynyn prsmls, «Uppniu quuyuubds .. whw Gpgliph ns ipfiy guitly, npatip wdEl op blgan EU pifpg &k donndpah
2mppbphg, npnlp Unsjwé GU Gphwp wupbp huwybph hnghUbpmid, hEnhlwlhl pupdpuwglbing dE&Swanyl Jupwbnh' huy
Gpwdannipjul nwuwlpwh pwdpwgnyl Ynsdwlip:

KHACHATUR AVETISYAN

In the second half of the 20th century, Khachatur Avetisyan stands as a famous representative of professional Armenian musical art.
and also as a composer having gained international renown. He was a People's Artist of the Armenian Republic, a State award recipient,
and professor.

Ho was born on April 14, 1926, in Gyumri, a city rich with national musical traditions. He passed away in June of 1996 in Yerevan.

He received his initial musical education at Yerevan's R. Melikyan Music Academy, and subsequentiy at the Komitas State Conservato-
ry where he studied composition with the famous Edvard Mirzoyan. Prior to his creative activities, hie had become a virluoso sololst of the
national Kanon musical instrument; with this instrument, he became the first Armenian musician (o receive the main prize and become the
winner of the International Youth Festival in Berlin in 1951. As a Kanon performer, he created a new performing school for this instrument,
as well as a series of textbooks and numerous compositions for the Kanon. His two composed Concerfos for Kanon and Symphony
Orchestra received wide international recognition and to this day their sounds emanate from many world stages.

In 1958, the Armenlan State Dance Ensemble was founded and from the first day of its creation, Avetisyan became its musical director,
In his close to 15 years of working here, he created the majority of the ensemble’s musical scores, such as the foliowing popularly foved
pleces of the period: Kakhardvats Tsaghfkner, Caravan, Kakachner, Kintoner, and a series of other dances. During these years, he toured
about 50 countries together with the group, thus presenting to the world Armenian stagecraft.

In the late 1950's, his creative life entered the song genre which became the guiding force in his compositional expression and
brilliantly revealed the song vriter's melodious and lyrical poignant national feelings and the exceptional talent in his mastery of this genre.
A new way of thinking and regard of song culture came about, which in a short period brought him, as the author of song, the great fove,
recognition, and acclaim of his audience. His songs were called “comeback®, as if a musical bridge which would connect the Armenian
troubadour/song writer tradition with its counterpart In contemporary, professional musical art.

From 1974-78, Avetisydn became the Musical Director of the T. Altunyan named State Ensemble of Song and Dance. Here also, ina
short period, he created several new programs for the ensemble while remaining true to his national traditions.

In 1978, after years of waiting, Khachatur Avetisyan became the founder of the Folk Instrumentals and Vocals Department at the
Komitas named Conservatory which he directed until the end of his life. It would be difficult to evaluate the role of this Department in the
task and mainti > of a national professional art and its education. In the course of 35 years, he gave this artistic nest numerous
illustrious performers and educators. Today, Avetisyan's students continue the {ulfilling work of preservation and education in the national
musical profession, having Inherited his musical legacy and pedagogic traditions. Also during these years, Avetisyan established a large
creative library for national musical instruments.

He has bequeathed us with a wide range of numerous works. His Oraterio dedicated to “The Memory of the Victims of the Great
Genocide™ has found wide appeal today not only in the Diaspora, but also among international performers and audiences. Among his other
works, we have the “Gyumri” Requiem, dedicated to the memory of the earthquake victims, two ballets, musical scores for theater and film,
and a series of orchestral sultes.

An only partial list of his songs Includes “/m Anush Tavigh” (My sweet harp), “Makhmur Aghjik” (Tender Girl), “Asume en te"” (They
say that), “Im Yegheg” (My Canc) “Vortegh Gtnem Kez "{Where fo find you), “Tsaghkats Baleni” (Blossomed Cherry-tree), “Siro
Gisher"(Love Night) , “Krunkner” (Cranes), “Kapuyt Trchun® (Blue Bird), “Sirus Kspasem" (! await my lo ve); these works ring out every day
from performance stages and people's lips. His works are destined to five long in the Armenian spirit and elevate the artist, as the greatest
maestro, to the highest realms of Armenian musical Art,




