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UO-UQUAT L

SUUS  wpibuph  dupuluignp
qnpdhs, SUUN qunpuljuninp wpghup,
Umihipuwuh win]. 5N wpndtunp Ghnp-
gh Jwpnh Uwpugymbh (1919-1986)
«Mptubtiprh pbppuiht Yuqdmd £ unyh
dnnawodmb 1957 b 1976 pYwlwbitnhi
hpunpupuipwd nubudnpuyhb hiphw-
yhvy bYtiph dnnngwdmbtph bt g,
npnbp pptillg wpdwbh ylind &b gpunnud
huyjuljwi waquyhl Epudoypuljub dHuw-
jnyph qubdwpwbnd:

duymb npuptwlpuhwp, dwijujwpd L
niwynghpnp &L Uwpweywbh wyy dn-
nnywdmitiph mptinddwb gijounnp byw-
ypuiyp hwdwnty Ehuy wqquighb $olynph
qnijugnpdngltiph  gnpdhpuyhll puipph-
pwllitph upbndnuip winjbpuuwhnpbi
htn hhwluyht gnpdtp Gh nuphudmpuyghb
whtubtph dwipnd: . L.Uwpugyubh
whtubtpp whpp sk puuby Huymdlt-
ph dwiph pwpphl, pwih np hpdbyb-
] dnnniyppuwub, wymnwulwbd bpgk-
ph dtntnhbbph b Gnybhuy huwlwlwd
tpwdyypmpjwl, hbphunphy wowbahi
hinpnbwghwibph Ypw, wpbndby b guy-
fundmpuyhl Jupupnnuipub wptoph
hipimpnyt ophlwlbkp, npnign we-
Yu t htmhOwih uplindwgnpdwlwb wb-
hunpujubmpymbp,  glnupEnpulud
gpbjunéh jmpuwhunpympymbp’ uyqpiw-
Jui tpudypuljub iympp Gnpugdwd m
Yhpywpwbuynpud: Gu Yndwnghghw-
fikiph wpdtph wyh t, np wqquyht Wentgnm
hwpupmpymbh  wppwbwppjwd
gtinupympului  Jehwymbs  quppb-
puiibpnd  wikbwupupuw)  puqiu-
duyyt gnpdhph uipbwdmph hudwp:

Oquuignpdtiny gnpdhph b Huil-
qnipuyhé hiwpunpmpymép & LUw-
nugyuih wptmdty k Swywwpwind wi-
Dwhiunty hugpmy b hwglugtuy gu-
oundmpuyhlb dwip' wwpwbpuqlbp dn-
nm]ppuljub Sentnhibph hhdwi Jpu:

Qnpdhpuyhll  wyu  Ymiwynghghuw-
Obph  wphnddwh ulqpmbpp hbphw-
phy t uyl wenwing, np wyiptn qnt-
quijgynud £ wqquihli hipnbhwghush
hpwlwh  gtnbgympymbp  Gmpp U
puqiuitpuupuyghlt qupbwdnpuht
yphjubhugh  htap: W wplindwgnp-
onipymbbbpmd hm_]qlﬁulqnpbmmmﬁ[f
uygpiwjud  dbnbngm  phwlwd, hbp-
Gunphy - Swlpmpuyhll phjuhwlul
Uhongltiph 2hnphin] b, punud® Gpw -
nuhbipniwghnd tmpynihg, Yipgwugtu.

IPETUCIOBUE

Hauubrit  cGopunk  ¢oprenuan-
HbIX IBEC 3aCHYXEHHOrO JesTess
uckyccrs Apm. CCP, 3acimykeHHO-
ro aptucta ApM. CCP, mpodecco-
pa EI'K um.Kommuraca Teoprus Bap-
mopuya  CapamxstHa — (1919-1986)
BKMOYaeT 32 aBTOpPCKHE ITheCH U
napadpa3sl Ha MEJIOOUM HapOTHBIX
neceH (obpaborox Komwmraca), Ha
amryrckue Mejgomun  (Cast-HoBsi,
JxBanu, Illepama) u Ha 1IBa
poMaHca A.A.CrnienmuapoBa. 3T10
HOBOE 00BeMMHEHHOE W3IaHHE 3aHAB-
X JOCTOMHOE MECTO B COKPOBHII-
HULE HAUMOHATLHON MY3BIKAILHOR
KYJIBTYPHL (hOpPTENHaHHEBIX ITHEC.

IMepBrui c60pHMK, cocTosmyit U3 12
MBEC, COYMHEHHEIX HA OCHOBE (DOIBK-
JIOpPHBIX MCTOYHMKOB, WM3gaH B 1957
TOJy U3JaTeNLCTBOM “Alimerpar”.

Bropoit cOOpHMK, BKIIOYAIOLIMH
20 mpec, CHaOXEHHBIM IpeIuciIo-
BHEM M aHHOTALMAMH Mpodeccopos
EIrK mm.Komuraca 3.C.BockaHaH K
H.U.Crenansd, u3gad B 1976 roxy n3-
nmarensctBoM “CoBerakaH rpox’.

Bce meechl JaHHOrO OGBEIMHEHHOrO
W3[aHUS COIPOBOXIEHEI HOAPOOHBIMHU
AHHOTALMAMH aHAMMTUYECKOTO M HC-
TOJTHMTENBCKOTO XapaKTepa.

W3gaHye pacCYMTaHO Ha YydYaluX-
csi GopTEMMAaHHBIX OTHENEHMA MY3bI-
KaJIbHBIX JECATWIETOK, KOJUICIKEH H
CTYJIEHTOB KOHCEPBAaTOPHIA.

I1aBHOI IeNBIO co3naHus cOOpHHU-
KOB OJIMCTaTeNBHBIN IMHAHKUCT, TIexaror
u xommosurop I'.B.CapaksaH CYUTaI
PEKOHCTPYKIIMIO HHCTPYMEHTAIBLHBEIX
BEpCHii 1EEBPOB  HAIMOHAIBHOTO
¢oneKIIOpa, M MOYTH BCE IBECH], BO-
pleuMe B 3Ty BEpEHHMIy SADKHMX, He-
COMHEHHO, aBTOPCKUX paboT, OCHOBa-
HB! Ha KOHKPETHOM (G ONBLKIIOPHOM Ma-
tepuane. IIseck I.Capa/xsHa He ce-
IYET TIPUYKCIIATE K XKaHpy 06paboToK,
[IOCKOJIbKY, OCHOBBIBAsSCh Ha MEJO-
MAX HapONHEIX IECEH, MECCH aulyroB
M [axe Ha THIIAYHBIX UL apMSIHCKOH
MyY3LIKM OTAE/BHBIX WHTOHALMAX, OH
CO3Ha7 OpMrHHANBHBIE O6pasIbl IMHa-
Hu3Mma. B peami3oBaHHON UM OGHOB-
JIeHHOH O06pa3sHOCTH HCXONHOIo My-
3BIKAJIBHOrO MaTepHana IIPUCYTCTBYET
TBOpYECKAsT MHIMBHIYAILHOCTE aBTO-
pa, cBoeoOpasue ero XyJOXeCTBCHHO-

Preface

The given collection for the piano
by deserted Art performer and artist
of ArmSSR, professor of YSC after
Komitas, Georgi Sarajyan (1919-
1986), involves 32 athorized pieces
and paraphrases on the melodies of
folk songs (arranged by Komitas)
and ashough melodies (Sayat
Nova, Jivanni, Sheram) and on two
romances by A.Spendaryan. This new
gathered publishing occupies a proper
place in the national music culture’s
treasury.

The first collection, consisted of 12
pieces for piano and being composed
based on folklore sources, was published
in 1957 in the “Haypetrat” publishing
house.

The second collection consists of
20 pieces and was published in 1976
in the “Sovetakan grogh” publishing
house and is filled with the prefaces of
E.S.Voskanyan and N.1.Stepanyan that
gives useful advice to young performers
in their annotations, given at the end.

All the pieces of this gathered
collection are accompanied by detailed
annotations, where their modal basis is
seen.

By overall objective in creation of
the collections the brilliant pianist,
pedagogue and composer Georgi
Sarajyan considered reconstruction
of the instrumental versions to be
masterpieces of national folklore and
almost all plays including in this chain
bright undoubtedly, of all author’s
works are based on a concrete folklore
material. The plays should not be ranked
as a genre of developing section, as,
based on melodies original of national
songs, ashoughs’ songs and even on
separate intonations of the Armenian
music’s melodies, he has created
original piano samples of pianism, at
which the author’s creative individuality
is, originality of his art handwriting in
the updated figurativeness, realized by
initial musical material. The special
value of these compositions is that
riches of national melos is embodied in
the arty raised versions intended for the
most perfect polyphonic instrument-
piano. Using a wide facture resource
of the instrument, he has created a
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Ubpuwpuyhl prwinwympeymbhg:

Wilbpw, Stnbnhitiphg jnpupwigmnb
hp"higmbwght gnympywb hwpmqunp dh-
gwujpmd k, nppbin wyb aknp b plipmd
U phuwgmguyub Swywpuljwingpym,
U gmbwqupqimd t hagmbwght opph-
nwiqibtph  puqiwquimpudp, Gpub
hwdwnpynn dntnm W ghpuwpughb, W
wynuphl guignppiunip:

Sunp Yupbnp t whbubbph whynpmhlu-
Jnd U Sulppmipuyht junmgywdphtipmd
hwpinbhuh unuyht dhongltiph Yhpwn-
Uwb thwupp, npp Yndwnqhpnph tpwdy-
puiwd  Gpuiquubwyp  shwiywbul
Umphghm £ wqquyhlt Ywlnyph wwb-
qnypitphl: bpuljwimd, . JIUwpug-
Jwipn hpudwpynud t tpnuywljwb ophbb-
ypuwihquh  dhongltiphg, thnfawphbtinyg
dmblghnbuy hwpdnthuyh ulqpmbplht-
pp huyluiwb punuyhl hignnmypymbhg
plunn hwpinthl hunfwhmby Sulppmpu-
Jht huniwljwpgbpny: Nwpdnbhly hunfw-
Yupgtipp” whnpyuht b $wlppnipuhl
Ghpwplpnud Gb jhwpdbp dhntmm upw-
Jht hhdph ophlwgunhmpymbbtphl, nph
2bnphhy hwpdnbhl hwenprwlwimpyub
npuiwpwiwlul  hwdwlwpgp  hunfw-
wpunpuuhning t dhnbnwhl gdh hip-
Gwiphyy hlypniwghnl gpuphlwyhl:

Q.. Uwpugymbj nupunimpuyht
whtultph  npwhwlwid gmgwbhpbbpp
npnowih  pdwwpnyg  dEhhwpwimpyub
Jmpwhunpmly] dmpligmd G vjuwhwignud,
npnip winpp t hwpyh webly tpudoypu-
Jub pbpuph ghnupytmpujud wpwba-
bwhunpmpimbitphtt  wnbajnn  htnh-
Owlh unptindwgnpdulul ulgpmbpib-
ph btap: G .Uwpweojuip dnnmjwdnip
whtubdtphg jmpupwbgmpmy  Juipw-
npnnht ujwint © upbindwgnpdnipjui
pinyph b pugunppuljumb dhiwpubinge-
Jnblbbph weun]ty pOinhwinp phmpuwg-
ptipn, Junmgywdpltiphh Ytpwptpnn b wy
hwijhp§ gmgmuibbp:

Uwluyl, dhigh uydd, S L.Uwpug-
Jwbh nupbundmpuyhl whtubbph dhlow-
puinpul wuywpbgmd b bpudypu-
ghpmpjuil dhg nuwilg Jupupnnulwi
wpytupmd npnpuijh thnpdwnnipmb £
Ynupuwipby, nplt b wehp k hwinhuwgh
hUgwtu Gpudyypujuwd Oynyeh Jwopmg-
Jwodpuyhl wnwbdhwhunpynipymbbbpht,
wjbybu b junpupnquijwd jubnhplbpht
wnunby funp piwdwbd winpununbw-
1 npuibighg jmpupwbgniph Yhpujwpuw-
Jhb 2wppht:

Ubpjuw  hpunpupwlmpjubd  junmg-
Yuwopp Dwhuwmbynud b whtiubbphg joipw-
4

ro modepka. Ocobast LIEHHOCTb 3THX
KOMIIO3MLMIL B TOM, 4TO OOrarcTso
HAIlMOHAJILHOIO MeJioca  BOIUIOLIE-
HO B XYJOXECTBEHHO BO3BBILIEHHBIX
BEpPCHSIX, TpeqHa3HAYeHHBIX UL ca-
MOTO COBEPIICHHOIO MHOI'OI'OJIOCHOTIO
HHCTpYMEHTa — (hopTenuaHo.

Hcnonmp3yss 1mmpokwii  (akTypHbIH
pecypc MHCTpyMeHTa, I'eopruit Bapno-
Bud CapapKstH CO31aN MpeLefeHT 0COo-
0oro M peaKo MpakTHKyemMoro B Ap-
MeHUHM (QOpTEeNMMaHHOIo XaHpa — Ia-
padpas Ha HapomHywo Mejioguio. Cam
TIDUHLIWII CO3IaHMsI STUX UHCTPYMEH-
TAJIBHBIX KOMIIO3MIIMIA BECbMa OPUTH-
HaJICH — B HEM COYETAeTCSA HMCTUHHAs
KpacoTa HallMOHAJILHOM MHTOHALIOH-
HOCTH C M3AIIECTBOM TOHKOW# M pa3-
HooOpa3Hoi (opTermUaHHON TeXHUKH.
OCOOBIM K€ U3BICKOM 3THX COUMHEHUIA
SIBISIETCS  M3BNEYEHUE CBOCOOPa3HBIX
(haxTypHEIX IIDHEMOB M3 ITPHPOMHEBIX
0COOEHHOCTE! HCXONHOM MEJIOMUU —
U3 €€ JJATOMHTOHALIMOHHOM IMPUPOLIBI,
HakKoHel, U3 00pa3HOil colepXaTeib-
HOCTH.

MHemMu crioBaMu, Kaxnas M3 MeJio-
Ui TIOMENIEHA B CBOIO, ECTECTBEHHYIO
3BYKOBYIO Cpeny OOMTaHMS, B KOTOPOi
OHa IpUOBpPETaeT CTEPEOCKOMMYECKYIO
0OBEMHOCTh M PacCI[BEUMBAETCS MHO-
TOLIBETUEM POCCHIIM 3BYKOB, HaXOIsI-
1uxcs ¢ Helt (Menmonueit) B 06pasHOM
H aKyCTMYECKOM CONIaCHH.

OueHb BaXHBIM OOCTOATEHCTBOM
sABJIAETCI (aKT TPUMEHEHUs IIpeH-
MYILECTBEHHO JIAIOBEIX IIPHEMOB rap-
MOHMM — B aKKODHMKE H (aKTypHBIX
KOMIUIEKCAX, YTO ONHO3HAYHO IIpHG-
JIDKAeT MY3BIKQJIBHYIO NATUTPY KOM-
IMo3uTOpa K TpamyulMsM HalMOHaIb-
HoH KymeTypsl. B cymnoctu, I'.B.Ca-
PaKSIH OTKAa3aJcs OT IIPHEMOB €B-
POIIEMCKOTO OpMEHTANM3Ma, 3aMEHUB
NPUHLMIBEL  QYHKIIMOHANBHOM rap-
MOHMU (aKTyPHBIMM KOMILIEKCAMH
TapMOHHYECKUX CO3BY4YHIi, IIPOMCTE-
KaloUIuX U3 MPHUPOAEI apMIHCKOMN 1a-
JIOBOM MHTOHAIIMOHHOCTH. ['apMOHM-
YECKHME KOMIUIEKCHI — aKKODHOBBIE U
(akTypHBIE - ITOJIHOCTBIO MOAYMHEHEI
3aKOHOMEDHOCTSIM JIaJIOBOMf OCHOBBI
MEJI0Cca, OT Yero JIOTHYECKAs cHcTreMa
TapMOHMYECKUX IOCIENOBATENBHOCTEN
COOTBETCTBYET CBOCOODA3MI0 MHTOHA-
LIMOHHOM rpadvKu MeJOaUYECKOM JIK-
HHM.

B ompeneneHHOM CMBICHIE, 3TH Ka-

special piano genre, seldom Practiceq
in Armenia — paraphrase baseq on
a national melody. The principle of
creationofthisinstrumentalcomposition
is itself rather original — in it tp,
beauty of national piano technique
is combined. Special extravagance of
these compositions is the extraction
of original facture receptions from
natural features of initial melody ~—
from its mode-intonation nature Wwith
unique variation, at last, from figurative
content-richness.

In other words, each of a melody
is placed on its natural sounq
environment habitation, in which it
gets both stereoscopic extensionality
and is painted by polychrome of a looge
of sounds taking place with it in the
figurative and acoustic consent.

The very important circumstance is
the fact of application mainly modal
receptions of harmony - in chord and
facture complexes, that unequivocally
approaches a musical palette of the
composer to traditions of national
culture. In effect Georgi Sarajyan has
refused the receptions of European
Orientalism, having replaced principles
of functional harmony by consonant
facture of functional harmony
complexes.

Harmonic complexes are choric and
facture, are completely subordinated to
laws of melody’s of modal foundation,
from which logic system of harmonic
sequences corresponds to an originality
of the intonation diagrams of a melodic
line.

In the certain sense these qualitative
parameters of G.Sarajyan’s piano plays
require the original approach to their
interpretations, which should take into
account art features of the musical text
connected with creative principles of
jts founder Sarajyan himself in each of
twenty plays of the second collection
added the brief instructive instructions
addressed to the executor, products,
explaining the plays and most general
recommendations to construction of
interpretation of other plan. However
at present in Musicology and in th‘f
performance G.Sarajyan’s piano plays
certain experience of execution 1S
been collected in the performing o
D.Sarajyan’s plays that has served
as an occasion for the extende



pwibgmph Swuhl hwihps dhliwpwbnmy
pwhuy@  pupnnnbwl - pojubnuynge-
Junip, npp fupuipnn bl hiwpuynpoe;nil
lpbatich dwinpwiluwm npwuig Yuplnp
wnwiabwhunpympymbbtphb, wyw Gwub
bpwdyypujud ppuph mumdbwohpdw-
Tip, unynphjm:

Spupupuipimd Wdwi dnghh oguyw-
Yup Yhth b dwiiujwnpdikphb, pwih
np pwgunppnipimbibtpnui Jupkh § dw-
fnpwiw] dhpnnujwi woub) juplinp
gmgnuibtph, npnlp b hpklg hbpphh
Yoqlth nunilwhwd  gnpopbpwghl:
d-nflnqmbmll ponhwimp Junpmgywdpp
hwiunptinmd k Gplnwp, uyg hulj wunp-
Swnny wyl punjugwd £ tpym dwuhg.
wynuhuny wwhuuwifmd £ whbubbiph
fikpljwywgiwb hbippwljwbnpymbp:

Smgnuibtipnu Gtpljuyugynud B0 whbu-
Obph Yniwynghghnll wmuyby wplop
wnwbdbwhunpynipymbibpp, wn pynd
b qunuyht bhdpp: Mhtup Yndwnghghnt
ljupmgwdph Miwgnpymip wpp L w-
nugh nputiu UEhbwpwinpywb wwubh
wnwigpuyhl hnip:

Q-tnpgh Utipglijh Uwpwugyui
Nt jjuthwp,
Ynipypwuh wing. 5N nnghinn

YECTBEHHBIE MoKazarenu doprenuaH-
Hbix meec I'.B.CapamksaHa TpeGyloT
CBOE€0Opa3HOro I0OXO0NA K MX HHTEpII-
pPeTaluaM, KOTOpble HOJDKHBI YYUTHI-
Barb XYIOXECTBEHHbIE OCOGEHHOCTH
MY3BIKIBHOIO TEKCTa, CBSI3aHHBIE C
TBOPYECKMMH TPHHIIMIIAMU €ro CO3-
nmatenst. Cam I'.B.CapamxsaH K Kaxnoit
M3 JBaflaTH ITbeC BTOPOro cOOpHMKA
TIPUCOBOKYIIWI KPaTKHE HMHCTPYKTHB-
Hble YyKa3aHus (agpecoBaHHBIE MC-
TIOJIHUTEIIO, OOBSACHAIOLME XapaKTep
Tpou3BelieHUsT) W Haubonee obmume
pPEKOMEHOALMU (K IIOCTPOCHHUIO HH-
TepIpeTalii HHOro Iuiana). OgHako
K HacTOSIUEMY BPEMEHM B My3BIKO3-
HAHWM ¥ WCIIOJIHUTEIBCTBE HaKOILWI-
CS ONpEIEICHHBIA OIEIT MCIIOMHEHUSA
¢dopremuanubx meec I'.B.CapamksHa,
YTO ¥ TOCITYXWIO IIOBOOOM JUIA pac-
IIMPEHHOTO TOJNKOBAaHMA KaK CTPyK-
TYPHBIX OCOOEHHOCTEH MY3HIKAJIbHOIO
Martepuana, TaKk 1 Gonee DIy6oKOro
TIOHMMAHUS UCTIOJTHUTEILCKON 3a1a4M
B IpOIECCE BOCCO3NaHMA O6pPasHOro
psOa Kaxnoi U3 HUX.

Wspanue 6yzer IOJNE3HO H NeAa-
roraM, IIOCKONBKY B aHHOTAIMOHHBIX
MPWIOXEHWIX MOXHO OyAeT O3HaKo-
MUTBCA ¢ Hauboree BaXKHEIMU METOIH-
YeCKNMMH PEKOMEHIALNISIMHU, KOTOPHIE,
B CBOIO Oyepeib, MOMOTYT yIeGHOMY
nporeccy. OOlasg CTpyKTypa IIOCO-
6us o6beqHUT B cebe 06a cOopHIUKa,
[I03TOMY OHO GyHET COCTOATH M3 ABYX
yacreit — TakuM oOpa3oM, COXPaHUT-
CS1 XDOHOJIOTMS IIPEACTARICHMS IhEC
LIMPOKOH My3BIKIBHOH O6IIECTBEH-
HOCTH.

B pexoMeHIaImAx OyayT NPHUBEICHEL
Haubosee BaXHble KOMIIO3HI[MOHHEIC
0COBEHHOCTH ThEC, B TOM YHCIE U Ja-
OBasi OCHOBa. 3HaHHE KOMIIO3MUHOH-
HOTO YCTPOMCTBA IBECH! JOJDKHO CTaTh
CTEPXKHEBOI OCHOBOM UL pa3paboTKH
HMHTEpIIPETAOHHOro IUIaHa.

Teopruii Cepreesud CapamksaH
NHAHHCT,
nouent EI'K nm.Komuraca

interpretation, both structural features
of a musical material, and deeper
understanding of a performing task
during a reconstruction of a figurative
number of each of them.

The edition will be useful also to
teachers, as in the applications it
will be possible to familiarize with
the most important methodical
recommendations, which, in turn, will
help educational process. The general
structure of the grant will unit in itself
both collections, therefore it will consist
of two parts - thus, the chronology of
representation of the plays of the wide
musical public will be saved.

In the recommendations the most
important composite features of the
plays, including a modal basis will be
resulted, Knowledge of the composite
device of the play will become a
rod basis for development of the
interpretation plan.

Georgi Sergey Sarajyan
Pianist,
Docent of YSC after Komitas
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JELLAFOTEGUL B
UGRNHXUIYUL
1+hSNNFRSAFLLEL

dnnmjwdmh wnwghli whtup «dn-
nnppuiui tnubwl»p, uptndyly £
dnnmjpnuijub «@hyny wnohl» (1. N196)
bpgh hhdwb Ypu:

Q. Uwpugjumbp wipnnomjhlt ujwh-
wwiiy £ bpgh U’ nhpdwdbn quyhl ghdp,
U’ Gpw thnthnjuwud dtyppp: Nhtiuh dwy-
pwuphSwh qulndhy Swlppmpub tpkp
otpp £ ywpmbwlyny Gwubuw]npuygtu
dbntinhl, dhohlt dwjbmu Opw Ynippw-
wymbypp b qpupplp higmbughl pupd-
pmpynibbph bpynt puidn'dhehb dwyitphg
dymd, whtup uljqpmd b Ybpgnd wjwh-
ymd L g-p unipnne whtuh uqpbwljuib
ypnbhjuui hpdpp b Gpw pipwgpmd
th puwih wgunt dntnpufnn Ghlypuht
htiwltapp , npp Gpnd £ wnwbabwlh qn-
UhYuyh nhppbph thnthnfunuip: Sntnfuw-
Jub ypnbhulwi htbwyhpkpp huyuw-
Jub bpudypmpjui budwp wywbnpo-
Jub Gpwbulmpmb mokh: SYjw; ntw-
pod tpudpuijwi wipnng gnpdplpwgp
hhilfm & jumuigh Gplip Yeph dpu.

Lwnuyht uygphwlwd  hbgmbupwph
phujwljwbmy, junmgjwdph wnwbaiw-
hunpympmibtphg tobnyg, npp Yupny
k quuyly nulwd jugh wppbpughwh
tnthnjumpymbtph Ganphl: Wn hbbw-
Ytaptph wpypugninud &b idhipuyh bplm
htliwytph thnjuhwpwpbpnueymi, nanlp
pingplwd G0 hhdhwlwh juguyhh aw;-
bwpwpmd b dnwp, 2-py wuphwbh
wpbpugdwd  Sgnuund - Gpuywghing
bpwh glwh ynbhjw e dgnnuilju-
bmpmb bunnpnnn (Jwppbpwg hnn-
ghwiwl ublminwh Gnybpwh [upywd
L' Jupplpwg mdtihu ghwh ynbhyuw,
pwl Wpnuyulwh puuwljub Ytpplpug
aquunn pnbp): W heigwd (thomghw-
Ywb) 2-pp wuphtwbp dhnbnhnu hwinp-
wnn, Shwly wppbpwgpwd pupapugpudy
3-pn wuphSwidh wpbndnud ¢ hululjwb
utidwgnwd ukymbnwgh pyuinpmpimb
pinpng huyuwhwl bpwdyypnipymép, npp
npujtu Gubind by & hwonppwlwbmp-
Jmblbtph  wppbpughuwsh  Gpgpaustiph

158

IIPUMEYAHUS
METOIMYECKUE
Y AHAJINTHIECKHAE
KOMMEHTAPUY

Ilepsas meeca COOpHHKA - “Ha-
poMHbLI HameB”- COYMHEHA Ha OCHO-
Be HapomHoil mecHu “Twioi axyuK”
(«@hiny wnghl», “JleBylUKa-Hepsxa”,
1.N196). Teoprmii CapaksiH IOI-
HOCTBIO COXpaHWI W PHTMOMEJOIH-
ueckylo rpaduKy HECHM, H ee METpH-
yeckylo mepeMeHHocTh. KpaitHe ia-
KoHMYHas (paKTypa IILECH COHEPXHT
TpM IUIacTa — COOCTBEHHO MENIOMHIO,
KOHTDAITyHKT K Hei B CpPEIHEM I0JIo-
ce U [Ba pa3sHOBBICOKHMX Jama - B Of-
HOM M3 CPEIHMX IOJIOCOB B Hayaje u
B KOHIE ITbECHI BhIOEpXuBaeTcs Oyp-
JIOH £ — HCXOIHAs TOHUYECKas OCHOBA
BCEM IThECH, ¥ MEHSIOAICS HECKOIb-
KO pa3 Ha IPOTSDKEHMM BCEH IBECH
Omopa Ha KBUHTY, OTMEYAIOLIyI0 H3-
MEHEHHE ITO3MIHI JIOKAIGHEIX TOHUK.
CMelaeMble TOHMYECKWE OMOPHI IS
apMSHCKOM MY3BIKHM - SIBJIEHHE Tpa-
JUITMOHHOE. B naHHOM ciydyae, Bech
MY3BIKaJIbHEIN TIPOLIECC OIMUPAETCS Ha
TPHU JIafOBHIE TOYKH:

NOTES
METHODICAL
AND ANALYTICAL
COMMENTS

The first play of the collection A
folk melody” is composed on the bag;g
of national songs tiloy adJik*) («@py-
nj wnshlyp, “Ankempt girl”, 1.N196),
G.Sarajyan completely has saved
both the rhythmic melodic diagram
of songs and its metric variability,
Extremely laconic facture of the play
contains three layers - actually melody,
counterpoint to her on the average vote
and two «dam» of a different height - i
one of average votes at the beginning
and at the end of the play is maintained
burdon g- initial tonic basis of all plays,
and varying during the play some times
support on quint marking change of
positions a local tonic. Movable tonic
support for the Armenian music the
traditional is a phenomenon. In this
case all musical process bases on three
modal points:

N1 :

i

!
104
|

Z

[
D —

— ¢|¢
(Y1)

B mpoeximu - Ha MCXOMHBIX Jafo-
BEIA 3BYKODS, KOTODEIA IO oco6eH-
HOCTAM CTPYKTYPH MOXET ObITh NpH-
THCIICH K 30MHMHACKOMY Jafy C pSmoM
AIBTCPATMOHHBIX M3MEHEHWIL. DT
OTIOPEI  BEICBEYMBAIOT JBE OIIOPHBIE
TOYKA  KBMHTOBOIO  COOTHOIUEHMS,
BXOMTIME B OCHOBHOM JIAIOBBIA 3BY-
KOpSIl M OHY, NpPEACTARISIONLYIO CO-
Goit  ambTeparMOHHyI0 KOPPEKIMIO
BTOPO¥ CTyIIeHM, MpUIalomeil ei Sp-
KO€ TATOTEHHE K TOHMKE (Hucxons-
mast PpUTHICKAs CeKYHia He MeHee
HArpsKEHa TIPH HUCXOISILIEM paspe-
WIEHWN B TOHWKY, 9eM KJIaCCHYECKUi
€BPOMNEHCKMIT  BOCXOMSTIMi BBOIHEIH
TOH). DTa Xe BTopas Gpurniickas cry-
ICHb B COYETaHHMM C CIMMHCTBEHHOM,
Bcrpveqaxomeﬁcx B MEIonuu, ambrepa-
LMEN MOBBILIEHHOU TpeTheil CTYIIEHH,
co3naet addexT yremmuennok CEKyH-
ABL, NpHCYINEH apMsHCKOMK My3BIKE,
PoXnawoueics, xax TIpaBwiIoO, B pe-

In a projection on initial modal
scale, which on features of structure
can be ranked to Eolithic harmony
with a number of alternative changes,
this support highlights two basic points
of quint parity included in basic and
one, representing alternative correction
of the second step giving to her bright
gravitation to a tonic (descending
the second is not less intense at
the descending sanction in a tonic,
than classical European ascending
introduction tone). The same lowered
second step in a combination with
unique meeting in a melody alteration
in the pitch of notes of the raised third
step creates effect of the Armenian
augmented second as a rule is born as a
result of corrections**).

*) See the transcription by H.Hubshman on page
213.



wprymbpnui: .
Upptipwghugh  vhthnjump)niiatph

wnwiabwhunpympmbbpny  (wwght

higynibupwipp htapywy pluph nuh.*)
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SYJIBTaTe I10C/IeN0BaTEMBHEX akTepa-
LIMOHHBIX KOppeKIMif.

Jlanoswrit 3BYKODsII € 0COBEHHOCTS-
MH aNBTEPALOHHEIX U3MeHe Ui HMe-
CT crenylonwit Bug*):

'
)|

X

I
I

e > N
* g, 2 \/ \/
*

*yB. 2
* augmented second

Uw Obippht 2-p-3-pry, 4-pn-5-pn. b 6-pn
-7-pn wppfwbibph - Soqpumoibipm]
i qunb £, higwbu whtuh dintigm
hoypnbwghnl ninpp puwbng  dhdwgpud
utminwbtph juqiunpmy, wybubu
hwpinbhwibtph Swippmpuyhl hundwg-
pmudbtpnn: - Wnwbabwwbu  htpuppp-
puiwid £ ypwpptp Ypyidnn Juppipug
dtntnuyhlh hinpnhwghwb, nputu Yalp-
puwynblyp tphm pupplip pofugh hug-

*

OT0 20/mMiCKMIA Nan ¢ Mpu3HAKOM
BHyTpeHHe# Koppexuum II-111 |, IV-V
u VI-VII cryneneit, semymux x obpa-
30BAHMIO YBEIIMYEHHBIX CEKYHA B Che-
P€ MHTOHAIMI IBECH KaK B MEJOIVH,
TaK ¥ B TapMOHMYECKMX (aKTypHEIX
KoMrurekcax. OcofeHHO MHTEpeceH
TIPOBEACHHENA JBaKABl HHCXOMSIIIAIA
MEJIOIMYECKUH TONI0C, KOHTPATYHKTH-
pYIOLMI IBYM Da’sIM4YHBIM (parMeH-

It is an Aeolian mode with an attribute
of internal correction II-III , IV—V
and VI-VII steps leading to foundation
of augmented seconds in sphere of
intonations the plays as in a melody and
in harmonic facture complexes. It was
especially interesting carried out twice
descending melodic voice, connected
with two various fragments of a theme:

Jwodlbph Olunpiwdp. TaM TEMBI:
N3 N
o O =
ﬁ- () - #-— h_ [>) 2 2 l’# 2 2
2)—p e 7] e H—1 i t i
) * T
\_/
16 ®» h '.b /_\
ra D> JY 1 — (> ©
B ke = e e P :
T 104 1]

Wuwhuny, Gunpupnnp whpp b qup-
-Piph bphm  ybphG obpypp  wphdpptinh
higmbwppupbpwd  quppbp - dheng-
Gtpny, huly hbwybypuyht hinpubbpp
wbpp E nhinudhy phngdytb uybpwd, np-
whugh ppwjwiwgyh tpupupb dwp-
Gwl quuyun]npmpyniiip:

Wu gwdp Yyhinpuibtph opppniuyhl
2unptiph hwdwlwpgbpp wipp ©wpypw-
gnitl Ybpht stmptipp, Owl Shwduniw-
Owy hughulwé nuh ghp Juipwpbl,
hgp L Elpwnpnud tp htnhbuyp we by
wphin dtihu:

«Snljjunphfwi», dnnmjwdnth bpl-
nnpg whtup, hp Yndwnghghnh Yunnmg-
Yuwdph hunplyubhpltpny g hoplw-
hy & Wnwght htipphl qupiwinpuyhl
pnlunpuyhl - ulppupuymd wowbg-
puyhli dwylibph ko hwdwpimd dnnnp-
nuljwb bpym bpg:

Unwghlip' «Snyf, hny, hm]o pltu>» (1.
N10), b tpljpnpnp «Cuy b tu, b by
st (1. N37): bpgh 2wpunpuilipp kpuujn-

TaxkuM 06pa3oM, HCIOJHHTEND JON-
xeH JudQepeHuMpOBaTh IBa BEPXHUX
IUTaCTa C IIOMOLIBIO Pa3HOTEMOPOBRIX
NIPMEMOB 3BYKOM3BJIEYEHNs, a OMOp-
HBle KBHHTHl HOJDKHEI OBITH AUHAMH-
WeCKM BLIIEIEHB HACTOJNBKO, YTOOHI
peanu3oBacst 3(Qexr NIHTENTLHOrO
yracaHusl.

OGepTOHOBBIE ~ KOMIUIEKCHl  3THX
HM3KHX KBHHT HROJDKHEI TTOACBEINBATh
BepXHHE IUIACThl, @ 330IHO CIYXHTb
AHAJIOTOM JaMa B apMSTHCKOH My3bl-
Ke, 4ro, COGCTBEHHO, U roApasyMeBa-
JI0Ch ABTOPOM IIPH CO3AHHH JaHHOIO
MPOM3BENCHIA.

«TokkaTHHA”, BTOpas mbeca cGop-
HYKa, BECEMA ODHTHHAbHA IO CBOMM
KOMITO3ULIOHHBIM OCOGEHHOCTAM. B
MHAMUYHOH (popTenmMaHHO—TOKKAT-
HOI (paKType CTEPXHEBBHIMU roJiocaMi
SRISTIOTCS IBE HapOAHBIE MECHH.

[lepsass — “OB, OB, OBH BIHKaB”

(«Sny, hn, hmja pbluwyd», “Tlosesuto

*Wuybin U htnpuquynus bhdiwlwl hgmbugunp plngddwd bl wdpnng Loy
ST BHUIENEH GEesIBINH HOTAMH,

*)TYT u nanee OCHOBHOI 3BYKOP!

*%) Here and further the main scale is marked with white notes, and

Thus the executor should differentiate
two top layers with the help of
receptions of the music derivation, and
basic quintets, should be dynamically
selected so, that the effect of long
fading would be realized.

Overtone complexes of these low
quintets should highlight the top layers,
and at the same time serve analogue
Armenian “dam”, that, actually and
was meant by the author at creation of
the given product.

«Toccattina», the second play of
the collection is rather original on the
composite features. First in a rather
dynamical piano - toccata facture rod
votes are two national songs.

The first one is hov, hov hovn ankav
(«Sny, hny hnyd pOyunp», “It has got
cool”, 1.N10) and second - kaynel es,
kandoum &l es («Uuylby btu, Yubsmd
iy sk, “You are standing and aren’t

PRS—

tbqnd, pul wigbpuigpuadbbpp g gl

2 ansTepALLInE - GONeEC METKIMIT B ckobKax.

the alteration are marked with small ones and in brackets.

b Lt ot b}
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qhghuwyhfi b nhwphquyhl pudhbbtpnud
urmgywd ki Shwubwlwid qnlljunpu-
Jht pulppmpuyny: Spgbiph Whntinhbtpb
wipinhunp thojuwphimd &0 dhgjwig,
nph dunfwiuy Gpwbg Shunjnpnud £ dhw-
iphy dwippmpwd’ phgmiwl d4mb whog-
Obym Ytg vwu dtyphg (6/8), npmud Jw-
punpmy k wewehd Gpgh dtnbnhd, uw-
hnifi wigikym jnp dwuh (7/8)° tpypnpnh
tpquyht wnwbgpuyhd hhuphl: Unybp
yatinh E mbtbnd yepunwpdh whgnudbitph
dunfwiwy wwppbpwpwp Gpyidnn bpy-
nnpn dtintnmg wnwehbhl whghtijhu:
buly htipp’ $ulipmpub, ounp dY4nth hw-
gnpruljuil, puyg hwwhwbh juughl
Juqiun]npnuibkph ihm.hnludulﬁ dwdw-
bwl} htiynud £ omphbunp Yplynn ypn-
UhD" g-hb npp Gnylwbu Yupbih ©hapbb
huwyuljuwb dnpojppubjmb  Gpudoypmp-
Jul ympwhunpmy unjwinnypibphg db-
Yhi, wyb © qijwy phwpmd ypnjljupu-
Jht quunhwpny  erybphphynpudp
hpwliwiwgynn nush Ybpuywnmgdwi

qunuithwpp:
Uhght  pwdhlp  $niynpuyht  hhip
smbtignn  htmhGwluyht  hbphunphyy

Juemgudp k: Uwmluyh, bpwind og-
pugnpofwd b wplibpywd dtnhpughn
hiwpnihqughuyh ulqemipp, npp ulhqp
E wnind wuhwlwb pwqubbtph b dw-
Ynilitiph Wwhnypltphg: Uhebwnwph
Swywupuih  bpudypubwd  wpbu-
qnd hdwpmpquighwb uyh pupwdnod
mibp b Obpluywggud tp woninikph
uphin dSwqnpdmpymbitpn, b wijwpwh
wyn wnwinnypb b htbg pilwd & wptin-
dwignpdmipywi thehl pudth hjnipnu:

Rlnpnohs hwiquidwbp wyb, np ouph-
tunpugh Ypllonmpymbp wuhuywingt &
U dhohlh pwdind auh juyh nuuwnpmp-
Jwi wilnpnh pupuwdwlwh Swippmpu-
Joud nuidh hiphunphw wdwbnnyph Yhpw-
nnwiny: Lpkilip, np dhoht dump gpyby k jnp
dwu dtppmud, nph wihwdwguhnipymap
YJuuymd £ pulgpmpuyh pwpwhunuilitipp
alim duyph pwdhbbbpp Uhijwbg:

Epuwnqhghuyh b nbwphqujh pudh-
Obpp hnphbjwd Gi hUpiunphy hunfw-
suwh junnui tpym dEdwgpud ublmb-
nuyny" jnipwpwbgmp plppwunpynug
Ubkljuljwi:

Stppujunpnibtpl b ok huiqpuly hi-
ptipywyuih uhdpphw,
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npoxnanoit”) 1 Bropas — “KaitHern ac,
xaH4gyM 31 yec” (“Tel cTOMIIB ¥ HE 30-
By («Luylity b, Yubgnud by shuy, “Tor
croump ¥ He 3osemn”, 1.NN10,37).
HanoxeHue o0eHX IECEH Ha INpOTs-
KEHHHU SKCITO3ULIMOHHOIO M penpus-
HOIO pasfesioB IMOCTPOCHO Ha €TUHOM
TOKKaTHOM (haxTypHOM npueme. Me-
JIOOVM TIeCEH BCE BpeMs YCpEmyloTCH,
IIPY 3TOM HX 00BEMHAET ONHOTUITHAA
¢akTypa, crocobCTByIOLIast IUIAaCTHY-
HBIM II€pexofaM OT IIEeCTHAOIBHOIO
Mmerpa (6/8), B KOTOPOM IIPOBOIMTCS
MeJIOTHS NMEepBOM NECHH, K CEMHIOIb-
HoMy (7/8) — MeTpHYecKOH OCHOBE
BTOPOrO IIECEHHOTo CrepxHs. Toxe
camoe IIDOMCXONUT U B BO3BPATHBIX
Tepexofax — OT BTOPOH MeJoAvH K
TIEPBOIA. .

Cama xe d¢akrypa, IpH OYEHb
TUIACTUYHEIX, HO YacThIX CMEHax Jia-
JOBOM OpraHM3allMM, OIMpAaeTcs Ha
OCTMHATHO ITOBTOPHBIX TOH g, YTO
TOXE MOXHO CYHTATh CJIEHOBAHUEM
OOHOM M3 Haubonee crenUGIIECKUX
TPagulM¥i B apMSAHCKOM HapOTHOM
MY3BIKE, 8 HMEHHO — PEKOHCTPYKLIMM
MOeH I1aMa, OCYLIECTBJICHHOM, B JaH-
HOM ciyyae, IPUEMOM TOKKaTHOI pe-
TIETUTHBHOCTH.

Cpemmutit pasfen SBISETCS OPHIH-
HOJILHOM aBTOPCKON CTPYKTYpOif, He
UMeEIoIER (POIBKIIOPHOTO MCTOYHMKA.
OmHako B HEM NpPUMEHEH IPHUHIIAI
BOCTOYHO} MMIIPOBH3AIMOHHOM MeIu-
TaTUBHOCTH, BOCXOIANIIEH K a3UATCKOL
KYJILTYypE par M MaxoMoB. Hckyccrso
MY3BIKaNbHOM MMIIPOBH3aLMK B Cpej-
HEBCKOBOM ApMeHMM 6BUIO 1IMpOKO
TIPE/ICTAB/IEHO TBOPYECTBOM AIIYTOB H,
6e3 coMHenus, 3ta TpamguIMs nerma B
OCHOBY CpEHEro pasjeria.

XapakTepHo, 9TO NpHeM OCTHHAT-
HOM IOBTOpHOCTH COXpaHWJICSI ¥ B
CPeIHEM pasnene GopMEL B BUIE pas-
JIOXEHHOTO B (haKType IMPOKOro ax-
KOpAia — cBoeo6pasHOM mpemoMIe
Tpanmumy fama. OtmeTum, uto cpen-
HMH pasnen couuHen CEMHIOIBHOM
METpe, accuMerpus KOTOpOro CBSI3EI-
BaeT mMynbcaiuio d)axcrypm C KpaifHu-
MU pasnenamMu opmer.

OKCosuIMORHEH ¥ DenpU3HBLL
PAseNkl COMMHerb! B mpemenax opu-
THHAIBHOTO  CHMMeTpHyHOrO nama ¢
ABYMS  YBeNIMYEHHEIMY CeKyHIaMu —
IO OHOM B Kaxmowm TeTpaxopye.

Camu TETpaxopaer uMeror CTpOryio
HHTEePBabHYI0 CHMMETpHIO:

calling”, 1. N37) The statement of both
songs during exposition and reprise
sections is constructed on g United
facture reception. The melodies of
songs replace all time each other, thyg
they are united by the same facture
promoting transitions from 6/8 meter
in the melody of the first songs, to 7/8
meter is metric basis second of a core
which is spent. The same thing occurg
and in returnable transitions - from the
second melody to first.

The facture itself is very plastic byt
often change replacements of moda]
organization bases on repeated tope
g- that “dam” that has been carried
out in this case by reception is possible
to consider following one of the most
specific traditions in the Armenian
folk music, namely - reconstruction of
dam’s idea.

The average section is original
author’s structure not having of a folklore
source. However in it the principle
by east improvising meditatively is
applied, ascending to the Asian culture
of rage and makom. The art of musical
improvisation in medieval Armenia was
widely submitted by ashoughs’ art and,
undoubtedly, this tradition is light in a
basis of the average unit.

It is characteristic, that the reception
of repetition was kept and on the
average section of the form as the wide
chord, spread out in the facture, -
original refraction of tradition “Dam”.
Let’s note that the average section is
composed in septempartite meter,
skewness which connects a pulsation of
the facture with extreme sections of the
form.

Exposition and reprising sections
are composed within the limits of
original symmetric harmony Wwith
two augmented seconds - on one in
everyone tetrachord.

The tetrachords have strict interval
symmetry: ‘ :



T2+

Uwubwbh  wppbpughwibphg  pw-
gh whtunud wolw t 7-pp wuphSwih
mehnui. ;

Uhghti uup hphlijud & vy junuht
higymbupwpnui, nph hhdpp Juqimd E
wdpnnoyniwyhi yplppwhunnap.

172+
172+

Kpome emmmanpm ATBTEPALMI B
TIBECE €CTh MpeuenieHT pacmerienms
VII crynenu:

N5

Cpenmuit paspen coummen B mHom
JIQlOBOM 3BYKODSIZie, B OCHOBE KOTOPO-
TO 3&I0XEH LEJIOTOHOBEII TETPaxopy;

Tis2»

thay ©
AY J
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Except individual alteration in the
play there exist the application of
splitting VII steps:

The average section is composed in
other modal scale, on the basis of which
whole tone tetrachord is incorporated:

N6 _p
P A
{es Py ) (b]@_—w fo © j{h.jﬁc (L::) o
N7 © L 7
QJ {
. * %
unipnnounpnli ptappwiunpy ** ipnhy wd wuphtwh
* 1IE/IOTOHOBEIH TETPaXOpH ** pacuIeruieHHas cTymneHs
* whole tone tetrachord ** split step

Gpt hwpyh wnlblp, np Jtplh phap-
pwhinpnh mbh bplpnpn wunph&wih ppn-
bmd, wwuw Gpw hipnbwghn@ Juemg-
Ywdpp dmp t junh uhdtapphl duh pbg-
pwjunpn duyph puidhbbbph:

Wu whtund Yunpwpnnh hunfwp wi-
swih Yuiplinp t phidunphl Wymeh qhp-
ph vwhiwbuhwymdp b ypollunpuyghb
nhytpphynueynip: Spw htp dhlpptn
wtapp E wiptindt) hwijungpmpymb phys-
phiphympjunip Gpynt dnnbylbph dhol g
owphfunpuyhth Gphbfnn, yinbh Hulypn-
puyhll fowgwal Junpwpnuip papnpyh
wy pinyp mbp hudtiwpud yroppkp
nhghuppbbpmy  pwpwpuphuwd Huy-
oyl nhuytaphyphympyudp jugh gu-
uwnpud wiynpnughl nuynwhuywgp:

Yuplinp E fwl g dwop b jnp dwuh
Utapptiph hunpywdtbiph uwhmb wignuip.
Sulgmpuypll  Bdwbmpyui  wwhwwi-
dul dudwiwy wbhpwdbpp b hudw-
wunpuujiwb sbpypunnpiwi oglimpywdp
ningdt wyu Jud wyb dyppuljub hjnipp:

6y qifuun|npp’ dtinbnwht ghdp whypp
t qipuljw;h pwlpnpuhl ponp pupw-
pliuwyitphh, npnbp whpp b ipw 2pow-
ujunpmy 1 hakh, odwbngultl bpw gwppm-
Umypjwbp:

«Opnpnguyh whbumd dhntpuyhl
hhup £ dwnuyt) Undhypuuh «Ungh, vt
utink) w» bipgp (2. N39) :

Wu whtub pp Yepupupuyhl pogwl-
nulnpunfp whumlnp opnpnguyhl L

Ecim yaects, 9ro Bepxrmit Terpa-
XOpX MMEET pAaCUICIUIEHHE BTOPOro
3ByKa, TO €r0 MHTOHAIMOHHAsA CTPYK-
Typa 6mM3Ka CHMMETPHYHOMY TeTpa-
XOpHoy Jiama KpaiHuX pasgenos ¢op-
MEL.

I ucronHuTENS B 310 IMbece
OY€Hb BaXHO TeMOPOBO pasrpaHHIUTh
TEMaTHIECKHI MaTepHal X TOKKaTHYIO
peretuTHBHOCTE. Ilpn 3TOM Cremyer
CO30aTh KOHTPacT MEXXY ABYMS MO-
JEeNSAMHM DENeTHTHBHOCTH: (DaKTypHOE
OOBITphIBAHHE OCTHHATHO ITOBTOpsiC-
MOIO TOHA £ UMEET COBEPLIEHHO MHYIO
TIPMPOMY B CPABHEHMM C PaCIEUICHHOM
B Pa3HEIX perkcTpax ¢axTypHoi pemne-
TUTUBHOCTBIO Pa3IOXEHHOH aKKopIo-
BOM BEPTHKAJIH.

He MecHee BaXHO# ABIAETCA 3ana4a
[UIACTUYHBIX MEPEXONOB OT (parMeH-
Ta ¢ INECTHAONBHBIM K (parMeHTy C
CEMMIOJILHEIM METpPOM — IIPH COXpa-
HeHHH (aKTypHOIO CXOACTBa Heobxo-
MUMO C ITOMOILBIO COOTBETCTBYIOUIHX
aKUEHTyalui NoX4epKHYTh CYIHOCTB
TOM WIM MHOIH METPHYECKO OCHOBEI.

U miaBHOE — MeJIONMYEcKast JIMHHA
JOJDKHA TOCIIOACTBOBaTh Hal BCEMM
PA3MMYHBIMI (AKTYPHBIMH JIMHHAMH,
KOTOpHIE JIOJDKHE! €€ 0OpaMIATD, CIIo-
co6CTBOBATh €€ PENBEQHOCTH.

B mpece “Koumbenbnasa” KoMIo-
3UTOp B3I 33 MEJIOJMYECKYIO OCHO-

If to consider, that the top tetrachord
has splitting the second sound,
its intonation structure is close to
symmetric tertachord of extreme
sections of the form. .

For the executor in this play it
is very important to differentiate a
thematic material and toccata coach.
Thus it is necessary to create contrast
between two models of coach: facture
of repeated tone g has completely other
nature in comparison with sprayed in
the different registers facture coach
spread out chord verticals.

Not less important is the task plastic
of transitions from fragments with
submultiples and septempartite meters
- at preservation of facture similarity it
is necessary with the help appropriate
accentuation to emphasize essence of
this or that metric basis.

And the main thing is that the
melodic line should dominate above all
various facture lines which should set it
in a frame, promote its relief.

In the play “Lullaby” the composer
has taken for the melodic basis a song
adji, merad mer‘el a («Ungh, dbppn dtinky
w», “Maiden, your mother has died”,
2N39)

This play on figurative plot
represents not usual lullaby, addressed

to the falling asleep child, play of the
161



wpnbl plng Wwihbhyhb, hul uwynp
whpmpyudp  Ghpddywd  whtund qu
wppwhwppynud £ dtnbighmd b GnyGhuy
nduynghypnpuiljubl Ipwynpnuiitpnud
«espressivo»l, hwonpmltiny «dolce» b
«poco sostenuto» gmgnuilitipnny:

Wohpwdt k Gy, np whtuh wipnng
nhiuwdhljub sh gpuqubgnud #2p, npp qni-
gnpnytyny «espressivo»-h ypupophlil £
hignud: Uwljuyh Yndwnqypnph bwfowi-
owid wyuydwhibkpp dunplhwgnyyg & winud
hunpmy abp Ghpphl tpuwptupuwh, nph
uwpjudmpymip hwutnd t ng uybpwb
higmbuyhl ghbwdhljuyh 20nphjy, np-
pwill hunpml higmbwpypupbpiwb shen-
gny, btpwdypulwud ppudwpwbmpub
wppuhwppsunthonglipn]”  wipnnow-
YJub huwdwlwpgbp Gbpwenn gtioqunn-
pouibbpmud, dnphjuyhll b $puquulnp-
Uwlh  jhquibbpny, dhypniwugpupuhl
crescendo W diminuendo, Syqpp ujtinw-
Lwynpiundp, Yhpguugtu yimpkh qpuipplin
hiupGtipny] \pdppuyhtt gnibwynpnuiis-
ph Juypupmuibbiph phpungtypdunip:

Uiputnwd phuwbtkh t b pfunphg-
dh hnjuownupd qniquygnuibbpnd  nk-
qhuppuyhll ghpptiphg U Hwlpmpu-
Jht hwdwlupgbph’ phdunphy Whntnhb
«hjmujwd» £ puwpwlkhppnbugwdy
nupiuwdmph  yupplp  phighupphbpmd
hignn hwpinbhy ninnwhwywgltph hu-
onprpuljuinpyudp:

SwpinGhy htbwpwibbph hopbht hw-
onpwljwbmpemip  npuljuylu  punp
nuibnun £ hnthnfuynud b ng ph $miblghn-
lwj ump aqonulmbmpui uljqpmiph,
uiptindynn hwgnprwljwé nhiwdhl (wp-
Jwonpyul b thgpwpunhiwh Ephlph,
wyy hpkOghg Gbpywywglimd dmijwig
Ubnd hwpinGhy qmybtph dhnthnfuyud
tpwbquowp, npl b pudoypuljwb hynw-
Ywdpp dniplighnud £ bpudpypulpb unlinp
tplnyphl: Opnpwlhh hdwugny uw -
nuyhl hwminbhwabph Unipp unnmpjwh
wprynilp £ pfunn dbntinnt jwgwhipniw-
ghwyh wnubdbwhunplmpmbbtphg:

Mhtiuh jwruyht hjwpp nwlwé junt
k, Juquijwd pwpdpugpud 4-pn wuph-
Gwih, 3-pn wuphwih htap dbdwgnudy
ubkmbnw puyny.
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By IecHio “AXYH, MepBI Mepenx a”
(«Ungh, Whpn tink] w», “IleBnua, ymep-
na Matywka TBos”, 2.N39).

D1a mpeca Mo ceoeif 06pa3HoO# CO-
JePXATeNLHOCTH TPEACTABIIET CoBOMH
He OOBIYHYI0 KOJEBIOETBHYIO; axpeco-
BaHHYyIO 3achlmaiolmeMy peGeHKy, a
NbeCy, IIONHYI0 IPOCBETIEHHON Iie-
YaIi — OHA CONEPXUTCI B CaMOH
MEJIODMH M JaXe B KOMITO3UTOPCKMX
peMapkax “espressivo”, 4epemyroluX-
c1 ¢ ykasaHusaMu “dolce” m “poco
sostenuto”™.

CrenyeT OTMETHTh, YTO O6IIast IH-
HaMMKa [TbEeCHl He TIPEBBINACT HI0aHCa
mp, 9T0 B COYETAHHHU C eSpressivo Bhir-
JISAMT JOCTATOYHO ITapaJOKCAIBHO.
OnHaKo IOCTaBJIEHHEIE KOMIIO3UTOPOM
PaMK¥ yKa3bIBalOT Ha ocobyio dopmy
BHYTPEHHEH 3KCIIPECCUM, HaIpsTKe-
HUSA, HOCTHIaeMOro HE CTOJIBKO CIIO-
c0o60M YCHIICHHST 3ByKOBOM JUHAMUKH,
CKOJIBKO OCOGBIM 3BYKOH3BIEUEHHEM,
a TaKXe BBIPA3UTEJIbHEIMM CPEJCTBAMU
MY3BIKATbHOlM JIOTUKM, BKIIIOYAIOIIE
B cebd LeMBii KOMIUIEKC IPHEMOB —
aKUEeHTyaluui, MOTHBHBIX U (bpa3eo-
JIOTHYECKUX JIUT, MHUKPOMACIUNTaOHEIX
crescendo v diminuendo, To9HOM mema-
JIM3allii, HaKOHEL, BJIafeHWe Wrpoit
TeMOPOBEIX KPaCOK, HOCTUTaeMBIX pas-
JIAYHEIMH TIPUEMAMM TYIIIE.

IlpomyMaHHOCTE  KOMIO3HMIIHA
TIPOCIIEXHMBAETCS M BO B3aUMHOM COI-
DSDKEHUM PETUCTPOBEIX MO3UIUIL Te-
MaTu3Ma U (aKTYPHOTO KOMIUIEKCA —
TeMaTUMECKast MEIOIMA “BIUleTeHa” B
PACCPENOTOYEHHYIO B PA3HEIX PETHCT-
pax 3pydaHust ¢opTermano mocmeno-
BaTeJIbHOCTh TAPDMOHMYECKMX BEPTH-
KaJIeHt.

Cama mocnenoparebHOCTD rapmo-
HUYECKHX OIOp KaYeCTBEHHO MEHSET-
CS1 OYICHB MEIUICHHO M HE 110 IPUHLAILY
OCTPBIX QYHKIMOHALHEIX TATOTEHMIL,
cosparonmx addexr mocnenopates-
HBX NMHAMHYECKIX HanpsDKEHUHA U
DaspANoK, a mpeacTamiser coboit psy
CMCHSIEMBIX Apyr Apyra MATKux rap-
MOHMYECKUX Kpacok, NPUOMDKAONIX
MY3SBIKANBHYIO TKaHb K COHOPHOCTH.
B onpepenentom cmmicre, sro pe-
SYILTaT TOHKOIO CHBIAHMS NALOBEX
TapMoHwMi, mpoucrexaomx u3 oco-
OeHHOCTelt JIANOMHTOHAMOHHO npu-
POIEI Meomuy,

JlanoBas ocHora meeckr - sommitc.
KW JIaJ{ ¢ NOBBIIeH O [V CTYIIEHEIO,
obpasyioweit ¢ III xox 1a yBeImuen-
HYIO CeKyHpy:

complete clarified grief containg
the melody and. even in Composing
remafks “eseresszvo = altemating With
the instructions “dolce” ang “Doco
sostenuto” .

It is necessary to note, that genera]
dynamics of the play does not €Xceed
nuance mp, that in a Combinatiop
with  “espressivo” looks Paradoxica]
enough. However frameworks, put
by the composer, specify the specia]
form internal expression, a pressure
achievable not there is a lot of by way
of amplification of sound dynamics
how much special acoustic radiation,
and as by expressive means of musical
logic including the whole complex of
receptions - accentuation, motive and
phrase logical leagues, micro scale
crescendo and diminuendo, exact
pedaling, at last possession of game of
paints achievable by various receptions
of touch.

The reasonableness of a composition
is traced and in mutual interface
of register positions of themes and
facture complex - thematic melody
“interweave” in dispersed in the
different registers of sounding of a piano
a sequence of harmonious verticals.

Sequence of harmonic support
qualitatively varies very slowly and
not by a principle of sharp functional
gravitationscreating effect of consecutive
dynamic pressure and discharges, and
represent a number of each other soft
harmonious paints, replaced each other,
approaching a musical fabric to the
musical sonorous phenomenon. In the
certain sense it results thin hearing of
modal harmonies coming from features
of modal intonation of a nature of a
melody.

Modal basis of the play is the Aeolian
mode with raised IV step forming with
IIT course for the augmented second:
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Witiiwhtpwppppuiljub htnplinipymi-
Ubphg wtypp b hwdwpb) tnthnfuwtwi
ynihluyh Yelppnbp. wdpnng whtuh -
nuyhl Jhwulmpjuwh nhupnn wnwohl b
ytipghlt pudhbbbipp helfmd Lh Fis (1,)
ynbhluyht, huy dhohtn E (7,) pinbihlw-
Jhb: Hpw htap dtlppbin unwyhi higmbw-
2wpmu hpdtwlwb Guhbpp hwdwpgmd
t e-unbip” hjdpp Enjwiljwt pppwiunpnp
pwipapuigpud 4-pn wnph§whny:

Nbwpunjnp £ Gwh wy) puguppmpymi
tiph Eultpuyht jwnught juemgyud-
pp hilmd © Fis qinGhf, wuw wnwght
pbppwinpnp, npp popop ghwpbpmd
hpitwlwib E guiljugwd jwnwghli hw-
dwljwnpgmd, Gbpluywghmd L hphfhg
updtapphl Junmgywdp. tphym thnpp ub-
Umbrnwibnny uljqpnud b Ybpenud Yhinppn-
i Ubdwgnwd ublmbnwb dipthulng:

Uty wyy Jupbinp hwbquiswip k wppb-
nughuyh upquiynpdwd tuwwpp, nn-
nnpnwd thuyh ghwh Jbpl' pugunmp-
Juip 4-pn wuphSwbh, npp 2-pph hiap
Ququnud £ dbdwgpud ubiljnibnu: Sunp-
Juutu uguwhup Yuwpquynpmidp hwi-
glighmui k qqugnuiuyhlt wuydwn Ephpph
tpwdyulwb wdpnne gnpdplpugnu:

Wuuyjhuny, wjyu whbuh YJunpupnnp
bl hwpwidwh uywb juqdthu wuppo-
Unp £ huiph wnlb) gpw Yhpywpuyght b
npuiunpmpghwiu mynwdnipyub jm-
pwhunpympmibbtipp:

T wuipq julinhp ¢k, whpnipy, wih-
pudtpy b wuwhupwbl; opnpnguyhilitiph
wuinwlwd  hunpuwbhpbbpp’  yujyuy
nhiwpmd wylh hunpmy yYbpwpbpdmbp
wuhwblomy wpitipphl] Wappuljub pu-
pwumidbph  Ohunpdunip  (5/8), npmd
sunhwiynp opnpnny  Gplpfwuwyimpymbp
thnjuduwd E bpym ypupusath phpdwdh-
gmpuibpny yuolpgpnud 3/8 + 2/8, b qpu
htp dblpptn, bpudyypulwb hnuphlh hw-
nnpnty Ghgnn ngnt, hpwdbiph wwpenuny
wppuhwypwd  whbuh  aqplpquijwd
hiypnbwghwbbpm]:

«SnyJpqujmb» hwyppd b bnpp
whbup punp wwpq $wlppmpuyhll fug-
dunnpmidbbtiph ghiwypnd b mbh qupiw-
Gunh Jun hwpinbhl sbpq: dnnmjpnw-
Qul «Gnpnh by wwpptiq qhwg» (2.
N103) tpqp hwqtgud b thpwawybuhb
Unippu] itpmy 1t wwljunjwhmbs, puyg 2wyt

OnHuM m3 HauGonee MHTEPECHBIX
HabMmofeHnit  MoxHo CYMTaTh ne-
PEMEHHOCTE  MO3MIMI  ToHMYecKoro
LICHTpa = IpHt NlanoBoM emumcTRe Beeit
TIBECHl MEPBEI M MoOCAemHuMi pasge-
/Bl OIMMPATCS Ha TOHMKY Fis (T,),
4 CPEOHMHA - Ha TOHUKY E (T,). Tipu
STOM, OCHOBHOIf OTIIPaBHOM TOYKOl B
JIaIOBOM 3BYKODSE SIBISIETCS TOH £ —
OCHOBA 30JIMIACKOrO TETPaxopa ¢ BhI-
cokoit IV crymenso.

BoamoxHO ¥ uHOE Tonkopanue —
€CIIM MCXOJHas JanmoBas CIPYKTypa
OIMMPAETCs Ha TOH Fis, TO IEpBEIit TeT-
PAaxopn, BCEraa OCHOBHOM B JIr060ii na-
JOBOM CHCTEMeE, MpEACTABISET COGOLL
CHUMMETPHIHOE TIOCTPOCHHE C JABYMS
MJIBIMH CEKYHIAMH B Hayajle ¥ KOH-
e, 0OpPaMIITIOLMMH YBETHIEHHYIO Ce-
KYHIOy B LIEHTpe.

E1me ofHIM BaXXHEIM 06CTOSITEIBCT-
BOM SBIAETCH (aKT AIbTEPAITMOHHEBIX
KOPPEKUIMI, HanpaBieHHBIX TOJNBKO
BBEpX 3a McKmoyeHHeM IV crymeHw,
obpasyrouieit co II yBenuueHHywo ce-
KyHmy. HMMeHHO Takad Koppekims
BefleT K 3ddexry sMonuoHaNBHOrO
TIPOCBETIEHUSA BCETrO MY3BIKATBHOrO
npouecca.

Taxum 06pa3oM, HCIIOIHUTEND 3TOM
IbECH NP BHICTPAMBAHMM IUIAHA MH-
TepHpeTalyy JOJDKEH YYHTHIBATh 0CO-
6eHHoOCTH OOpa3HoOro psama M ApaMa-
TYPIHYECKYI0O HAapaBIeHHOCTh. JTa
3ajaya HempocTa — HEOOXOXHUMO COX-
PAHMTH TPANULMOHHYIO aTpHOYTHKY
KONBI6eNBEHOM — B JaHHOM CITyYae, 3T0
TpebyeT 0coboro OTHOLIEHHS K aCCH-
METPMYHOM METPHYECKOi ITyTbCALH
(5/8), B KOTOpOIT MepHast y6aloKHBalo-
mas ABYNOJBHOCTh 3aMEHEHa Ha NBe
Da3HOBEIHKHE PUTMOQHUIYPBl B TaKTe
(3/8 + 2/8) u, BMecTe C TEM, NPUIATH
My3BIKATBHOMY TOTOKY Tagoc nmpoiua-
HUS C YCOMIIEH TyIIOii, BRIPOKACMBIH
B CKOPGHBIX HHTOHALMSAX ITBECHL.

JlakoHMYHAasA H H3flIHast TIbeca
“ITacTopans” TIpU OYEHDb SCHOMH dak-
TypHOI OpraHu3auuu obnanaer yaH-
BUTEBHO SPKUM  TapMOHHYECKUM
rnacrom. Hapomsast mechst “ILyoH
enap” («Ompwh b}y, “Ilywo Bem-

One of the most interesting
supervision can be considered the
centre position change - at modal unity
of the play first and last the sections
lean on a tonic Fis (T,), and average on
a tonic E (7,). Thus the basic starting
point in modal music line is the tone
e_ - basis on Aeolian tetrachord with
high IV step.

Probably and other interpretation - if
initial mode structure leans on Fis tone
that is first tetrachord, always basic,
that ts, any modal system represents
symmetric construction with two small
seconds at the beginning and at the end
of framing the augmented second at the
centre.

One more important circumstance
is the fact of alternative corrections
directed only upwards except for IV
step forming with IT augmented second.
Such correction conducts to effect of an
emotional enlightenment of all musical
Process.

Thus, executors of this play when
forming the plan of interpretation
should take into account features of a
figurative number and its dramaturgic
orientation. This task is uneasy - it is
necessary to save traditional attributes
of lullaby - in this case it requires
the special attitude to dissymmetric
pulsation, (5/8) in which measured
lullaby is replaced on two rhythmic
figures in a step 3/8 + 2/8, and, at
the same time gives to a musical flow
pathos of farewell with the deceased
soul expressed in mournful intonations
of the play.

The laconic and graceful play
“Pastoral” at very clear facture
organization has surprisingly bright
harmonious layer. The national song
Souson elav, partez gnac’ («Gnipnl Gy,
wupptq qlhwg», “Shusho hast left,
she went to the garden, 2 NI103) is
sated with motives and small sounds,
but very spicy chords, not functional
character, and sonorous self-sufficient.
Elementary diatonicism is connected
with dissonance by verticals very

colourfully painting simple melcgi;t
1



nymphl, ng $mblghnbuwy pbnyph, wil
unbnpuhl  hbphwpun]  whynprbbpny:
YhunpnGhljub Shwygywd t dtintnn wl-
pwpnyg wppwhwypsulwbnpuin goi-
fwqupnnn guip wppwhwyphg unip gh-
unlwiyp ninnuihuywghtpny:

Q. Uwpugymbp yjuy whbumd owip
Ompp & huypuy & ogyumy hwminihw-
Gtiphg tpwdpyuuijub pipwgph wlswih
uwhmb hnunn $nbh Ypw wluwuubh
hwypiyng  hwpinbhly mnnuhwjughb-
ph ghunbwbumpymbp Geplhuywimd Gh
npytu hp&ywiph qqugnnmpjul Gnnih-
Jmbbbn:

Ophbwy, 11'-pn pulpyumd, pugwpawl
Unnuiuhl ghuwpnihluyn] 2pguiwgunp-
Jud dhwiqunihg hwypplynud £ puegh bpyn
ppnhjwd wuphtwhbbph unip hwminbhly
[upjwdmpymbp.

N8

A-nlwlwd  junh  higmbwpwpnus
ppnhywd Gh 2-pn b 5-pn waphSwibit-
PR (unnut 2 b pwipdpugpud 2-poh
hwnfwnpnudp uptndnu Go Uhdwgnud ub-
ymbnuyh bbipuympjub qqugnnmpymb
1-ht wnphfwbh L Pwpdpuignud 2-p,
huy hobglyny 5-pnp’ hnfwlwd nh (-
nh;lhwﬁ Ydhipugh Yepunming Ehhy-
nh.

sa, B cax Xomwia”, 2.N103) HaceI-
HeHa IOArOJOCHBIMM MOTHBAMM M
MaJIO3BYYHBIMM, HO OYEHb HPSHBIMH
COHOPHO CaMOJOCTAaTOYHBIMM aKKOp-
naMu He(byHKIMOHAIBHOIO XapaKTepa.
JI¥aTOHMKA COTpSDKEHa C OCTPOMCCO-
HAaHTHBIMM BEPTHK&IAMH, OYEHBb Kpa-
COYHO pACKpALIMBAIOMIMMH He3aTed-
JIMBYIO BBIPa3UTEIbHOCTE MEJIOAHH.

I'.CapamksH B JaHHOI IIbeCe O4YEHb
TOHKO M TOYHO IIONB3YEeTCSl IapMo-
HUEd — JUCCOHAHTHOCTH IapMOHM-
YeCKMX BEepTHKaICH, BO3HMKAIOIIMX
HEOXJIAaHHO Ha (hOHE OYECHDb IUIABHO-
IO TedeHMss MY3BIKAJIBHOIO IIpollecca,
NPEACTABILTIOTCS BCILIECKAaMH PafoCT-
HBIX 3MOLIUIA.

Hampumep, B 11 Takre, oKpyxXeH-
HOM abCOJIOTHOH MOJAIBHOM AUATO-
HHKOH, BHE3aIHO BO3HMK/IA TAPMOHU-
gecKast OCTPOTA Cpasy ABYX paciuernie-
HMH JIAMOBBIX CTYIICHEE:

N4 # I

expressiveness.

G.Sarajyan precisely uses h
in the given play in 3 thi
dissonance of harmonioug
arising unexpectedly on a backgroung
of very smooth current of Mmusica]
process are represented by buypg of
Jjoyful emotions.

For example, in the X1 step
surrounded by  absolute moda]
diatonicism suddenly there ysag a
harmonious acuteness at once of two
splittings modal steps:

armony
1 way.
Verticalg
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B namoBoM 3Bykopsine 4-MoHUICKOM
pacmieriensl IT 1 V crymenu: coyera-
wue II u IT Bricokoit B nany cosmator
OLIYLIEHNE IIPUCYTCTBUSA YBEIUIEHHOM
CCKYHIBEl MEXNY TMEPBOM CTYIIEHBIO M
BTOPO¥ BEICOKOIA, a IIOHMXCHHE TIITOM
— 9T0 3 (EKT HACTOCHNUS Ha MOHMIC-
KUt ajt IOKPHICKON KBUHTEL:

There are split IT and V steps in modal
melody line of A Ionic, a combination
of II and II high in the mode creates a
sensation of presence of the augmented
second between the first step and
second high, and the downturn by fifth
is an effect of stratification on Aeolian
mode of Locrian mode:

I— ()ﬁiﬁﬂi:ga‘@‘)—#ﬂ—(hﬂid

Mpbuh EpudypuilwG Wymiph pw qw-
nuyhl wyy huniwhwpgh wpyugnipw-
Jpb Gplnypltphg & Jupndunphquighuyh
Pwpdp npuilyp, bpudpmpyut gnpdph-
pugnul 2w Wwpqnpny qquigng njw-
pniuyinpywid  phupnud: Lljuykbp,
nn 2-pn b 5-pp wuphSwhbbph mikn
Unyliwlh wppbpwghw, huly wypbpw-
ghuyh qipwilpenn phyp, Bwlunpy whtuh

llnéunphnmmmﬁp, nunnywd £ wuphwb-
4

OnuuM u3 (beHOMeHOB 3TOit JIamo-
BOH cucTteMrl B NPOEKIMKY Ha My3kI-
KaIBHBIA MaTepuan mnecky SIBJISIETCH
BBICOKMIA YpoBeHE XPOMaTH3aLY Npx
OYCHb SICHOM ONIyIIEHMY AYaTOHMY~
HOCTH B My3HIKaIBHOM npouecce. 3a-
MeTUM, yro Il g V CTYTIIEHH HMeIoT
ABOIHYyIO ATBTEPalNIo, a MOKABNIIO-
1ee yucio AIbTEPaLM, B OTIHye oT
NpeabInyIeit TILECHI, HaNpaBaeHO Ha

One of the phenomena of this modal
system in a projection to a musical
material of the play is the high level of
Chromatics, at very clear sensation of
Diatonicism in musical process. Let’s
notice, that Il and V steps have double
alteration, and the overwhelming
alterative number compared with
the previous play, is directed to the
downturn of steps. Most likely, the



ubph hotigiwbp: Wikhuyh hujwiwlw-
ompyudp Yodwnghynpp whbubbiph dhole
uptindt b Gtipujwpuhl hwljwnpmpmo-
bbp:  Gupupnquiuwinpué  woenuing
wyu whtup pupn sE, vwljuyl 06 npu-
poipyml £ wwhwigmd phdwphluh o
Gpw  wqugmpyub sbpph  puppb-
pulpiwip:  Ljwquhgmpywl, wjuhlph
Swlppmpuhwipinbhl sbppmy Iy Gyt
wupmbwynud &0 Yepywpuyhl wyqpmé-
pwjhli pwppbp, dnbnhG muwpawlon
gmbwghn wiynpyitipmd wwnmbwymd
t pwnuyhlt hwpinbhwibph wppubw)p-
swljubmpymb, npp Yuqiunnpymd & -
rwhinpniwghwyh - ophbwsunhnipymihg,
npnbp Ymiynghghuyh pwpptiph hwdwp
thwubwljwb hhdp Gb dSwouynud:

«6pq wnwig funup»h whtup yujuy
dnnnjwdmmy  dhwl wpbindwqnpdmp-
Jmb £, np & L. Uwpweywbd hp htmhiw-
Yuyhll phduyny £ mplindt): Mptuh joipo-
phbwlmpimbd wyb t, np htinhtwlwyhh
ptiwd hignd E higubu pmb dwnnpru-
Yub bpg, uwluyh hp nél mbh: Unweht
htipphlt wylt $nilynph nwlwil wnwha-
hwhunpympynibbbph YYuympyniab  jun-
pp bbpputhwibghm dwuypuyhl b qqu-
gmiuyhll phmpyuh thpwimdd k wqqu-
Jh Gpudynpeyub Empjwb dhe:

Wodubnuid puly dunplwgmyg £ wimd
whtuh dwpuhl ulhqpp, npmy Yndugn-
qhypnpp Juputpnpkl mgnnpgty & guip-
Dudmpuyht gnpdhpuyhb hiphugphwne-
Jmibp:

dnnnjuwdnnd weoljw GO o Gphm
whtn, vwiuyb gpubp hophiywd Go $my-
inpuyhll hpwiwb Gymph Ypw, hul ugu
ujhtiup htinhiwluyhll wplindwgopdnte-
Juih ophlwul E:

Mhtuh phopy hwplwihop podu-
yhYy Epudypulwb hjmuwdph pupdp
Uwuwpnulh k. hhdbwuind gu g6
puptipmy £ Owquljgmpyuip: Utntnm
phuyinbhly  pwpunpubpp  qmgnpryb-
10y Bpudppulpd upndunphly 2bpypkph
bpypnppulub uwih htap, poupdmd &
hunpjugtu ggmb, 2bnphh phwipnbh-
Yuyh b upnunphluyh huwlunpdw:

Uh pwbh whtuh ghypupynuthg htign,
Gupbjh £ hwwpunply, np ghupnihiu-
Jh b jupmiunphugh $niblghnlug biwd
phnwpuplunnip Yndwnghipnph nwlul
qdtiphg £ wyu uljqembpp wyu fuud wyp
tipwy wnlw kb wnpyg whtubbpou, n-
ptuh, Yupbih £ 0wl Gopwunpbi, np dnnn-
Jwdnih Wynu whtudbpou b weljw &

Suilppopuynd Yhinppabugwd hwpdn-

Ohwh dbdwdwuudp ypuppbp phighupp-

Al YCHOBUA g
. Benoms A Tt
9Ta Ibeca Hec-
JI0XHa, HO Tpebyer Gonbroro BHHMa-
HIA K mpoueccy  middeperumamy
TeMaTh3Ma M rUracta ero COTPOBOX-
Jenus. B CONPOBOXIEHHUH, TO ecTp B
daxrypHo-rapmormeckon ILnacre,
TOXe CONEpXarTcs anemeHTH oGpas-
HOro Havana — B Kpackax aKKOpJIOB,
TIOACBEYMBAIONIMX Meroc, COIEPKATCSH
BBIPa3UTENILHOCTD JIaHOBBIX rapMoHwmit,
TNIPOHCTEKAIONTUX U3 3aKOHOMEpHOCTE !
JIANONHTOHALMOHHOM OCHOBHI, €IHHOK
AL BCEX SJIEMEHTOB KOMIIO3HIIHM,

“Ilechn Ge3 coB” B maHHOM cbop-
HYKE SABNACTCS ONHMM M3 IIDOM3Be-
HNEeHUH, COYMHEHHEIX Ha TEMY CaMoro
Teoprua  Capamxsawa. Opurumans-
HOCTb IEBECHI B TOM, YTO aBTOpCKAs
TeMa 3BYYHT KAK MCTMHHO HapogHas
TECHS, XOTS M SBIIETCA CTHIM3aLUeEN.
B nepByio o4epess, 3TO CBUIETENHCT-
BO [TyOOKOrO IPOHHMKHOBEHHS B CTH-
JINCTHYECKHE OCODEHHOCTH (ONBLKIIO-
Pa, MEICIEHHOIO U 3MOLMOHAIBHOIO
BpAacTaHUA B IIPUPOJY HAIMOHAIBHOIO
MY3BIKaNbHOIO MblIIeHHS. CaMo Has-
Banue “IlecHs 6e3 cioB” ykaskiBaer
Ha XaHPOBOE Havyajlo ITbeCH, KOTOPOe
KOMIIO3UTOP MICKYCHO BRIDA3WI Yepe3
HHCTPYMEHTATBHYIO crielpuxy ¢op-
TEIHAHO.

B c6opHuUKe ecTh ele ABe IBECH C
Ha3BaHueM “IlecHs 6e3 cioB”, oHAKO
OHHM OCHOBAaHHl Ha PEATbHOM (HOJIBK-
JIODHOM MaTepHale, 3Ta Xe Ibeca SB-
JisieTcs 06pasLoM OPUTMHAIBHOIO aB-
TOPCKOIO IPOU3BEACHHS.

XapakrepHoit 0COGEHHOCTEIO Tbe-
CHl SBJISAETCS BRICOKUI YPOBEHB XpO-
MaTH3alM¥ MY3BIKUIBHOH TKAHH — B
OCHOBHOM, 3TO Kacaercsl JIMHUH COIl-
pOBOXIEHUS. JIMaTOHMYECKHH CKIIaN
MeJIONUM, COYETaACh C XPOMATHKON
MY3BIKANbHEIX IUIACTOB BTOPOIO IUIaHA,
BOCIIPHHHMAETCS 0COGEHHO pellbeHO
uMeHHO Grnaroxapsd 3TOMy KOHTpacT-
HOMY COTIOCTARICHHMIO AWATOHHKA H
XpPOMAaTHKH.

PaccMOTpeB Psll TMbEC, MOXKHO yT-
BEpXaaTh, YTO TaKoe GbyHKUHOHATb-
HOe PpACIpENEJICHHE MHATOHHKH H
XDOMATHKH SIRISAETCS ONHOH M3 HepT
CTIJIMCTHKM KOMIIO3MTOpa — 9TOT
NPUHIMIT B TOM YUIH HHOH CTNECHH
TIPUCYTCTBYET M B MPEMLIYLIIX [Mke-

composer created conditions for
figurative contrast between the plays.
Performing of this play is simple,
but requires the large attention to
differentiation process and layer of its
support. The support, that is, in facture
harmonic layer, contains elements of
a figurative beginning - in paints of
chords highlighting the melos, contain
expressiveness of modal harmonies,
coming from laws of modal intonation
basis serving uniform basis for elements
of a composition.

“A song without words” is unique
composition in the given collection
composed on G.Sarajyan’s theme. The
originality of the play is that an author’s
theme sounds as the national song is
true, though it is a pure styling. First of
all, this certificate of deep penetration
in stylistic features of folklore is mental
and emotional increasing in a nature of
national musical thinking. The Name
“A song without words” specifies a
genre beginning of the play, under
which the composer skillfully has
moved tool specificity of a piano.

There are two similar plays with the
name “A song without words” in the
collection, however they are based on a
real folklore material, the same play is
a sample of original author’s product.
Characteristics of the play are the high
level Chromatics of a musical fabric -
basically it concerns the lines of support.
Diatonic warehouse of a melody being
combined with achromatized musical
layers of the second plan is perceived
especially boldly due to this contrast
comparison of Diatonicism and
Chromatics.

Having considered a line of the
plays it is possible to assert, that such
functional distributions of Diatonicism
and Chromatics are one of features
of stylistics of the composer - this
principle to some extent is present and
at the previous plays, and it is possible
to assume, and he will be present at
other plays of the collection.

The harmony, dispersed in the
facture, in most cases represents
stratification of sounds in the different
registers of sounding of a grand piano,
that from the performing point of view
it is an intermediate reception between
a melody and harmony - in a number
of cases when the sound becomes the
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Gbpmd quipbunimph hbgmGotph Ybpwn-
pmG E, npp Quipupanh puwbymihg
howlljwy hinup £ hunfwpymd dtintignt
b hwpinGhuyh dholt' npnp phwptipoud
ybpunpjwd higmbp dmphyh ubhqe k
nwnimd, hul ypwppbp nlighuppbbpmd
nuuunjnpfwd hbgmbbbph hpblp mbkh
pbippuyhl yuuppbip bpubqltn b bpwdy-
ulwh puqutipubgmpyub wyg Eplyp
Jupuwpnnp Yupnn © mdtmuglhty, plng-
otny npuibp ynpbh jnipwhunpmy hbu-
poy:

Mptwh  puguyhll  bhpdpp  whguth
Jmpophbwl £ A~dur dSuypwuphtwb fupn-
dunphquuinpywd £ b mbh Gpym yppnh-
Juwd wwphfwd 3-ppp,  thnthnjuwljwi
dwdnpurdhlinpuyhl it 6-pop 3 wuph8wbh
htap Juqumy b dhidwgpud ublmbnuygh

cax. MOXHO NpENNONOXHTh, YTO OH
GypeT MPUCYTCTBOBATh H B APYTHX Ibe-
cax cOOpHHKaA.

PaccpenoToyeHHast B (akType
rapMOHHSI B OONBILMHCTBE CIIyYacB
npeAcTaBisieT coOoi HAacIOeHHE 3BY-
KOB B Pa3sHBIX DETHCTPax PO, 4TO
C TOYKM 3pEHHS MCIOJHHUTC/IbCTBA
SBRNISETCS TPOMEXYTOYHBIM IIPHEMOM
MeXIy MeJoAHeil M rapMOHHEH — B
pade CciydaeB HAacIOMBIIMMCA 3BYK
CTaHOBMTCS HaYaJIOM MOTHBA, Ja U ca-
MH no ceGe 3BYKH, PaCIOJOXCHHBIE
B pasHBIX pErucTpax, UMEIOT Da3HBIE
TeM6GpoBble Kpacku, U 3ddekr 3TO0-
ro My3bIKaJILHOTO Da3HOLBETHS MC-
MOTTHUTENb MOXET YCWIMTh OCOBHIMH
TIpHEMaMH TYILE.

beginning of motive, and themselves
sounds are located in the differen;
registers have different timbre paint
the effect of this musical colorneg, thé
executor can strengthen by the Specia]
receptions of tushe.

Modal basis of the play js rather
original - A-dur is extreme achromatizeq
and has two split steps —[II is attribute
major, minor transforming and the VI
forming in the certain combination
with III step augmented second:

npnpwljh Yndphhwghu. JlagoBass ocHOBa IIBECEHI BECH-
Ma OpPUTMHATbHA — A-dur TpeneiabHO
XPOMAaTH3UPOBaH K MMeEeT IBe pac-
ervieHHsle crynenu: III — mpu3Hak
MaXOpO—MMHOPHOM  INEepeMEHHOCTU
¥ VI, obpasyoimyio B onpeaeneHHON
kombunam ¢ III crynensio ysemu-
YEHHYIO CEeKYH[Y:
N10 9 : - : 1 o ©
e = i
e
*
* ppnhwd wuphSwhitp

* pacIleIUIeHHbIE CTyTIeHH
* split steps

Lwnuyht higmbwpwpp wuph§wbit-
P wipbpwghn  dihnfuniesmibhbpnug
woljw L pupdpwghbym dquuuip, nph
Ohunplith £ o lwrpuhwpdnbhl  Ywnmg-
Jwdpltph aqnnuiljwi hudmljupgbpma
lu:

Gunmupnnh wphpwdop E mowny-
ppjudp ulp hwminfhy hunfwljwipgh
thnjuhwpwpbipmpinbp dhqbnwiht qdh
phujulwimd i Ukl hwpwimpwh wyw-
Op Gpbpwplly dhntigma Jnipuhunpmy
tpwbqhbp bwnnpyny hwpinbhy hinpn-
Uwghnl mnm[x&ﬁmhwtpllmmmﬁﬁhpn:

«Nup» dwipuhl whtuh hhdpmyd pi-
Gué £ huyuiljub dnnnypywljub «uqu
dwdmb b dhipby» bpgp (2. N 47):

Wu whbup, shuyud wpug byt
Allegro ma non troppo (J=126) hwnik-
Dyt nbwju wwhwbenus £ bpwigh huyuy
hwpdnGhy muwpwbn: e uuywd k
Wi b puilpmpuyh hwduipbn G-
dnydwl hinupbbph htnp' dbnbight dwy-
pnpuwih 2wpddwl phwlwh pununphgh
}i, 6ngg popnp gbwpbpmd Yplbwln ¢ ob-

TenneHMs X MOBBIWEHWIO B aTh-
TEPaUMOHHEIX M3MEHEHMSX CTYIIeHei
JIAJOBOTO 3BYKOPsfa OYEBMOHA, YTO
OILLYLIAETCSL M B CHCTEME TATOTEHMIL B
JIaIOrapMOHIYECKHX CTPYKTYpax.

Ucnonuuremo neobxomumo BHH-
MaTeNbHO HPOCIYINaTh COOTHOILEHIS
TapMOHIYECKOr0 KOMILIEKCa B IIpoeK-
LM Ha MEJIOMMYECKYIO JIMHHMIO U IO
YHMHUTL IUIAH MHTEPHIPETALMM OCO-
GEHHOCTM rapMoHMYecKi Kpacok,
TIDUIAIOUUX MEJIONUM OMNpENeTIeHHOe
WHTOHALMOHHOE CBOEOOpasyue.

B ocnony XaHPOBOJ 1beck! “Tanen”
SAIOKCHA apMAHCKAS HAPOTHAS Iiec-
H1 “Ta3a Mauyn am mepen”  («Bwuqu
Uwidmb b dhpby», “Chesxuit MalyH 3aK-
Bacuna s1”, 2.N47), BDra Iibeca, Hec-
MOTPL Ha GBICTPEIA Temm ~ Allegro
ma non froppo (J=126) — BCE Xe Tpe-
Gyer werkoro BBICBEYHBAHUA KaXIoif
TapMOHMYEKOlt Kpacku. Dro CBSI3aHO
¢ deHOMeHOM CPallMBaHUS MeToauu
C NnpueMamu tbakTyprr — MeJiogus sB-

The tendency to increase in alternative
changes of modal melody line steps is
obvious, that is felt and in system of
gravitations in modal harmonious
structures.

It is necessary for the executor
closely to hear parities of harmonious
complexes in a projection on melodic
line and to subordinate the plan of
interpretation to features of harmonious
paints of a giving melody in the certain
intonational originality.

In a basis of the genre play “Dance”
the Armenian national song “ is in the
Armenian folk song taza macoun em
merel («Bwqu twdmb b dhptip» “I have
winnowed fresh matsoun”, 2.N47)

This play, despite of fast rate - Allegro
ma non troppo (J=126) nevertheless
requires to highlight each harmonious
paint. It is connected to a phenomenon
of merging of a melody with receptions
of the facture - melody is a component
of all facture movement, which in



ntinuyht gdh gnubhub b tipl Gnybhuy
thmmqnplmui t tphawybh, Jud hwmin-
gpYy hOwph, wwhwwind tpbupp fud
ytputhnhunud £ quphwghuyh pulpptiph
huyuy b wbplnhunp plngdnn Gowdwu
pmpmlunuinq: Mhtuh wlppnipuyhlb kip-
quoud quuijwd hipnbwighnb hinupltiphg
L Gpubmd Jwppipwg ubiimbnuygh hipn-
fwghuyh Obpimdnwip, tppkdld Gmybhuy
tipym qmquhtn tnwhbgwb (13-14 puy-
yibip), Jud b Gpym ptipghugh (29 - 30
ypuilpptip), Yund Gnybhul Epym pphypnth
(27-pn ypuly), Yupplpwg wpdiunip:
Swéwh hwhuiphe GO dwouymd Gpym
ytppipwg Ylhtypwitpp (15-16 ypuy-
ptip):

Uhgplt pudinud jyppmy thojwfm &
yniuyimpyul ghppp B-hnbwlwihg es-
toqulwbh: Lunh qoubughl dngnjunge-
jmbbtpp Ywdnpuyhlhg Shonpuyhth m-
nhygynd k ntinbu b higmbh pwpdpnpe-
jwb nhpph tnthnpatundp” luwpyu Ybp.

JSIeTCs  opr:
BCEro cbaicll?ygig;{: Zﬁm:: i
HMS, KOTOpOe
B GonbluMHCTBe Ciy4aeB nyGiupyer
IpaduKy Menommueckoi JIMHYH, ¥ Ja-
€ CCIM paccnauBaeTCs Ha MBYXTONO-
CHE WM rapMOHUYECKMIA IpHEM, Cox-
PaHACT ee penbed WM Bapeupyer ero
B IIpeficiiaX YETKOX M HenpephIBHOM
TPEXNONbHON mymbcaumy. OmHolt u3
HHTOHALMOHHBIX HAXOMOK B (akTyp-
HOM ILIACTe SBJIIETCS BCTPaHUBaHHE B
HETO MHTOHAMM HUCXONMILEH CeKyH-
Ibl, HHOIZA JaXe B BUIE TapaUieib-
HOTO HMCXONAILETO HABWDKEHHMS MBYX
Tpex3Byumit (13-14 TakThr), OBYX Tep-
i (29 — 30 TaxTeI) WM ABYX TpHTO-
HOB (27 TakT). IIpoTHBOBECOM HMHOTIA
CIIXaT B BOCXOHsIe KBHUHTH (15
—16 TaKTHI).

B cpexHeM paspmene pe3ko MeHsercs
TOHaJIbHAA IO3UUMSA C B- HOHMICKOTO
Ha es-30Jmiickuit. CMeHa KpacKu Jiaia
- C MaXOpHOH Ha MHHODHYIO - COIl-
POBOXAAETCS €LIe U CMEHOM 3BYKOBEI-
COTHBIX IIO3MIMIX — Ha KBapTy BBEpX:

most cases duplicates to the diagram of
melodic line, and even if is stratified
fwo part texture harmonious reception,
It saves its relief or varies it within
the limits of precise and continuous
pulsation. One of intonation finds in
an facture layer is the embedding in
him(it) of intonation of descending
second, sometimes even as parallel
descending movement two three part
voice (13 - 14 steps) or two part voice
(29 - 30 steps) or even two quintet (27
steps). The counterbalance sometimes
is served by two ascending quintets
(15 - 16 steps).

On the average section a voice-
frequency position with B Ionic es
Aellian sharply varies. The change of
a modal paint - with major on minor
is accompanied also by change high
music positions - on quintet upwards:

N1l = =§ = u . :
% : T s 2 I3 bo— ":‘(':)
s e o Gare—Here—
badald h I 1y 1 i-’-" h: }l()
"";!'\ t : I[)() »133 W 2 L
N7 Py Ty Aﬂnﬂe_—‘(ﬁ'.)*
- Bl .
- *++ ghohl pwdh junuyhl hhwipp

* wd wuypwbbbp ** ]-3-pn pudhblbiph punuyhl hhdpp uhoh

o glg:ﬂlllemem{qgle CTYIICHH ** Jlanopast ocHoBa I-I1I pasnenos *** JlanoBass OCHOBa CPEJHETO pa3jiena

* gplit steps ** modal basis of I-III passuss *+* modal bases of average pass.

2-nq b 5-pn wuphSwhbbph ppohoip
yunpupynud b wippnpuyh npppod
alip duyph pudhbbkpont: Lnylp Jtpwph-
pmd t 1t 7-pn wnphSwih yppohdwbp dp-
9ht pudth (unuhwpdnthl Yunngjuop-
Gbpnud, Whuyh wy) pugoud: Mtup duyph
pwdhbibph punp Yuptih © poopwgnty
npujtu hnfwlub yhyppwhnpoh qriguil-
gnuip updtpphl Yunnygh phppuiunph
htap' 1/2 T, 1 T, 1/2 T: Ghg wwhwbbkpow
Quqiunjnpymd t dtdwgpuwd ubljnibgw:
Uhghli fuup gpywd k bnpulwi es junnud
ppnhywd 7-pg wuphiwbny:

Mhtuh kS dwup Gunpupind £ p L pp
hbwdhlyuyny, npp hbwpunpmpymd £
pbatnnui mbyghnluyg tphlippumhhmtihll
pwdwiiui hbwp  Yhpwnbin ypuppbn
oppkpma:

Opptwly® 1-ho pudih unjwpphl
thunhmy, dhnd, pwpdmi huipinbhwbt-
ph $nbh Jpw sforzando-h ogimpyuip,

Pacmeruerme 11 u V  crymeHed
npoucxoguT B cdepe akTypsl — B
KpaifHux pasienax (POpME. Toxe ca-
MOE OTHOCHMTCA ¥ K pacIEIeHHIO
VII cIymeHu B JalOrapMOHMHECKHX
CTDYKTYpax CpeIHero pasiena TOJILKO
B UHOM Jiagy. Jlax KpafiHUX pa3fe/ioB
[IBECHl MOXHO OXapaKTepH3oBaTb Kak
CONpsDKEHHE HMOHMIICKOro TeTpaxop-
ga C TeTpaxopaoM CHUMMETPHYHOIO
crpoesms — 1/21, 1 7, 1/2r. Ha crei-
Ke obpasyercs yBEIHUCHHAT CEeKyHIa.
Cpenuuil pasfen COUMHEH B 30JIHMMC-
KOM JIany €s¢ pacmennemloﬁ VII c1y-
TIEHBIO.

Bonpiuas 9acTh MHECH HCTIOJHAET-
cs Ha p ¥ pp. 910 [i03BoJIsieT IPHME-
HWUTh TPUEM TeMGpO-MMHAMHYECKOTO
pasfeNneHust (DYHKIMOHA/ILHO Pas/Iii-

HBIX IUIaCTOB.

Hanpumep, B KOHLE TepBoro pasnena

The splitting II and V steps occur
in sphere of the facture - in extreme
sections of the form. The same thing
concerns to splitting VII step in
modal harmonious structures of the
average section, only in other mode.
Modal extreme sections of the play are
possible to characterize as interface of
Acolian tetrachord with a tetrachord
of a symmetric structure - 1/2T,
1T, 1/2T. On a joint the augmented
second is formed. The average section
is composed in Aeolian mode es with
split VII step.

The most part of the play is executed
on nuances p and pp. It allows applying
reception of timbre dynamic divisions
of functionally various layers. For
example at the end of the first units
on a background of quiet soft mobile
harmonies with the help “sforzando”
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wppugnpynul £ swipniiwljulul burdon,
npp hundwuwyuypuujuwbn b huyiwiwl
wyubnuipul quishl: Uhgh pudhiip
~ qupqugiwh bymph  ipwlnud phdunphy
fynpp pugwluyn b, vwhuyl bbb
puyht towdwu  phpiwljuqiunnpdwl
quipqugiwh nhpdh wnljuympymbp’ qup-
nubwfup jmphywghwitp b ohpdhy qu-
phwghuyimpymbn Wwlmd k iwpbwljwb
ouphbunpuyht dnnbip: Ostinato-h kY-
pp wwhywiymd E Gnybhuy wybptn,
nptm dwippmpuyh Ynyinjnn swpdnip
nuigupnul £ uynughuhl (hits] uyl ogynu-
gnpdwd E dhypnywphwghuyhnpymip
phwlué phpdwdnpinyuyh bpuytpughd
uygpmibpp owphbwyuyimpyub Ewlb-
ypuyht  phpvwdnpdmpul’

, wju gnpdplpwgmd buuynpuyht ohe-
Wundngmuhb Jbpwnwpap upbnp bwb-
quiwbp L Uwunudp ifwiwlpiwdp nu
hhpbghmd t hwpjwdwyhll gqnpohplbkph
mjuywh  wywinwlwi  Junpupnudp
nppwill b phpup pupgwbw, GpuhEpughb
nhpdwpghep doynwugbu uynud £ pwbng
11 uy npnywljh imdynud £ whtuh Yhpuu-
ph tnpjwb dhe. inyjuuywb wywpwyimp-
Jud $nfyinpughd bdnphbpmyd hwwtu tlip
hwinhwnud nhpdhy odwb npyuqbtiph:

Opnpwlh pdunpmy wju whbup phw-
Yui bpudpypuljwd wunpybp £ opb §
tholun|npywd pupbipuybneymbp wpp
£ wiwywypdwd hwph welt) whtuh dal-
bwpuifwh uyjwbunjnpimb gnpdplipw-
gnud:

Q. Uuipugjubh «Gwwphssn» wijw-
Gwd dnnnywdnth jnphpnpg whtup bow-
twu Yniwnghghw k, nph phdwd dnnmp-
nuiul «Owlp pljuwn» btpgh £ (1. N
17p):

Gwuwyphgmh wpbindtwd wwinnyep
quihu £ Lhpudibngh opowbhg: Wojw-
Unuwil wnwewghy t hywbipkl «capriccios»
puinhg, npp pupqiwbwpwp Gywbwlmd
b Juiwlnp, pdwbwé: Wy Yhpy wowd
whtup Yndwynghpnph gublynipyudp Yu-
omgyby b wquup duny: Wkth nyp' 19-pg
qupnd Yndwngpoplbph hwdwp Guaw-
phgsmh pltwphl Gyne GG dwnuyly dn-
nnyppwiwh bpgtiph StntghGbipg, jud §
dnilyinpunphyy néh phvwhbp;

£nnp nhwptipnud Yhpupwpught pup-
£ whpp k dny (hlbp dwnphi, hownpha,
piwhws punh hiwuph Junpuihb hunfw-
hmlg ppudwnpnieimGi wpnupwging:

S LUwpwgjuh whtunmd hiwpungn-
phg wybih £ ppuywlugyl) hwplunybu
Jtpuwpuyimpyul wyn dnnbp ophn,
Tglg“imu dulppnipuynud,  huylulywi

Ha (poHEe HErpOMKMX MSTKHX MOXBICK-
HBIX TaDMOHMI{ C OMOILBIO stbzzand?
BLICBEUMBaeTC  MPOAOIDKMTE/BHBIA
GypHOH — aHAJIOT TPAIMLIMOHHOrO na-
ma. Cpemmii pasiell MpEACTABIACT
co6oit Marepual pasBUTIA - B HEM HET
TeMaTHYeCKoro MaTepyaia, OJHAKO
IPUCYTCTBYET MPU3HAK pl/ITMWleCKO:
ro pasBUTHS MCXOJHOM TPEXHOILHOM
PHMTMOOPraHH3aIMH: OPHAMEHTAIILHEIE
OOWISIMA U PUTMHYECKOE BapbHPO-
paHue pa3pabaTeIBaeT MCXONHYIO MO-
Jenb ocTHHATHOCTH. DddexT ostinato
coxpaHsieTcsl Jaxe TaM, [e JBIDKCHHE
caxTypsl mepecraeT ObITh IIOBTOPHEIM
— IpUMEHEH OpUIMHAJILHBIA IIPHH-
Ml MUKPOBAPBUPOBAHMS HCXOZHOM
pI/ITMO(bOpMYJIBI -, I , B 5TOM
npoLiecce BaxHeHIMM (akTopoM SB-
JIeTCs. BO3BPAaT K MCXOAHOMY DHTMO-
Moxycy. OTdacTH, 5TO acCOUMATHBHO
HaIOMMHAET KaBKa3CKyI0 TPaNUIIIO
WIPH Ha YIApHBEIX MHCTPYMEHTAX: Kak
6BI HE YCIOXHSUICS PUTM — MCXOHHAS
pUTMoOsYeiiKa Bcerga IIPOCIYLUMBAET-
ca. K ToMy Xe, 3TO TOYHO BIIMCHIBAET-
ca B OOpasHEIA XapakKTep IIECH — B
donmpxiIopHpIX 00pasuax KaBKa3CKOM
TAHLIEBAILHOCTH YacTO BCTPEYAIOTCH
TaK{e PUTMUYECKUE SITU30IBL

B onpeneneHHOM CMEBICIE 3T ITbeca
NpEACTaBIgeT COOOHl OpPUTHHANBLHYIO
MY3BIKQIBHYIO CLIEHKY, M 3TOT IIpH3-
HaK OIOCPENOBAHHOM TeaTpaM3aiuK
00513aTeTbHO JODKEH OBITh y4YTeH B
MpPOLIECCE BBICTPAMBAHMA IUIaHA MH-
TEpNpETalyy IILECEL.

CenpMast mpeca cGOpPHMKA, Ha3BaH-
Haa I.B.Capamxanom “Kanpuauno”,
TIPEACTABIAET COGOM  Tpex4acTHyIO
KOMITO3MIIMIO, MENOOMEH KOTOpOM
SIBJIIETCA TEMa HApPOTHOIO MeIJIEH-
Horo TaHI@a (“Llanp TeBxax”, «Gwbp
puhiwun»,1.N176).

Tpaguuua counnenus Kanpuaumo
BOCXOMUT KO BpeMeHaM PeHeccanca.
Hassaume npousonmo or wramesmc-
KOIro CIOBa “capriccio”, 9to o3Hauaer
~ Kanpus, npuxorb. IHBIMK cioBamy,
IIbECa CTPOMNIAch B CBOGOIHOM hopMe
TIO XeJIaHUIO KOMTIo3uTopa. Heckoms-
Ko mosxe — B XIX Beke — B Kayecrse
TEMaTH4YECKOr0 MaTepuana s Kar-
PUTYMO  KOMIIO3MTOPAMM  HCTIONB30-
BATUCh  MENOTUM HADONHBIX IIeCEH
WM TEMBI, CTHWIM3OBAHHbIE B MaHepe
domkitopa.

Ho Bo Bcex CIIy4Yasix, oOpa3HbIil

is burdon highlighted- analogye of
traditional Armenian “Dam”, The
average section represents a Mmaterig|
of development - there is no thematic
material, however there is an attribyte
of rhythmic development initia] of
thythmic  organization ornamenty]
jubilation and the rhythmic Variation
develops initial mode. The effect
“ostinato” is saved even there. Where
the movement of the facture ceases to
be repeated - the original principle of 3
micro variation initial rhythmic formuja
J,_j__J is applied, in this process
the major factor is the return to initia]
rhythmic mode. Partly it is associative
reminds the Caucasian tradition of
game on shock tools - rhythm - initia]
rhythmic cell as though did not become
complicated is always listened. Besides
it is precisely entered in figurative
character of the play - in folklore
samples Caucasian dancing often there
are such rhythmic episodes.

In the certain sense this play
represents original musical stage, and
this attribute should be necessarily
taken into account in the process of the
play interpretation plan..

The seventh play of the collection
named “Capriccio” by G.Sarajyan
presents a three-private composition,
which theme is the national song canr
tevxad® («Owlp pljuwn» “Heavy arm-
dance” “Dancing type”, 1,N176)

The tradition of the composition
“Capriccio”  ascends to  times
Renaissance. The name has taken place
from the Italian word “capriccio”, that
means - a whim, whim. Differently play
was under construction in the free form
at the request of the composer. A little
bit later - in 19 century - as a thematic
material for Capriccio the composers
used melodies of national songs Of
themes styled in a folklore manner.

But in all cases a figurative line
should be close to ironical, playful
moods justifying sense of a word 2
whim.

In G.Sarajyan’s play, as it is
impossible, this model of figurativeness
is in graceful facture, very close to
national asymmetric meters, often
meeting in the Armenian folklore and
spiritual music better was realized,
besides a melody of the national
songs are audible of rural festival. The



$nqyinpoud & hnqlinp Gpudapnip)uil dhg
puwfu hwbnhujnn 2w hwpwquip wg-
quyht wuhipphy dtppkph, npaiignud
gnnnupnuwlub dntnhltpht qmquibtn,
lullmﬂ t gnuquiljub pnbwedpmpynibiib-
ph wpawquipp:

Wupdtapphy pupwhinuiiph bt pudw-
quit wbunynp «4llegro graccioso» qitniugh
hunfunpmud@ hoplh@ tpwdayulwi pb-
pwgph npn2 pdwgyuy wihwppnpenbibp
£ wplindnui: Upug iyl phnhwipw-
wybu pdjuip £ ugti gpugsmpyub thky-
wph htap L npubnud by GYurpbih & htnhiw-
yh upwipmpenbp: o £, whtund winlju
G0 $nublghnbuy tintp 2bpy Whntigwgha,
dnpnpuyght, winyd, npnp phwptipnud
thnfuwltipupdtn]  poliupubnpjui
(Upoht pudlinul) b khpwdwybuyhl, npoud
Glyunpbih 60 dniphiuyhl Gups nbughl-
obph mpjwuqdtip Yndunghypnph quitp-
i dkhiwpwinpymbibph  nbb-
gnr, gnpdnnmipjwb dhe (ptu kg 31, 32
hunpwditpp 2powliwlbpmy bb):

Wouwhuny,  Shogiwy  dulppnipu-
jh nwpmd’ pumi]tgkpnpnulwibtph
wipinhwyp swpdiwdp, npnig $nbh Jpu
nppdwlwd wuppupny b phpdwjwh
npny winpoynipjudp  (hiquniwumpyui
wuupSwnen]) wpwewbmd Gl bpguyhl
dhintnm npjwqbtp, huy npuighg nnpu,
thnfuljuuyuygywd gdtiph, wpntd tppopg
twupipupuyhll  phpwgpmyd  higmd GO
hlipwaw;buyhl dnphywyhl nbuyhlokp:

Uhohli pudimy dhntipht phghwipuw-
whu owpdymd k tpym whqud qupn-
nmiwl  wounjbjuybu  pwenpnibpoy,
withnthnfu Swip $wipmpuynd, huy dn-
phyuyhl obwyhlbtiph pnp gpudoud bl
pwuh wpwbaht Gnypwbbn, Shehph bdwb-
Unn Ybpuupuyht dyiwpmbiudp (pku
to 33, 34" hupwdlbipp pgwbmlibpod
th):

Obwphqup pudimd Ypihlt Yhpw-
nuolmd bt phughyibph  hwenpruljw-
finpjwfip, hunpljuyybu s 2bppp Whiuh
Ytipomd thnjuwljbpupfmy t dhdjubg hw-
onpnnn utilmingwitipm] m \plipghwbtpny
wpuljunpnibph. ubphwgh, pugiwingh
tppipwg hbgmbitphl wihwypugnn
«diminuendo» Wmwbuny: Cup bmp-
Jult Bywhwbnud k, np whtuh puyw) ghon
wnulgpuyhb t U Gpwh htibn G0 lw-
gud iplymup:

Uttt ghwipnbhy Gwenygn updbp-
Ymd & pupnuwphl $uipapuyh swpdod
qdh puinan dwlwpnwyny: Suyph b dhehl
pwdhGitph qunuyhd Yuongywdpltpn
upphp b, kpuynghghuyh U pwphqw-

PANL NOIDKEH- 6B 6BITE 6y30k Upo-
FIFIECINM, WYITMBHIM HACTpoeHMSIM,
OTPaBALIBAIONIMM CMBICIT CJIOBA “Kar-
pus”,

B mbece Teoprus Capamksma Kak
HEMb351 JYYlle Peat30BaNach MMEHHO
3Ta MOJENb 06Pa3HOCTH — B Ipaumo3-
HO! TATUIONBHON (akType, oveHn
OIM3KOM HAUMOHANBHEIM  accuMer-
PHYHBIM METpaM, YacTO BCTpEYalo-
IMMCA B apMSHCKOM (onsKiope u
AYXOBHOM My3bIKe, TIOMHMO MeJIOMMH
HapPOJHOM IMECHU CIBIIHBI OTTONOCKH
JEPEBEHCKOr0 IpaspHectsa. CaMo co-
YeTaHHE aCCHMETPUYHOM IMyJIbCALNY 1
JOBOJIBHO HEOOBIMHOTO TeMma Allegro
graccioso, POXIAET OUIYIIEHHE HEKO-
TOPOA  YIVIOBATOCTH  MY3bIKAJILHOIO
psna. BeICTphIl TeMn BOOGIIE TPYOHO
cBA3aTh C 3(QdeKTOM Ipao3HOCTH H
B 9TOM BMAUTCSI aBTOPCKOE OCTpOY-
Mue. A MIMEHHO — B ITbece TpU QYHK-
LIMOHAJILHO DPAa3MMYHEIX IUIACTa: Me-
JIOOMYECKUH, MOTOPHO-IIOABICKHBIMA,
MHOIA TEepexXONsIuii B TOKKAaTHOCTE
(B cpeaxeM pasjene) M IOAroN0OCOY-
HEI, B KOTOPOM BUIHBI OYEPTaHHA
KpaTKMX MOTHBHBIX DEIUIMK, SBHO
NpPMHAUIEXAIMX K HACMELUTHBBIM aB-
TOPCKMM KOMMEHTapUAM IIO IIOBOXY
TIPOMCXOMSILIETO AEHCTBA (CM. CTP. 31,
32 - (hparMeHTHI B paMKaXx).

Taxum oGpa3oM, TpU emuHOM (ak-
Type — HENpEPHIBHOM JBIDKEHUH
LIECTHAIUATBIMH, Ha (OHEe KOTOPBIX
B MHOM DHTMIYECKOM Maciurabe H C
HEKOTODOM PUTMMYECKOH HEOMpeNe-
JIEHHOCTBIO (M3—33 TIATHIONBHOCTH)
BOSHHKAIOT (parMeHTHl IIECEHHOH
MeJIOMHM, a 32 MpelenaMi 3THX B3aH-
MOCBSI3AHHBIX JIMHMUH, YXe B TDETbeH
MacIITabHO# paspsiKe, 3BYJar MOIro-
JIOCOYHBIE MOTHBHBIE PETUTHKH.

B cpeaHeM pasfesie MeJoui B006-
Lie MBWOKETCA BIBOE lumpe — NPeHMy-
JIIECTBEHHO YETBEPTAMH, TPH Heus-
MEHHOIl H3MEIbYCHHOCTH (axTypsl,
3 MECTO MOTHBHBIX PEIUIK 3aHsIH
oTnebHble GacoBEIE HOTEL, B obpas-
HOM
BaHHIO (cm, CTp- 33, 34 - (I)
B paMKax).

B penpu3HOM pasaeie BHOBb BO3B-

aracTes IIOCJICHOBa’IeJIbHOCTb pemn-
HO 3TOT IUIACT B

DAarMeHTHl

p
H
MK, DpHYeM HME
KOHIIe TBECE npeoGpaxaeTcd B cepmz
yepeIyIoLHXCsl CTaKKaTHBIX CeKy}mﬂ
TEPLUHI, BOCXOZSILMX K 3BYKOBEIM B

TOJIKOBAHMH MOHOGHBIE BCKPHKH=

combination of pulsation and rather
u'nusual rate “Allegro graccioso” gives
Tise to sensation by some musical line,
The fast rate in general is difficult for
connecting with effect of grace and in
it the author’s wit sees. Namely, there
are three functionally various layers
in the play: melodic, mote mobile -
sometimes passing to toccata (on the
average section) and middle voice -
in which the outlines of brief motive
retorts are visible, obviously belonging
to the author’s comments concerning
occurring action (see 31, 32 pages the
fragments in frameworks).

Thusat the uniform facture continuous
movement by sixteenth, on which
background in other rhythmic scale
and with some rhythmic uncertainty
(from - for the fifth time) there are
fragments of song melody, and outside
these, interconnected lines, already in
the third scale sound of motive retort.

On the average section the melody
in general goes twice more widely -
mainly by quarters, at constant forth of
the facture, and the place of retorts was
borrowed by the separate bass notes,
in figurative interpretation similar
screaming (see 33, 34 the fragments in
frameworks).
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sh runuyht hjpp bpym phppuiinpnhg
punjugud phwljwi Junb E hunfwgwth
htaplywy uyqpmbpny 1/2 qnd, 1 lqmﬁ,
1/2qinGi, b wihwwgunp' 1/2 ynb, 1/2qnd,
11/2 \pnb: Staypputunpnfitipp onpuy|wd

coTaM (OpTENMaHO HA HIOAHCE MCYe-
3a10LEro K KOHLY IMbeChl diminuendo.
D10, B CYLWHOCTH, O3HAYaeT, YTO JaH-
Hag JIMHMS TIBECHl CTepXHeBad U Ha
Heli mepxarcs OCTAIbHBIE JIBC.

In reprising section a sequence of
retorts again comes back, and this layer
at the end of the play changes in a
series of alternating seconds ascending
to sound heights of a piano on nuance
disappearing to the end of the play

built

MATOHMYECKHI CKJIal MEIOIUH
G dhdwgpuid ubymbnwyny. omliﬂeTcﬂ BHICOKMM YpOBHeM xpoma-  “diminuendo”. It, in effect means, that

TH3ALAA TIOBIDKHOM THHIH (QaKTyPEL the given line of the play rod and on

JlazoBast CTPYKTypa KpaiiHux pasuenos  her others keep two.

M CPEIHEro Pas/IMYHBL JIafoBast OCHO- The diatonic warehouse of a melody

Ba SKCIIO3MIIMH M PENPU3EI — JTO OpH-  is shaded by a high level of Chromatics

IMHATbHBIA X U3 ABYX TeTpaxopmo:  in facture mobile line. Modal structure

CHMMETpPHYHOTO, BEICTpOEHHoro mo  of extreme sections and average are

mpuHiny 1/2 T.- 11.- 1/21. u accu-  various: modal basis of an exposition

MmerpudHoro - 1/2 1.~ 1/2 T.- 11/2r. and reprise is original mode from

TeTpaxopisl CUEIUICHB! yBEJMYEHHOHM — two tetrachords:  symmetric,

— on a principle 1/2t-1t. - 1/2t and
asymmetric: 1/2t. - 1/2t. - 11/2t. The
tetrachords are linked by the augmented
second:

N4 _p ’ — b s .Bw—e—@*ho—‘h‘)—/‘, 3 =
—ﬁ‘—‘,——f{,—ﬂ\ -6 L //
0 S S
*iog. 2 *
*yB. 2 *

* augmented second

Lwnuyht uyuwhuh junnigywdpp 2w
whum]np k b hunpljuytu ohnphhy *4-py
b 5-pp wuyphSwhbbph dholi Whdwgpd
uliyminuitph puuunpmpywui, whp-
pwhunpntiph Shwgiwid b dqnn ypnbh
U tplh yinGhljugh dholy, npp Yyppmy ob-
nmu £ 7-pn wnphéwbh dgnnwlmbnipim-
Op’ ipw htinwgnuip yinbhwyhg 0y b Yhu
pniny Jhpumnnopgnud £ 7-pn wuphgw-
U mdnuip 6-pn, npp dwypwhtin whunynp
k

Uhghli pwdhbp Yunmgyud k punuyhi
wy| juenygny uhdtpphuyh Gwhh mbh
Ubplth yhppwiunpnp 1/2 wng, 1172 qng,
1/2 yinli, huy Ghpplihlp dmp t nophwlu-
Ohl, vwljuyl pupdpugpwd 4-pn wuph-
gwbny" Lo, 1/2pn0, 11/2 o

Wu wanwt 3-pp b 4-pn; 6-py b 7-py
wuphfwbbbph dholt tpym TEdwgpud
uklminwibnp Ga.

Takoe JamoBOE CTPOSHME BEChbMa
HeOoOBIYHO, M B OCOOEHHOCTH, Oiaro-
Japsg pacIlOJIOXEHUIO YBEIMICHHBIX
cexyHn — Mexxay IV u V crynesnamm —
Ha CTEIKE TETPaxOpIOB M MEXIY BBOI-
HBIM TOHOM M BEpXHEH TOHUKOH, JTO
PE3KO HCKaXaeT HaIpaBICHUE TATOTE-
Hug VII cTymenn — ee OTHANEHHOCTH
OT TOHMKM Ha I10JITOpa TOHA IlepeHalr-
pasisger paspeuieHue VII cTynesu B
VI, uro KkpaiiHe HeO6bIIHO.

CpenmHuit pasnesn II0CTPOeH Ha HHO
JIAIOBOM CTPYKTYpE — IIPH3HAK CHUM-
METpHM WMECT BCDXHMHA TETPaxopH
1/2r. - 11/21.- 1/21.; a s 6m-
30K JOPUHCKOMY , HO C IIOBBIIIEHHOI
IV crynmensio: 1t.- 1/2r1.- 11/2 T. B
3TOM JIafly JBE YBENMMIEHHHIE CEKYHIbI

mexay III u IV; u VI u VII crynens-
MH:

Such modalstructure is ratherunusual,
and in particular it is unusual due to an
arrangement of the augmented seconds
- between IV and V steps - a joint
tetrachord' and between introduction
tone and top tonic, that sharply deforms
a direction of gravitation VII step — its
remoteness from tonics on one and half
tone the sanction VI step in VI one,
that is extremely unusual.

The average section is constructed
on other modal structure - attribute
of symmetry has a top tetrachord
1/2t- 11/2t- 1/2t; and bottom is
close dorian mode, but with raised IV
steps: 1t.- 1/2t. - 11/2t. There are two
augmented seconds between III and
IV; and VI and VII steps in it:

NI5 _f | : .
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Lwnuiht Juenyghbph wpdupulwh
puppbpmpinibl whbwem k, wwlwgh
wnlw £ bphm qwnh unp htypuppppw-
jub hunplwihy Yandbnpopng  whtup
higmbwawpp, hul witith hoyp dwyphiph
U vhghl pwdhbbbph higmbwght nnp-
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Pamukamsioe pasmuaue B JIAOBBIX
CTPYKTYpPaX OYEBMIHO, HO €CTh OYEeHE
MHTEpECHas 0COOEHHOCTh O6emx Ja-
A0B, ONpENENSIOmas X 3BYKOBOH pan
TIBECEI, @ TOYHEE Da3HUIY 3BYKOBEIX
cdep xpaitaux PasfienoB U cpemHero:

The radical distinction in modal
structures is obvious, but there is 2
very interesting feature both modes,
determining also sound line of the
play, to be exact the difference of
sound spheres of extreme sections and



ph ypuppbpmpimip wowehl (wnwghb
hhgm&u.lgulp[l mbh dhipmd wuphfwi-
gbph wppbpwghugh whiunne dqynuip
it quruyhl dgnnuiwinpui  wdpnn-
ouiljub huniwlungh (pwgh 4-pg b 6-py
wutphwbltphg), wyl  pbwpenad, tpp
(unuyhl Gpypnpn hbgmbupupmd wyn
ghwgnuip weunjbwubu monjwd t gh-
wih Ytip: Lwnuyhb Junmgqwdph wyn hw-
Quypmpyudp £ Yondinpnoymd £ whbtuh
pwdhbbbph wymuphly nnpph hwljun-
pouip Epud2ypulub wipnng gnpdpipw-
gh thunptuwy ulppmpuh ujwydwbib-
poud:

Yunpupnpp dEhhwpubnpumi dunfw-
fiwly wtpp £ pingdh bpwdppulwib pb-
pwgph wju wnwbdbwhupympnibn, huy
whtup um|nptihu gunp huypuy wh poinp
dwippmpubbph  Jhhpnuemgwdphh-
np, Duypupuunmibing wount juplnp
agnnuijmimpimbbbpp pinqdt dnyphyw-
1@ ymiuyipuliipmud:

Wupwl swpdmib b hwgqligud puljpm-
puyh pwpnud wybpwb b wupg sk, pugg
wibhpwdbpwy E:

Wu dnpnjwdmnul  qapbnywd  2-pn
«6pq wnwig funuph» whtuh dtinginhmd
wppugnwd kb «Nypitpu gppmd glwg»
(1. N4) tpgp: Upwinul wnlw § Gwjunpn
whtuh htap  npnpwlh  dwhypmpuyht
twimpmi’ Gowpkpp dwlppmpu np-
i, Whintinhl «dhwhymugud b ginkghly
«guyipljjypugnn» puuppbp pupdpnue)nil-
tinh nkqhuyppbtph hwpinGihly hymujwd-
pud, hul puh ghdp Suiljpmpuwhl hu-
nnpnmud £ pibyghnlu npnzwihnipgmd,
hwwpbiny hp optipynbuyhll Yoduyibp-
unud uwhmf thmhnfwdnn hwpdnGhwibph
wpljuydmun:

«@uuyphssn»h bt ypladwquyhle qoup-
phipnipymip thwymb hwljunpiwd Pl
t wptindnui, uwluyh tpudzpuiub 2w-
punpwiph uljqenibph htap nfwlwb pin-
hwbpnpymbp poyp b quihu kbpwnnt,
np bplm whbub & hipGuiphuy bpyn Yep-
wpwpuyh hwljwnhp whtu ghupphju B
uptindmud, htin hiuljud néwluwb wqquy-
gnipjudp: Lpwbwuymd E, np gpubp ju-
phith £ unpupty hununptn b Gdwd hw-
dwnpmpywdp. gpwighg jmpupuignpg
hunphppubywlui hupoy pdwup dinp
Upbph, wppuhwppwd Yepuwpuyghl
UhuGmpyunip, phwuwhl hwlunpoge-
Jundp:

«bng wpwihg funuphy» uhbunwd, higujbu
U «GQwuyphggn»nud duyph b dheht pwdhl-
Ubph mOkG punuyhb wpwppbp hhipbp:
Epuwnghghwyh b nbuphquyh puruhl
hwnfwljwpgp htaplywyb E

TIePBBIi NafOBHIA 3BYKOpAR MMeer .
HYI0 TEHICHIIIO X aNkTepaunoHHsiv
TIOHIKEHUSIM CTYTIeHel U Beel cucre-
MBI JNANOBBIX TATOTeHH#t (Kpome [V
u VI cTynieselt), B To Bpems, kax o
BTOPOM JIaI0BOM 3BYKODSiE 3Ta TeH-
ACHLMSA NPEHMYIIECTBEHHO HarpaBJic-
Ha BBEPX. DTUM KOHTPACTOM NafioBEIX
CTPYKTYD ¥ OIpEIENAeTCS KOHTPact
aKyCTHYECKHX chEp pa3feNoB Mbeck!
TIPY YCJIOBUM OMHOTHITHOCTH (hakTyph
BCETO MY3BIKAILHOTO IpoLiecca.

BTO CBOMCTBO MY3BIKAIBLHOIO psna
HOJDKHO OBITh MMOIYEPKHYTO MCIONHU-
TEJIEM B IIPONIECCE UCMONHEHNUs, a IpH
Pa3yuMBaHMM IIBECHI CJIEAYET OYeHb
TOYHO IIPOCTYIIATh Bce (AKTYpHbIE
MUKPOCTPYKTYPEL € LENBI0 OXYEPKHU-
BaHMs1 Haubosnee BaXHBIX TATOTEHHI
B MOTHMBHBIX KOMIUIeKcaX. IIpu cronp
TOABICKHOM M HacCHIUEHHOU (akType
3TO OYEeHbh HE IPOCTO, HO HeobXomu-
MO.

B Menoanu Bropoit B 3TOM c6OpHH-~
ke “ITecnn Ge3 cnos” 3ameyaTieHa Ha-
ponHas mecHa “BoTHepc LpTyM rHan”
(«Qplbtipu gmpmd qlug», “Mox Horu
orMoposwiuck”, 1.N4). B neit ectb
ompesiejieHHoe (PaKTypHOE CXOACTBO C
IpelsIIyIueil hecoit — TPEXCIOHHAA
dakTypa, B KOTOpOif Menoaus “BiLie-
TeHa” B M3SIIHO “pacIBUICHHYIO” B
Da3HOBBICOKMX DETMCIPaX TIapMOHM-
YecKyio TKAHb, a JIMHKA 6aca npyupaeT
daxType (GYHKUMOHAILHYIO OIpee-
JIEHHOCTb, cofHpast B CBOH 06EpPTOHO-
BBII KOMIUIEKC MEpL@aHHe IUTaBHO MC-
HSTIOIIMXCSA rapMOHMIA.

Temmosoe pazmuune ¢ “Kanpuaauo”
co3naer 3¢ (exT APKOro KOHTPAcTa, HO
cTIUIMCTHIecKasd OOIIHOCT, CBA3AH-
Hasl C TIPUHITMIIOM MY3BIKAILHOTO H3-
JIOXKEHHS, ITO3BOJIAET NPEATIOIOXHTD,
410 O6e NBECH MPENCTARNAIOT COGOH
CcBOeOGpa3HBIil MMIITHX IBYX 06pasHO
KOHTPACTHBIX IMBEC, COYHHEHHBIX, TEM
He MeHee, B CTHIHCTHIECKOM POICTBE.
DTO 3HAYMT, YTO HX MOXHO HCIIONHATD
COBMECTHO M B TAKOM COYETAHHH KaX-~
nas U3 HUX npuobperaer oco0bIit CUM-
BOJECKHIl CMBICI, TIPOSIB/ICHHEI B
COTIOCTABNEHUH — 00pasHoe €IUHCTBO
B TEMITOBOM KOHTPAacTe.

B “ITecHe 6e3 ClIOB” TAKKE, KaKk H
5 “Kampudduo” CPEmHMil I KpaHHIE

JIbl UMEIOT paSJ'IIvNHYIO JNIalOBYIO

pasge
OCHOBY: JIafloBas CHCTEMa SKCITO3ULIHH

¥ pempH3bl CICAYIOAL:

avefage: first modal melody line has the
obvious tendency to alternative steps
and all system of modal gravitations
gexcept for IV and VI steps), while
In second modal melody line this
te“'deﬂcy is mainly directed upwards.
This contrast of modal structures also
defines contrast of acoustic spheres of
sections of the play under condition of
uniformity of the facture of all musical
process.

This property of a musical line should
be underlined by the executor during
the performance, and at learning the
play it is necessary very precisely to
hear all facture microstructures with
the purpose of underlining of the
most important gravitations in motive
complexes. At the so mobile and sated
facture it is very not simple, but it is
necessary.

In the second melody of this collection
“A songs without words” the national
song is embodied otners crtoum gnac’
(«Mpbtnu gpynud ghwg», “My feet are
caught cold” 1, N4). There is a certain
facture similarity to the previous play —
three layered facture in which melody
in gracefully “sprayed” in different-
height registers the harmonic fabric,
and the line of a bass gives to the facture
functional definiteness, collecting in
overtone complex blinking of smoothly
varying harmonies.

The temp distinction with
“Capriccio” creates an effect of
bright contrast, but stylistic generality
connected with a principle of a musical
statement allow to assume, that both
plays represent original diptych, two
figuratively contrast plays composed,
that less, in stylistic relationship. It
means that they can be executed in
common and in such combination each
of them will get the special symbolical
sense shown in comparison - figurative
unity in temp contrast.

In “A song without words “ as well
as in “Capriccio” extreme sections and
average has various modal basis: modal
system of an exposition and reprise:
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Uhghl puidth punwyhl hwdwljwpgp.

JlamoBasi cHCTeMa CpeIHEro pasie-
na:

Modal system of the average upit:
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* augmented second

Lunuyhl hognibwpwptphg wpwghlp
npulwi (g b wnwbuubu hotigud
wppbpughuyh dh pwpp  S2qpypnuibb-
nnt, huy tpypopgp Yuqdgwd & nbwlwb
pippwiinpnhg b uhdtpphy -
funpnhg' 1/2 qng; 1 qnd; 1/2 ynk, npaud
wupqopn qqugynui b wwnph&wbbbph
wppbpughwitph  pwpapugiwd - dhw-
gnui: Lhunphbp, np dunfwbwlhi bpg-
pop unuyhll hbgmbwywpnd updtp-
phimpui Gwbp hupuly hwdpblined
t «Capricco»-h dwypp pwdhiibph punh
ybplh ypinppupunph htip: Uw £ whtiu-
Gbph pinhwipmpyui v dGY bwwpu-
it E, wyu wiquid pugupawl) huyput,
pwilth np purpuyht Yunmyghtinh yruppbiph
T impmbp unpp t ytpugnt) wihbp-
phih pinhwtpwgnuibtph pyhi:

Swuliy igbpnpnwljwbibpnyg duy-
ympul withmpinju  hwgbigdwdnpub
nphypmd, npp bhwhwlmd E Gpudoapw-
lwb  gnpdplipwgh  dppurhipdhluygh
wbplnhwyp phpwgp, whtuh Shehl pwd-
Imd wmpugnyymy £ wlppoipughf np
hinupp, npp htpuquynid Ybpwémd ¢
Yhpuywiph dtntnm Yninppuymblyh, wi
t 33-pp pulpnid qupbwlwhwph abn-
phiph hugwalimud, whtuh wmuphljwyno
uptindtym] higmbuwght nuoyph uwhiw-
bwqddwh b, nph Yhbppnbmd Junt
Upwihg Juiwg-Yuning «mpu guipb-
1> plinunpiwd Gh U whhuh Genbinw-
Jhl ghdp, W Opw Hwlpmpuyhl opgw-
thulnwip: Mhtuh wnjwppht wyu hiwpp
spuyuchohudnud € pupbwdnph hughp
nghuipplbipnud  qlptinywd  dnppfw-
Jpb pbyyihhh (plu ke 41 hunpwdhbpp
2ngwlulibpmd 4h), uithmpitynyg bpwds-
puwlub dipph swpunpuiph gnpdphpw-
g, nphg htyn Yngub, Gqpunhwlym ¢
Yuenygp:

TlepBrIif U3 JANOBBIX 3BYKODAINOB -
S0JIMMCKHIL J1af, C PSIOM IIPEHMYIIECT-
BEHHO ITOHIDKAIOLIMX &IbTEPallHOH-
HBIX KOPPEKIMIA, @ BTOPO COCTOMT U3
MOHMICKOTO Terpaxopia H CHUMMET-
PYYHOIO TeTpaxopia: 1/2T.-1T.-1/2T.,
B KOTOPOM SIBHO OLIYIAeTCA TEHIECH-
U K TOBBIUEHWAM B aIbTCPaLIHAX
cTyneHeil. 3aMeTHM, YTO BO BTOPOM
JIaJOBOM 3BYKOpSE IIPU3HAK CHUM-
METPHYHOCTH B TOYHOCTH COBIIAJAeT C
BEPXHUM TETPAxXOpHOM Jiaia KpaiHMX
pasgenoB “Kanpuyuno”. Do emie oa-
HO J0Ka3aTeJbCTBO OOIHOCTH IIBEC,
Ha 3TOT pa3 abCONIOTHO TOYHOE, IIOC-
KOJIBKY CXOJCTBO 3JIEMEHTOB JIAIOBBIX
CTPYKTYp CJIEAYeT OTHECTH K YHCIY
HEOINPOBEPXUMEIX 0000IIEHMIA.

Ilpy HEM3MEHHOCTH HAaCHIIEHU
(aKTypel IUECTHANNATBEIMU UIMTENE-
HOCTSIMH, 4YTO O3HaYaeT METPOPUT-
MITYECKOE HOCTOSTHCTBO TEYEHUS My-
3BIKAJTBHOIO IIPOIlECCa, B CPEXHEM
pasfenie IBECHl IPOSIBJIAETCS HOBBIA
daxTypHBI NpHeM, KOTOPEHIA B Jaib-
HeHlleM TIiepepacTaeT B o6pasHBIx
KOHTPAITyHKT MENOAMH, a MUMEHHO —
B 33-M TakTe JieBas pyka ITMaHMCTa
“nepebpaceiBaeTcs’” 4epes mpasylo,
CO3laBasi B aKyCTHKe IeCH 3ddeKT
dUKCaMM TpPaHWI[ 3BYKOBOTO IIOJA
BHYTPH KOTOPOTO WIM YyTh-4yTh M3
HEro “BBHIUIECKMBAsACH” pa3MelLIeHbI
M METOAMYECKAT JIMHUS IILECH, U ee
daxrypHble 0Gpamuenns. B xomme xe
NLECHI STOT NpHEM Mpeobpaswica B
Pa3bpOCaHHYIO B KOHTPACTHEIX PETHCT-
Pax (hOPTEMHMAHO MOTUBHYIO PeILIMKY
(cM. c1p. 41 - dparments: B pamxax),
PE3IOMHDYIONIYIO ITPONECC U3JIOXKEHUS
MY3BIKANBHOM MEICIH, BCJIEN 33 KOTO-

*) Wuiptin b wilbibnp® thhwpinbhy hwwuwpnipywt Gwb

*) TyT ¥ Bealle — 3HaK IHrAPMOHUYECKOTO PABCHCTRA

*)The symbols of enharmonious equation are here and everywhere.
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The first modal melody line of
Aeolian mode with a line mainly
descending alternative corrections, and
second consists of Ionian tetrachord
and symmetric tetrachord -1/2t.-1t.-
1/2t; in which the tendency to increases
in alternative steps is obviously felt.
Let’s notice, that in time second modal
melody line the attribute of symmetry
in accuracy coincides with top
mode tetrachord of extreme sections
“Capriccio”. It is necessary to attribute
this one more proof of a generality of
the plays, this time absolutely exact, as
similarity of elements modal structures
to number formal, that is incontestable
generalizations.

At an invariance of saturation of
the facture by sixteenth duration, that
means metro rhythmic constancy of
current of musical process, on the
average section of the play the new
facture reception is shown which further
develops in figurative contrapuntal of
a melody, namely - in 33rd step the
left hand of the pianist “is thrown”
through right, creating in acoustics of
the play effect of fixing of borders of
a sound field inside which or hardly —
hardly getting of it melodic line and
facture frame are placed. At the end
of the play this reception has changed
in scattered in the contrast registers of
a piano motive retort (see page 41 the
fragments in frameworks), summarizing
process of a statement of a musical idea,
after which is spent of a code finishing
construction.

This, hidden in the facture the
element of figurativeness of the play is



Mhtuh Sulpnipwyh phbippmd pwph-
Jwd Yhpywpughl wju ypwppp Junp
uptnp £ Ppuwimd wid gpudugpnip-
ghwyub juntwp Epudypuitjud gnpdpt-
pwgh bbpuhg uwhmi hnupny goipu Glng
uh bnp Ypwwph:

‘Lwunpg U wju whtubbpmd ogyw-
gnpdywd E dwlypmpwld, npmd hwpin-
Opy hymuwdph hpbihg Ghpluyughnu
t phuwgmguiui  pupnnuluwinpjub
ypuppbin pupdpmpywb higmbatp, npnbp
wuphwiwpwp Yhpunpymd GG whynp-
nuyhl Gpubquynpiwd dbg mbylgph pb-
uiiwl hbgymbhtph hwipwgnuiwph pup
quywpiwl  pEiyhl - hudwaupuo-
fuwb: Ppuluimd mbylnph ghpulgmpe-
Jub Utk wyn gnpdpipwgp hwinhuwinul
L unnwlwb hbbpghuyh hipbunphy &,
npnud hwidwygywd &b hwpinbhwh qqu-
gnnmpimip pipugnpuljuimpyub htp:
Wu uyqpmbplh hipbhlh Gnpmype sk, uw-
uy G hundtadywd nhunbwihypmpywi bpphb
hinopbtpmy, npp hunpmy £ ymiwnghpn-
ph néhb, p hwpp £ quihu puqiwpwiwly
optipypntiph pppheny hhwbwm bplny-
Pp, npnip dimd i wuwlkhyppnbwugng
hiignibiiiip nupbuwimph panp nighwpp-
Obpnud:

Syjwy gtypmd b Giwh howpbbpmd
Q.Uwpugjwip Wnmu whbulbpmd, wb-
suh Qupbnp Yunpupnnhb Gppopkib b
Pwlppnpuyh wyu 2Epypp, pwih np hwp-
uytu uyh wpbndwgnpdmp)wui Yhpuw-
puyhl ppudugpmpywb mobihgl t:

«Epuypniiyp» whtup juomgjuwd ©
ounp ypwpwdwd, upplwd m glintighl
«Gnntip wb» (1. N16) ipgh dtntinm hj-
ph ypw: Gpgh prwbnuijuyht phpwgpn
Guupwd b nfynpnud woljw (muwynp
plwpwlwimpyub, juyjwd Yund dn-
nnypnuljmb dhutiph Jud yhbgunuyhl
Ghwpwgpnnuijuinpui pidwh hinp:

Q.Uwpugyubh whtubtph wpdtpp,
pinhwipwwbu, wyn ppudwnpp)nl-
Obph thwupugh thnprwbgnuil £ uhtiv,
npl pup tmpyw, hnjuwphfimd £ tpgh
pkpuphb:

Sijjwy whtumd tpuwnghghuyh b vy
phquyh pudhifitipp bdwbwphy ulppot-
pwitp mokG b Swipmpuyhl uyqenilph
huipnud Surjuwpuigh bfwbwiphud qunw-
thuipk £ ppghg ety uunppuinpiwl hup-
dwpwhpht: Wuyptinhg by purljpmpuwyhl
stpynud dwqnud £ dtntnmb mnbignn
ouphunpuyhb bty wy bneyn e,
wyptindtyny Swfuwpwym] dwikihu bpgb-
1t wunppubp:

Sup dnnmimpnitph ghypuaygmeyul
g wuwpuilyp twpdlun|npoud EYEIGW-
nuhl hwhqupmpmt, dshuwbhfuiud

POt mposoniTest Koga, 3aBepIIaoLas
TIOCTPOEHHE,

BroT, coKphiTHI B Hefpax dakry-
PBI, 3JIEMEHT 0GPa3HOCTH Mbeck 0geHs
BaxeH. B cymuocu, ou smnsercs npa-
MATypruecKos apKoi, HEKUM HOBBIM
00pasoM mNpobuBAOMMMCH  CKBO3D
TIIaBHOE TEYEHHE MY3BIKATLHOTO TpO-
necca.

Y B npempinymeit, u B 370H mmHe-
Cé NpUMEHeH (aKTypHBIA NpHeM, B
KOTOPOM TapMOHMYECKHH KOMILIEKC
TIpEACTaBiAeT coboit “Mepuarommue” B
CTEPEOCKOIMIECKOH 06BEMHOCTH pa3-
HOBBICOKHE 3BYKH, CKIagHIBAIOLIUECS
B aKKOPJOBYIO KPacKy MOCTENEHHO, a B
BOCHPHATHM CIYILATEIS 3TOT MPOLIECC
3BYKOBOTO CYMMMPOBaHMS IPOHCXO-
JUT B MBIIUIEHWM B COOTBETCTBHM C
TEMIIOM NPOMTPHIBAHUA. B cylrHOCTH,
3TOT IPOLECC B CO3HAHMM CITyIIATeNst
sBisieTcs cBoeobpasHoit ¢opMoit city-
XOBOif MHEPIIUH, B KOTOPOil COBMeIIe-
HBI OLIYLIEHHEe TAPMOHUM C ITPOLEC-
cyanbHOCThI0. CaM 1o cebe NMpHHIHIT
He HOB, HO B TOHKVX ITpUEMax MpSHOMH
JUCCOHAaHTHOCTH, NPUCYIUEH CTHIO
KOMIIO3MTOpa, BO3HMKaeT (eHOMEH
mo6oBaHMA MepLHAHHEM MHOXECTBA
06€epTOHOB, POXHAEMEIX PacCpesoTo-
YeHHBIMM BO BCEX perucrpax ¢opre-
TMHAHO 3BYKaMH.

B faHHOM ciydae, ¥ B MOZOGHEIX
npueMax B mpyrux meecax I'. Capan-
XsIHa, MCITOJHUTEIIO OYeHb BaAXHO HO
TOHKOCTEI TPOCYLIATh 3TOT (haKryp-
HBIA IUIACT, TOCKOJIBKY HMMEHHO OH
SBIAETCS IPOBOJHMKOM 0BGpasHOro
HAaCTpOS IPOU3BEACHHA.

Ilreca “DKcOpoMT” IOCTPOSHA HA
MEJIOOHUM O4YEHb MOMYNAPHOI KpacH-
Boit HapoxHoit mecun “Illorep /oxkan”
(«Gnnbp gwl»1.N16). ConepxareIbHBLT
DA IIECHH CBSA3aH CO CBETJION JIMpM-
KO, TIpHCYTCTBYIOILEH B QonbKiope,
CcBA3aHHOM JIM60 ¢ HAPOXHBIMU 06D~
JamH, JGo ¢ TeMOH GBITOBOM OIMCa-
TEJBHOCTH.

OnuuM M3 JOCTOMHCTB ITBEC Teop-
rus CapamxsiHa SBIAETCA dakr mepe-
HEecEeHMs STOTO HACTPOEHHMS B IBECY,
yro, B CYIIHOCTH, 3aMeIlacT TECCH-
HBbII TEKCT.

B jaHHOM TMbece IKCIOSHIMOH=
MBI/ 1 peNPH3HbIit pasielkl QaKTYPHO
OIMHAKOBl U B OCHOBE (PaKTyPHOIO
[IpMHLMIIA 32I0KCHA uues rnonpa-
KaHUS TPAUIKE — PUCTIOCOOIIEHHIO,
TpeNHA3HAYCHHOMY JU HM3TOTOBIEHHS
npsoku, Otciofid H OCTHHATHAas pere-

very important. In effect, it is a dramatic
arch, certain new image making the
way through smooth current of musical
process.

Both in previous and in this play the
facture reception is applied, in which
the harmonious complexes represent
“flickering” in  three-dimensional
dimensions of different-height sounds
developing in an chord paint gradually,
and in perception of the student this
process of sound summation occurs in
thinking according to rate of playing.
In effect, this process in consciousness
of the student is the original form of
acoustical inertia, in which sensation of
harmony with processing are combined.
The principle itself is not new, but in
thin receptions spicy dissonance of
inherent style of the composer there is
a phenomenon of love blinking of set
overtone, born dispersed in all musical
registers of a piano by sounds.

In this case and in similar receptions
in other plays written by G.Sarajyan,
it is very important to the executor
up to subtleties to hear this facture
layer, as he is a conductor of figurative
performing.

The “Impromptu” play is constructed
on a melody of a very popular and
beautiful national songs §oder jan («Gn-
nbp owb»). A substantial songs line is
connected to light lyrics, lyrics present
in folklore connected or with national
layers, or with a theme of household

depiction.
One of the advantages of Georgi
Sarajyan’s plays is the fact of

transforming this mood in the play
that, in effect, replaces the song text.

In the given play exposition and
reprising sections are impressively
identical and in a basis of a facture
principle the idea of imitation -
adaptation intended for manufacturing
a yarn is incorporated. From here the
obstinate repetition in a facture layer of
support of a melody comes, creating an
effect of singing. )

In consciousness .of many people it
personifies household calmness, simple
mechanical job often accompanied
with soft lyrical singing. This figurative
phenomenon is realized in the play
“Impromptu”.

At extreme sections of the play there
are two facture layers: betweena melody
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phpl wphupwbp, hwhuwlu mnhljgyt-
my Gmpp phwpuljpub tipgignnmipjwdp:
Swipljugbu Yhpywpuyhl wyu Gplnypl
t hpuiwbwgy by «Epungpniynud:

Mptuh Swypbiph pwdhbbbpnd wolw i1}
Julppmipuyhl bpyne 2tipyp o, dhntinn i
Umpnpuiyh ouphlunpngh dhol, nebpnp-
nuiwl phnnmpmbbtpm] phnupwyfu-
Jud & phpiwhwpinbhy Ynduytpup, «wp-
qugnnn» hwminbhwitph hwujwnwun
pupubndbbph  gnpdwninpymbp, ph-
whphyphywyimpyud hiwpbbpmd Shw-
anipyb kb Jups Lipwaw;bughh dujbuy-
gnuilipp, npnip puuh gdh htap $mbl-
ghnfwy Yuiugwd shll unjlih oy, Ynnphg
nhipnnh obwihibph B0 Giwl’ whiuh
uwljunuwluny bplipnpn gpdnn wiish, dw-
Jwbwy wn duniwbul guwdp dwyhny dwy-
Uwlghyny wnwelnpynn dwythb, Gwlb’
Swjuwpuljhb:

Mhtuh jwwihl unmgywdph hinipnud
in B hnbwlwh junb ' wpptpughwitph
htap dhwuhb, npnlighg Wklp puquyhl T,
Yuupwd ppnhjwd 7-py wunphdwih gn-
wuthquh htap.

THUTUBHOCTH B (PaKTYpHOM IUIACTE COII-
DOBOXIEHHs ~MEJIOIVH, cosgaronas
a(deKT NeHHs oA NPSUIKY.

B co3HaHHY MHOT'HMX HapoZOB MpsI-
Ka OJIMLIETBOPSIET OBITOBOE CIIOKOMCT-
BUE, HECJOXHYI0 MEXaHH4YECKYIO pa-
60Ty, 4acTo COMPOBOXAAEMYIO M-
xuM JmpudeckuMm meHueM. VIMeHHO
9TOT 06pa3sHbIl (PEHOMEH peal30BaH
B mbece “DKCIpoMT”.

B xpaitHux pasfienax Ibechl IpH-
cyTcTByIOT emle gBa  (aKTypHBIX
TUIACTa; MEXTY MeJIofeH ¥ MOTOPHBIM
OCTUHATO BOCBMBIMH JJIMTEIBHOCTS~
MM pacIoyioXeH PUTMO—TapMOHHYEC-
KMl KOMIUIEKC, “IOJCBEYMBAIOLIMA”
B IIPONIECCYAJIBHOCTH “MasTHHKOBBIC”
KoJebaHKs rapMOHUiA, a B JMHUHM Gaca
B IIDHEMEl DETIETUTUBHOCTH BILIETE-
HBl KDaTKHe IOATONOCOYHBIE IIOMEB-
Ki, QYHKUMOHANLHO ¢ JMHMel Gaca
He CBfi3aHHBIE, a CKOpee IIPEACTaB-
Jonme coboil PEIUIMKH CTOPOHHE-
ro HabogaTesii — HEMHOIOCIOBHOIO
BTOPOr0 HEPCOHaXa ITheChl, BpEMs OT
BpPEMEHU “TIOANEBAIOLIETO” HU3KUM
roJIoOCOM M BEIyIEMY TOJIOCY, M CaMoi
TIpSUIKE.

B ocHOBe 1a0BOi CTPYKTYPHI TIbe-
CBbl — MOHMICKUI Jag B c paaoM aib-
TEepaLuii, OfHa M3 KOTOPhIX 0a3oBas,
CBsSI3aHHasA ¢ gyanusmoM VII crymenu,
KOTOpasl paciieruIeHa:

and motor obstinate by eighth length
is located the rhythmic harmoniqyg
complex “highlighting” in Processing
the fluctuation of harmonies, ang in g
line of a bass in receptions of repetition
are included short resounding singing,
that is functional with a line of a
not connected, and faster Tepresenting
retorts of the observer - laconic secong
character of the play from time to
time “echoing” by a low vote and a
conducting vote.

In a basis of mode play structure the
Ionic in B with a number of alternation
one of which base, is connected with
the dualism VII steps which are split:

N1§ 0
" 4N 1
[ fan T 1
AN\1V4 PR 3
J bho o ffobe) © A
*
** \ppnhywd waphtwh
** paclueIUIeHHas CTyIeHs
** split step
2qnnujwinipywub hunfwljwpgnus B cucreme Tarorenumi HarJSIIHO BHI- In system of gravitations the balance -

wuwpq tplmd k hml[ulumpml]gnmpjm[m‘
pupdpugpud b hobgpud wuphtwbbph
phip Unipunnpuigbu hunjwuwp L, huyy
dhdwgpud ukymbpub pugwljuym t, npp
YYwynui k bpgh dwquwh Jun inieymbp®
Uplght dholwnwp uyb huwy tpwdyyimp-
Jwl dtig thwupnpkh ¢h hwinhuyby:
Mhtuh «Epuypmip» wijwinuip Quuy-
Ywsd E dhohl pwdhh htp, nppbin $npYyin-
puyhl Gynipp pugwluynud £ uyu pwdhbp
Jmpophlwy bwhqnn t, htinhbwlwd pnjn-
pnyh wy) gpbjwatiny, pwb duwyph pudhli-
ubpp: Wu bwhgnnp hhdtwhh Juinnyg
mbh, wybih 2nup hhpbghmy ¢ tljEntigmuy
hujwpywd dnnnypnhi, nphlt hunfurpud-
]in’;l4n quiigtiph nnnwbgh k, dtn, Jupdtiu

HO PaBHOBECHE — YHCIIO IIOBBIIIEHHbIX
H TIOHIDXEHHBIX CTYNeEHeil IpHMepHO
PaBHO, a YBeNMYCHHAs CeKyHOa OT-
cyTcTByeT. OTCYTCTBHE VBeNMYEHHOIK
CEKYHIBL ~ CBUIETEIBCTBO APEBHOCTU
TIECCHHOIO MaTepuana — A0 cpenHe-
BCKOBBSl OHAa B apMSHCKOM My3BIKe
TIPaKTHYECKU He BCTpEYaach.
Haspanue meecer “OKCIpoMT” CcBsi-
3aHO CO CPENHMM DasfenoM, B KOTO-
pPoM  GonbKIOpHOrO MaTepuana Her
— OTOT pasieNn IpeACTaBIET coBoik
ODUTHHATIEHBIA  SITM30H, COYMHEH-
HBIA B COBEDPIIEHHO MHOM MaHepe,
€M KpaiHue pasnensl. Dror SMU30[,
TMMHHMYECKOTO CKJlana CKopee BCero

number of the augmented and lowered
steps approximately equally is evidently
visible, and the augmented second is
absent. The absence of the augmented
second is the certificate of an antiquity
of singing material - up to a middle
ages it wasn’t practically met in the
Armenian music.

The name of the “Impromptu” play is
connected to average section, in which
the folklore material does not exist - this
section represents an original episode
composed in completely other manner,
than extreme sections. This episode of
hymn warehouse, most likely reminds a
picture of the people to a temple by an



htinymd hignn, uwluy@ hnfpl hundwp-
dtip Yhpupwpuwyhtl phjwpwbp: Ypwhbng
b Yuywinud E whbuh gpudunpnipghwi’
wyh GpYn yrupptip Yepwwph wunplbp g,
hwlwnhp b hbgmbuwyhl, U Yhpuywpughb
wpypugnpiuwdp: Ghbgunuihll hwighup
wpupybipp hwljunpynud £ quiigywdwght
ypupupuyhd gnpdnnmpjwip, npp GYw-
nugpud ¢k hp bunpmpuhupujwi gok-
pmf, wy unftith onup funphpnuiwlwi
wbwpy £ bpdbwghl dbnd dhnbinh, qm-
gnpwd quibigph nnnwigltipny Juip
ognp  qmquijgmd £ qunnh dyppmd
npwliu EYtintigh pwinn Gwbwwwph, np-
whu pipwgnn dwpnljuig puthnp:

W hwunpmpjudh odwbnumd k ng
thuyl dwlppmpuyhl b hdwupught hw-
Qunpniejmbp: Fuhqnnh pwnunpnbwyiw-
Yub Yppnl thohnfumpeymbb maybgphi
wptinuthnfunud £ jkpujupuyhl wg ninpy,
npiptin. npngwilh Shuybwy gnpdnn wiah
Yepuwpp thofufmd b owunplhpuogdud
qubqiuduyhl qphuwpwim]: Wu tuh-
qnnl  wptindwgnpdyjwd T dwypwuph-
fwh fupniunphqugud in es thomghw-
b junmd, 2-pn wuphtwbh ppehdwdp
(ppnhnuit hipp dunpliugnyg Eowbhmd
thomghwiwl 2-pn waphSwbh Gpwigp,
nnphwlwl phppwiunpnh weljuymp-
Joibp).

HAMOMUHAET KapTHHY cxoma momeit K
XPaMy, IPH3LIBOM K KOTOPOMY CITysuT
abdext  KomokomsHoro Tepe3BoHa,
HETPOMKOT0, KaK 6kl B oTnaneHum, HO
BIIO/IHE OXHO3HAYHOIO C TOUKY 3peHus
0BpasHBIX accommaimit. B atoM 1 3ak-
JIOYACTCA ApaMaTyprusi MeeCH — 310
IBe 06Pa3HO pasHble KAPTHHBI, KOHT-
PaCTHBIE M B 3BYKOBOM BOILIOWIEHMUH,
1 B 06pa3sHOM — KapTHHa CIOKOHHOTO
6BITa COMOCTaBNEHa ¢ OGPa3HbIM Mac-
COBBEIM JIEHCTBOM, KOTOPOE ONHCAHO
HE HaTypaJIMCTUYHO, 3 CKOPEE C CHM-
BOJIMYECKMM HAaMEKOM: HErpoMKas
TMMHIYECKAs MeJIOMNS B COYETaHUH
C KOJIOKOJILHEIM MEPE3BOHOM OYeHb
TOYHO aCCOLMMPYETCS B MBIIUIEHHUH
CIylIaTeNil Kak gopora K Xpamy, 3a-
TIOJIHEHHAs! BEPEHULIEH MAYIINX K He-
My JIIoAei.

BTOMy KOHTPacTy CHOCOGCTBYeT
HE TOMBKO (haKTYPHBIN H CMBICJIOBOIX
KOHTpAcT. Pe3kasi cMeHa JIaROTOHAIb-
HO¥ ITO3HIIMH 3ITH30/1a TIEPEHOCHUT CITy-
IaTess B MHyI0 o6pasHyio cepy, rae
06JTMK KOHKPETHOIO EIHHUYHOIO Iep-
COHaXa MEHAETCSA Ha MBICJIUMYIO Mac-
COBYIO CLIEHY. DTOT SITH30/ COYMHEH B
TIPEETLHO XPOMaTH3NPOBaHHOM (pH-
THitCKOM Jiamy es_C pacmreruieHHo#H II
CTYIeHBIO (TOTIHEE CaMO pacIIeIuIeHHe
YKa3eIBAET Ha NPHCYTCTBHE Hapsxy C
Kpackoit ¢purmitckoit II crynenu, no-
PpHIICKOTO TETpaxopaa):

appeal to which the effect bell ringing,
quiet, as though in a distance, but quite
unequivocal serves from the point of
view of figurative associations. Also
consists in it dramatic art of the play
are two figuratively different pictures,
contrast both in a sound embodiment
and in figurative - the picture of a quiet
life is compared to figurative mass
action, which is not described naturally,
and faster by symbolical hint: the quiet
hymn melody in a combination with
bell ringing very precisely associates in
thinking of the student as a road to a
Temple filled by a chain of the people,
going to it.

This contrast promotes not only
facture and semantic contrast. The
sharp change of a modal position of an
episode transfers the student in other
figurative sphere, where the shape
of the concrete individual character
varies on a conceivable crowd scene.
This episode is composed in limiting
achromatized Phrygian mode in es with
split II step (more precisely splitting
specifies presence alongside with a
paint of Phrygian II steps, Dorian
tetrachord):

N19

*+* ppnhywd wmphéwh
** paclIeIUICHHas CTyIIeHb

** gplit step

Lunuyht pyjuy higmbwpwpnud dgn-
nuijmimpyui pwpdpugiul dhwgnuip
wlihwypopt@ Gpumd £ wpphpughwh
SogppnuiGpmd, nph whlpuuljud Juy-
{wd & Yhpuywpuyhl plpwgeh ht, hup-
Juugbu «quibgtph nnnwigbtiphy» olinphjn|
puqiwhmbs wyynppuyhl manwhwjwg-
Gbph hptlg wymuphly hophwpunjmp-
Junip mbkb ghuh Jbp agnnuijmimp)ui
Gwpbwlwd, h phy gmdjwd dgnnw-
Yubmpyuip, uanh ghyubgnipiud W2
wwhwwinn, npujtu hnginp pwpdmbph
aqupnud:

Yunpuipnnuijub phuwblymihg wju
wjhbup pwiy wi it puipe  pnjop Gwpann-
tiphg, npmJhtapl wyb Wipuhnwgiwh fw-
upquh ppudwpmpghwluld pipWgR

B jaHHOM JIaIOBOM 3ByKOpsHe fB-
HO HaMedyeHa TEHIEHLUS K MOBBIC-
HHIO TATOTEHMH B albTepaltHOHHBIX
KOpPEKLMAX, YTO HECOMHEHHO cBSI-
3aHO C OOpasHbIM DAZOM, & MMEHHO
— “KOJIOKOJBHBIC TMEpE3BOHBL”, OMa-
rogapf MHOTO3ByYHBIM axxopnonmf
BepTHKAIM B cBOEH AaKyCTHYECKOH
CaMOJOCTATOYHOCTH, HMEIOT MpU3HAK
TArOTEHMs BBEPX, NPHIEM TATOTCHHUSA
Hepa3pelLeHHOr0, coXpaHAIoLIerocs B
CO3HAHMH CIylaressi Kak ycrpemie-
HHE K JXYXOBHOH BEICOTC.

VCIIONHHTEILCKH 3Ta TheCa ropas-
oo CioxHee BCeX MpeALIEeCTBYIOLINX,
TaK KaK OHa HMeCT upamawprlmecmﬁ
ps KOHLIENTYAIbHOro YPOBHA, 3aK-

In the given modal melody line the
tendency to increase of gravitations
in alternative corrections is obviously
planned, that s undoubtedly
connected to a figurative line, namely
- “The bell ringing” associated due to
multisonorous chords to verticals in
the acoustic self-sufficiency have an
attribute of gravitation upwards, and
gravitation non-authorized, student,
saving in consciousness, as gravitation
to the spiritual height.

As for performing, this play is much
more complex than all previous, as it
has a dramaturgic of a conceptual level
made in two polar pictures of national
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mbh, bgpunhwlpfwd dnnyppwljwmb YEo-
gunj pym phtinughl hwlpunpmpywdp:

Jdnnnywdmmd kpypnpn «Nwp»-h hhd-
pmd poiwd dnqmpywlub «Gmghyh»
(8. N5) wwpuyhi dtintmhl: Swp ywpq
Uh dtntnh huylwlwd wjwiguiwb zhe-
dwyhl pwlwabin]’ 3 JT)

bpwdypuljubinpklh gmiwqupnyud op-
Dunfbipuwy  Jwphwghnbuynpyudp:
Uypunphy ohpiughl Ypylmpeymbltpnd
inugwd nhpdwdwlpmpuyny, pupw-
by dhhquobpm] b pwjwlwb Gppw-
fupwiy punuyht hwpdnhwgnyg:

Utjhquunphljwd pupnugpud & dhigh
iptip hiigmbwyht $npopwgqlitiph hwugnud,
npnbp npnywlhnpbl fowhnpmad &b quy-
iph mdtin Ywubph pupwundbbph hugpuo-
ympjmbp, huy ppbiibph b wiynpnbbph
htnp hurdunptin  arpegiato-ii tpudyiw-
Yk pipwgphl ypuwihu £ ohpih ynibmp-
jui npnpwhph hunpynipymi, dmpurynp
Utappulwimpymb, up hhoighnn dn-
nnjppuiwd  Junpupnnwlwimpymip:
Ypub odwinuymd kb khpwawbughl
dmphyobtph weunpmpemop, npnip hup-
Unbhl gmgnpniwdp hwdtdywd Juqimd
k0 Gpudoypuijwb phpwgph Ppupudugm-
guiwi dwywip: Swpdnbhy qlnbgynie-
Jul hiupltiphg b dntimm mnnnpgnuip
jpwpunpbuwl gmquhbn wljnprnbbpm],
nnl mdtnughmd  funp dhnbnuyht qdh
wqnbgnipymbp:

Q. Uwpugjubb wyu whtumyd Ypihb Yh-
nuoty t hp uhplith hbwpp dbgm phw-
ypnbhy pwpwnpubpp upbpmd b ogw-
quljgnpjwi gdh ypmpwy fupmiunphquim]:
Wu  hhwpp  ghunpnbhl  hnjuipughnng
fupmiunphljuyny Juipkh t hudwply Q-
Uwpuwgyuih Yniwynghpnpuljwd phjubh-
Yuyh Yuplinpugnyb uyqpmpbtiphg dtlp:

In es npulub qunp, npmd pipw-
Gnui £ dtintmhh, hwpinbhl hudwljwpgh
nippnd. Ehpwplymd £ wpptipughwgh
togmypnudbtiph.

JIIOYEHHBIH B COIIOCTOBICHHUH JIBYX IO~
JISIPHEIX KapTHH HapOAHOIO ObITHA.

B 0CHOBY BTOPOTO COOpPHHKA Tan-
na MoJNoXeHa HApORHas TaHIEBaIb-
past Mepomast “IIynmmxu” («Snphyh»).
OueHp He3aTelInMBas MeJiofus C Tpa-
JMITMOHHOM apMSHCKOM purModopMy-

ot J7) JT]

My3bIK&JIBHO pasyKpallleHa IIpHe-
MaMH OpHAaMEHTAJIbHOM BapHallMOH-
goctH. CTarMYHOCTh PHUTMHYECKHX
[IOBTOPOB KOMIIEHCHpOBaHa KOMIUIE-
MEHTapHOCTbIO PHUTMO(DAKTYpHI, pa3-
HOO6pa3HOM MENTHU3MaTHKON M BeChMa
M3BICKAHHOM JIA0BOIM rapMOHMEN.

Merm3MaTHKa YCJIOXHEHA IO YPOB-
HS TPEX3BYYHBIX (hOpLIIAroB, KOTO-
phie B ONIpPENENIEHHOM CMBICIE Hapy-
IAIOT TOYHOCTh ITyJIECAllMil CHIBHBIX
TAaKTOBBIX HOJIEi, a BKyNe C TpEeIsMH
M aKKODIOBEIMU arpedgiaio TEUYEHHIO
MY3BIKAJIBHOTO TIIpoliecca IpHAaeTcs
Ka4ecTBO HEKOTOPOH PHUTMHYECKOH
IIACTUYHOCTH, METPHYECKOM IMpUOIH-
3UTEILHOCTH, OYEHh HAITOMMHAIOIIEH
dopMy HApOZHOTO MY3ULIMPOBAHMS.
BroMy criocoOCTByeT ¥ OOMIIHE ITOATO-
JIOCOYHBIX MOTHBOB, KOTOPEIE B COYE-
TaHWHM C TapMOHMYECKON ITPSHOCTBIO
06pasyioT CTepeoCKOMMIECKYI0 06heM-
HOCTb MY3BIK&IBHOIO moroka. OmHuM
M3 IIPUEMOB TapMOHHUYECKOIl Kpacoy-
HOCTH SIBISIETCS BEEHUE MEOTUH
Pa3iIMYHBIMU TapaJUIEIbHEIMA aKKOp-
JamM, 910 ycwiuBaeT 3(ddekr oopeM-
HOCTH MEJIOXUYCCKON JIMHUM.

B a10it mbece I'.CapamxsH BHOBb
TIPUMEHWI HM3MOOMEHHBIA INpHeM —
JAaTOHMYECKMIA CKNaN MENOIVH OT-
TEHSETCA TOTAIEHON XpOMATHYHOCTHIO
JVMHWA CONPOBOXACHUA. DTOT IpHUEM
KOMIICHCALMK JUATOHUKUA XpOMATHU-
KO MOXHO CYHTaThb OZHMM U3 BaX-
HEHIIMX IPHHITIIOB KOMITO3UTOPCKOM
TexHuxu I'.Capamxsna.

DomuitcKuit 1ax es, B KOTOPOM TpPo-
BOIAUTCST MEJIONUS, TIOOBEPraeTcsl alb-
TCPAaLHOHHEIM KODPEKUHUSAM B cdepe
TapMOHMYECKOI0 KOMIUIEKCA:

In a basis of the second collection
of Dance the national dancing melody
Cousiki («Cmizhyh» “Shushik”) is fixeq.
A very simple melody with traditiong]
Armenian rhythmic formula
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it is musically decorated by receptiong
of omamental variations. The static
character of rhythmic repetitiong
is compensated by complimenting
rhythmic formula, various melisma and
rather refined modal harmony.

The melisma is complicated up
to a level of three-sonorous grace-
note which in the certain sense break
accuracy of pulsations of strong clock
shares, and in the compartment with
trills and chord arpedgiato to current
of musical process is given quality
of some rhythmic plasticity, metric
approximations very much reminding
the form of national music. This
is promoted also by an abundance
of resounding motives, which in a
combination with harmonious spice
form three-dimensional dimensions of
a musical flow. One of receptions of
harmonious beauty is the conducting
a melody by various parallel chords,
that strengthens effect of dimensions of
melodic line.

In this play Georgi Sarajyan has
again applied to the favorite reception
- diatonic warehouse of the melody
is shaded by total chromatics support
line. It is possible to consider this
reception of indemnification as one of
major principles of Georgi Sarajyan’s
composing techniques.

The Aeolian mode in es in which
the melody is spent, is exposed by
alternative corrections in the sphere of
harmonious complex:

N20 —f | |
—Z T 1 — ! ] T :
X+ ot o DTy lg']j—b;e——(-pp..)_m__qﬂfe—@‘?‘u’—‘
A’jl—be—(q.'.bp‘)_u P {

176



Uyu ntiwpnud wljbhwyp £ pupspugpudy
L. hotignwd wuphfwbibph ophfwuyh-
h hunjwuwpmpyniip: unpwnpnnwlwi
fulnhpt uyl k, npujtugh plidppuyhip pu-
Gl dhntna U $ulppnipuyhl hiwp-
gbph, pin npod Juipupnnh plppwd
higmbh npuyp dlintipwyht gdnud wipnne
whtiuh popwgpmd whpp £ wwhwywih,
uyl pwpn, Gpp dwipnipuyhl |pug-
nuip wtapp £ Ghpluywgyh glintighly hign-
nmpjul puqiuquibniejudp:

dnnnywdnth  11-pnp «Gpg  wnwig
junuph» whbumd  ppwlwingdly E
«Oypuup bphhp» (1. N 207) tpgh qnpdh-
puyhtl pupppwlp, wqquuhl $njynph
unitiwhwyipbh b wdkhwwntphlitphg
utiyp:

Utintigm ippwigtnmpmbp  phjunpl
t Yndwngpnphl b wyd Ghpluyughtyng
hudwyunpuufuw@ dumd wppwhwp-
swjulmpjul  uniklwgnpdmb  thengp
pipply £ hwpinbhwb, nph mpp bpwib-
quyimpymip ppulmbwimd £ ulppm-
puyht howptph Shengny: Wn puilppnt-
puwhwninGhy 2bpyph hunpmy ghdp hwp-
unbhuyh wuphSwhwpwp YEpunpoui k
dtlyp Yymuph b npuib hwobnd £ ng Shwyb
winwjunnpiwdp, wyp bwb $wippnpw-
tiph qpudhyuyny hwminbhwh gphpk
Uhowp thnthnutnud £ wpnbh puy ulppnr-
puyh dhypnpohotiipnud, npl by Gpwl hn-
uniimpywh phnype L hwunnpgnud, Jwpdmb
phdmiblghnbuympimi,  bplhdwogote-
il: Swipin@ihy wyn Symbmpymbp ubymd
t twl bhpwawybuyhl Juwps dnphlughl
Ynippuwymblpphg, btpptid - hwyplyng
mnnuhwjg hwdwhigmbltphg:

Lwnuyhl’ Ges dhpunjipuiwb higm-
Gupwpl uybpwh by fpniunphquigfwd
sk, higwhu Gwiunpnitnhg npoglbipp, npa
puguppynud k dtmtinhmd wibinpg qup-
qupwhplbip gyuwhwienn phwlul glmbg-
nipyunip. '

B nanmom Cly4ae, OueBMIHO mpu-
MEPHOE PaBeHCTBO Mexy Yncoy no-
BBILIEHHBIX ¥ IOHMKEHHBIX CTyTieHeH,
crommmrensexan sanaa coctomr 5
TOM, 4TO6LI TeMGPORO pasnenuTs Me-
7oc ¥ (aKTypHEIe npuems!, npiuen
MCJIONMMECKas JIMHUS NOJCKHA Ccox-
PaHATh HAa TIPOTSTKEHMM BCEH ITheCH
M36paHHOE HCHOMHUTEEM KavyecTBo
3ByKa, B TO BpeMd, Kak daxrypHyio
KOMILUIEMEHTapHOCTE CIIEQyeT NpecTa-
BUTb B TPENENHHOM 3BYKOKDACOYHOM
pasHoobpasum.

B omummanuaroi meece c6opHuxa -
“ITechs 6e3 cl0B” - BOTUIOLIEHA MHCT-
DYMEHTaNIbHast BepcHs necHd “Orap
epkup” («Owwp tplyhpx, “Uyxas crpa-
Ha”, 1.N207), omHo# M3 caMbIX W3-
BECTHBIX U IO3TMYHBIX B HAI[MOHAJb-
HOM (OJIBKITOpE.

U3rickaHHOCTh CaMOll  MENORUH
NMPOIMKTOBAJIA KOMITO3UTOPY M COOT-
BETCTBYIOILYI0 (DOPMY €€ NpeacTaBie-
HHSI — CaMbIM JACHCTBEHHEIM CPEACT-
BOM BBIPA3WTEILHOCTH OH U36par rap-
MOHMIO, TOHK2d KPacOIHOCTb KOTOpOM
peaTU3yeTcs Yepe3 MOABIDKHOCTD (ak-
TypHBIX IipreMoB. OcoBoit yepToit 3T0-
ro ¢aKkTypHO-TapMOHMYECKOro IUIacTa
sBJIsieTCd NOCTENEeHHOe HaclaHBaHUE
OJIHO# rapMOHHM Ha APYTyIO M JOCTH-
raeTcst 5TO HE TONBKO MENATH3aLMEH,
HO M caMoif rpaduxoil QaxTyp: rap-
MOHMS IIOYTH BCETAa MEHS’ETCH yXe
BHYTpH (DaKTypHOM MUKDOSICHKH,
YTO MpHIAET €H XapaKTep TEKy4eCTH,
HO}IBPDKHOﬁ GH(I)YH]GIHOHQJIBHOCTH,
IBYCMEIC/IEHHOCTH. BTa rapMOHIYEC-
Kasl IUIACTHKA NOANMTHIBACTCH ellie U
ITOATOJIOCOTHOCTBIO KPAaTKUX MOTHB-
HBIX KOHTDAIMyHKTOB M BO3HHMKAIONIMX
WMHOIA BEPTUKAJIBHBIX CO3BYMIL.

JlamoBh1it 3ByKOpsL — Ges-MHKCO=
JMmAiicKiii — HE CTONb XPOMATH3H-
pOBaH, KaK HEKOTOPEIE MPE/BUIYIIHE,
yT0 0GBACHSETCS MPHPOIHOH Kpaco-
Toff caMmoll MeJomH, He TpeOyromel
MAVIMILHETO y](pa_maTCJIBCI'Ba:

In this case it is obviously provisional
equality between number of the
augmented and lowered steps. The
performing task is to divide the melos
and facture receptions, and the melodic
line should save during the play the
quality, elected by the executor, of a
sound, while facture complementing is
necessary to present in limiting melodic
line variety.

In the eleventh play of the collection
“A song without words” is embodied
the tool version songs otar erkir («Oyquup
tipYhp», “The foreign country”, 1.N207),
one of most known and poetic national
folklore.

The refinement of the melody
has dictated to the composer and
appropriate form of its representation -
most effective means of expressiveness
he has selected harmony, which thin
beauty is realized through mobility of
facture receptions. The special feature
of this facture harmonious layer is
gradual layering of one harmony on
the following and it is reached not only
pedantry, but also itself graphic factures:
the harmony almost always varies
already inside an facture microcell,
that gives to her character of fluidity,
mobile  refunctioning,  ambiguity.
This harmonious plastic is performed
also in reproducing of brief motive
counterpoint and, arising sometimes
vertical accords.

The modal melody line is Ges
Mixolydian - not so achromatized, as
some previous, that is explained by
natural beauty of the melody which is
not requiring excessive decoration:

h o) bo
W/
{

|
ZPAWIL S )
W/
i

fnnp wppbpughwltpn pupapuibw-
1m agumd mObE np Jupbwgnyg t whmd
tpwdyupualywb Gymph nhuh dbn pinhw-
Onip dgnnuljwimpjubp:

DALV MMEIOT TEHICHIIHIO

Bce anbTe
aer Ha 06-

K TOBBIILIEHHIO, ITO yKas3bIB
LYo yCTpeMJICHHOCTD TATOTEHUH My-

3BIKATLHONO Marepraid BBEpPX.

All alterations tend to increase - that
specifies on general gravitations of a

musical material upwards. . .
Thus at execution of this play, it 1S
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Wuwghuny, wyu whtuh juipupiwl nb-
pugpnud wihpudtioy £ htaplt tinbnm
b hwpinGpwgh hignibught hunfwdwy-
Ompywhp, npnbp yjuy whtund qm-
qnpnynud 60 npuiunphy b Yspuwpuyghl
dhwubnipyundp:

Swonpy «Snljunp» wihtup, nph dbnb-
nuyhl hhdpmyd phywd k dnnnypruljub
«bnlihbph wiyly w» bpgp (2. N16), dn-
nnjwdmh wikbwdwjumbd b nhbunihl
wptindwgnpdmpimil k, pul Yndwngh-
ghnf wenuing wiihwpwpnp:

Epuynghghw U ntwynhqu pwdhbibpp,
Yupmguwd vhuinyh btpguyhh Gymph
hptwl Ypw, Gunptth puppbpod Go:
Sulppmpuyhl poyjunpnipymbp hugh-
gwd L hwpinbhl pwqiwhbgnnmpjudp,
npp Yunpwpnnhg wwhwigmd E whynp-
nuyhb phubhiuyh pwpapugnyl phpw-
wtapnui: Jhguiwu dppuljub (6/8),
tpptadh thnhuymd E Enwdwh’ (3/8), uw-
Juyld dtappwehpd udbiuwn Jugpuw-
pouip Jtg mpbpnpp, Ytg punbybghip-
pnprpwljuing thofuty ok, npb b dmppuljwb
pwpwjundibiph thojuwnpnuih £ dwuyyoe-
pughli wy; hwppmpmi’ Gwjbwljwihg
bpym wiqud wykijh dwip: Uappuljub
thnhnfumpywi gnpdplpwgn hwuglwd k
Uhbglk 18/16 dtippuljmb Gywbwlympywi,
npoud by hnphib & dheht buhqnop:

Dwyphquuhl pudhlp, tpwdpulwb
hltpghuyh opkiphtiph hwiwauyh wpnkh
stn Juupnn Jhpwnwnbug 6/8 W wyn wup-
Gunny b whghmd k 6/16 Wppnud: M-
uh wyupwl pupn dEppurhpihljub pu-
gqunppynud £ pwbmy, np whtuh ghiunth-
Qub hulwd k pldupught wpuqugiuh
L htiig uljgphg vhigh kpg wpwquightynt
nhbwdhy  tpuwptuhuym|:  Lbppipug
qdny tpuynuhuyh Wfwh wpdnudp whk-
up guuynul £ nupbunimpuyhd wpdbugh
puipn nimpbbiph owppht:

pulm] hwlnhbpd hipp tpudoypulma
plipuyp, shuywd pwpn Supmpuyh,
wihgunh hwpdwp £ wpbnbwywppt' abn-
ptiph nhpph puwyiphg, phpuph wow-
Ybjugnyl  pwpgmpeymip  thojuhupmg-
Unu b nupbwlwhwph aboptph nhpph
hwpiwpmpudp:

Suwnp pwpn b U whtuh jwpuyht Gu-
omgudpp  duyph  twhqnnbbpp  Yu-

omgjwd G tpym YEpunpud puntph
hunfwnmiunip.
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Taxum 06pa3oM, IPH HUCIONTHEHHH
5TOi TBECHI HEOOXOAMMO COBJIIOCTH
3BYKOBOE COIVIACHE MEXIIY MEIOCOM H
rapMOHHEH — OHHU B JaHHO IIbece COo-
yeraloTcA B JPaMaTypru4eckoM M 06-
Pa3HOM EIMHCTBE.

Crenyiomasi meeca — “Toxkkara”,
B MEJONMYECKO# OCHOBE KOTODOMH
HapopgHas mnecHs “EpKMHKH aMIel
a” («bplhliph wiyty w», “Hebo Tywn
ckpbut”, 2.N16) camoe pa3BepHYTOE
M IMHAMUYHOE NpOM3BeneHue cOop-
HUKA ¥ KOMIIO3HI[OHHO CaMOe CJIOX-
HOE.

DKCIIO3UIMOHHEI U PENpH3HbIA
pasfieNbl, TOCTPOEHHEIE Ha OXHOM H
TOM Xe TIECEHHOM Marepuaje, MMeIoT
cylecTBeHHble padmyud. DakTypHas
TOKKATHOCTh HACHIIIIEHA TapMOHMYEC-
KM MHOTO3By4MeM, 4YTO TpedyeT oOT
HCIIOJIHMTENIS BBICOKOM CTENICHM BJa-
JeHUS aKKOPAOBOI TEXHUKOI. MeTpu-
yeckasl mecTHIOILHOCTE (6/8) MHOrma
MeHseTcs Ha TpexHOMbHOCTH - (3/8),
HO Haubolee ApKOIl UrPoil METPOPUT-
Ma SIBISETCS 3aMeHa ILECTH BOCHMBIX
Ha IIECTh IIECTHAAUATHIX, YTO SBISET-
CA TIEPEBOAOM METPUYECKON ITyNb-
calMy Ha Jpyroil ypoBeHb MacCIlTa6-
HOCTH — BIBOE MeJIb4e, YeM MCXOIHASL.
TIponecc METpHYECKHX 3aMEH JOBEIEH
IO MeTpuYeckoro obozHaueHus 18/16,
B KOTOPOM COYMHEH CPEIHMI 3IU30/.

PerpusHELl pasgen 1Mo 3aKOHaM
MY3BIKATPHOM WHEPIHM, YX€ HEe MOT
OBITH BO3BpallleH B MeTp 6/8 M mo3-
TOMY TIIpOBOJWTCS B Merpe 6/16.
Croib ClIoXHAasA METPOPUTMHUKA IHECH
OOBSICHAETCS TEM, YTO JUHAMMKA IThe-
CHl IPeJpacHojlioXeHa K TEMIIOBOMY
YCKOPEHMIO M HAaKOIUICHMIO AMHAMH-
YECKOM 3KCIIPECCHH C CaMOro Hayaja
M 0 KOHIA. DTO HBIDKEHHUE IO JIMHUM
BOCXO[SIIIEH SKCIPECCHU TIEPEBOXUT
xeCy B paspsii apXUTPYOHEIX o6Gpas-
LIOB ITHaHKM3Ma.

Bmecre ¢ TeM, cam Tekcer, Hecmor-
P Ha BBICOKMM YpOBEHH (haKTypHOIX
CIIOXKHOCTH, BECBMa YHOGEH C TOYKH
SPEHM ITO3ULIMIOHHOT'O PACIIONIOXEHUSA
PYK Ha KJIaBHAType — MaKCHMAaTbHas
CIIOXHOCTh TEKCTa KOMIICHCHPOBaHA
TIO3MLMOHHEIM  YNOGCTBOM st pyk
TMaHKCTA.

OueHs cioxHa ¥ nagoBas CTPyKTypa
TIBECHI: KpaifHUe SNMU30IB!I MOCTPOEHEI
Ha COYCTaHMM ABYX HAC/IaWBAaIOLHXCS
ApyT Ha pyra JIajoB:

necessary to observe the sound consent
between melos and harmony - they
in the given play are combined in the
dramaturgic and figurative unity,

The last play is “Toccata”, in the
melodic bases to which bases a nationa]
song erkinkn ampel a («GpYhiph ity
w» “The Sky was covered by clouds”,
2. N16), the most developed ang
dynamical product of the collection
and is most complex composite,

The exposition and reprising sections,
constructed on the same song material,
have the essential distinctions. The
facture toccata is sated by harmonious
polyphony that requires from the
executor of a high degree of possession of
chord technique. Metric sixth time note
(6/8) sometimes varies on tetrachord
(3/8), but the brightest game of metric
rhythm is the replacement six eighth
on six sixteenth, that is translation of a
metric pulsation on other level - twice
more finely, than initial. The process
of metric replacements is lead up to a
metric designation 18/16, in which the
average episode is composed.

The reprising section, under the
laws of musical inertia could not be
returned in meter any more 6/8 and
consequently he is spent in meter 6/16.
Such a difficult meter rhythm of the
play is expalained so that the play
dynamics is located to acceleration and
accumulation of dynamic expressiveness
from the very beginning and up to the
end. This movement on a line ascending
expression translates the play in the
category of pianist’s samples.

At the same time text, despite of
a high level of facture complexity is
rather convenient from the point of
view of an item arrangement of hands
on the keyboard - maximal complexity
of the text is compensated by item
convenience to hands of the pianist.

The structure of the play is very
complex: the extreme episodes are
constructed on accompaniment of two
modes layered against each other:
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Uhghlt pwdhtn gpjwd £ juhuwp Jupn-
dunphqugwd H-dur pupdpugpud 4-pr

CpefHuil pasfeNn COYMHEH B CHIBHO
XpOMaTU3UPOBaHHOM H—dur c moBhI-

The average section is composed
in strongly achromatized H-dur with

wuphdwbing. mexHo# IV crynmeHsio: augmented IV steps:
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Swiwjpulh hwinhynn Eihwpdnbhy
hun wunwpnipymaitpp Juuywd Gb uhb-
uh wyhpmph agnpuljwbimpjub hwdw-
wpgh htap: binpbpdtnhught Gphne hw-
dwilignn unnyghtipp 1-hd L 2-pn u 2-pp bt
3-nny pwdhbbtiph dholt gpujwd &G dholinpn
pniuyimpymbbtpn,  1-hd  ghwpod
es-moll, huly 2-pnmy’ c-moll: Ntuyphqui-
Jh pwdhbb plgpuybywd E, npp Gnybutu
Uiuynud E ybdugh wpuqugimbp whbuh
wwpyphl Guipupty wybh wpwg pd-
wny, pwl' uhqpmd: Snjyunpp’ dwiph
hwqumbyy hwighwnn Gdnpbtiphg £
qu wppuhwyymd £ ng dhuy@ gopon-
napyul wpugugiub Eptphynpyuip
Whlatinyk Sbbihl, withthnhy plonate-
Jmilbph nhupo, nhwphquyh pudbnud
Obpuywgywd t bpym wigund wftijh
Qupé Whppulywh  pwjumdbbpny, pul
Epuwnghghuwynud:

Sunpiugbiu whtuh wu wowbdbw-
hunpYmpymb by wipp & yandanpnghs -
th jwypupdwh hudwp:

Ubkpumbnn Uwblinhwpywih  «Npu-
wnipbp &G hbd pn ub wgkpp» (“O¥a-
PoBaH TBoeld Kpacow”) hwyplh nn-
dwiluh gnpdhpuyhl ywppbpuill £ pbiwd
whtuh hhipnui, npnud hpdom|ht 2wl
qud ttintigmb nunbygnn Pwlppoipuyhl
hymujwdpp b dh pwpp ghupbpand qw

YacTo BCTpeyaloMecs SHrapMOHH-
9gecKHe paBeHCTBa CBS3aHBI C CHCTE-
MO TATOTEHMI B TEKCTe IbeCHL. [Ba
CTHIKOBOYHBIX mrrepmcmfmmx TOoCT-
poerus — Mexmy 1 ¥ 2 pasjenamu
Mexay 2 ¥ 3 - COYMHEHBl B TOHJIb-
HOCTSIX—TIOCPEHUKAX: B TIEPBOM CITy-
qae es—moll, a Bo BTOpoM — c=moll.
Pa3zgen perpu3s! PacilUpeH, IT0 TOXE
CBUETENLCIBYET O TEMIIOBOM yCKOpe-
HUY — IbECa B 3aBEpIIEHHM NOJDKHA
pcronHATbCsT B Gonee GHICTPOM TEM-
mie, yeM B Hadaje. ToKKara NPEACTaR-
JisteT cob0it JOBOJIBHO PEKILit obpazen
XaHpa M 3TO BEIDAXEHO HE TOJNBKO B
adexTe yCKOPEHU mpoliecca — ofHa
Ji Ta e Menojust, Tpu (axTope HeH3-
MEHHOCTH UTMTENBHOCTEH, B penpHs3-
HOM pa3fieNe TpeICTaBieHa B MeTpH-
YeCKUX IyJIbCAlMsIX BABOE 6onee KO-
POTKHX, YeM B 9KCTIO3HLHH.

JMeHHO 3T OCOGEHHOCTR
JOJDKHA CTaTh OpHEHTHPOM UL €€ HcC-
MOJTHEHHS.

IIseca, B OCHOBE KOTOPOI JIEXHT H3-
BECTHEI POMAHC Anexcanapa CrieH-
“QOyapoBaH TBOEKO Kpacomw”,
i ero MHCTPYMEH-
B KoTOpo# jocTa-

dak-

IBECHI

JuapsaHa
TIPEACTaBILACT cobo

TaJbHY10 BEPCHIO,
TOYHO CEpBE3HO nepepaboTana

En harmonious equality, which are
often met, is connected to the system
of gravitations in the text of the play.
Two intermediate construction -
between I and II sections and between
1I and III are composed in the tonics -
intermediaries: in the first cases es-moll,
and in second — c-moll. The section
of a reprise is extended, that the play
too testifies about temped acceleration
- besides the pieces will be executed in
faster rate, than in the beginning. The
toccata represents a rather rare sample
of a genre and it is expressed not only
in effect of acceleration of process —
the same melody, at the factor of an
invariance of duration, in the reprising
section is submitted in metric pulsations
twice shorter, than in an exposition.

This feature of the play should become
the orienteer for its performance.

The play in a basis which Alexander
Spendiarjana’s known romance “I am
fascinated by your beauty” (“OuapoBaH
TBOEIO Kpacow”, “Qcharovan tvoei
krasoyu”) represents its instrument
version in which the impressive outline
accompanying a melody is seriously
enough advanced and in some cases
it promoted the introduction in vocal
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Oupuwpty tynijwih hwnnpgly nupbu-
umpuyhb npuhunpympyma: Utintinh
hwpinGhYy Yunmgywdph funpnipynibp b
qnpdhpuyhll 2wpdniimpywb thgpny Yup-
wunthnjuby £ ng dhuy@ pndwbuh dtntinhl,
uy(l ponupawlt) t whtiuh pupwdwlw-
Unpjwh sunhwihybtpp dhntnht hignud E
qnpdhpuyhl, U hwpuypughy b puguhwp-
UnGhY puqinqui gnybtipny huywiwi
bpwdopulwt wiwbnnyplbtph whnbp-
Obphl winpununbwny wpmgupwin-
phl:

Mhtuh puguyhb juemgwdpp 4 tnjw-
b qunk &, ipudypuljub qupgugiwi
pipwgpmd  khpwplytyny hwiqtging
Eohwpdnbhqiht Gywbwlwihg wplipw-
ghuyhll 2qlynuilibph, nph phapmin (-
nuyhb dgnnulwimpyui hudwlupgl k.
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TypHasi KaHBa, COMYTCTBYIOLUAs MEJIO-
UK 1 B PSOE CIy4acs 3TO criocobcr-
BOBAJIO TIPMBHECEHUIO B BOKAJTbHBIH
XapakTep TeMaTH3Ma NMHAHUCTHYECKOM
cnenduxu. HaronHenuwe Mejoca
06BHEMHOCTBIO TAPMOHHYECKUX CTPYK-
Typ ¥ SHEpruei HMHCTPYMEHTAIBHOM
OABIDKHOCTH 1peo6pa3iio HE TOJIBKO
MEJOIUIO POMAaHCa, HO M paclMpHIIO
MY3BIKAJIBHBIC TIDOCTPAHCTBEHHBIC TTa-
paMeTphl IbeCH — MEJIOAHA 3a3Byda-
Jla MHCTPYMEHTAIBHO M OforaTiiack
MHOXECTBOM JIaf0rapMOHMYECKIX
KpacoK, STUMOJIOTHYECKHU BOCXOMSIIIHX
K MCTOKAM apMSHCKOM My3bIKaJILHOM
TPagHULINH.

JlamoBast ~ CTPYKTypa  ITbECHI
NIPEACTABIAET COOOM SOIMHUCKMMA JIax
d B Tipoliecce My3BIKAIbHOIO Pas3BH-
TS TTOABEPraloIUiiCa CYIUECTBEHHBIM
AIHTEPALIMOHHEIM KOPPEKLMAM, IpH-
BOMAIUIMM K 3HTapMOHU3MY, IIPUPOZAa
KOTOPOTO — B CHCTEME JIAfIOBEIX TATO-
TEHMIL:

character thematic pianist specificity,
Filling the melos dimensions of
harmonious structures and energy of
instrument mobility has changed not
only a melody of a romance, but algg
has expanded musical spatial parameterg
of the play — the melody has begun tq
sound instrumentally, and was enricheq
with set mode harmonious paints which
are etymologically going back to sourceg
of the Armenian musical tradition,

The modal structure of the play
represents Aeolian mode — d, during
musical development exposed essentia]
to alternative corrections, and leading
the enharmony, which nature — ip
system of modal gravitations:

* augmented second

£updwd ophlwlnd wuwpgnpny bplnud
t tihwpinGhy wipbpughuyh bpln nhwp
(N ) b wnwowgwd Whdwgpuidy ulkljma-
nuyh wppbpughnG  pymudbkph  wpn-
Jmbpp ¢npu () nhwp: Lwguyhl wyu ju-
onigwdpn hiupun|npmpymb & phabknmd
gnpdlwlwbnd mnnnpyly (wgh jmpuw-
puilignip wuphtwbh agnnwlwbnip;mi,
Pwgunmpjuip snppnpn wuyph§wbh, npb
wnwehl pudth wwpypnid b nbwphqugh
pwdlihg wnwy, ;nfu ypnbGhljw k nunhnu:
buy hhdiwlwd pnbhiwh 4 bpwdoypuw-
Yub Wympbpmd pnqwpldwd £ U h hugp
L quihu ng ph whtuh ulqpnud, wyy Shuyh
wnwohll dpwgh dhohwiwund: Gqpuw-
thwjhs Yunwbumd 4 pnbhljwi Goylhybu
poqupljuwd £ Jbpohl Gplip, dhijwig
YGpunpywd whynpnlbnny: Gbpywpht
hupml  pwbwupbndwuwimpymb &b
hwnnpnmd whbuh Gwhupwil m jngui
wju bpynt pugwpdwy dhwinfwl junmg-
Ywdpbtipp aumd jupupmd G may-
ghnbwy panpnyhl hwunhp fubighpbtp:
Yuipupnnulwimpwh  phuwblymbhg
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B npuseneHHOM IpuUMepe HaNIUTHO
BUAHBI IBa CIIydasi SHIapMOHMYECKIX
anmerepammit ( O\ ) u yetsipe (!) 06-
Pa30BaBIUMECA B PE3yNETaTe ajibTepa-
LUHOHHBIX KOPPEKIIUI YBEIWMYEHHEIE
CEKYHJIBL. DTa JIafoBast CTPYKTypa IIpe-
JOCTaBJIIET BO3MOXHOCTh IIEpEHAIl-
PaBJIEHHOCTH TATOTCHUI MPaKTHYECKHU
KaOXIOKH CTYNMEHM Jafa 3a HCKIIoYe-
HHEM YETBEPTOl, KOTOpas B 3aBepIlIe-
HUM IEPBOTO pasjiena ¥ mepes pasnie-
JIOM PENpHU3El CTAHOBUTCS JIOKATBHOM
TOHMKOA. OCHOBHas Xe TOHMKA - d
- B MY3BIKAIBHOM IPOLECCYATbHOCTH
3aByaIMpOBaHa U NpOSBISIETCI HE B
CaMOM Havajle IIbECHI, a JIUIIb B Ce-
PeMHE MEPBOX MY3BIKAJIBHOU (hpassl,
B 3axmounrensHoM Kamance Tomuka d
TOXE CKDEITA 32 MPSHOCTBIO TPEX I10C-
JIEHNIX, HACJIOCHHBIX JPYr Ha Apyra
aKxkopnoB. Ocobyro HOSTMYHOCTL 06-
Pa3sy NPUAAIOT BCTYIUICHUE K MEJIOMUH
U Kola — 3TH ABa abcomoTHO oauHa-
KOBBIX ITOCTPOEHMS B (hOpMe HcCITON-

In the example resulted by us two cases
of inharmonious alterations( &\> ) and
four (!) formed as a result of alternative
corrections the augmented seconds are
evidently visible. This modal structure
gives opportunity of leading gravitations
practically to each mode’s step, except
for the fourth which in end of the first
section and before section of a reprise,
becomes local tonic. The basic of tonic
- d in musical processing is veiled and
shown not right at the beginning of
the play, and only in the middle of the
first musical phrase. In final cadence
tonic d too it is hidden behind spice of
three last chords layered against each
other. Special poetry to an image give
the introduction to a melody and a
code — these absolutely identical two
constructions in the form of execute
functionally absolutely opposite
problems. From the point of view of
performing — the pianist should give
to the first fragment character of the



,}wzumumhulpn wlipp £ wnwohl gpyw-
ghtt hwnnpoh Gwhiwpwth pinyp. Yuib-
junpnznn pldwl, huy nnuyhl’ wwpip-
Judnpjul ttyyp: Fuwgupdwly dhub-
Swl ghoundhl pimpwghp mubkgnn Ephm
pnwgh ntwpnd b wyu bnhpp htigy
Wohpwdty E qinupdbuypuljub wyu hw-
Junpniejmin bpuluiwugity tmpp, gnup
yunpwpnnuijwé Shengibpny ptaipptiph
fuwn tipwdoypuijud hynuwdph juwqiw-
ytpupdwi b pbduuyhl plinuwywpdmadib-
nny dhipnljunngywdpuyhl dwupypwp-
bpnud:

Sunpnil mpwnpnipymb whapp tpwnpd-
yp hwmin@hy hwdwlupghd L Ghpwaw;-
twyht dmppjotiphl moblgnn phdwghi:
Uyu whbub udpnnompjwb dhe hwpin-
ohuygh plwphp dhengliipny qupnuipdwd
plwpuluih tpgquyimpyul ophlul

W.Uykinhwpywij «2n uhpn dwuh,
tu hwéwjr & Gpugnui» (‘O mo6su
TBOEit, HPYT MOM, S 9acTO Medraio”)
pndwbuh piwb L npupat gubwdnpw-
jh@n hunfwim@ whtuh dtntnuyhf hhdpp:

“Upwihinus wjwpgnnng bipkip ghd £ ipjwd’
wnwiehl htipphl phdwl dtntnhl, swp-
dmb pwup, b npuig dhol phnunpfwd
hwpuin@ihly 2bippp, whbuph npnywlh dn-
ypnpuyhl ng ph phdupught, wy ulpo-
puyhl owpdmbmpymi hunnpgon: Liwd
Pulppmpwibtpp guudmd GG onbundtb-
pwuyhl pbuwyhd, ng Shuyyh ptiuygh
jkgmpjuil hunfwp hwpinbhy Showduyp
wptindng, wyih dtqtnhl ubngng 2wpd-
dwli Ohpmdny]: Swlppmpuymd  wow-
owlimd & hwpinbhly ljunmgwdpltph
Uhipndmppfuhl 2pgwquynud, npp Yup-
upupuyghll pwpph Swuiuyhl pujuin-
pnupjwh hwplwip Ewiptndnud:

Wu whtuh jwnuyht juengwdpp -
junpniiphg Wty wuphGwbny pupn Ewyl
ng dhuyh Obpluyughmd b bpyne bignt-
Gupwph phiwguyht ptpguniopnd, wik,
npw htnp Ghwwhh pbpgpunpuud wokph
nhpphinh hwpwpbkpmpe;nbp wikiwhtpw-
Unpl £ higymbwpwptph yinGhiuitpp -
quyhl dhlp Wnuh Gpugiodp guignd
Gl pomnp hipbkpd wybtiphg unfiiwnhun-
twbuh pphpnth htnunnpmpywl Ypw.

HAIOT  QYHKIMOHATbHO  coBepiento
TIDOTUBOIIONIOKHbIE 3afayy. C TOYKH
3peHUA HCTIONHUTENBCKON, MuUaHKCT
AOJDKEH MPULATh TiepBOMy bparmenty
XapaKTep BCTYTUICHKS, TpeNiBapstiole-
TO TEMaTu3M, a Koge — addexr 3aBep-
wennst. TIpu coBepmeHHo omuHako-
BBIX DMHAMHYECKHX XapaKTePUCTHKAX
0Goux dparmenToB, 3ra 3ama4a He-

npocra.  HeobxomiMo  ocymect-
BUTB 3TOT XYNOXECTBEHHBIA KOHTpacT
TOHKUMM YMCTO HCIONHUTENHCKHUMU
CPEACTBaMM — HMIPOM TeMOpOB M TeM-
TIOBBIMU COBMIaMH B MacIuTabax MUK-
POCTDYKTYPHOM OpraHH3allid MY3Hi-
KaJIbHOM TKaHHU.

Ocoboe BHMMaHMe Cle@yeT yoe-
JMTh TapMOHMYECKOMY KOMIUIEKCY M
MOATOJOCOYHBIM MOTHBAM, COMIPOBOX-
JaromuM TeMy. B memom xe, 31a mbe-
ca mpencTariser coboit obpaser Ju-
PUYECKOH KAHTWICHBI, YKPalleHHOMR
M3BICKAHHEIMY TIPUEMaMU FapMOHHH.

Tema pomanca A.A.CneHauapsHa
“0O mo0BA TBOEH, APYT MoOH, f YacTo
MeyTaw” crajla MeJIOIAYecKOoi OCHO-
BOM (hOpTENHAHHOM MBECH € AHAIO-
TMYHBIM Ha3BaHMEM.

B Heit SBHO HaMEYEHB! TPH JIMHHH:
COOCTBEHHO TeMa — MeJIomMsA, MNOI-
BIDKHBIH 6ac ¥, pasMeIleHHBIA MeXIy
HMMMU, TApMOHWYECKWA IUIACT, IPH-
JIAIONIMIA TIbece ONpPEAEIEHHYI0 MOTOP-
HYIO IIOJBIDXHOCTD — HE TEMITIOBYIO, &
daxrypHyio. ITono6Hzie $axTyps! OT-
HocaTcd K YUCTYy OPHAMEHTALHEIX,
He TONBKO CO3NAIONIMX IAapMOHHYEC-
KyIO cpefy OBuTaHHA TeMaTH3Ma, HO H
IOATHTHBAIONNX MEJOTMIO JHeprHeH
JBIDKeHUs. B caMo# ¢axrype BO3HH-
KAIOT MUKDOMOTHBHBIE OTIEBAHIA Tap-
MOHHUECKUX CIDYKTYp, YTO CO3[aeT
BrICYATICHUE CTepeOCKOTIHECKOH
06BbEeMHOCTH 06pa3HOro psna.

JlamoBast CTPYKTypa 3TOit MBECH! HA
[IOSAOK CTIOXKHEE MPE/BLIYILILX — OHE
He ToBKO MpencTaasieT coboi GiTa-
JOBOE HAcIOeHHE JBYX 3BYKOPALIOB,

HO, K TOMY X¢€, COOTHOILICHHE no3u-
s

i HacJOeHHBIX J1aoB TPEACIBHO

Jasiexoe — TOHUKH JafoBHIX 3BYKOPA-
OTHOCHTE/IBHO APYT-ApYTa Haxo-
TpUTOHA — Ca-
a u3

JIOB
JATCS Ha PacCTOAHMHU .
MOro JMCCOHAHTHOTO UHTEDB

BCEX:

introduction anticipating thematism,
fmd a‘ code —effect of end. At absolutely
identical dynamic characteristics of both
fragments, this problem is uneasy. It is
necessary to carry out this art contrast
thin cleanly performing means — game
of timbres and tempo shifts in scales
of the microstructural organization of a
musical fabric.

The special attention should be given
a harmonious complex and to the
motives accompanying a theme. As a
whole this play represents the sample
lyrical cantalina, the decorated refined
receptions of harmony.

Theme of a romance is scarlet by
A.A.Spendaryan “I often dream of your
love, my friend” (“O moGeu TBOEIK,
IpYT MO#, 5 4yacTo MeuTaro”, “O lyubvi
tvoei, drug moi, ya chasto mechtal”)
became a melodic basis of the piano
play with the similar name.

There are three lines — actually a
theme — a melody, a mobile bass, and,
placed between them, the harmonious
layer giving to the play certain motor
mobility — not tempo, but impressive
are obviously planned. Similar factures
concern to number ornamental, not
only creating a harmonious inhabitancy
of thematism, but also giving melody
the energy of movement. In the
facture arise of micro motive singing
of harmonious structures that makes
impression of stereoscopic dimensions
figurative of some.

The modal structure of this play on
the order is more complex previous
does not only represent bimodal
stratification of two scale, but, besides,
a parity of positions layered modes
extremely far — tonics of modal scale
is rather the friend - the friend are on
distance of a triton — most dissonance
interval from all:
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* Jonic in Es

** augmented second

***% Phrygian tetrachord
*%ikk tetrachord with augmented second

Ruyg whuminpp (upuyhl wyu junmg-
Judpnud hphibip hhibwlwh wuphtwbik-
ph wppbpughuh opymabbpd &b, 1-hd
(unmd dgnnuiljwimpymbp dqumy k ghb-
wh ybp pwpdpwlwm hwynul méh (pw-
gunmpjuip 7- pn b 3- pp waphwbib-
ph), hul 2-pymud’ wpwpgnpng qquigdmd k
dgqnnuljuimpymb helbint hwinnip (pu-
guinnipjuip 2-pn waphtwih):

Lwntphg tplpnpnp qlpdhbwpwinpkh
quuwliwpglip ndjwn E, wowdb; by, np
ugu yhtumd wppbpughwibpp upniw-
phY ¢hb, huy hipnbwghwibpmd phw-
qnthy Gh: Fw Gpwbwlmd k, np jugught
hjipt wipbnhunp thnthnfuynud £, npny
hwulmd £ ynjhjunuybogeywh yndwyngh-
ghuyh  dhlpnywnmgwdpltiph pohelit-
pnd Ephlpp b SwpinBhy ypbuwyiphg,
1Eqmb hwlwnwyp gmitn nhunfwig &
U jupndunphl: bipnbwghugh Gunpup-
dwl hwiwnpnipjudp  pojnpmjht wa-
unynp hunpnbhljugh U fupndunphlugh
swhwdnn Gwpgunnpnn whnuphl ang-
Jwop L uplindnjnud:

Wju bpunypp kY wiqud sk wpnka,
np hwinhymd £ whtubbpp Ybpndtjhu
U huninqud Jupnn Ghp hwupunpy,
op Yndwynghypnpuljmi  dypwdnnniewb
g hunpuihyp dhwlpwbwy  Ghp-
Juywglnud £ nupbuninipuyhll junpupn-
nuijwimpyui hwdwp gunp hophunphuy
upptindwqgnpdwlwb né, nppbn  Jmpw-
pwiliggmip higgmbh opimpniwyghb Yunnyg
upbindnud £ plnupawly, whnuphy woni-
Uny hlphunphuy b dhuyb wyu qnpdhphl
Jopuhunpniy, pupwdwgmguilpub hign-
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Ho caMBIM HEOGRMHBIM B 3TOH Ja-
JIOBOI CTPYKTYpE SABJSIOTCS CAMHU allb-
TEePaLIMOHHbIE KOPPEKIIMH OCHOBHBIX
CTYIICHEH: B MEPBOM JIagy TECHACHLUS
TATOTEHUI yCTpeMJIeHa BBEpX — K II0-
BBIIEHMIO (3a HckmoyerueM VII u III
CTyIeHel), a BO BTOPOM — SBHO OIIY-
LIAeTCI TEHAEHIMS K IOHIDKeHMIO (3a
ucxmoyeHveM II crymenn).

Kiaccugmmmposats BTopoit u3 ja-
OB TEPMMHOJIOTMYECKH CIOXHO, TEM
Goree, YTO arkTEpalMy B 3TOIl Ibece
HE XpOMaTHYECKUE, a B MHTOHALUOH-
HBIX 3€pHAaX NUATOHUYHHEL. DTO 03Ha-
YaeT, YTO JIaHoBas OCHOBA BCE BPEMS
MEHAETCS, 9eM JocTHraercs addexT
TOJIMIIAOBOCTA B MUKPOCTPYKTYPHBIX
SYeiKax Kommosuumu. I'apMommyec-
Kuii A3EIK HAallpOTHB — KPacOYHO Juc-
COHaHTeH M XpoMaTtuyeH. B coyera-
HHHM X€ C UIpO¥i MHTOHALMIA COo3maer-
Cs1 BECbMa HEOOBIMHBIN aKyCTIYECKUI
CIUIaB, OalaHCUDPYIOIMI Ha IrpaHu
MHUATOHUKHA U XPOMATUKH.

3ot deHoMEH yxe He pa3 BcTpe-
4ancs B pa3bope mbec M MOXHO ¢ yBe-
PEHHOCTBIO YTBEPXIATh, YTO MAaHHOE
CBOMCTBO Kbmnoamopcxoro MBIILIE-
HUS OOHO3HAYHO MpPEeNCTaBIAET COBOIL
YEpTYy TBOPYECKOIO CTWI, IpHdeM
OYCHB cnemmMduUYecKylo — sty npue-
MBI XOpOIIM TONBKO WIS hoprenuan-
HOTrO MCIIONHUTENLCTRA, TE CIOXEHME
06epTOHOBBIX “HancTpoek” Hanm xax-
AbIM 3BYKOM CO3aeT ofBeMHOE, cTe-
PEOCKONIMYECKOE 3ByYaHHWe, aKycTU-

But the most unusual in this modal
structure is the alternative corrections
of the basic steps: in the first mode
the tendency of gravitations is directed
upwards — to increase (except for VII
and III steps), and in the second — is
obviously felt the tendency to downturn
(except for II steps).

To classify second of mode is
terminologically complex, as alterations
in this play are not chromatic, and
in intonation grains are diatonic. It
means that the modal basis all time
varies, than the effect half modality in
microstructural cells of a composition
is reached. Harmonious, language
opposite is colorful dissonance and
chromatized. In a combination to game
of intonations rather unusual acoustic
alloy balancing on the verge of diatonics
and chromatics is created.

This phenomenon more than once
met in analysis of plays and it is possible
to approve with confidence, that the
given property composing thinking
unequivocally represents feature of
creative style, and very specific — these
receptions are good only for piano
performing where addition oberton
superstructures above each sound
creates volumetric, three-dimensional
sounding, acoustically original and
inherent only to the given instrument.

The executor at learning this play
should make a start from this feature of
the piano facture and extremely closely



pmpynil:

Wu whbup unnplithu  Junpwipnnp
whyp t bpwtyp mbtbw nupbwdnpughb
Pulppnipuyh hunpljuugtu g wd wowba-
pwhwpynpymihg b duypuuphfwl -
ouphp (uh wdtlp, Yndwynghghuyh undt-
pwdwhp hypniwonyghtipp, dbnbnuyght
qhop b bpw quinEim ninpupp pudwiitiyny
ynpth Yhongny:

«Qpyjuiph pvwny» whtup (hig-
ybu b donnjudmnd opwb hwenpnnnp)
wupwhpuqh dunud nuuwlub ophluly
£ npmud npujbiu uyqiwfwui imp, Yndyn-
qmpnph dtwdpudnnmpjubl m phibh-
Juypl hupiwpbigwd gkl wyy Yndungp-
wpnph phdw £

Qb Qpywbh piiwil phpuugtynud
t wwpuyimpyub dwiph Jun bbby,
wntith onup dtiuh: G Uwpwgjuibp, whb-
uh@ hwnnpnby £ ouyn phduwnyg wpdnid,
Jun qqugnnidp weiuwydnn dnnnyppw-
b poiwhdpnipywl  wwpwybnpe)wi
pinyp: Utntinm gmquhtn  Gjwpypu-
Gbpm| phpwgpp 2 nounh higmbokph
ujwippwbp  uptindnud, Ypulymy, ng wyb-
pwilh «fwpnp» Junpuptin] piwdb, hbg-
whu nu Junpupymd £ spiwubngy]wd
phwhwd dnyynpmd, wjuhiph huljuljwb
qmuquiljub pniwjudpopyud dwiwbwl:
Qmquhtin gupdiwb jYuppuatpp Thop
wptindmd &@ wymuphy bplnyp poib-
ph Yuqing optipynbuyhll hogmbwpwph
{wpwd quipytiph: Utnbnuyhl gdh ump
hignnnipymah uptindnu t dnnnypruiljui
qnpdhpibph hignnmpyul quwynpmp-
jmb:

Nnbtlgnn awylbph b $wippnipuyh
nhpup plnpoy k dnnnyppuiul huwpjw-
dwyhtt qnpdhpllipht wyuiptn hwbnhuymd
LG dnnmyppuiljwi nhpdtnhg thnjuwnwd
¢ uh@ynupubtp, W ohpdwjwd Juphuw-
ghwyimueymbp Gnphg $niynphl punpn?
hunpljwbhy, ¢ Gnybpul nhpdhy bpha
qdhiph Jhpunpmd wpwgqupwpd [pughon
U vhuyl mdtr Gwubph pingdnn: G-
whu, hww dnnnyppwlub qoiwfud-
pupymbGtph dutwbwy, hwpwduhl
qnpdhplitipp hunfwgpynud GG npuljwytu
uijwbg htnp’ wypunphy b nhpdwwphw-
ghnli npuiym]:

Q. Uwpugjubh bpytiph  pulppoumo-
nu, hwdwhiuyh hwinhuwnn Jwppipwg
(upmunphl Yod phunpnbhly) b
Jh0 Ynbppuymblppibpp, wju nhiwpnud
stwywd np Ghplpw bb, puyg thnjuhupnig-
Unuf b hpplpwg qdtpny dwypmpuwih
Jpnipyudp (ptfu ke 75" huujwdlbpg
2ngwilinyGbpmd Gh):

UCCKH  CBOeoGpasHoe y HpHeyIee
TONIBKO JaHHOMy UHCTDYMeHTy,
HMMEHHO 0T 370} 0cobeHHO! g

cTH dopre-
TMaHHOH dakTyphl U KpaitHe BHuMa-
TENBHO BCIYIUMBATBCSA BO BCE, cambie
MEJIKHE MHKPOCTPYKTYPE KOMTIO3H-
II1H, Pa3NeNsist MESOIUYECKYIO JIMHMIO
U cpely ee oOMTaHMs MpUeMIeMbIMU
TIDUEMAMH TyILIE,

IIveca “Ha Temy Mxwpanu® (xaxk u
cnenyiomas B COGODHMKE) MpecTaB-
JseT coboil Knaccudeckumit o6paser
dopmb! mapadpasa — ¢opmsl, B Ko-
TOPOI B3STas 33 MCXOTHBIA MaTepHAN
gyXad TCMa amalnTHpoBaHa K MEBIII-
JIEHUIO ¥ TeXHHKE KOMIIO3MTOpa, €€
(dopmy) cosparomero.

Tema amyra JxuBaHu o6najaer
TIpU3HAKAMH SIPKOH XaHPOBOM TaHIe-
BaJILHOCTH, CKOpee BCero OOpsyIOBOIA.
Teopruit CapamksH nmpugan meece Ha
3Ty TeMY XapaKTep MOABILKHOM TaHIe-
BILHOCTH, MCKpSIIEHCS APKOH 3MO-
IMelt HapogHOro IpasnHecTsa. Benme-
HHE MENOIMM IapaUlebHEIMH KBap-
TaMM NpECTABISIETCS acColMalmed co
3ByKAMM JIBYX AYOYKOB, 3aNOPHO HC-
HOJNHSIOLIMX TeMy HE OYeHb “9HcTo”,
KaKk 5T0 ObIBaeT B HAaTypaIbHOM HE
PEXUCCHPOBAHHOM (ONBKIOpE — TO
eCTh, H4 HACTOSIIEM JEPEBEHCKOM
npasgHuke. KBapThl B NapajUIebHOM
JBYDKCHMH BCerga CO3/aioT aKyCTH-
yeckiit (peHOMEH YCIICHHBIX OHEeHUI
MeXOy OGepTOHOBBIMH 3BYKODSIaMH
COCTABJISIOIKX HX TOHOB. OcTpoe 3By-
yaHue MEJIONHIECKON JIMHHH acco-
|TMATHBHO CBSI3HIBAETCA CIYIUATENEM
cO 3BydYaHUSMH HApOIHOIO HHCTPY-
MEHTapHsA.

PuTMHUKA COMPOBOXIAIONIX I0JI0-
coB ¥ (haKTyp XapakrepHa Ml Hapol-
HEIX YIADHBIX HHCTPYMEHTOB — TVT
BCTEUAIOTCA M CHHKOIEL, MOYEPIHY-
kie 13 HADOIHBIX PHTMOB; M PHIMH-
ygeckKas BapHALKOHHOCTE — TOX€E ar-
pn6yT d)onbmopa; U Jaxe HACJIOCHHE
ZBYX PUTMIHECKIX ATt =
HOH, KOMIUIEMEHTapHOH 1 OTMEHAl0"
[l TOMBKO CHUIBHbIE JOTH: Tak 3a-
JacTyl0 Ha HADOMHBX TPaSEHCCTRY
yliapHBe MHCTPYMEHTH! coqﬂmw_l
HUMEHHO B TAKOM KayecTBe — CTaTHd
HOM 1 PHTMOBaPHALTOHHON.

YacTo BOTPEHAIOLMECT ¥ gl

KsHA HUCXONALIHE (xpoma'm‘lecme

listen attentively to everything, the
ﬁ.mj.st microstructures of a composition,
dividing a melodic line and environment
of its. dwelling by comprehensible
receptions “touch”.

The play “On Givanni’s theme” (as
well as following in the collection)
represents the classical sample of the
form a paraphrase — forms in which
the another’s theme taken for an
initial material is adapted for thinking
and techniques of the composer its
creating.

The theme of ashough Jivanni
possesses attributes bright genre of
dancing, most likely ceremonial.
Georgi Sarajyan has given to the
play on this theme character mobile
dancing, sparkle bright emotion of
national festival. Conducting a melody
by parallel quarts is represented
association with sounds of two duduks,
fervently executing a theme not so
purely as it happens in natural not in
dierecting folklore — that is on the
present rural holiday. Quarts in parallel
movement always create an acoustic
phenomenon  strengthened  beating
between oberton scale tones making
them. Sharp sounding of a melodic line,
is associative communicates the listener
with soundings national instrument.

Rhythmics of accompanying voices
and factures is characteristic for
national percussion s — here there are
also syncope, drawing from national
thythms, and rhythmic variation —
too attribute of folklore, and even
stratification of two rhythmic lines —
mobile, complementary and marking
only strong shares. So frequently on
national festivals, percussion s are
combined in such quality — static and
thythmic harmonious.. Often meeting
in Sarajyan’s descending (chromatic or
diatonic) melodic counterpunch in the
facture, in this case though are present,
but are compensated by ascending lines
(see page 75- the fragments are in the
framework). Receptions “ostinato” are
present and often applied, that too
results from character quasi dancing
rhythmic beating.

Modal the system is simple — € —
Ionic with split IIT step giving to all
music an attribute majoro — Tminor
changeability. The same splitting is the
reason of the hyperoctava organization

183



Ostinsto-h dhenghtinp Uhoy wnjw iR
hwéwju kb ogypugnpdnnul, npp Gny Oyt
plunud £ wwpuyhb guasi-h nhpdwhupyw-
oh pinyphg:

Lwnuyhl hwdwlwpgn wupq £ € ho-
hwjwh ppehywd  3-pr wuyphfwiny,
unipnne Lpwdyypuipyubp Wwdnpudhin-
puyhf thnthnfuwuimpyub tywhibn hw-
nopntny: g Gnyl ppnhndp gh -
whpoynuwyuyhl Juqiwhbpupiuh wunp-
fwnb £ 2-pn olppundh 3-p wwphtwip
Whbnpwyht k, huy 1-hn wdnpuyhl.

WIH [UATOHMYECKHE) MEIONMICCKUE
KOHTPAITyHKTH! B ¢dakrype, B JaHHOM
cyuyae, XOTh M TIPHUCYTCTBYIOT, HO
KOMIIEHCHPYIOTCSI BOCXONAIIUMM JIH-
HUsIMHE B (aKTypHO# BA3U (CM. CTD. 75
- (hparMeHTHl B pamkax). [Ipucyrer-
BYIOT M YacTO NMPUMEHSIOTCS TPHEMBI
ostinato, 9T0 TOXe MPOUCTEKAET U3 Xa-
paxrepa quasi- TAHIEBATLHOM PUTMOY-
IapHOCTH. .
JlagoBag cucreMa mnpocra — C-uo-
uuitckmit ¢ pacmeruientoit III cry-
MeHbIo, TIIpuaaiolieif Bced My3bIKe
NpU3HaK MaXOpO—MMHODHO¥M Iepe-
MEHHOCTH. DTO Xe paclleIUIEHHe SB-
JsieTcsl  TIPUMYMHOM  TUIIEPOKTaBHOM
opranusauny naga — III cryneHs BO
BTOPOi OKTABE MUHOPDHAS, a B IIEPBOHK

— MaXopHas.

mode — III step in the second octave
minor, and in the first — major.

* hhujtipolyypu]wyh yppnhnud I wuphdwbh
* runepokTraBHoe paciuerviehue III crymern

* hyperoctave split of the ITI step

Wu whbup wbpp EYwiqpupt) 2up hip-
Gunphy’ dwipwhunphl hupulniejunip
b pwpdmb UGS (wpnd G0 wwhwbemd,
hunpljuygtu p b pp Iymwbudbph dunfui-
iy vhuyh Gphm ghupnd uwpuptyng
nhbwdhly whuuwubh dnnthymbbbpny:
Stulhjwlwmb wikiwfunnp pupgmipn-
b polyupuyhl yot wwhwbonn Whin-
nhY ipfwppuittph junpupdud dundwbul
E Juywinud: dpw htap shwuhb Yuplop &
wowidbwglby wyn gdh pbdpplphé hw-
ynty pagyinpuihb highnmp)nibp:

«Ctipudh phdwym]» whtop Gmyo-
wbu wwmnuppwgh ath ophlwy k: Uw
nylwtu $njyinpuyhll wwpuyghl plny-
Ph whtu £, nph hhdpnud phljwsd E dky wy
uwpninh’ Shpudh phtwl: Wu Yndungh-
ghwi wowghlh hwlwnhp wunplbpt ¢,
npp hbwpunpoipymb £ upbndmd hw-
onpwpwp Junpunpbind wwpuyhh b hw-
Yunhp b

Syjwy whtul 4ndante phtwny unb-
1h hwinwpy E, yehwymbs b wybih onup
wntpu mbh fubwgh hwquiph hap:

Utinbinuyhl wunplbipp ounp 8yma ko
plnypny dmp t dhypndnphyuyhi w-
phwghwiitipht, npnbgnd Jwphwghuwyb-
Unwd GO ng ph phdwlbpp, uy; Gpwipg
wpwlabwgud dmpmjibpp, pwiqh Jw-
riléu;ghmjﬁmmmﬁ ulqpmiipp Juigwd

Hcnonusars 3Ty mbecy HYXHO OYeHb
CBOeOOpas3Ho: “OMcepHas” TOYHOCTh
M TIOABIDKHOCTE TpeOYIOT BBICOKOro
HaIpsoKeHKs1, 0COOEHHO Ha p U pp —
HIOZHCAX, JIMIb JBAXABI HapyIIaeMbIX
HEOXHMIaHHBIMH BCIUIECKAMM JMHAMHU-
xu. HanGonpinas TexHudecKas Ciox-
HOCTB — B MCIIOJIHEHUH MEJIOIMYECKIX
KBapT, TPeOYIOIMMX TOKKATHOIO TYILE.
Ilpy 3TOM BaXXHO BEIIENUTD B TeMGpax
STOH JIMHMM crietmbuIHOCTh (DONBK-
JIOPHBIX MHTOHALMIMA.

[Ieeca “Ha temy Iepama” - 06-
pasen; popMel mapadpasa. D1o Toxe
domnbxiopHas TaHueBaNBHAS TBECa, B
OCHOBE KOTODOif TeMa ADYIoro aimyra
— IllepaMa. Dra KOMIOBULMA KOHT-
PacTHa IpEOLIECTBYIOWIEH, 4YTO HaeT
TpaBO UCHONHATD MX IMKIMYECKUd —
OHM TAHUEBAUILHBI X KOHTPACTHEL.

HanHast nseca, BEJIMYaBasi, yMEepeH-
Hasi 10 TeMITy — Andante - ckopee Bcero
aCCOLMHUPYETCSt C XEHCKMM IpaIo3-
HBIM TaHUEeM. Menommyeckuii pucy-
HOK OYCHD ILTACTHYEH U IO XapaKTepy
6IM30K MMKpPOMOTHBHBIM BapHalIM,
B KOTOPBIX BADbUPYETCS HE TEMa, a OT-
ACTBHBIE BRI'UIEHEHHEIE U3 HEEe MOTH-
BB, IIPHYEM NPUHUMII BapbUPOBAHUST
CBA3AH C H3MENBYCHMEM OTHEJIbHDIX

To execute this play it is necessary
very much, it is original — “beaded”
accuracy and mobility demands a
high pressure, especially on p and
pp — nuances only twice broken by
unexpected splashes in dynamics. The
greatest technical complexity is in
the execution of the melodic quarts
demanding a toccata touch. Thus it
is important to allocate specificity of
folklore sonorities in timbres of this
line.

The play “On Sheram’s theme?” is also
the sample of the form of paraphrase.
It is too the folklore dancing play in
which basis a theme of another ashough
Sheram. This composition is contrast

the previous, that entitles to execute

them cyclically — they are dancing and
contrast.

The given play moderated on
rate Andante, stately and most likely
associates with female graceful dance.

Melodic figure is very plastic and
on character is close to micro motive
variations in which the theme varies
not, and the separate motives isolated
from it, and a principle of a variation
is connected with crushing separate
elements of motives, and with an



gmppotph wnwidhh pwppbph ppnh-
Jundp, dwipugiudp U ypwpwpbnyp $b-
{hquiitiph wnwpntRjuIp: Swiiwiptin wyy
honglitipp Wtintinhll wuphfwwpwn to
ypuyuithnfunud, puipnuglibiing Gpw Sl
gmpymbp Uhigh 64-pnuljwl phnnmp-
jmbdtph  wwuwwddbiph: Wu whtund
hwwju t ogypugnpdynud dkntnht ghnk-
ghl opounhwlnuiny tbpwdw)bught ph-
yughuyh phfubhwd, tppkdl & puing
awyGh tplny, bpbp Juid snpu duybh wogh-
$nlhly junmgywdph sbpypuy npdundp:

Lwnuyht hpipp pujwlmid pwpg £
fupndunphy. wyb G dhpunjhnuijub jwn
t 7-pnp wuphSwih ppobdudp: W ppn-
hnuip Yngdwd E gtuh pnbhlo agnnu-
Yuimpymil mduqugitimi, hisp qwnp
phnuynpund £ G hnbwlwb (wgh Yuw-
poigywop:
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SJIEMEHTOB MOTHBOB ¥ ¢ ofmimeM paz
HOXapakTepHolt Menu3maruk, B}I(Jyn;
STH TpHEMEI Npeobpakaior MEJIOAUI0
TIOCTENEHHO, YCIOXHA ee IUIACTUKY
BILIOTH 1O maccaxeit 64-mu mmrens.-
HocTaMu. B aToit mepece yacto NpK-
MEHACTCA TexXHuKa TIOATOJIOCOYHEIX
HMUTAIMH, Kpacoyrxo ofpamnsionmx
MEJIONMIO, a TIOPOH MpeACTABNSIONHIX
CoGOi paccloeHMe Bemymiero ronoca
B IBYX-, TPeX- WIH YeTHIPEXTONOCHOE
nonudoHNYECKoe MOCTpoeHH e,

Jlagosas ocHOBa I0BOMBHO CloKHA
U XpOMAaTH3MPOBAaHA: 3TO MUKCOJM-
maickuit nax G ¢ pacmierieHneM VII
CTyIIEHH. BTO pacmierUieHue IIpH3BaHo
YCHIMTD TATOTCHUE K TOHHUKE, 4YTO Ie-
PEBOIMT Nal B CIPYKTYpY G-HOHMiAC-
KOro.

abundance varioug melisma. Together
these receptions change a melody
gradually, complicating its plastic down
to passages 64" duration. In this play
fhe. techniques of resounding of the
imitations colorfully frame a melody
and at times representing stratiﬁcatim;
of a leading voice in two, three or
four—part polyphonic  construction
is often applied. The modal basis is
complex enough and chromatized: it
is a Mixolydian mode G with splitting
VII steps. This splitting is called to
strengthen gravitation to tonic that
translates modes in structure G —
Ionic.

|
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* 7-n1p yppnhywd wphSwl
* pacweruienHas VII crynens

* split VII step

Mptund  fupndunphl] wppkpughwis-
pn hwtwj oqupuignpdiwd bl dhintigm
wnwbahi higmbbtph onowynpiwd vh-
ongmy: Fw hpptighnud E jmphywghuyh
wphubhlpud, np hwwh GG hwighwyood
hbswbu wpmnbbtph bpghipnud, wybuytu
b huyuui puntpgmpui dhe: -
wpnn i whyuydwd wiapp khwyh wo-
Oh yuyuy wptindwgnpdnipjwul gjuurdnp
hunplulihop’ Stnbnm bpquylimpnbn b
Qunpupiwd dudwbwly /egato thonghti-
pny Whntnuyht gdht hwnnpph hiudw-
wunpuupnuh bpguybmpe;nb:

©plpnpa, ng upuljuu Yuplnp fubghpl €
hintnm Slyntinembp hudwunpbip Yabq-
puwmblpph howpbbph, hagwbu Owl hw-
utaijwd hwpdnbhwibph 2tppay b hwyp
bynq npuytu prqwplud b puguhugy
awybwpupmpui Swipnipuyhd hnw-
Ywdpnui:

Mhtuh  wwuwwdwbmpjnip Ju-
yupnnhg wwhwbenud £ ng dhuyl dwop
nbubhlugh jmpupwbsnip hiwph pupdn
Juipuipnnwijwhnemi, wyl up Gipp
whnupuynpnyd, huwuwpuguth finfu-
hwpwpbpnipyntibhpnul whtuh Yodungh-
ghnf yppuniwpwhmp;np wwhynn, yup-
pbp higtnmpyw pulpmpuh puppipl
hudwuyyunpuuawb:

Swonpn whtuh hpdpnud  pllwd E
Uwjwp Lnjwjh «Rwih ynp gui >
tingh dtintnhl, npp nuuymd £ plwpuit-

XpoMaridecKue aIbTepalMH Yalle
BCEro B IbECE HCITONB30BAHHI B IPHeE-
Max OIEBaHUA OTAC/BHEIX 3BYKOB Me-
JIOHMHU. DTO OYeHb HalIOMHUHAET TEXHH-
KY 106MIALMIA, JacTO BCTPEYarolMXCs
KaK B IIECCHHOM TBOPYECTBE AlIYIOB,
TaK U B MOHONMYECKOH TpaguLlM¥ ap-
MSIHCKOM TcamMomuy. MCrnomHUTENb
HOJDKEH 003aTeNbHO YIHTBIBATD [1aB-
HOE CBOMCTBO JAHHOTO IPOM3BEACHNUA
— BOKANM3ALMIO MENoca M B Ipouec-
ce UCIIONHEHMA CPeAcTBaMH MpHEMOB
legato TpUHATH MeJIOAMYECKOMN JIMHUH
COOTBETCTBYIOLLYIO NEBY4ECTD.

Bropoii, He MEHES BAXHOH 3ama4el
SRIISIETCS COBMELICHHE TUIACTHKH ME-
JoouM C MpHEeMaMH KOHTpAITYHKTa, a
TaxcKe ¢ IUIACTOM IPAHBIX rapMOHHI,
BOZHHKAIOIHEX B QaKType KaK pe3yib-
TaT CKDHITOTO M SBHOTO roJiocoBefe-
HUSL.

IIaccaxucTHKa TIbECHI TpebyeT
OT MCIONHMTENS HE TOMBKO MeJIKOH
TeXHITUECKOH BHIMIPAHHOCTH KaXIO=
ro mpuema, HO H OYcHb TOHKOH Ie-
ALY,  JAIepXuBalolCi SRV
HOCTH PAsHBIX MEMCHTOB ¢axTypH! B
r[porlopu}lOHaJIbeIX COOTHOILIEHIAX,
COOTBETCTBYIOLHX Komnoauuﬂomloﬁ
JIOTHKE THECHL.

B OCHOBE clefyo
jopus  TNECHH Casr-HoBbl

eil Mbechl Me-
“KaHu

Chromatic alterations more often in
the play are used in receptions of singing
separate sounds of a melody. It very
much reminds jubilation techniques,
often meeting both in ashoughs’ song
creativity, and in monodic tradition of
the Armenian psalmody. The executor
should consider necessarily the main
property of the given product —
vocalization of the melos and during
execution by means of receptions legato
to give to a melodic line corresponding
melodiousness.

Second, not less important problem
is overlapping plastics of a melody with
receptions of counterpoint, and as with
a layer of the spicy harmonies arising
in the facture as result of latent and
obvious harmonization of themes in an
impressive fabric.

The play passage demands from
the executor not only fine technical
wining of each reception, but also
very thin pedaling, detaining sonority
of different elements of the facture in
the proportional parities corresponding
composite logic of the play.

In a basis of the following play is the
melody of Sayat Nova’s song Kani vour

janim (“As long as I am alive”, «2wbh
ymp gwh fi» ). This song concerns to
the number of lyric-epic and this genre
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whwlwh dwiphl b npuw hunpywihzp
wuwhuwigwsd t & Uwpugjwuih uphtunud:
bngh WmbinhG tpym whqund £ wighwg-
ynui, npp b plnpnpnid b ahwljuwquunn-
pnuipiyhbup  bphtwuwbh b ulugmd
t owhnupwinyg, npb wighmyd £ bu dky
wiqu phdunphy wigmidbph thol np-
whu Yphiwy: 2w unfpononipjudp hu-
Upblimd £ wynqulwd bpgh dwipuyhl
wnwbabwhupympmbbtph htap. tpghsh
hiph b puniwbsuyny, jund mnny Wjw-
quiljgmud hpkb, huy pbtiph (punyuliph)
tholt YpYhbwy t Gjwgmd, npp gunp hw-
Gwlu bpgh gnpdhpuyhlh dwhiwpwio t:

Q. Uwpugjubh «L2wbh gmp gwb hui»
nubuimpuyhl whtup Gbpluywughmd £
Epwdopuljub phipupdub wunpytpuynp,
nph §ndwnghghuyh wnwbabwhunpynipe-
Jmbbtph vtheongm] nupbwdmph hudwp
untndwd, whhpwdton £ hwnnpnb huy
Utdwgnyl wynn Uuywpe Unjuyh tpgh
pOpwgpnui Jupwpiwl wjunpltipp:

Qnpdhpuyhll punppnbhb hunpmy uywy-
dwbwwimpmbitpp, whtund jhupdtp
ppugnpdyjwd Gh. Onybhul puwdwbsugh

yptipph wbhbwphl hwnppnnuip, np ifw- -

qmu bp Uuywp Unjub, qupbudnpuyhd
Juypupnnuijwd dhonghbipny, tdwbwy-
dwl puyunjapnipntbd wiqud qpingws £
Jwquygnmpyul $ulpnipuynid dngnyp-
nuljulb gnpdhplitiph Whnhunphy Junpwp-
dwl hhwpbbipht, hbwpudnp £ mighl, npp
pniopodhl sh thnpund ifwquilignipywb
qoh Yhpwpwlwh piwupp: bul dtinGpw-
Jh@ gdhl Yunpuipnnp Yuwpnn £ hunnpyty
tpgsh dwybh ghntgympeymbp, npl wyb-
puili by htiwp gk, puyg hiwpun]np £, wwy-
dwiny, bpk upupnnp phpuwbynd k
Gpudypuijut  Yndwnghghuymd  yptndp-
puyhl yuppbp Bwbwhmpywl puppb-
puynuiGtiph:

Wu whtup unfbih ghunpnbhy k, pwh
bpym dmynywdniibtpnd  qlaplinuidhb-
ne, opp phugpiwd t Uwywpe Unjuyh
dtntinm Gunmiudp mikgwd hnquipup
Ybpwpbpdniipny b nuplwdmpuyhb ughb-
uh  hinhtwlh  «punphpwlwiwgibne
lutinpht.
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pyp mxaH uM” («Rubh Ymp gwl hui»,
“JKup a9 joxone”). DT1a MECHA OTHO-
CHMTCA K 9MCIY JIPHKO-3IHYECKHX H
3TOT XaHPOBBIA NPU3HAK COXPAaHCH B
meece Teoprust CapamxsHa. Menomus
MeCHY ITPOBOAUTCS ABAXBI, ITO 1 OII-
penensier dopmMoobpasopaHue — Ibe-
ca IBYXYacTHa, IpeaBapseTCHA BCTYII-
JIEHWEM, KOTOpOE IIPOBOAMTCH eIl
pas Ha CThIKE MEXIy TeMaTHICCKUMH
IpOBeJEHISIMHA B KAYCCTBE OTHIIPHILIA.
D10 IOJIHOCTHIO COBIANaeT C XaHpo-
BEIMM OCOGEHHOCTSIMM aLUYTCKOH Iec-
HH — IeBell caM aKKOMIIaHUpYyeT cebe
Ha KaMaHye ‘WIM yie, a MeXIy Kym-
JIeTAMM WCHOJNHSET OTHIIPHIII (Yaile
BCEr0, 3T0 UHCTPYMEHTIBHOE BCTYII-
JIEHME K IIECHE).

®oprenmanHast nbeca I.CapamxaHa
“¥us s goxone” mpencraBisieT coboi
MEPLENTYATBHYIO MY3bIKAJIBHYIO CLIEH-
KY, B IIpOLIECCE MCIIOJTHEHUSI KOTOPOi
gepe3 0COOEHHOCTH KOMIIO3MLIMH, CO-
YMHEHHOM g ¢GopTemuaHo, Heob-
XOOUMO IlepelaTb KapTHHY: BETMKWIA
apmaHckuii nepeny Casr-Hosa Ha ro-
POINCKOM IUIOIaTU MCIOJHSET CBOIO
TIECHIO.

YCIOBHOCTH, TNPUCYIHE HHCTPY-
MEHTATFHOMY TeaTpy, B ITheCé BHI-
IepxXaHbl TIOJHOCTBIO: HaXe HEBO3-
MOXHOCTh aCCOLIMATHMBHOM Iepenayvu
Tembpa KamMaH4d, HAa KOTOpPOM wHrpain
Casr-HoBa, HCHOMHMTEILCKMMH pe-
cypcamM¥ (OPTENMAHO TOXE Halluia
CBOIO AHAJOTHIO — (aKTypa coIpo-
BOXIEHHS IOXOOHA IIpDUEMAM MIPEI
Ha IUICKTODHOM HAapOIHOM WHCTpPY-
MEHTe, BO3MOXHO yiie, YTO HUIYTh He
MEHSET MPUKJIATHOTO CMBICHA JIMHIM
compoBoxneHud. Mesonugeckoii xe
JMHUM HCHOJHUTENb MOXET NpHIATh
KpacOYHOCTb IIEBYECKOrO ION0Ca, YTO
HE OYEHb MPOCTO, HO BO3MOXHO, NpPH
YCJIOBMH, YTO MUAHHCT BIANEET IIpHe-
Mamu TeMOpOBO# aubdepeHImMaIIH
DasHbIX 110 3HAYMMOCTH JIMHMI My3HI-
KIHHON KOMIIO3UITHH.

BTa mbeca Gonee quaToHudHa, yeM
BOMBIMHCTBO MIbeC B cGOpHMKE, uTO
TIPOJMKTOBaHO NPHUHIMIIOM 6epexHo-
IO OTHOWEHMA X MenonuK Casr-Hopst
M “TeaTpaiM30BaHHON” 3ajayell aBTo-
pa dopTenuaHHOM mBecH:

attribute is kept in Georgi Sarajyan’s
play. The melody of a song is spent
twice, as defines paraphrasing — the
play is two parted, is anticipated the
introduction which is spent once again
on a joint between thematic carrying out
as a winning. It completely coincides
with genre features ashoughs® songs —
the singer himself accompanies itself
on gamancha or udd, and betweep
couplets plays winning, more often this
instrument introduction is directed tg
a song.

The piano play by G.Sarajyan
“As long as I am alive” represents
a perceptual musical stage during
the performance of which through
(the peculiarities of the composition
composed for a piano, it is necessary
to transfer a picture of execution of the
song great Armenian singer Sajat Nova
that performs his song in the centre of
the square.

The reserves inherent in instrument
theatre in the play are sustained
completely: even the impossibility
of associative transfer of a timbre of
gamancha on which played Sayat Nova’s
performing resources of a piano, also
have found the analogy — the facture
of support is similar to receptions
of game on plectrum of the national
instrument, udd is possible, that at all
does not change applied sense of a line
of support. The executor can give a
melodic line beauty of a singing voice
that is not so simple, but is possible;
under condition of if the executor owns
receptions of timbre of differentiations
of different lines on the importance of
a musical composition.

This play is more diatonic, than the
majority in both collections that is
dictated by a principle of the careful
attitude to melody of Sayat Nova and
the “dramatized” problem of the author
piano:
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Enjwywl es qund junp ghntghy t,
pul welu wpptpughwh pupdpwgdui
aquunuip Jwn hignnmpymbbbph hwutbym
tuynipymit Eagnnuljwinpywb hudw-
Yupg nuynywd t nwh Ybp, npp gptiph
dhoyp quupywd b Ypywpughd wuwydwne
npnpph htp: Wppipughnl' ningmudbbipp
wnlu G0 dhuyb Wwquignpui Huly-
pmipuymd, npp dEntinm jupdwdudytap
otinmuititiph wyp punuyhb ninpplbiph dw-
dwiwl hunnpnnd £ junwdmbyghniuy
glintiglnieymi:

Mptub hp pinhwbnip gpuitunpmpghu-
7h@ hundwwyuwypwujuwbnng pupph qbdp-
puyhb pupptpuynuitbph pluwblymihg
pupy k, puyg ng plifubhluigbu:

Uuywp Unjujh «Rwdwisw» bpgh
piwyny .Uwpwugyubh uwiptindwd uihb-
up qupbiudmpuyhll pwlppnipugh  dh-
onglbipny hpwlwiwgywd wyninh bpgk-
gnnmpjull  Gpudpmpjub  YEpulw-
pmgnui@l L Gpudaypuijub hymujwdph
plnpny  wnwbabwhupympnibp - puly-
pmpugh b dhwlwqiunpiwb  hbwp-
bph ppuwdwpwiwlwd pipwgph tnju-
Gupuyguwdmpmbild £ Owlwpwip b
Unyiwyp wyninwlmb bpgh uyqpoibpapth
Diwh bwhwpwih wuppunhp pugu-
pheltipp (wyu dwuhd wpntib dipp Bh
kbp), vwyuyl yyyu phupnnd dth wju
nmjuqlpmd Uuwjwe Umjugh bGpgliph
dwibipuyht plinyphl hwiphp kpyot fepuw-
puyhl wunppuip Swippmpuyh Yuplh
auyGnud wupgnpng (uynud kb punfwbguh
Owgh Giwbwyng hipnbwghuyh U ohpe-
wwdwlppmpuighl dnnmubtp, hul tpplh
Pulppmpuyhf ubpmyd  dnnnpwljul
hwpwduyht gnpdhph’ quigih Guipuw-
pmuip hhobighnn ouphiunpuyhll nhpdtp:
Nwth-ht Wiwbwlnn nhpiwdmippmpu-
Gbipp wwhupwigmd & wyb pudhbbtpmd,
npuptin, bpym wiqun wibg EYugynu bpgh
dtintinht, hulj wyn bpym whgnuip pudw-
Gnn Yplhwlp nuoind b whtivh quqw-
phwlytapp, obnphin| Hulpnipuyhl qui2-
wh plywpdwlpiwd, wiynppuhl 2bpph
U Gipw kg bngh wtintignt dmphih oypun)-
Gbpny Ohpimon, pugfwd hupywow-
Jhtt qnpdhph phnophluldwdp:

Sunplugtu  Yhpuwpuyhb pupuyn-
prupjnibbph dhengny b Ybpuyptndynud
bpwdyuljub  qnpopbpwgh wuplee,
piwpiwl punptipuljubugy]wd nuphw-
Umpuyhl ympwhunpnty htwpbbpny, apl
wju uptndwgnpdmpymbp hopwgpnd
L |nwginn Gpwbwlwih Yhpwwpuht
lunphpwiywlwh wowebuljupg 2ty

Lwnunpniuyhh  nnppp  wwhiwb-

Domiic

oo Kpacﬁfﬂnznmes caM mo cefe

’ HICHLNS anbTe-
DalMOHHBIX MOBHILEHMY ecTh CBHIe-
TEJTbCTBO CTPEMIICHHS K CBETIIBIM 3ByY-
HOCTAM: CHCTEMa TATOTeHMi ycTpeM-
JIEHa BBEDX, YTO MOYTH BCETNA CBA3AHO
CO CBeTIOi 06pa3Hoit cdepoit. Annre-
PALVIOHHbBIE KOPPEKIMH NPUCYTCTBYIOT
TONLKO B (paKTypax COMpoBOKIeHu,
UTO MPHUAAET MENOIUM OcobyIo namo-
YHKIMOHATBHYIO KpacoYHOCTs Kpat-
KOCPOYHBIX OTKIIOHEHUIH B MHEIE JIaf0-
BhIE CepEl.

IIveca crnoxHa He Texuuyeckw, a B
cdepax NpuMeHeHHs Pa3HOTEMEPOBBIX
auddepeHUMAIMIA, COOTBETCTBYIOLIMX
ob1ueit ApaMaTyprum meeckl.

Csoeobpasue mwechl  “Kamamya”,
counHeHHoi T'eopruem CapamxsaHoMm
Ha TeMy Cagr—HoBel - B peKoHCT-
PYKIMH aTMocepsl MY3BIKAIBHOTO
JeficTBa IeHUs allyra, OCYyIeCTRIEH-
HO#M cpeacTBaMH (opTemiaHHON ak-
Typel. XapakTepHO! OCOGEHHOCTBIO
MY3BIKUIBHOM TKAHU SBISETCS B3au-
MOCBS3b JIOTHKH CJIEJOBaHMA (haKTyp-
HBIX TIpHEMOB M (opMoo6pa3zoBaHus:
BCTYIUIEHWE M OTBHIIPBILI, IPHMHIM-
THAJHHO MOXOOHEIM BCTYIUIEHUIO, SB-
NAI0TCA  06s3aTeNbHBIMI  aTpUbyTaMu
CTpOEHHMs alIyrcKoil necHu (06 sToM
YIIOMMHAJIOCH paHee), HO B HaHHOM
ciydae, B 9Tux QparmeHTax (OpMEI
[pUCYTCTBYIOT [Be OOpasHEIE acco-
[MalMk C XaHpoBOH NpPMpPONOH me-
cen CasT—HoBEL — B BEpXHEM rojoce
(baKTypHl SBHO NPOCHYIIMBAIOTCS HH-
TOHAIMM H pUTMOGhAKTYPHEIE MOLYCHI,
MMUTHPYIOLME MIPY Ha KaMaHye, a B
HyoxHeM (haKTypHOM IuIacTe — OCTH-
HATHBIE DWTMBI, IOZOCHBIE MIpE HA
HAPOJHOM YIADHOM MHCTPYMCHTE Ja-
me. PHTMO(AKTYpHl, HMUTHPYIOLWHE
Jam, COXPaHAITCA B pasgenax, THE
JIBAXIB! MPOBOIMTCS METOIHA IECEH,
a OTHIIpHIL, Pa3feLUOLNIH OTH 153
[IpOBEAEHHS, CTAHOBHTCH Ky/IbMHHa-~
Lyieik TIbechl, 61aro/iaps PACLIHPEHITIO
¢paKTypHOTO TIOJISL 33 CyeT yIUIOTHEHHA

aKKOpIOBOIO iacta H BBENEHHA B HE-

MeJIOTHHU IECHH OKTaBaMH,

ro MOTHB2
pHEMOM

3aroMHEHHBIMH (aKTypHBIM II
TIOXpAXAHHS YIapHOMY HHCTPYMEHTY.
VmeHHO depe3 obpa3Hble acco-
LMaLHH BOCCO3AETCs KApTHHA MY-
3pIKQJIPHOTO JIeicTBa, nepuen'ryanbx-:j
TeaTpaIN30BaHHOTO cpencTsaMu CIt

1ruyeCKH <1>op-renuam—xbmn, qTO 116~

The Aeolian mode es in itself is
very colorful, and the tendency of the
alternative increases is the certificate of
aspiration to light sonorities — system
of gravitations is directed upwards,
that is almost always connected with
light figurative sphere. The alternative
corrections are present only at factures
of support that gives melodies special
modal intonation beauty of short-term
deviations in other modal sphere.

The play is complex not technically,
and in foreshortenings of receptions
of different timbre differentiations,
corresponding the general dramatic art
of the play.

Originality of the play Kamanca
(«Runfwiligw» “Qamancha”) , composed
by Georgi Sarajyan on Sayat Nova’s
theme is in reconstruction of an
atmosphere of musical action of ashough
singing, the carried out means of the
piano facture. Prominent feature of a
musical fabric is the interrelation of logic
of following of impressive receptions
both shaping: the introduction and the
winning back, essentially similar to the
introduction are obligatory attributes of
a structure_ashoughs’ songs (06 3ToM
ynoMuHazoch paHee), but in this case
at these fragments of the form there
are two figurative associations with the
genre nature of songs by Sayat Nova in
the top voice of the facture intonations
and rhythmic facture modus simulating
game on gamancha, and in the bottom
of impressive layer —rhythms similar
to game on a national instrument dap
percussion are obviously listened.

Rythmic facture simulating the dap
is kept in sections where the melody of
songs is twice spent, and the winning
back dividing these two behaviors
becomes the culmination of the play,
owing to expansion of an impressive
field due to introduction of chord tight
layer and introduction in it of melody
motive of a song the octaves filled to
impressive receptions of imitation to a
percussion.

Through figurative associations the
picture of musical action, persuasive
dramatized by means specifically piano
is recreated, that translates this product
in the category conceptually significant
in which there is an attribute of
symbolical figurative generalization.

The mode tonic sphere is limited
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hwijwd £ Gulhpuht b-moll punw-
hwpunGhy, thnpp pubwyh hbplmpnyl
wyptpwghwyh thmhnfuneymbttpn
Lpln Thdwgnwd ublymbnuyny, pugh [w-
nujhthg.

PEBOIVT 3TO NPOU3BENCHHUE B paspsx
KOHLENTYyaIbHO 3HAYMMOro, B KOTO-
poOM €CTh INPH3HAK CHMBOJIHTIECKOTO
o6pasHoro 06061LEeHIA.
JlapoToHansHas cdepa orpaHHde-
Ha MCXOOHBIM JIaHo-rapMOHMYECKMM
¢- moll ¢ HeGOJIBIIMM YUCIIOM JIOKAIb-
HBIX AJBTEPAlOHHBIX M3MEHEHH,
Gnarogaps KOTOPHIM DOXIAIOTCA IMO-
MMMO JIaJOBOIA, ele JBe YBEIYECHHEIC

CEeKyH/BL

initial modal-harmonious in e- moll,
with a small number of local alternative
changes due to which two more
augmented seconds are born except
modal ones:

*¥
N29 . /\
h Z 1 1
A == e) PO
| Man ) —— L -
h\J bo o ) PO Lok L
*
*1idg. 2 ** Jwrpuyhb 0og. 2
* yB. 2 ** jamoBas yB. 2

Pwgh phnpny dhdwgnwd ubmbnu-
Gtphg, Gplnnpn wuphéwbh  hotignuip
pwidoqmpjwin hugnpymd E themghw-
Yo (unh bpubquhl puyunpoueymi:
Wu yhtuh Jupupnuip wwhwigmd
ypnpbh hinopbtph Gpphlt yhpweytgoo,
npnlp poyp GO pwihu puppbpolibp
whtwh gpudupmpghugh phuwhtphg
Juplnp b pwpupdtp bphp pupup-
lnype 2bpy. tpgh dhntmmib wihpudton
t hwnnpnly Gpggwljud d4mb Yunpupn-
nuiuinmpmi, dnnnypulijwb gnpdhpny
Juipumid hunpljwbhybtp, pudwbsugh
Unjwqp YnYtwlon ghd, hulj punhh hpdw-
Jub fwhwlymdb hp yfywibbpoy wyapp
b ounp dmphgyh Yhpuwpughl Gwhiw-
phwh ophliwhhG: Bhwpht unupp Gdw-
wliwb qinwpdbmpuiljwd bphh phdp-
puwhl Unphgiwb  wuydwbwlwh auh
twuhh £, wwljuyh gdtinhg jmpupwbgmph
Swlunipuyhl  wewbdbwhwpympymb-
Gbp wpnbh hul puuninphs &G Gphkpong
b whipp E Gipunmlbd, tph juyuwpnnp
pldppuybmpynuip, ghwdhiuyny, $pw-
qumpjwip Ywponubw  wibupuljw-
Owghtip:

Swgnprn 3 wihtubp tphne Lwpup b Sug-
Juilpuil wpwpp Yndwnghypnph wptindw-
qnpdnipynihb b, npnigmd puguljuymd £
phiuyh thnjuownnuip, hul bpwdopuilwb
wipnng bynipp pugwrwuybu htinhhww-
jpo k:

Unwohtt (Es-dur) dawjup whunynp

* augmented second

Kpome XapakKTEepPHEIX YBEJIMYECHHBIX
CEeKYHI, TOHIDKEHUE BTOPOH CTyNEeHHM
IpuaaeT My3bIKe INPUBKYC (pUruiic-
KoM namoBoii Kpacku. HcmomHeHue
9TOM IbeCHl TpeOyeT TOHKOro Biane-
HHA IPHEMaMH TyLIe, TI03BOJITIOIUMU
JuddepeHITIPOBaTh TPX pa3sHOXapak-
TepHBIX IUTACTa HBECEI, ApaMaTypriudec-
KM BaXHBIX ¥ PaBHOLICHHEBIX: MEJIOTUY
TIeCHM HEOOXOIMMO IIPUAATE IUIACTHKY
BOKQJIBHOTO MCIIOJIHMTEIBCTBA, JIU-
HUM, UMUTUPYIOILEHA UTPY HA KaMaH4e
— NpPU3HAK MHCTPYMEHTAJIBHOM WIpPHI
Ha HapOJHOM WHCTPYMEHTE, a JIMHUSA
PUTMHYECKOTO IIOApaXaHUA Jamy™)
IOICKHA OBITH HNPHOICKEHA IO CBOMM
XapaKTepUCTHKAaM CBOEMY 0Opa3Ho-
My nporotiry. KoHeuHo e, pedb
uper 06 ycnoBHOl dhopMe TeMOpoOBOro
NpHOJDDKEHUS. K IMUTHPYEMBIM XyI0-
XKECTBEHHBIM OOGBEKTaM, OTHAKO (ak-
TYPHEIE OCOOEHHOCTH KaXIo# H3 Ju-
HHUI yXe caMHi o ceGe acCOLMATHBHO
63Ky UM (0GBEKTaM) ¥ GYLYT yramsl-
BaThCH, €CIIM MCHOIHUTENb TeMOpOBO,
AVHAMUYECKH ¥ (HPPa3eosOruuecKy cy-
MEET HX IEPCOHUDUIPOBATE.

Tpu cnemyomme mmeckl — gBa
“Banmbca” u “ApMsHCKmMil Tanen” - sB-
JHIOTCA OPUTHHATBHBIMU COYMHEHUS-
MH, B KOTODHIX HET TEMaTHYECKOro
3aMMCTBOBAHMS, 8 BECh MY3BLIKAIBHELA
MaTepuan MCKIIOYMTENBHO —aBTOpC-

*) by byl dnnpinuluat b

Innuwy Jwdwshlt gnpdhp & (ywpniphlih pupuipbuwly)
*) Han - ynapHbiit apMAHCKHIt HAPOAHBUY MHCTPYMEHT (pa3soBunHocTs 6y6ua).

*) Dap is a percussion Armenian national instrument (variable scene of tambourine )
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** modal augmented second

Except for the characteristic
augmented seconds, downturn of the
second step gives to music smack of
the Phrygian mode paints. Execution
of this play demands thin possession
of receptions of the touch, allowing
to differentiate three various layers
of the play, dramaturgic important
and equivalent: it is necessary for
melody of a song to give to plastic
vocal performing, lines simulating
game on gamancha — an attribute
of instrument game on the national
instrument, and the line of rhythmic
imitation should be approached the
dap under the characteristics to the
figurative prototype. Certainly it is a
question of the conditional form of
timbre approach simulated art objects,
however impressive features of each of
lines already in itself is associative, are
close to them and will be guessed, if
the timbre executor, dynamically and
will phraseologically manage them to
personify.

Three following plays — two “Waltzes”
and the “Armenian dance” are original
compositions in which there is no
thematic loan, and all musical material
exclusively author’s.

The first Waltz (Es—dur) is composed
in rather unusual form — it has two
themes, each of which is stated



peoud £ upndfwd. wyb Gpym ph-
gw mbh, npnighg jmpwpwbgnipp wy
mmpphpuxl;m[lhpnq L owpunmimyd akp
tipbip pwidhbltpnud: Wuhlpl qjuy nhy-
pnud wwinpq tnwiwu dhwluqiuignpodp
qmquiigjwd t tpym phduyny Jwphw-
gpnf almd, hugp hinupuynpmpyma t pb-
atinmd ynjywy dhp ghpupltm npujbu
upbptiphy dwin: Aupkip dbh Yuqiw-
ynpuwl dwipudwul ujutiwb Gpwbghg
joipupwilgnipp hwpuipugbting, wp-
ypnbwgpjwd  hinbpuny,  dunplwbynn
pupptpuluyhb juomgwdpp.

KU1,

Tlepseiit “Bamne” (Es—dur) coun-
HEH B BECbMa HEOBBIMHOM dopme — on
HMEET IIBE TEMEI, Kaxnag u3 KOTOPBIX
M3/IaraeTCs MHBAPHAHTHO B Tpex pas-
nenax (opmsl. To ecTs, B aHHOM ciy-
ae, NpocTad Tpex4yacTHas ¢opma cos-
MellieHa ¢ $HOpMOi Bapuanwmit Ha npe
TEMBI, YTO MO3BOMAET Kinaccuduim-
POBaTh (POPMOOODPA3OBAHME KAK CUH-
Terideckoe. Ilpusesem monpoGHyio
CXeMy opraHusauuu ¢opmer, cHabmus
KaXJyIO U3 TEM JIMTEPHEIM MHIEKCOM,

YKa3bIBAIOUIMM Ha CTPYKTYPHYIO HHBa-
PUAHTHOCTB:

mvariz.intly in three sections of the form.
Tkgat s in this case the simple three-
private form is combined with the form
of variations on two themes that allows
classifying the given form as synthetic.
We shall result the detailed scheme of
the organization of the form, having
§upplied each of themes the warranty
index specifying structural invariance:

N30 Es-dur ¢-moll Es-dur
I £ | : A
X . i |
introductio T; T big 1272 short T§I big Y ER T coda

intermedia

Upubduyhg tplimd &, np wju wwpq
towdwu abp mbh bwh Ghbgppebwdhg
abwuqiunpiwd  Gpwl dbp  Giwb
nnjwuqitpp whtuh wipnng dwuyyuplt-
pmud uhdtapphy GO phinunpwd:

Unitynqmpnph  Gpwd Es-dur qnbuy-
fnupymbp punp [wyh k bepyuwywugywd'ugh
pnnp wuyphSwhdbph wnwig pugunnipe-
jui qupquginb pipwgpmd hhpwpl-
ymd b wppbpughugh monauitbph:

Uwljuyh, hbswbu wpntl owpbih b
Q. Uwpugjubh Yndwnghghnl kjulingn-
ghuyh wyu jupmiunphljub Ypmd £ bbppw-
nuiyhl gnjulgmuiGbph phnype b pbywynd
E npuybu bpulypughl uh hupuyugnul
0t ey mnklgnn g punbpny unfb-
(h nhwmy Gpwbg hlypniwughnk yuppb-
pn, wytith hwtwhu ghunpnthy plnyph:
Uhghli pwdGh wphnuinfunuip hupubhg
c-moll-h ninpy, (hwpdtp hudwupyud-
Juwlmd £ ypyur alh Yunmgywoph -
umlwi  Juinbbbphd, wwyuyld ujhtup
wyu pwdhbp, Omyhybu huwipupugyfwd &
hhitwlub jun GEpdmd]wd wj) (wuntiph
bpwbqlbpm]: Wn wupfwnm] wju pu-
dhop Es-dur-p \phuwblymifg nhypwp-
ymy t wmphfwhbkph plruybdwh wi-
witmughuyh thagnfunyeymGabpml.

intermedia

M3 cxeMs! cieayer, YTo 3Ta MpocTas
TpexyacTHas (opMa uMeeT eme H
NpU3HAK KOHLEHTPUYECKoro ¢op-
Moo6pa3oBaHus — MONOOHEE ¢par-
MeHTE! (GOpMBI B MaclTabax BCei mbe-
CHI PACIIONIOKEHB! CHMMETPUYHO.

O6psBiIeHHas KOMIIO3UTOPOM TO-
HAJIPHOCTh Es—dur TpPakToBaHa OY€Hb
IIMPOKO — Bce 0€3 HCKIMOYEHHUST CTy-
MIEHH Jajga B Ipoiiecce pa3BUTUSA MO~
BEpralorcs AILTEPALMOHHEIM  KOP-
pexumaM. OIHAaKO, KaK YXe CTaio
OYeBHMOHEIM, 3Ta XPOMAaTHKa B KOM-
rosuuuonHoit TexHonornu I.Capan-
KSTHA HOCHT XapaKTep BHYTPHJIaNOBBIX
npeoGpa3oBaHuit M BOCIIpHHHMAET-
¢ KaK MHTOHAIMOHHOE OforamieHue
HCXONHOTO Jiaza GoNBUmM IHCIOM
CONYTCTBYIONIMX ~JOKAIbHBIX NajioB,
2 TOuHee — MX MHTOHAMOHHBIX /€~
MEHTOB, Yallle BCEro AMaTOHIYECKOro
cpoiicTBa. CMeLEHHE CDEIHEro pas-
nena B coepy napauIebHOro c—moll
BIIOJIHE COOTBETCTBYET KJ1aCCHYECKHM
KAHOHAM TTOCTPOEHHA J[aHHOIt HOPMEI,
HO M 5TOT pasien MbeChl o6orallicH
NpMBHECEHHUEM B OCHOBHOH J1al MHbIX
JIaOBBIX Kpacok. IosTOMY STOT pas-
ZieJl MOXHO paccMaTpuBaTth H C TOYKH
3peHMs OCHOBHOTO FEs—dur, pacliH-
PEHHOI0 ATTEPALIMOHHBIMH  H3MEHE=

HUSIME CTYTIEHEH!

intermedia

From schemes follows that this simple
three-private form has also concentric
paraphrasing — similar fragments
of the form in scales of the play are
symmetrized an attribute.

Es-dur tonality declared by the
composer is treated very widely — all
without exception of a step mode during
development are exposed by alternative
corrections. However, asalready became
obvious, this chromatics in composite
technology by Sarajyan is characterized
in inner mode by transformations and
is perceived as intonation enrichment
of initial mode by greater number
accompanying local modes, to be exact
— their intonation elements, more
often diatonic properties. Displacement
of average section in sphere parallel
c—moll, quite satisfies to classical canons
of construction of the given form, but
also this section of the play is enriched
including basically the mode of others
modal paints. Therefore this section is
to be considered from the point of view
of core Es—dur, expanded alternative

changes of steps:
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N31

** \ppnhfwd 3-o wnphEwb

** pacmervienHas 111 cTyneHb

** gplit III step

QOnpny  wnwbahwhunpympymbbtphg
t 3-pn wuphwbh ppnhnuip, npp plapn-
onui t bputapuyht qunp npwtu Es dw-
dnp-vhnp:

binpnhwghnl Junmgwdph dhy wy)
plnpy hunplywihy £ hbpuyhl ypabh
ongwwunuip B ynbhiuyh’ nhunpnihy b
Tupndunphl ywpuypbuwl hiwplbpoy.

N32

Es-durh U odwbnwl c-moll-h yph-
lunpnlibiph wnwghll Ztpypunnpnuip wy-
phpughwh  manmuititph - wprymbpny
nuuwynpymy k inlphwjwb uhpwhnp-
nmd huyjuwlwb bpudoypmpyub hiugnybh
(wnwyht hhwdpiphg dkyp.

XapakTepHO#l OCOGEHHOCTBIO  SIB-
nsiercst pacmervienue 111 crymenu, Ko-
Topasi ONpEeieSIET MCXONHBIA Jall KaK
Es MaXOpOo—MMHOD.

Eme OTHOH XapaKTepHOH 4epTod

MHTOHALIMOHHOTO  CTPOSI  SBISIETCS
[pPHMEHSEMOe OIleBaHME KBUHTOBOTO
TOHA TOHMKM B pasmuM4yHBIMH IIpHeMa-

MM JHATOHHKH H XpOMAaTHKH:

Prominent feature is splitting IyJ
steps which defines initial mode as Es
major— a minor.

One more characteristic feature of
intonation building is applied is singing
quintet tone tonics B various receptiong
of diatonics and chromatics:

’ /-\l /_l\
-~ » ¥ P2
3]
Hacnoenune mEpBBIX  TPUXOPAOB

Es~dur 1 TapaJUIeIbLHOTO c-moll B pe-
3yJbTaTeé AOMOMHMTENbHBIX albTepa-
ITMOHHBIX KOPPEKLMI CKJIaALIBACTCS B
APMSTHCKMI JIOKPUWCKUIA ITEHTaXopl -
OHY M3 APEBHEHMIUMX JIAZOBEIX OCHOB
APMSHCKOMN MY3BIKU:

Stratification of the first tetrachord
Es-dur and parallel c-moll as a result
of additional alternative corrections
develops in Armenian Locrian
tetrachord, one of the most ancient
modal bases of the Armenian music.

>

Cunp glmbtighly £ wnwght ptafwb U hip-
Gunphyy Yndwnghghuyny. Gpwinnd -
pptpwgwihtph  punnmpymbtph - snpu
hwppnipimb £ punnpy (), mpbpnpgw-
Jul (ﬁ), Ypfunmjwd mpbpnprulwittp
pphnmd () Ut ypumbybghpnppwlwh
. nhpiwdhgniplitiph nhpdwljwh Ynduy-
[tipwpuyimpyud  pupdp  Jwlwp-
nuip shuywd twhwd qpupptpnpywip
«tdhwanywd» Shuulbwlwh phiuphl
Yuinnyg k. giluun|np hbpniwghuyh yup-
plipwyynn ghdt Enidtn dwuh bplym mph-
pnpgulwih ppohnng, npp dbnud £ m-
dtin dwuh pbinuithnfunuip pwljpoo 2-pn
puenpnp uhbynuyuyh wwyppwip kuptin-
omud: Tw dEppwhwl nmuwihqih puip
hupbunphy Epblpp £ mdbtn dwuh qqui-
gnnmipymip Yupdtu ph plinuihnfomd £
hudtifwpupwp hpulw skpyunpiwb:

Eplpnpn pldwl hwhwnhp b wowgh-
hl, wyl punp dny k $ngynph bdnpibpht
b Yhpwwpuyhl vipybipmd £ wnwehl ph-
dwsh Uppmipmip dnonppulwt &4ma
190
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IlepBas TeMa 04eHb KpacHBa U KOM-
TNIO3MIMOHHO OpWUTMHANbHA: B HEH
YEeThipE YPOBHS PA3HOBENMKUX [UIM-
TENBHOCTEH — YeTBEPTH (J), BOCEMbIE
(J‘), YKODOYCHHEIE BOCBMbIE B TPHO-
nsx (J)) m wectnapuarete (JN); srico-
Kuif YPOBEHb DUTMHWYECKON KOMILIE-
MEHTapHOCTH — PUTMOGWIYPEI, Hec-
MOTpA Ha CYIIECTBEHHBbIC DA3THYIMI,
“CIUIaRNIEHE” B EIMHOE TEMATHYECKOe
TIOCTPOCHHME; OTIMYMTENBHAS 4YepTa
3aIVIaBHOM WHTOHaUMM — npob6lenvie
CWILHOM JONM Ha JBE BOCHMEIE, YTO
POXNAET WUIIO3UIO CHHKOIMYECKOrO
CMEIUEHUA CHILHOM JOMM Ha BIODYIO
YCTBEPTh B TaKre. BTO OYEHH OpH-
THHATBHELA  3ddekT MeTpryeckoro
AyamMsMa — OIUYLIEHHE CHILHOM [o-
JIM KaK GBI CMEINAETCs OTHOCHTENBHO
PEAIBHON aKIEHTYalNH,

Bropas Tema xowrpactaa TepBoi
— OHa O4YeHr 6mM3Ka GONBKIOPHEIM
obpasuaM u ofpasHo orTemser M3bIC-

The first theme is very beautiful
and composite is original: There
are four levels of different-height
durations in it — quarters (J), the
eighth (), truncated the eighth in triplets
(/70) and the sixteenth (), a high level
rhythmic complementary — rhythmic
figure, despite of essential distinctions
“are alloyed” in uniform thematic
construction; distinctive feature of
header intonation — crushing of a strong
share on two eighth, that gives rise to
illusion of syncopic displacement of a
strong share on the second quarter in a
step. It is very original effect of metric
dualism — the sensation of a strong
share is as though displaced concerning
real accentuation.

The second theme is contrasting the
first — it is very close to folklore samples
and figuratively shades refinement of the
first theme of plastic national singing.

From the point of view of performing,



hpqulj[lnlpjul[lﬂt

Yunpupnnuljub phuwbymbhg,
gifuunjnp lubinhp £ hwinhuwimd phsw-
nitiph thol tinwid thuyimb hwlpwnpmpyui
hpmllmﬁmgnuin, ng wjlpwl nhindhljuyh
by h@ thmpnfunipymblbph theng-
otpny, nppwl Yunpupdwd néh yppmy
ypuppipopjudp’ 1-h phiwh whpp k
kipluywgyh npujtu dwpnip Ynduynghyin-
pwywd bphnyp, huy 2-pnp’ wylgbu, np
nuilinhpp phiwb pinmbh npujtin dwinp
1t dnnnypnuljub uppkih Bpgh qnpdhpw-
JpE ypwppbipuily:

Wu donnjwdmp Gpypnpn «Lwpup»
npnpwih hiwmpm| swpmbwymy t w-
funpny Jwuh Yepupwpuyhl@ 2wppp, npp
gnjwd £ dnniprwljub pgh ngmy:

Unweht pdwh mih dhppulub nmuw-
1hquh hunplwbhy.

N34

KaHHOCTb MepBoit Teny IIacTHKOM
HaponHOM necenHocTy.
N

BIIFIETCH OCyliecTB-
JICHHE SIPKOTO KOHTpacTa MexXny TeMa-
MH, TIDHYEM HE CTONBLKO CpemcTBaMu
AMHAMUKH M TEMIOBBIX M3MEHEHHUiA,
CKOJIBKO  paNuKaNbHBIM  pazTHyHem
MaHCPBI UCIONHEHMS — mepBad Tema
HOICKHA GBITH NPEACTARNEHA KaK SBiTe-
HHE YHCTO KOMIIO3UTOPCKOE, a BTOpast
— TaK, 4TOOHI CIIylaTens BOCIIPHHSI
TEMY KaK MHCTPYMEHTAIbHYIO BEPCHIO
3HAKOMOIt ¥ Jo6MMOM HapoxHo# Tec-
HH.

Bropoit B atom c6opuuke “Bamc”
B OMpeJEeNeHHOM CMBIC/IE MPONOIDKAET
oOpasHEli psax “Bameca” mpempity-
mero. Ileppast TeMa coyuHeHa B myxe
¢ompKiIOpa, MMEET NPHU3HAK METpH-
YECKOro ayamu3Ma;

q

the main task is realization of bright
contrast between themes, and it is not
s0 much means of dynamics and tempo
changes how many radical distinction of
a manner of execution — the first theme
should be presented as the phenomenon
purely composing, and the second — so
that the listener has apprehended a
theme as the instrument version of a
familiar and favorite national song.

The second “Waltz” in this collection
in certain sense continues a figurative
number of a “Waltz” previous: the first
theme is composed in spirit of folklore.
The first theme has an attrbute of
metric dualism;
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2-pphg dhigh 4-pr ypulptipmd wwph-
fwlwpwp pugwhwppmd £ pupijwd
6\8 swithp, pnnuplwd dppulwh hup-
Jupyny dtnbnmb mnbygnng qdmd 3/4:
4-pn qulppmud Gnybhuly fudpunfnpnuip
hunfunyunpuufuwbmy £ 6/8-hb:

Mnhitppuwi gduyhl huplubhp
plnpny & huyuijut $nilynpht, huy ph-
tuyh hinpniwughnk funmgywdpp dhpljw-
Jwlmd k hpupwih Saglynpughl néoud:

2-nn pfwh wowehihg yupphpnul £
B-dur junh fpniunphquijnpiwl pwpdp
twljwpnulm], htnhbwyh Gwhwbiwd
qmquhtin g-moll:

Gpt Ghpwnpkip, np Q. Uwpugyulp
uyplindt) £ ghlywyh utptindwgnpdntpymd,
wuyu htaplityny Gwjunpn whtuh Jbpoe-
dmpjwl ppuniwpwbmpuip, Yupbih
t huypbwpbpt) 2 quubpoad yndwngh-
ghnli pinhwlpmpymbbtp, h by -
Unpwd ppuniwpwbulwi hwljugpoge-
Jwl uljgpmbpm]: 1-hd hbppht Owlunpn
Wwun $glnpuyhl niny hpulwiwg-
b E dhoht pudhiip, hul Gaplw ntugennd
nbhwlwnwyp tpuwnghghuyh b bwph-
quyh. tiplypnpey ynuynghghnt phuigpuyhl
ptiwl, wnwghl Lwuhb h hwlwunpnp-
Jmi, gpumd & dhoht pwdhnud, npp Apw
htap Spwuph dhntnuyht wenudnyg qup-
quibinu £ punjwljub hhdbunfnp:

Umiynqhghnh wnipnng quinuihwpl
hnwhwbwgywd t Gwfunpy Lwiuh hwdt-

"

Co 2-ro mo 4-ii TaxT mHoCTeneH-
HO BBHICBEUMBAETCS CKPBITEIA METP
6/8, 3aBYANMPOBAHHEIH METPHIECKHM
OTCYETOM B JIAHHMM COINPOBOXACHUA
MeJIONAM Ha TpU 4eTBepTH. B 4-M H
5-M T4KTax Jaxe IpyIIMpOBKa COOT-
percTByer Merpy 6/8. IlpueM Takoi
JIMHEHHON IOMMMETPUH CBOMCTBEHEH
apMAHCKOMY (ONBKIOPY, 4 MHTOHa-
LMOHHBIN CTPOH TEMBbl MPENCTABILICT-
¢ UCKYCHOM (OJBKIOPHOI CTHIH3a-
1158

Bropast TeMa OT/IMYAETCA OT nepBoi
BBICOKUM YPOBHEM XPOMATH3aLH Ja-
na B—dur — napauieIbHO O6BABIEH-
HOMY aBTOPOM g-moll.

EciM IpERIONOXUTb, YTO T'eop-
ruiit CapapKsH CO3/ABAT LIMKITHHEC-
Koe TIpOM3BEAeHHE, TO CICIYS JIOTHKE
pasbopa MpeIbIIyILe MbECH, B JIBYX
«Barbcax” MOXHO OOHAPYXHUTD YepThl
KOMITO3HIIMOHHOM 06IHOCTH, MPHICM
OCHOBAHHO! Ha NMPHHLMIE MpOTHBO-
ronoxHocTed. Bo-nepBRX, B IpEABI-
mymem “Bambce” (pompKIOpHAA CTH=
Ju3aLEs  OCYLWIECTBICHa B CPERHEM
JaHHOM ClTy4ae, Harmpo-

pasfene, a B

TUB — B SKCIIO3HIIHOHHOM M penpus-

HOM; BO-BTOPBIX, KOMIIO3HLIHOHHO
y

opUTMHATbHAA TEM2, B IIPOTHBOMO-

JIOXHOCTb TIEPBOMY “«Banscy”, pacro-
JI0KeHa B CpelHEM paszerne, KOTOPHIA,

£
1

J

With II on IV steps gradually is
highlighted the latent meter 6/8 veiled
by metric readout in a line of support
of a melody on three quarters. In the
fourth and fifith steps even the grouping
corresponds to meter 6/8. And such
linear polymeric it is peculiar to the
Armenian folklore, and intonation
build themes it is represented skilful
folklore stylization.

The second theme differs from the
first a high level of achromatizing mode
B—dur — in parallel declared by the
author g-moll.

If to assume, that Georgi Sarajyan
created cyclic product following
logic of analysis of the both waltzes
is possible to find out features of a
composite generality and the contrast
based on a principle. In the first, in the
previous “Waltz” folklore stylization is
carried out on the average section, and
in this case opposite in exposition and
reprising, in the second it is composite
an original theme, as opposed to the
first “Waltz”, it is located on the
average section which besides develops
melodiously rather in details.

All composite idea is carried out
in opposite receptions concerning
previous «Waltz”. But in integrity of

the form this Waltz is three-parted, ancli
19



dunpnipywip hwljugpiwb htwpny: fug
alth wipnnempyuip wiup tpundwu kU
alwjuquunpnn  opkbpbtphg Lok,
wpupuamy k uy@ Gnyl alh, nphd b
Owfunpn whtup:

Sunpml htnpuppppmemb £ wnwgwg-
Gnu wtintinm hwminbhyy hwgbgwdnipywb
dbpnnp, nphé &-Uwpuejwip hwiwfu k
winpupupaty:  Uwubunjnpuutn’ pu-
gupdwy ghunpnbhy Wtntmhd hwpdnbh-
qugywd £ jud Gpw fupnfuwnphly hiwp-
gtpny, Yud wnhpunuyhl hwpdaGhy
qnybbiph wnwgwgnn nljuy wyp puw-
ynbuybwlwb hudwlwpgbpmd:  Swip-
YJuybu wpypwhwyphs G hwploeb thnpp
ubkymbnwitph hwpindhl nunwhwjwug-
Gbpnud thnthnfwnn hwijugpmeyntbitph
hbwpbbpp.

N35

c-es thnpp \plipghwh bt b-cis hignud G
higujtu purthwnenn Whdwgpwd ublm bw-
Ginh, hwiplywgb plinphi] bpym tinpp
ublmbnwitph  ghppuyhll  yphnuithnu-
dwdp:

Smpophlwy Gk uhbynywibpp gudp
hignn wwhywd nuuinud (pnupynb), nph
Pnih Upw higmd E Jwpphpwg hupndw-
phY puyip hwpdnbhuyh ubphwynud.

N36

K TOMY X€, pa3BUBaeTC] MEJIOAMIECKU
BecbMa 0OCTOSITEIBHO.

Bcs KOMITO3HIIMOHHAs HAes OCy-
HmIeCTRIEHA B  IPOTHUBOIOJOXHBIX
TIpHeMaX OTHOCHTENBHO MPEABITYIIETO
“Bamsca”. Ho B nemocTHOCTH (HOPMEI
stor “Bajipc” TpexdacreH, M C TOYKH
sperusi HOpMOODOpasyIOLMX 3aKOHOB,
NPUHAIIEXHT K Toit Xke dopme, 910 H
MpenbILyIas Impeca.

Oco06plif HHTEpPEC BBI3BIBAET METON
rapMOHMYECKOTO HACHIEHHSI MEJo-
vy, He pa3 npuMensBumiica I'.Ca-
PaIXIHOM. A MMEHHO — abCOJIOTHO
IHATOHHYECKAs MEJOOUsS TapMOHH30-
BaHa JJU0O MpUeMaMH XpOMAaTHKH, JIH-
60 NOIUIAfOBEIMM TapMOHHYECKUMH
KpacKaMH JIOKAIBHO BO3HMKAIOLIMX
MHBIX JIANOTOHAIBHEIX cucreM. Oco-
6EHHO BHIPA3UTENLHBI IIPUEMBEI CO-
TIOCTaBJIEHHUA CMEIAEMBIX B COCEIHHX
TFapPMOHHMYECKMX BEPTHKASIX MalbIX
CEeKYHIL:
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Majkie Tepuyu c-es ¥ b-cis 3ByYaT
Kax “6IyXmaonue” yBeJdeHHbIe Ce-
KYHIBI HMEHHO GJ1arofiaps Mo3HIMOH-
HOMY CMELIEHHIO BYX MAaTEIX CEKYH.

OYeHD OpPUTMHANBHEL CHHKONEL B
3aflepXaHHOM HU3KO3ByYaleM 6ypno-
He, Ha QOHEe KOTOPOro 3BYYHT HUCXO-
IS XpOMaTHYeCKUIi XOI B cepuu
TapMOHMIA:

from the point of view of form-building
laws, belongs to the same form, as the
previous play.

Special interest causes a method of
harmonious saturation of a melody,
not time applied by Sarajyan,
Namely, it is absolute diatonic of 3
melody harmonized or chromatic
receptions , or half modal harmonioug
paints locally arising others moda]
systems. Receptions of comparison of
small seconds’ movable in the next
harmonious verticals are especially
expressive:

Small thirds c-es and b-cis sound as
“wandering” augmented seconds owing
to item displacement of two small
seconds.

Syncope in the arrested person is
sounds in burdon on which background
of the descending chromatic course in
a series of harmonies sounds are very
original:

e

| B | ] 1 I 1

Stuwbbih Ldlpp t atnphph fuw-
swabmdp, ygywy hbwpnd  wwpgnpny
2w gpuidhg Ehwidbpguyhb jupupdwt
dudwbwmy:

192

BusyansHiit apdexr nepexpelysa-
HUS YK, OYEBHIHBIA B JAHHOM IpHe-

MC, OYCHB NPHUBIIEKATENCH B ycaoBusx
PeajbHOro KOHIIepTa.

The visual effect of cross line
marking the hands, obviously in the
given reception are very attractive in
conditions of a real concert.



Lwnuyhl unmgywdpp, nph hjipmd
piywd & g-moll-p (htinhiwyh lipnudny)
hpwlwbnd  hhwbpoyunjuyhl (i
olpuafuyhlt Gunmgyuwdph huipuwhup,
dwdp, hwuimd b wibh pupap bpypnpy
olpponfuymd yinbhluyh hotigiut dhon-
gnu.

N37 A

o

pO;IZlI_O;ZI(;mYKrypa, B OCHOBE KOTQ-

a CaMoM piente mpepcrap-
JIeT coboit TUNEPOKTABHEI oy
TIpEOONIeHNEM OKTaBHOi CTPYKTYpHI
AOCTUraeTCs MOHIDKeHueM TOHHKH 1;
6Goxnee Bricokok BTODPOIt OKTage:

’I"he modal structure the basis of
which is g~moly (under the instruction
of the author), actually represents
hyperoctava mode, with overcoming
stru.ctures in the way of downtum
tonics in higher second octave:

, - o bo bo thetha
‘\\ I,'
** \ppnhywd 6-pn wuyphswh 4
** pacireriernas VI crynens "
** split VI step
Yupupnnuijwbnipywi unphnipgitpp Hcnomuurenscxue PEKOMEHIALUH Performing the
same

nylb &, npnbp Ybpwpbpmd G Gwhinpg
whtiuhl’ nfwlwh  hwhwnpmpymbbhph
ppulwbwgdul hudwnpmpymbbbpon:

Glpwnpnipimbl wyh Swuhb, np bplym
Juwui m Suwjuiwld wwpp Enwwyw-
ynud £ pajulmb Gpwihwluhg hhdp m-
Oh, dwulunnpuyby’ (hwpdtp phuwbt-
1h twpmp inwdwu Juijuuyhl swpdnudp,
opmd pnnupljjwd Gnwdwumpyub dh
qqugym £ pupljwd 6/8 dtapph nhpih
phwljub wightip pmb huyjuiub phw-
gpuyhl Jhguiwu dpph’ Suyluywh
wuwph, nunium| hiphunphw guasi ghy-
1h ququpwytypp:

Mhtiup vpudipnpkd vjwph dwbpuyhl
nénud t, npul gniquhtie bpw Gpudyypw-
lub jmpwhunpmpymbbtpp dwypwuph-
Swh dmptigywd bh $nilynphl, wybpwbny,
np plaiwphqih ng Gh wphtugpulwbnge-
Jml ¢h qquigymud: Chghwljwnwlp, ywph
utntnhbtipp (bphnwb o) ymb 6o wyb-
whuh nSwljwh wilypydbh dwppmpjudp,
npnud widhbwiglisht, Twipmbph wiqud
withgwybu hpkl qquighty Ypwp: Suy-
Yuljuli piinpnp phpdp hp hwpywowghl
2iypunnpiwl phnunhnfunte;mip ypuwl-
yh 2-pp b 5-pp dwubp, Gwowouuog-
puu]wd k odwbunppuy dhengny nhpdply
hwpjwdny vwuh pnguthnjning wew-
ghlihg tpYpnpy Jwpumd, huy 6/8 dtp-
pulwb phpdh hipp tpypepn Lwijund
qOuyhl wnjhdtipphuygmd b, wydd wpnkl
Yhpgtwljwbuuybu hbphwhwuypunp]wd £
bppnpn whbunod:

Wuwhuny, bpym Jwpb & ong
Uhuyl  Gwjunppl; &0 Suyluiwl
Wuwphl, uyh wyl  Owwuuppoo-
yhp &b dwppuybu b hipnbwghnd:
2-pn dtintighf, whtuh dhehl pudinu,
nquyht £, 1-hi pudhh plsuyhg diynn bt
6t phijny unipnng alip, puyg htpyunipjwip
dbpymd b ypolunpuyhl juomgywdph
dtg: Gplpnprhf hwljwnhp unip ghowdhy

T¢ Xe, 9T0 W B NpeAbylyme mbece
— OCYIUECTBJIEHHE CTHIMCTHYECKOIO
KOHTPACTA B MY3bIKBHOM COMOCTAB-
JIEHHH TEM.

Hpenmonoxerne o ToM, 9ro o6a
“Bamca” u  “Apwsncrmii  Tamen”
TIPEACTABIAIOT COOOM TPUITHX MMeeT
BECbMa CYIIECTBEHHOE OCHOBAHWE, A
MMEHHO — BIIOJIHE OYEBHIHOE JIBH-
XKEHUE OT THMCTO BaILCOBOM TPEXHOMb-
HOCTH, 4epe3 BKPAIUICHHYI0O B Tpex-
HIONBHOCTh CKDEITYI0 PHTMUKY METpa
6/8 ecTeCTBEHHO Mepeluio B THIMY-
HO apMSHCKMIA INECTHNOJBLHEIA METp
B ODHMIMHAILHOM “ApDMSHCKOM TaH-
ne”, CTaBlieM KyJIBMUHALHEHX 3TOro
CBO€0GPa3HOrO guasi-1UKIIa.

ITreca OCTPOYyMHO CTHIM3OBaHa B
XKaHpE TaHLA, NMPH 3TOM €€ MY3bIKalb-~
HBlE OCOOEHHOCTH IIpefelbHO IpHO-
JIVDKEHHI K (DOJIBKIIOpY HACTOJBKO, YTO
HET HMKAKOIO OILIYILIEHHS HCKYCCT-
BeHHOCTH TeMaTu3Ma. Hamporus, me-
JIOIUM TaHua (VX HBE) IUIACTHYHBI B
TO}f HEMOBTOPMMOM CTIIMCTHYECKON
YHCTOTE, B KOTOpOM JaXe HEe3HaTH-
TeJbHOE TPMCYTCTBHE HaXyMaHHOCTH
6EUT0 651 Cpa3y 3aMeTHO. Xapakrep-
HBI apMSHCKUI DHTM CO CMELICHHEM
ynapHO¥ aKIICHTHPOBKU BTOPOH H IA-
Toif moNeil B TaKTe MOATOTORNICH IIO-
JOGHEIM X€ IPUEMOM PHTMUYECKOTO
cMelleH s YIapHOH JOMH C TepBoi Ha
BTOpYIO B IIEpPBOM “Bansce”, a cama
MeTpHyecKas OCHOBA 6/8 mposBIAACH
B0 BropoM “Baimbce” B (opMe JTHHEH-
HOf ONHMETPHH, TETEpPb BOL@pUJIACh
B TPETBEH MBECE OKOHYATEJIBHO.

Taxum obpasom, 06a “Bannca” He
TIpOCTO TIpeALIECTBOBAIH “ApMSHCKO-
My TaHuy”, HO IOJrOTOBHI €ero Mer-

MIIECKH H MHTOHALHOHHO.

OPHT.
pop peHeM pasze-

Bropas MesouA B C

recommendations, to the previous play
is the realization of stylistic contrast in
musical comparison.

The assumption of that both of the
“Waltz” and “The Armenian dance”
represent a triptych has rather essential
substantiation, namely — quite obvious
movement from pure waltz tetrachord,
through interspersed in tetrachord
the latent rhythmics of meter 6/8 has
naturally passed in typically Armenian
six submultiple meter in original
“The Armenian dance” become by
the culmination of this original guasi
cycle.

The play is witty stylized in a genre
of dance, thus its musical features are
extremely approached to folklore, so,
that there is no sensation of artificiality
of thematism. Opposite to a melody
of dance (their two) are plastic in that
unique stylistic cleanliness in which even
insignificant presence of artificiality at
once would be appreciable.

The characteristic Armenian rhythm
with displacement shock of accenting
of the second and fifth share in a
step, is prepared by similar reception
of rhythmic displacement of a shock
share with the first on the second in
the first Waltz, and the metric basis 6/8
being shown in the second Waltz in
the form of linear poly meter, now was
established in the third play finally.

Thus, both of “Waltz” not simply
preceded “The Armenian dance”, but
prepared for it are meter rhythmic and
intonation.

The second melody, on the average
section of the play, cantilena though
it is easily entered in toccata facture
composed from the first section of a
theme and penetrating the form. The
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1-h0 phatwd b wyn hfwupn] Swyjuiwd
wjuph Yniwynghghnb Yunmgywdpn bfwb
t Jwutphg bpynwhb

Mhtuh (wiuyhl Juquunnpnuip pw-
Jwliul opghbwy by wyb 2 qwnh gduyhl
thwlygnuih £ hwdwiwunpuupnub lth pw-
dhuttiphb.

JIe TIbeChl KAaHTWIEHHA, XOTS M JIETKO
BIIMCHIBAETCA B TOKKATHYIO (GakTypy,
TIPOM3BOJHYI0 OT MaTepHajia IepBoO-
o pasjena TeMbl U NPOHU3EIBAIOIIYIO
Bclo opmy. OcToponMHaMHIHAA IIEp-
pasi TeMa KOHTPACTHa BTODPOH ¥ B 3TOM
CMBICJIE KOMITO3UITHOHHOE YCTPOACTBO
“ ADMSIHCKOTO TaHLia” CXOXe ¢ 060H-

dynamical first theme is contrast the
second and in this sense the compogite
device of “The Armenian dance”
similar to both “Waltzes”,

The modal organization of the play
is rather original, it represents linear
combination of two modes, according
to the form sections:

is

Mu “Bamscamu™.

Jlagopast OpraHu3aLys IBECEI BECh-
Ma OpDMIMHAJIBHA: OHa IPEACTABISIET
coboif JMHeNHOe COWICHEHHE HBYX
JIaJIOB COOTBETCTBEHHO paszienaM (op-

% MBI
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* Bqpuyhl pudhb c-dhpunjhpuljwh
** ihght pwdhb

**% 1idg 2 tppwiunpn

HHkk 1iyg 2

e unipnnounpnl pppwjunpy

* Kpatmue pasgens — C MUKCOMHMIMICKII
** CpemHuit paszen

**¥ treTpaxopn ¢ yB.2

Skekkk YBZ

**¥k¥ IIeJIOTOHOBBII TETPAXOpL

* far passus C Mixolydian

** average passus

*** tetrachord with augmented second
*¥** augmented second

**¥¥* whole-tone tetrachord

Lwntiphg 2-ppp hhwholppunjuyhl k
b Juqijwd L puguyhb hunfwiljwpgh-
pod hwqunbyy hwinhwnn 2 pappo-
lunpnhg. 1-hl qnyg hGgmbbbph whel
Utidwgnud ukyminuyny b unipnne wn-
Guyhb pppwlunprhg:

Nbwphquuhll  puqiwphy  Yphimp-
Jmbdbpt b thownbfwd G Snlnpuw-
Jhlt wwpwylmpmihg: 3 whtup quuw-
Unpbiny hiphunppy Erwwuipiul kg,
Yuypwpnnp, huph wolbm] b nluy
wnwbdbwhunpympymbibpp  ghljuyht
ppudwnpmpmip b papnp ghwpbpnut
wnwohl htinphl whpp & wppwgnpyp
dtppuinhpohl  Shpuinpnghuh  ghdp
‘{\glzwllhmutlm Bypnuuilywl wwpuhb

Bropoit u3 nagos THUIIEPOKTABEH MU
COCTOUT U3 JBYX TETPAaXOpIOB, Kpaii-
HE PCAKO NPUCYTCTBYIOIUUX B JIANOBLIX
CHCTEMAX: TeTpaxopAa C YB.2 MEXIy
NIEPBOI I1apoif 3BYKOB U LEJTOTOHOBO-
IO TETpaxopaa.

MHorokparhzie PENpPHU3HEIE MOBTO-
Phl 3aMMCTBOBaHBl M3 (DONBKIOpHOI
TaHLUEBATLHOCTH, YTO IpH6IICKaer
CTWIM3alMIo K ¢dopMaM HapogHoro
TBOPYECTBA.

BricTpauBas Tpu mmecrr B CBO€06-
Pa3HBIA TPUNTHX, HCIIONHUTEND, yqu-
TBIBAT  JIOKAILHEIE OCOGEHHOCTH W
LMKIIMECKYIO JIOTHKY, KOTOpast Momia
Obl 06BEAUHNTE TPY TIDOM3BENEHUS B

The second of modal hierocratic also
consists of two tetrachords extremely
seldom present in modal systems: a
tetrachord with augmented 2 between
the first pair sounds and a whole tone
tetrachord.

Repeated the reprising repetitions are
also borrowed from dancing folklore
that approximates style to the forms of
folklore.

Building three plays in an original
triptych, the executor, considering
and local features, and cycle logic
that could have combined three plays
of dramaturgic whole forming series,
nevertheless should highlight first of all 2



duabip’ Lwiup plinpng huylulw Jtigu-
twu wwph, npp Yuipnn & Shungnpt; 3
tphtnp Oy Ytpuwpughl npuwpnp-
ghuynud:

«Snj Luqui» (3. NI151 (14)) uzhbiup
Yuinmgywd £ dnnnyppwlwh hundwing,
huylujm@  dnjynpmd wdbiliughint-
ghl, wpypulwpg plwpwlwh tpgh hh-
ph Upw: Wi tnwdwu b nprpwijhnpba
wpdwquipmd t Gwjunpg 2 Jwuh b
U hinpnbwghuyh bdwbnpuntp, U §hnb-
nuyhb pwpddwh dmp phpiwdhgmipltph
(wyn pYmd bwh mdtin wuh ppnhdundp):
Uuluwh npubp whypp sk dkliwpwbty
npytu dh pwbh whbuhg wpph swpm-
Uwympynd, sbuywd guilmpub ghy-
pmd Qunpupnnp Yupnn towgg whbop
highgy npujtiu Gwjunpn 3-hg punljuw-
guid owpph Ytpgwpwh: Wu tpgh dhnk-
nm thnpolbpupind gnpdhpuyhl pug-
dwphy puppbpuljitp gnympymb moba,
uwhuyl pdywy phypemd Yndwnqpnpp
quutip £ mpp gqbintighl, qupbuinipughi
dulppmpuyhll jmpwhunpny dnnby wyb
2upypunnptiimy yppypywd oyt gb-
pudtny Ynippuwymbljph, sunp hwdwh
Wt b bt ghpmgwh swlinn wnwbg
phnhunpliym Gpudoypuijwd pupudpmd
Quydlppugnn  hiogmbbbpny: Swlypm-
nuyhl hwhunpmpwi wowghl Gpguhl
L uwpuljunpn Ynbppuymblpph dholt
wju hbwpp wwhwiomd £ qupupb-
uwl hbgmbwpypupbpiwid Yypw hpdin]wd
phippuyhl hiwpbtiph puqubpubquhl
Gpphi junpupdwd yphpwwypoot:

Styuy whtuh Junpupiwd duniwiwy
2w Juplinp G0 whnpwjunjnpdwb G-
onghtipp b hwpinGhly hwiwhupgh wp-
pugnmup, dwdwiwl we duniwbwl] h
hwp Glnn hpuljub o nwhwywgbbpmy,

uwluyl hwwju puphfwd Swlpnipuyh '

hynuywdpnud:

Mhbund ogyuugnpdywd oy thathn-
fumljpwb k, puyg U jupndunphl, wybwbu,
hgwbu U pnpnp whbubtpmd, wwptn b
lupndunphquiynpnuip wyp punbph pup-
ntph Gbpgpumifbpmy qunuyht hpd-
hwlwh hwdwhpnd h hwpp Gh qujhe
twhqnnhy.

ApaMaTtypriryecky UCITBHEL 06pasupriy
::'I’z; Z:;:e HI;T:[K}:H B NIEPBYI0 Ovepesy,
I0 MeTaMopdosuc Wi

4, Npeobpakarone-
TO eBponeickmit TanneBamsHy XaHp
(BansC) B THIMHO apmsHCKat wecry..
NONBHEIH TaHely,

IIveca “Oii, Hazan” («Sny, Lwquilin),
TIOCTPOCHHAsI Ha MeNOmMH ONHOMMeH-
HO HapomHo# neckm (3. N151(14),
OTTHOM M3 CaMEIX KDAaCHBEIX B apMsHC-
KOM oNEKIIOpe, YpesBbalino JIHpHY-
Ha. OHa TpexgomsHa u OMpeneIeHHO
TICPEKIMKACTCA ¢ mByMsa “Barbcamu”
M CXONCTBOM MHTOHALMI, ¥ GIM30CThIO
PUTMOHTYD B MenomMueckoM mpu-
XEHMH (B TOM WHCJE, H APoGHOCTEIO
CHIbHOM momu). OmHAaKO 3T aHaIo-
THH He CJIeyeT TPaKTOBaTh B KAYeCTBE
TIDOXOJDKCHUA LIMKJIMIECKOM OpraHu-
3aIMH pANA MBEC, XOTH TIPH XKeJIaHUK
HCTIONHUTE/L MOr OBl HCMONB30BaTh
3Ty NBbECY B KOHLIE IUKIIA TPEX MPEIEI-
JYIIX B KayecTBe mociecnoBus. EcTs
MHOXECTBO BEpCHII HHCTPYMEHTaJIb-
HOTO BOIUTOILEHHS MEJIOJYHM 3TOH Iec-
HH, HO B JaHHOM CJIy4ae KOMIIO3HTOp
HalleJI OYCHD M3SIIHYIO MOJENH B CIIe-
muduyecku doprenuaHHoil (axType,
HACJIOUB €¢ Ha KOHTPAITYHKT U3 OTPHI-
BUCTEIX HOT, Jalle BCEro HETPOMKMX
M OOBOJNAKMBAIOLUX MEIOTHMICCKYIO
JIMHMIO POCCHINBIO HEIpPEPHIBHO MeEp-
L@IOIMX B OTPOMHOM MY3HIKAIBHOM
IIPOCTPAHCTBE 3BYKOB. JTOT IpHEM
(haKTYpHOTO KOHTPAcTa MeXIy NepBOif
KAHTWIEHOM M CTaKKaTHEIM KOHTpa-
IIYHKTOM TpebyeT TOHKOrO BIaNEHHA
IIpHeMaMH TeMOPOBOrO MHOTOLIBETHA,
OCHOBaHHOIO Ha TEXHHKE pa3Hoobpas-
HOTO 3BYKOU3BJICICHMS.

OyeHb BOXHEHI B MCIIOMHEHHH AaH-
HOMt IbECHl MpPUEMBl TeATH3ALNH
M BHICBEYMBAHMS TapMOHHYECKOIO
KOMIUIEKCA, BO3HHKAIOIIETO BPEMs OT
BPEMEHH B PEABHBIX BEPTUKAILIX, HO
yalle CKpHITHX B (aKTypHOH TKaHH.

JIan, mpUMEHCHHENA B Ibece — Me-
PEMEHHEI, HO XpOMaTH3MpPOBaH: TaK-
Xe, KaK ¥ II0YTH BO BCEX npecax, Xpo-
MaTH3aLMsL TYT ocobas — BOBJEYCHHE
B OCHOBHOJ JIaIIOBBIH KOMIUICKC €=

MEHTOB HHBIX JIanoB., BO3HHMKAIOIIHX

SIU30AHYECKH!

line of metric rhythmic metamorphose,
changing the European dancing genre
~ the “Waltz” in typically Armenian
Six multiple dance,

The piece hoy nazan («Smy Lwquib» 3.
N 151(14) “Hoy nazan”) is based on
the same name song based on the folk
song, one of the most beautiful ones
in the Armenian folklore, extremely
lyirc. It is triple and obviously take
after the two waltzes from the previous
cycle, both in outgoing intonation and
the closeness of of the rythmic figure
in melodic motion.( also with the
dijunction of strong doll). However
these analogues should be interpreted
as a continuation of cycle organization
of play series.Though,the executor
could use this play at the end of a cycle
of three previous as an epilogue. There
is a set of versions of an instrument
embodiment of a melody of this song,
but in this case the composer has
found very graceful model, specifically
piano facture having layered it on
counterpoint from abrupt notes, more
often quiet and enveloping a melodic
lines in bulk not interrupting sounds
flickering in huge musical space.

This reception of impressive contrast
between the first cantilena and staccato
counterpoint demand thin possession
of receptions of timbre multi colors
based on techniques of various music
extractions.

Receptions of pedaling, and
highlighting the harmonious complex
arising from time to time in real
verticals, but more often hidden in an
impressive fabric are very important in
execution of the given play.

The mode, applied in the play is
variable, but chromatized - as well as
almost in all plays of achromatizing
here special, involving basically modal
complex of elements of others arising
incidentally:
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* pwdh alth bapuhwynn punh ypnhynn
* Jlan 3aBepHIAIOILETO pa3fena
* mode completing the form’s passus

Npdpnud thnthnhunn B - dur - g - moll
(unh E uwluyh mgnmibkpnyd g - moll
pnhjud 5-prp b pwpapwgywd 6-pry wu-
phawbbtpny:

Wu yhtiup dnnmjwdmh wibhwphw-
pwlwbibphg kL jhpuwpuyhb wyng phw-
pujuimpjub Ojwsnuip  Junpupnphg
wwhwbgmyd L dtmbnm bpquyhl dyn-
Umpmbp hunfwngph; wpmljunpn Yninp-
nuwwmbyph 2ptnnipywh hta:

Wu dnnmjwdnh whtulbbphg sunpbpb
bkl bpudypuub bwhunphwh hndwi
YEpuwpuyhll poywinumpwdp pujw-
Unpytny hunplywbhobtp: Wuwhu, oph-
0wy, uyb whtnbbkpmdy, npnignd phtughb
Gmpp Yipgdwd b upnnbbiph tpghphg,
Q. Uwpugyuiiln wptindly L ng Shuyl wyn
UtntmphBbph gnpdhpuyhl yupppulitp,
wylt npubp pupbpulubugpty £, Ybpu-
ptndtiny  tpghph  wpmnGbiph  tpgm
1hwpdtip wunpylip: Oqypwgnpdtny nuip-
Uunimpuyhl uynupnnuw phubhlw-
Jh ypwppbp dhengbbp, wybwbu, higybu
qapdhpuyhl hwhiwpwih b hinpbpitinhw-
1 bdwlwynuip npuytu wymnuljwi kpgh-
gnnipjul mnblhg wwmpwnhp yqup-
puynuipunphy &b U dSwnuymd b npuybu
Ddwhwynud hpwnwpampymbitph bpwdy-
b Yyepwljwnmgmbbpnu:

«GpYhiph wfuyby w» whbun' wy
&lth &l Yhpuwpuyhh nuuynpnipimbhb-
PR tpgh padwinulmpyul wmp phw-
nuiwinpmbl  wppugnplud hwp-
Uniiply hwdwlwpgbph swpdmbnpwi L
qtntgynipywl dhongny, npnlp htaplb-
1ny dtntinhulub gdh gpwdhluyhlh wyh
hwpuypwgind &G unlinp - SYmbmpywt
hiigkn mpjmbbtpny’ wiynpnuybnpymbnp
gplipt wikimp swpdhsh k dbtinbnujht
qdhl qniquihtin Juuyfwd sk thnfudgnnu-
Yubmpyub Gplnyph by’ panp monw-
hwjwgltipp  hwiiwhbgmbibpp hlbphw-
puy GO hphilig hyniptin hunpljwihybtipny
U hunpjuuygbu Gpudpipulwb wyy puig-
utnwiguipymbp  dnphwghl waw-
wuippuupjuonipyudp  Sintnmb  hw-
nnpnoud £ U Ypwwpwybmpywb pinygp b
bpuwdopulul  pupwdwgmgulpwbng-
il

Stnwjnp pnbuybwlwh nppypp qow-
196

** gplit step

B ocHOBe NepeMeHHEIH nax B—dur
—g—moll, OTHaKO C KOPPEKIIMH —
g—moll ¢ pacuieruleHHOH V ¥ IOBBHI-
meHHoM VI cTyneHs M.

B1a npeca - OfHa M3 CaMbIX JIpHY-
HBIX B COOpHUMKE, H JOCTICKEHHE 3TOH
JMpUYeECcKoil obpasHocTH TpebyeT OT
WCIIOJIHUTENIT YMEHUSI COYETaTh KaH-
TWIEHHYIO IUIACTHKY BEIEHUS MEJOo-
IHH C U3SIIECTBOM JIMHMHU CTaKKaTHO-
I0 KOHTPAITyHKTa.

Lemenit pssy mbec 3TOr0 cOOpHU-
Ka MMEET NpU3HAKU acCOILMAaTUBHOM
CCBUIKM Ha 06pa3Hoe COIepXaHHe My-
3BIKILHOIO IIEPBOMCTOYHMKA. Tak,
HalpHUMep, B ITbeCaX, B KOTOPHIX Te-
MaTHYECKUA MaTepual 3auMCTBOBAH
M3 1eceH auyros, I'eopruit Capamxan
HE TOJBKO CO3[aNl MHCTPYMEHTATIbHEIE
BEPCHHM 3TMX MEJIOMMI, HO M Tearpa-
JIM30BAIL MX, BOCCO3NAB IOJHOLEHHYIO
KapTUHY MCIOONHEHUA NECHU alIyroM.
Taxue mpuemst (dhopMoobpazoBanmus,
KaK MMUTAIUST HHCTPYMEHTAIBHBIX
BCTYIUICHMH M WHTepMENU, SIBIISTIO-
IMUXCA  OBA3aTEIBHEIMU  BJIEMEHTAMU
COINPOBOXIEHUS AIIYICKOTO IIEHM,
WLTIOCTPATUBHEl U CIIyXaT CPEJICTBOM
aCCOLMATUBHOX aHAJIOTMH B My3BI-
KITBHOW PEKOHCTPYKLIUYM COGBITHSL.

B meece “Epxunxu ammen a”
(«Gpyhbph wiyl; w», “HeGo TydH
CKphUIA”) uHast $opMa 06pasHEX ac-
ColMalMii — rpycTHas JIMPUIHOCTE
conepxanua mecHu (1.N 257) mepe-
AlaHa 4epe3 NONBIDKHOCTH M Kpacou-
HOCThP TIapMOHMYECKHUX KOMILIEKCOB,
KOTOpEI€, cnenyst rpaduke Memoguyec-
KO JIMHWH, HachILAOT ee TUTaCTUKOM
COHOPHBIX 3BYYHOCTEIl — aKKopAauka,
TIOYTH BE3AE MBIDKYINASICS MapasLie)ib-
HO MENOMYecKol JiMHH, He CBfI3aHa
C ABIECHUEM B3aMMOTATOTEHUIK — BCE
BEPTHKANbHBIE CO3BYYMS CaMOmOCTa-
TOYHBI IO CBOMM KONOPHCTHYECKUM
CBOACTBAM M MMEHHO 37O MY3bIKAb-
HOE MHOTOLBETHE B COBOKYIHOCTH
MOTHUBHOM NOATOJIOCOYHOCTRIO npu-
AACT MENOIMM U XapaKTep obpasHocry,
M MY3BIKaJIbHYIO CTEPEOCKOMIMYHOCTD,

** yynhywd wuphiwl
** paclIeIUICHHas CTYIICHb

In a basis variable mode B—gy,
— g—moll, however with correctiong
— g—moll with split V and raised V|
steps.

This play is one of the most lyrical in
the collection, and achievement of this
lyrical figurativeness demands from the
executor of skill to combine cantileng
plastic of including a melody with grace
of a line of staccato counterpoint,

A lot of plays of this collection have
attributes of the associative reference
to the figurative maintenance of the
musical primary source. So, for example,
in plays in which the thematic material
is borrowed from songs by ashoughs,
Georgi Sarajyan not only has created
instrument versions of these melodies,
but also dramatized them, having
recreated a high-grade picture of singing
of a song of ashoughs. These kinds of
receptions of the forming like imitation
of instrument introductions and the
intermedia interludes are obligatory
elements of support ashoughs’ singing
are illustrated and serve as a means
of associative analogue in the musical
reconstruction of the action.

In the play erkinkn ampel a («bp-
Uhiph wnfuyly w» “Tthe sky has been
clouded”, 1. N257) is other form of
figurative associations, sad lyricism
of the maintenance of a song is
transferred through mobility and beauty
of harmonious complexes which,
following the schedule of a melodic
line sate it plastic sonorous sonorities
chordic almost everywhere moving in
parallel melodic line is not connected
with the phenomenon of gravitation
— all vertical chords are self-sufficient
on the color properties and this
musical multicolor in aggregate with
motive resounding gives melodies and
character of figurativeness, and musical
stereoscopy.

Linear comparison of far voice
tonality spheres in given sonorous
techniques looks naturally enough as
one-third comparison in the given play



Jhtt punpupmip  ynjjwy  unbnpuyhg
tfubhljuymd bplind © pugwipawy pow-
w0, pwbh np dhuptipghuyht hudwnpm-
up pjwy whtund hhstwlwt' Cdur
E-dur \qpnwy)bmpymbotp UbpYuywhn ¢
npujtiu wpnip unlinp bplunye:

Mhtup Jhohh Wwunui twhqnnp, np-
i, Undhypuuh tipgh Winbinht wighnog
t E-dur-mu Qup§ , puyg hiipp fwdnpu-
Jpt iphmt junh hudwinpmdp W6 phpghw
poyppumd uptindmd  k Lpwdoypw-
Yub dwybunpympimi: 2w plinh b mib-
omud wyl pwbh 2Gnphhy, np pnGhywluwi
tinwhigmbbtiph  ophbwhbph hwdwnp-
dwl phupnd juqiwynpfmd £ ghun-
Owbuuyhll dEdwgpwd tnwhbgmb, npp
agnnuijubmpymip winpng £ uyl Ywpnn
b imah) puqiwphy wy; hwiwhbgmp-
ymbbbph dke: Wwpbnhg B U wihkbw-
puilnyeymbp wyuhbph nghsm] suwhwiw-
thulpwd (pupudwiljubnpymihg.

Mhtup nhunpnbhl £ U bpgwd wppbipu-
ghuyh thnthnjumpeymbitpp  hwqjugby
Ll hwinhymy, pwd wy whbubbpnui:
Uwijuyb htbg wynp vpjupdweny fupmiu-
WnhY puyitph wpdtipp WES k higngapym-

Jnnetinoe conocrasnenme nanexyx
TOHANBHEIX chep B JaHHO# coHop-
HOIt Texuuke BRIMIATUT COBepleHHo
€CTECTBEHHO, TOCKOJIBLKY OIHOTEPII0-
BOE comoctasnenne B manmoi Tbe-
C€ OCHOBHEIX TOHaIBHOCTE} C—dur
v E=dur npencramnsercy SIBIICHHEM
YHCTO COHOPHBIM,

dnu3ox B cepemume ITBECHI, IJie Me-
JIOIKA KOMMTACOBCKOM MecHy MpPOBO-
muatcst B E~dur, Xpatok, Ho camo co-
TIOCTaBIIEHHE NBYX MaXODHBIX JIaOB
B HHTEPBaN GOJLIIOM Tepimu cosnaer
OLIYIIEHHE OTPOMHOTO MY3BIKATHHO-
ro obeema. 310 mpowcxomuT Garo-
Hapsi TOMY, 9TO NpPH COIOCTaBJICHUHN
TOHMMECKMX Tpe3BYYHit o0bpasyercs
JUCCOHAHTHOE YBEJITYEHHOE TpE3BY-
9Me, TATOTEHHE KOTOPOIO Heornpese-
JIEHHO — OHO MOXET OKITh pa3peleHo
BO MHOXECTBO MHBIX CO3Byuuit. OTcio-
Ja K OIylIeHHe 6e30IOPHOCTH — TO
€CTh HHYEM HE OTPaHIYEHHOrO IIPOCT-
PaHCTBa:

N40

ITeeca AMATOHMYHA M OTMEYEHHBIE
aJIETEPALIMOHHEIE U3MEHEHHS BCTpE-
YajoTCd peXe, YeM B HHBIX ITBECaX.
OOHAKO HMEHHO II03TOMY LEHHOCTh
XPOMATHYECKUX XOIOB BEJUKA H B 3BY-

of basic tonalitjes C—dur and E—dur is
represented the phenomenon sonorous
purely,

The episode in the middle of the play
where the melody of Komitas songs
is spent in E—dur, that is short, but
comparison of two major modes in an
interval of the big third creates sensation
of huge musical volume. It occurs owing
to that by comparison of tonic triads is
formed dissonance the augmented triad
which gravitation is vaguely — it can be
authorized in set of other chords. From
here and sensation— that is nothing of
the limited space:

The play is diatonic and, noted
alternative changes meet less often,
than in other plays. However for this
reason value of chromatic steps is great
and in soundings is very appreciable:

bnud It punp Gpdwpkh. YaHWSX OYEHb 3aMETHA:
*
1 1O [ @]
N41 ) —— o fu#o
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Wu whtup Guepupdwd  dundwiwy
wihpwdtpyp t Yhpunk] whynpjupht
phlubhjuyh  popnp phuwlitpg, W
PYUNY U wylpwb pwpr, hbsutu puppbp
duy bunpupnpymbitpp pupupbnye dh-
onglitipny Guipwpbihu: Ophuty, 6-pn b
7-nn quiypbpmd hwpdnGhl 26pyph qoi-
quihtin pwpdiiwh (huy wruhuh powpt-
n owip Gl) wnwig pugunmpjui painp
duybtinh mokh ypwppbp 2pphjubbph hw-
Jwpwdnt higmbwmpupbpiwd pupw-
tpbuwy whonglitph Yhpwndwl hudwp
Yuipplin hunfunpmpgnibbtpnu’ staceato,

* Ghohl npywgh (wnp (E-dur)
* JlaJI CpPeIHEro 3I301a (E-dur)
* mode of an average episode (E-dur)

ITpH MCTIOMHEHMHU STOH IBECH! Heo6-
XOJMMO TPUMEHSATh BCE BB aKKOP-
JIOBOUt TEXHUKH, B TOM qucie,  CTOJb
CJIOXCHBIE, KAK BEJEHUE PasHBIX rojo-
COB pa3HBIMH MPUEMaMU urpel. Ham-
pumep, B 6-M M 7-M TaKTax B napai-
JIEIBHO JBIDKYLIEMCH rapMOHHYECKOM
wiacte (¥ TMOAOOHBIX CITydaes MHOI0)
Bce 6e3 MCKIIIOYEHHA ronoca HMEIOT
PpazTHYHBIE HaGopHl  IUTPHXOB, yxa:
3p[BAIOIMX HA pasHBIE CTI0CO6R! 3;y—
KOU3BJIEYEHHA B paIMuHBIX KOMOH
Hauusx — staccato, legato, tenuto.

At execution of this play is necessary
to apply all kinds of chord techniques,
including so complex, as including of
different voices by different receptions
of game. For example, in VI and _VII
steps in parallel moving harmonious
layer (and it is a lot of similar c?ses) all
without exception of a voice various sets
of strokes specifying on different yays
sound-have extraction — in various
combinations — staccato, legato, tenuto.

At the same time it is very imponar.xt
to create the general acoustic plastic
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legato, temuto:

pm blap bipptn 2wq fuplop
uplndty plbmtmp wimuphy  Symb
hunfuwluwpg” popp Swybtpp wipp © (h-
kG hbgpmbronhimnihl hunfmauyimpjub
1152

Uty wy ntap whtwh 1-hG pulpph-
p (npnfip Zaop b dpmu hungujwdibpond
fmyfrgt) Giploymglmd b6 bpym ghd'
qmquhtn uhpupulipmitpm] pupgoud
t ity hfs Bronfaroquoonshumb qphfubh-
rd ) J ) Jbopushahon

htaptmmi b plafogh qpusbhyhb, pwig
ng pomp glagplyond b hanfpbhimd Gpo
htnp infombo higmmpyniitpo: Tn
qdh wqulfurgmb wbypp b popnpohd m-
ph 1hEh, pmb wyh, opb oqyugopdywd E
Pwippmrpeyh Jiplth 2bpymol: 4 hinp
thumph wiupimh wibpudton b po-
pubgurply ayn qdbpp: Fm whhpwdtop
t Yipuyupafmpymb optnddwh hunfwp
pwbh np dugbh Spuqun]nponip o E
dmymph  Gyuipmyphg: Siyun  nhugpnnd
Juipbpquhi hpbpmdnthoh wyo hio-
mpymip  Yofupnghgmph  dpugudhi
Ubmimdnnih t $mippmpuhb hymmjudp
domm}prputiod fofpkpquhh bpghganmp-
Jub grequfapmpimb Bpbip wptndbym
humfwop:

9. Uapgymithh arqum tmpp Sunpwip
guypmb b wprpuhopm]t; hunpljuwgto
<« sked, st Ypirm [ ujhtun,
npb wptapdly £ Uminpuoh dwjbugpud
dnnmjpymipund kunfmbmb bpgh dhtmm
bnfwh Ypmr Gpgh winjwinnh hipBhh
duplmgrg b whmi ynimhnipmpjui
dunimirmd) ntmmph umetmyh whnph gh-
Swlp, ghgmigmppmip Tpwgliud qqug-
Umbpuyhf o fmdmpymbp:

Ppolwind, wp whtep Yhigpoiu-
Yubr gupdrn wiizh hnghpumbwlwb uunp-
tph L, Fug pomimmbjuihg
tpudypuljms phompmim], domipgh
ywiiphg Epgrod wh wunpltp:

Gmiwngfpopp - qupSwiunh - hupo-
impyuip, (tpoimemgnd E - pojwé-
nuhmpmip, npp Wupupwyimpmb
sh yuwhwion, uwlpmh whpp t Yups
2uwpunpuh,  ginupytnpulol,  puyg
wpypuhwyphs  Shongitpm]  Gpwqnh-
m mbyinpht, wybuhuh thonglitpmy,
npmiignud wikl p hbgmb uni Goybhuly
wumquitpp gnpdmi Gh b bunfwgunhn-
kb pingdfud b miynqhghnk unfpng-
gulwh hundwlwpgh dtg:

Uhhpmdtop b mpumpmpmb nupabl),
op witoh Yups gujmqbbph hignnip-
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BMecTe ¢ TeM, OYeHb BaKHO CO3IaTh
oOmpii  AKYCTHYECKMIA IUIAaCTHYHBIA
KOMIDTEKC — BCE 10j10ca JOJDKHBI OBITH
B 3BYKOAMHAMMIYECKOM COJIACHH.

Jipyroii ciyyait — YiepBbe TaKTEl
nbecH (| MX aHaIOrH B JPYIHX dpar-
MEHTax) MPEICTaRILAIOT co60i JiBe Jn-
HHH — NapaJUIeJIbHbIMM CEKCTaKKopaa-
MH NPOBOIATCS MEIOANS C COOTBETCT-
BYIOIIMMA IITPHXaMH: j) J J\ J

a yuHAS 6aca JBIDKETCA, CICAYA Ipa-
¢uxe TeMBI, HO He BCEIla coBHanast
C Heii B KOHCOHAHCHBIX 3BYYaHISIX.
CTaKKaTo 3TOi JIMHUM HODKHO GBHITH
COBEPINEHHO UHBIM, YeM TO, YTO IPH-
MEHBMO B JIMHMM BEpDXHEro IUIacra
daktypu. IIpu 3TOM HEOOXOZHUMO
maddepeHIApOBaTh 3T JMHUM. BTO
BAXHO IS CO3JaHUA OOpa3HOCTH.
Ilprem pasBeTBIECHMA Iojioca BOCXO-
JUAT K Kynerype Gdonpkinopa. B ranHoM
clygae, 310 aHaJOTHA XOpOBOM rere-
podoHAn, YMBIIUIEHHO BBENCHHOM
KOMIIOSHTOPOM B (aKTypHYIO TKaHb
g cognanrs 3ddexrTa acconuanuy ¢
HAapOIXHEIM XODOBBIM IIEHUEM.
CeoiicreenHass I'eoprmo Capamxs-
HY TOHKOCTB BKyCa OCOOEHHO SIPKO
nposBwiack B meece “Uem Kpua xara”
(«2md, gt skl Yphw uwnw», “Her, Her,
IUIsicaTh HET MOYM”’), COYMHEHHOM Ha
MEJNIOAWIO ONHOMMEHHOM HApPOIHOM
necHM, 3ammcanHoit Komuracom (1.N
131). B cymHOCTH, 3Ta ITbeca ABIIETCS
TICHXONOYHYECKUM IOPTPETOM LIEHT-
PAJIFHOYO HEPCOHAXA, KpaTKOM, HO
COAEPXATEIIHHON MY3bIKAIBHON CLEH-
KOH, BEIXBAYEHHOMN 13 XHM3HM HApoja.

Kommosurop ymuBuTENBEHO TOY-
HO C HOMOWIBIO 3BYKOIMCH PEKOHCT-
PYHPYET CIOXET, KOTODEIL He Tpebyer
MacmrabHOrO pasMaxa, HO HOJDKEH
OKITH M3TOXEH KpPaTKHMH, HO BEIpa-
3MTCBHBIMU  CPEJICTBAMM  XYHOXECT-
BEHHOIO BO3NEUCTBUA Ha CITymiaTerns,
TAKUMM, B KOTOPBIX KaXABIA 3BYK MUK
AAXe Nay3el NeHCTBEHHEI M MpOTOp-
IMOHAIHO TOYHO BCTPOEHEI BO BCIO
KOMIIO3UIHOHHYIO CHCTEMY.

Crenyer o6Gpaturh BHUMamue Ha
TO, YT0 MMHAMHKA 3BYYHOCTEH KpaT-
KUX (hparMeHTOB IHECHI OYEHb YacTo
KOHTPacTHO MeHsAeTcA, a ofluee yka-
3dHME€ K MNCIIOHEHMIO HE TEeMIIO-
BOC, 2 XApaKTEepUCTHMHOE - delicato.
D10 BHEYATNICHWE oOT HMCKPOMETHOro
TaHIA, B KOTOPOM AEBYLUKA HE CMOIA

complex — all voices should be jy
the sound dynamic consent. The firg
steps (and their analogues in other
fragments) plays represent other cage
two lines — parallel six chord melody
with corresponding strokes spent

v.h 4 'h J, and the line of a bass tog
moves following the schedule of g
theme, but not always coinciding with it
in consonance soundings. The staccatg
of this line should be perfect other, than
that is suitable in a line of the top layer
of the facture. Thus it is necessary to
differentiate these lines. It is important
for creation of figurativeness — and a
branching of a voice go back to culture
of folklore. In this case this analogy
choral heterophony, deliberately entered
by the composer in the facture canvas
for creation of effect of association with
national choral singing.

The subtlety of taste peculiar to
Georgi Sarajyan was especially brightly
showed in the play ¢em krna xada
(«2hY, ¢hy, shd Ypphw uumus, “I can
not play”, 1. N131) is composed on
a melody of the same national song
written down by Komitas. The name of
a song specifies a condition of the young
girl, it is a lot on what that festival,
which else proceeds, but it is necessary
for participant of action to take rest,
remove the emotional splash which has
overflowed its consciousness.

In effect, this play is a psychological
portrait of the central character, brief,
but substantial musical stage, snatched
out of a life of simple people.

The composer surprisingly precisely,
by means of a sound recording
reconstructs a plot which does not
demand scale scope, but should be
stated brief, but expressive means of art
influence for the listener, such in which
each sound or even pauses are in action
and are proportionally precisely built in
all composite system.

It is necessary to pay attention that
dynamics of sounding of brief fragments
of the play very often contrastly varies,
and the general instruction to execution
not tempo, and characteristic - delicato.
This impression is from the ceremonic
dance, where the girl couldn’t dance.

The executor should pay attention on
thythmic metric feature of the play —
priority rhythmic forms are such, which



yul ghiudhul Zunp hwéwp hut-
nhp duny thathnpudnud , hul Gugupguwg
pinhwimp gmgmuibtpp pldujuht ki,
wy] pimpwqgpulimi’ Delikato: Bhuwlwi
wuwphg uugWd  ywwnpmpymbatph
G0, uwljuyl nphl ghounpp wnolulp sh
Yupnnughi dwulwygh:

twpupnnhlt wihpudpp t npu-
pnupjmd nupdbty whtuh nhpdunityppw-
Yl wnwbabwhwipynpmbbbphe qhphy-
lunn nhpdwlub dubkphg wylwhuhlitpp,
npnig dtypph mdbn Ywubpp 6/8 ypnh-
ynui &l mpbpnpnulwi, npnp tpbinbpmyd
Owlb puubybgbipnppuluwi plnnmpjmt-
Otph: Utippunhpth wyu wnwhdhwhunp-
ympynibp pmb huygljulub kb uygh wlapp
I plngdt) Junupiwl dudwiwl ng wyi-
pwl Ztpyunmiwdp, nppwl  higmawp-
yupbdwb  dhongbbipny: “Lijwqulgnip-
Jul gdmy wybpbn, npbin hwnhuyod &

ﬁ ' l nhptwdnpinyub

hwplyunp £ 16-whbbiphg htapn Gy 8-b-
nnpuiljubp dh phy pingdty: Utyppulub
pwpwiudwip uyl hwnopymd tdtink-
ghwlub goh Juqiunnpiub Ghwgpdundp
mdtn Wwuh phnuihnjumpywt  gpun-
smpymi: Llwh phpdwfwd (pugnuip
tnyhybu pudapmpiwip dnpbghnd £
dnnmjpnujub  Gpudopmpul  wwi-
noypltphi:

Lwnuyht junmgywdpp wwpq kb wi-
pbpughnl 2pynudlibpp ogyrugnpdywd
Gl puinbhy b opbn wmpwhwypguw-
(nmpjwdp.
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TIPHHATD yyacTyg,

Hcnonnure o crenyer obpatury

BHUMaHHe yga MeTpopuT™HYecKyio
OCOBEHHOCTL mpecs; — TipHopHTeT-

HBIMH  DUTMHYeCKiMy dbopmamu sp-
JAIOTCA Takue, B KOTODhIX CrubHELe
Aomu Metpa 6/8 npoGarcs BOCEMEIMH,
4 KOB-TIE M IeCTHANIATIMY IUTHTeTh-
HOCTAMH. Bra ocobenocty MeTpo-
PUTMMKH TUITHYHO apMsIHCKas, U ee
CIE/lyeT NOMMEPKMBATE B HCIONMHEHMY
HE CTONbKO aKuEHTyauMei, ckosko
TIpMEMOM 3BYKOM3RIIEYeHHs. B uHum
COTpPOBOXMEHUS — TaM, rhe Berpe-
1aeTcst putModopMya:

CNCRYET YYTh-YyTh NOMYEPKHYTH Clie-
AYIOUIYI0 HOCHE OBYX LIECTHATIATHIX
BOCBMYIO HOTY. BTO NPHNAeT MeTpu-
YECKOH TYThCAallMM 0YapoBaHWe CMe-
WEHNS CHUILHOM NOMM OTHOCHUTENBHO
OpraHu3alMyd MENOIMYECKOM JMHUH.
Tlono6Hast puTMudeckas KoMILieMeH-
TapHOCTh TOXE IPUOIIDKaeT My3BIKY
IIbECHI K HAPOJHOM My3bIKAJIEHOM Tpa-
JTHITHH.

JlagoBast CTPYKTypa MPOCTA U albTe-
PalOHHBIE KOPPEKITUH IPHMEHSIOTCS
JIAKOHWYHO M H3REICKAHO BBIPA3UTENh-
HO:

strong shares of meter 6/8 are shared
into the eighth, and which where also
the sixteenth duration,

This feature of metro rhythmics
is typically Armenian, and it should
be emphasized in execution — not so
much with accent, how many reception
of sound-have extraction. In a line of
accomanying — there where rhythmic
formula meets:

it is hardly ‘netessaty - hardly to
emphasize following after the two
sixteenth quavers. It gives to a metric
pulsation charm of displacement
of a strong share concerning the
organization of a melodic line. Similar
thythmic complimentary too will
approach music of the play to national
musical tradition.

The modal structure is simple
and alternative  corrections  are
applied laconically and are refined
expressively:
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*yB. 2
* augmented second

Wu punhl hunply wpypuhuypgul-
Umpymb &0 hwnnpgnd ppohjwd bphn
wuph§wbbbpp pnihjulwd Gpwhigwui
ptpghwb b Yy hinpul: Gunmgwdpuyhb
wju hphnypep hunfwljupgoul wiplindnud £
«puthwnenn» Whdwgpwd ubilmbnwbbp,
unp themghwlywd ughb, wbih hupuy
wjlt jwnhb, npmd welw £ 3 thenighwljwl
ptappwhunpr.

Ut |

** pnhywd wuphiwh
** pacielUIeHHas CTyNeHb

** gplit step

Pecypc BHIPa3UTEJIBHOCTH 3TOTO Jia-
[a — B JBYX PaCIUEIUICHHBIX CTYHCHAX
— TepIIHH ¥ KBHHTE TOHHYECKOro Tpe3-
ByYHs. DTOT CTPYKTYDHBI (beHOMeg
TopoXnaeT s dexr “GJI)DKIla]OIIIt;:le
yBEJIMYEHHON  CEKYHIbI B CHCTE é
Gmu3Koil (pUrHiickoMy Jay, mqﬂzx
nagy, B KOTOpPOM €CTh NpU3HAKH TP

’ .
(hpUTHAHCKIX TETPaxopAOB:

Special expressiveness to this rpode is
given with two split steps —.a third and
a quint of a tonic triad. This structural
phenomenon generates effect of tl.1e
“wandering” augmented second m
the system close to Phrygian r.node is
a more exact mode in which is three
Phrygian tetrachords attribute.
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* ypunhywd wuphtwh e — 1 i 4
* pacleruieHHas CTyIeHb
* split step

Buypuuph§wh hwqunby theng Lt
plppwiunpnitiph dhwgnudp, wyb hiw-
punp £ dhuyl yupnhywd wuphfwibtph
higmbhbkph hwuuwpupdtp Gowimlju-
Lhnmpjwb nhwpou:

Syjun whtuh wwpgmpynbp puufmd £
hwhp wyb dngbihl, nph nhupmd whpp
t unpwpnnp funpuumquh b uh jmpw-
pwiliginip Gnpub b GnyGholy ujumqui:

Undpypuuh gph wewd  «qbd gjfup
dunpkl Yhyuund» (5. N46) wpwpbpgp,
tipgp dhuwlwh tpg L, npp Juypuminad
E wuwhunpmpjwd wpwpnnnipjub dw-
Ywbwly: Wr bpgh dinbgm bl Jpu
gpiwd whbup, hbgybu Gwb Jhpmowd
whtulbphg 2unptipp  wuwywnpmpywh
dtuh wpwpnnmpywh phijwdnh pupk-
pwwiugywd wunplbpbbnh bi:

Utintinmb ijwquijglym hunfwp upwi-
bl pipp]wd Swilppmpwt Gpwb hw-
nopnmd £ ng dhuyh hwpinGhy gnibungn-
nmd, uyih pwpddwbp pujhu b pwhws
2ptnmpywl pinyp: Wipnne whtuh pb-
Pugpnud nbwphinhy YnljinueymGhkpp b
wilwihunpbuth nhpdwdhgmplbpp dh-
ntnn phpdh wnhitppulud wihundu-
ynmpywh wwppwip Lo uptindmd, 3/4
Utppomd quipqugnn phinptin wnwgw-
gnn bipl-tndwuwbh unnniulibph Wwquy-
gmpjwl pupwmb nhpdhl Symimpnoi,
bpptil b Yuwps wlith Gwip dppuilub
nhpdwgnugndbbph’ 3/8, 5/8, 7/8 L uyyf,
wihwiwguh b wibjh pwpn (Gh pw-
Up wynuhuh $hgmiplbp bpwdypulwa
pbipupmyd npuwbu - ophGwly pJwd Gh):
Wnwhuh Yndwnghghnk 1mdmip Yupdhu
ph &nuunjnpnuf £ Epudoypuljub ympp
tpynt gdh" hipbhl Whnbgm U Ufwquiy-
gnipjwl ZEpypuynp]wd Ynlppuwymaly-
yip, dtntinm puppbpmipjunip phpdwlwe
Inwgwd b wylith hiphnipnyi: Ppuljw-
Inuf Iwquignipyub gdtpp qupqugw-
dnupynibp whhtiuh 2-py gnpdnn woak k: by
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Kpaitne pexkuit crocob CLEIUIEHMS
TETPaxXOpIOB BO3MOXEH JIMIIL IIPHU
PaBHOUEHHOA 3HAYMMOCTH 3BYKOB
PAacCUICIUICHHOM CTYIIEHH.

IlpocroTa JaHHOI ITEECH OTHOCHT-
cq K TOM MOIENH JIAaKOHMYHOCTH, IIPK
KOTOPOM MCIIONHHUTEN: JODKEH BIY-
MaTbCsl M BCIIYIIAThCS B KAXKAYIO HOTY
U Jaxe B Iaysy.

Haponnas mecHs, 3armcannas Ko-
muTacoM, “Jlam Tede dary” («Dunpkl
Yhypud»s, 4.N 46) smiserca o6psmo-
BOM IIECHEH-TAHLEM, HCHOIHIEMOMN
Ha OpayHolf uepemonuu. ITneca Ha
3Ty MEJIOMMIO, TaKXe, KAK M IIeNbIi
PsI TIPEIIIECTBYIOUMX IIBEC, SBILTET-
CA TEPLENTYyaJIbHOH TeaTpaau3aleit
dparmenTa putyana o6psama Gpakoco-
YeTaHu.

OcTtpoymHO BEIGpaHHAS WIS COIIpO-
BOXneHMs Menomuu dakTypa He TOb-
KO coob1maer e rapMOHHYECKUE Kpac-
KW, HO ¥ IPHJIAET ABIDKEHHIO XapaKTep
KOKCTIMBOrO M3INecTBa. PereTnTus-
HEBIE TIOBTOPHI M HEMpPeJCKa3yeMOCTh
PUTMODWIYD Ha HPOTSDKEHMM BCeit
TBECEI CO3[AIOT IUUNIO3MIO IIOIMMET-
PHIECKOTO HECOBNANEHMSI pPUTMHKU
MEJIONUH, TOYHO pa3BHBaIOMIEiiCS B
MeTpe 3/4, M cIOpamuyecKd BO3HU-
KaloIMX B IUIACTHKE PUTMUYECKIX
MyIbCallMii  CONMpPOBOXIEHMS OByX—,
HETBIPEXNONBHBIX MOMYCOB, a TI0poit
Y PUTMOO0OPa30BaHMIi, KPAaTHBIX 6onee
MEJIKOM MeTpHmyeckoit OpraHU3aLUK
= 3/8,5/8, 7/8 u umpx accuMerpuy-
HBIX U DOJIee CIoXHbIX (HecKomEKo Ta-
KHX DUTYp oTMevens: B MY3BIKIbHOM
TEKCTe B KayecTpe npuMepoB). Takoe
KOMIIO3MIMOHHOE pemreHne Kak 61
PasBETRIACT MY3BIKANBHELH Marepuan
Ha JIBe JMHMM - co6crBeHHO MeJo-
HIHIO U IUIACTOBBIM KOHTPAIYHKT copI-

The extremely rare way of coupling
of tetrachords, is possible only at the
equivalent importance of sounds of the
split step.

Simplicity of the given play concerng

to that model of laconically at which
the executor should ponder and listen
attentively to each note and even a
pause.
National song written down by Komitas
aten kitam («Dunptli Yhypuni», “I shall
give you a veil”, 4.N 46) is a ceremonial
song, executed on marriage ceremony.
The play on this melody as well as a lot
disassembled by us is perceptual staging
of a fragment of ritual of a ceremony of
wedding, namely — solemn presentation
veils to the bride.

Witty chosen for support of a
melody the facture not only informs
it harmonious paints, but also gives to
movement character of coquettish grace.
The repetitions and unpredictability of
rthythmic figure during the play create
illusion of polymeric discrepancy of
rthythmics of the melody are precisely
developing in meter 3/4 and rhythmic
pulsations arising in plastic of support
two — four submultiples modus, and at
times and rhythmic shaping multiple
finer metric organization — 3/8, 5/8,
7/8 and others, dissymmetric and
more complex (some such figures are
noted in the musical text as examples).
Such composite decision as though
branches out a musical material on
two lines - actually a melody and
plastic counterpoint of supports,
unlike a melody that is rhythmically
complemented and more than
independent. In effect, development of
a line of support is the second character
of the play. And if to assume (and this



tpb kipunpbilp (huy wyn bbpwnpmpn.-
bp ng dhuyb wwngnpng b, wyl Jhpupt-
pmud & dnnnjwdnih punp whbubitiph), nn
Q. Uwpuwgjwith l5muxbnqm[a]m[m dhop
Yepwwpuhlt punbpwlwt b, wepw w
whtiumd, wybih Shoyp pw Uniwnghghnt
gpuwdhjuymd ggmhb wppwhwpynd &i
tpynt gnponn widwig pywiupgm o
Yjong, npp hwiwyunpuuibnu t whtup
qtinupybupuljw dpwgphi:

Ljwquijgnpjub  whphmpmit m
Ytpwidpwpdnipymin, rp juplnp b Gpw
pinypn 2pgunthwymy G tpquyhl k-
nhil, plngdbny SYymbnpymil m Gppmp-
Jmbp, npw htan dhwuhb h hugp peptyng
wihunpuwb pimpwgpnnwluwbmp)mb:

Wowhuny, whtuh Yndwynghghwi, npp
dunplwgnyg £ wimd Gpu dblbwpwinge-
Jwl dnnbith wpubp, wb Gwiwlwhnpbo
htpyrughnud £ bpw unnphjp: Qqfuunjnp
Julnhpp Upwbg hudwnpnpyw gk Gmpp
Ybpwpbpdmbplibpmd  dwgbuwyhl hwdw-
sunhmpmah L

Mptup (unuhl junmgudpp dwy-
nuhtin ophghtuy £, wyl onpupfwd tphm
ytappwiunpnh Eqliph Ghlpuagh pniw-
Yui b thomghwlwh thojuhwpwpbpoie-
Jubh dhe: Uppbpwghuyh mgnnuidkpp
Yuwwd b, hiphuyphy qtnbgynieynb
hwnnppbim, hbswtu pu hwdwj hpw-
nnd £ Undwynqhynpp, JupSwdudymp
unuyhtt dapudnpdnqbbphtt hipnbw-
ghuyh wpypwhwypsulwingpui dqyot-
ip dlintinghwljwi opoywdplhtipmd b hwp-
unbhly hynwwdphlt hiphunphy qhintg-
Umpymi hwnnpgbnt hwdwp.

N44

POBOXnEHUS, B oTmyype OT Menonuu
PuT™MIIECKH KOMIUIeMeHTapHEm 4
Bonee yem CaMocrosTensHe, B Ccy-
HOCTH, pa3ssutocTh JIMHHM COMpPOBOX-
HACHUA sBIsIeTCY BTOPBIM NepcoHaxem
neecel. U ecny TIPEATIONOXUTS (a 310
TIPCATIONOXEHHE He ToMbkKo OYeBHIIHO,
HO M OTHOCHTCS KO MHOruM TbecaM
cbopHuKa), 9T0 MBmuerme Teoprus
Capamksna Beerma  obpasHo—rear-
PAIBHO, TO B 370l Mbece, ToqHee B ee
KOMIIO3UIIMOHHOMK rpaduke, sBCTBeH-
HO NpOSABIAIOTCH 9€pTH ABYX nepco-
HaXe! — MYXCKOro M XKEHCKOro, 4710
COOTBETCTBYET XYMOXECTBEHHO npor-
DPaMMe IThECH.

AKTHBHOCT M BUTHEBATOCTS JTMHUK
COIIPOBOXIEHHUSA, 4 IJIABHOE - ee Xa-
PaKkTep 06paMLTIOT NECEHHYI0 Meo-
JMI0, TIOMYEPKHBAs €€ IUIAaCTHYHOCTH
U HU3LIECTBO, NpOSARIAA INPH 3TOM
COOCTBEHHYIO  XapaKTEPUCTUYHOCTD.
Tak, MoXHO npecTaBHTL cebe puTyan
PEAIbHOr0 TPAIWIIMOHHOIO IIpasf-
HECTBa, CBs3aHHOro c obpsnoM 6pa-
KOCOYETaHHMS.

TaxumM o6pa3oM, cama KOMIIO3HIMA
TBECH! YKA3bIBAECT Ha MOJEJIb IUIaHA e
MHTEPIIPETAlH, YTO B 3HAYUTEIEHOMN
cTeneHu oberyaer ee pasydyuBaHMUe.
I'naBHO# xe 3amavyeil sBimserca mud-
(epeHIMPOBAHHEIA TIOAXOM K KAXMIOM
M3 IepCOHUGHINPOBAHHEIX JIMHMIA,
Tpesy}on_[]ﬂ}'[, OTHAKO, TOHKOIO OTHO-
IIeHUs K 3ByKOBOMY OajlaHCy B HX CO-
YETaHUH. )

JlamoBast CTpYKTypa NBbECHl KpaHHE
OpUTMHAILHA: OHA MPEICTARISET CO-
601 cLeIUieHHe OBYX TETPaXoploB B
COOTHOLUEHHH B BEPXHIOI0 KBHHTY —
HMOHMICKOr0 M (PUIHICKOIO. ATbTe-
DAIHOHHEIE KOPPEKIMH CBA3AHEL, KAK
3TO 4acTO IPAKTHKYeT KOMIIO3HTOD,
CO CTpEMJIEHMEM K HHTOHALMOHHOH
BHIDa3HTENBHOCTH B MEJIOTHYECKHX
ofopoTax ¥ XelaHueM NpHIATh rap-
MOHWYECKOH KaHBE CBOEOGPasHYIO
KPACOYHOCTh KPATKOCPOHHEIX JIalo-
BBIX MeTaMOp(03:

L
¢

assumption not only it js obvious, but
also concerns to many plays of both
collections), that Georgi  Sarajyan’s
thinking always figuratively — features
of two characters — man’s and female
theatrically in this play, is more exact
in its composite the schedule are
clearly shown, that corresponds to the
art program of the play.

Activity and floridity of a line of
support, and the main thing is its
character frame of singing melody,
emphasizing its plasticity and grace,
showing thus own character. So it is
possible to imagine ritual presentation
of veils to the girl the groom in
ceremony of real traditional festival of
the wedding connected by a ceremony.

Thus, than the composition of the
play specifies model of the plan of
its interpretation, that substantially
facilitates its learning. The main problem
is the differentiated approach to each
of the personified lines, demanding,
however, and the thin attitude to sound
balance in their combination.

The modal structure of the play
is extremely orginal it, represents
coupling two tetrachords in the ratio in
the top quint —Ionic and Phrygian. The
alteration corrections are connected,
as it the composer, with aspiration to
intonation expressiveness in melodic
turns and desire to give to a harmonious
outline often practices original beauty
short-term of modal metamorphosis:

|
Th el 0T
t

W

4 [8)

V 4%

by
rS
o——r#E

=

* hnhwlwb phyppwunpg
* MoHuiickuii TeTpaxopA
* Jonic tetrachord

[ E—

W

*x ppmghwjwl ytappuwunpg
% hpuruitcKuil TETPaXop
%+ Phrygian tetrachord
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Qqbiph (unh pinp, pugwompjudp 3
- nq wuphtwlh mbbh ghwh Ybp pwpd-
pubugm aquumd, Gnybhuy Gbpplh ptap-
pwhunpnh ynGhlwb: 3 - . wophdwih
thnthnfunipmbp’ wdnp-dhinpuyhl jwnh
gniiwnpnuip hwwpu huwbghwynd Ehwy-
Juluh bpudypmpywb Whe: Mhtuh pin-
hwinip phmpwghpp phopnpymd L npubiu
phwpuquiftpypwlwid, npp hwbpnpeywin
obpYuywgbtihu Junpwpnnhg wwhwl-
onui £ npnpwyh Gppmpymb:

Undhpuuh  gph wpwd  dngmjpruw-
Jub «Gupujhy» (5.N 17) tpgp d6d
qupudnd mbh sk donnypnh dke: Wi
ounp wiqu t Yndwnqhipnpltph ww-
pubpwqbbiph, Ynjuditph Wwlynuidkph
hunfwp Guypuhd ophlwy dweuwyby,
qnpdhpuyhl pwpunpbuwly puppbpuy-
Obpny: U.Wupuwdwgyuih unpupud wjg
tpgh Ywpptypuyhll dhinfuwngpouip dh-
owqquyhl Swhwgiwh b wpdwbwgh,
2tnphh] Undhypuuh wigwlh punjwih
dpwgpbipnud Wypuytu pingpldwl b fu-
upiwh: Uwnljuyd Gndhypuuh gpunwd
bpgh pupbunimpuyhbh  dwpdbuwynponip
budwpymd b «Gupujhypph phiuym]
Q. Uwipugjubh vjuwpuwdpuqp:

Wi dnnmjudmh dke tnwd pmnp
whbtultphg wikhwpwpnb t b mbh jug-
Jwinpiwl’ pwpn toudwu &, npptn
duyph twutpp tpuwnghghwh U nhyph-
qubjwphwghwbbiph pwnp b bipluywg-
imd, huly dhohlt dwumd Ghpluyugud
t dnnnyppuiljwd’ kY wy” «Wwgyug» (1.
N285) tpgp:

Ouypp dwubph Jwphwghw)inpymbp
ng vhuyl Juuywd E «Gwpunjhl» Lpgh
priugh pwlpmpuhi th pwih whghwg-
twl puqiwquinejuip’ gnpdlhwljwbnu
Uintmhwywlh  whthnhnjumpywdp, ww-
Yuyl U htipbunphyy Shypnywphwghnl E,
pbjubhluyny” Juphwghuygh &G Gipwpy-
Ynui phidugh dhypnimpjuyhl yuppb-
pr: Uptindnud E plpbipg dwhpn b dhy-
pn dupypupughl Juwphwghwybnp;mb.
npp uptindwgnpdnipyulip hunnppnud &
hignnmpjwh pupudugngwlwinpmb:

Unduybdtilnup dwibp phpdwlwjh hw-
ymly EdEhpp wuiphwlwpwp Ghpdmd-
ymd £ wyth ounp pupmbwlwlwb $h-
gniplitp 16-ppwljwl plinnnupymbbtpmy,
plrphmuy dhigh U tpuwnghghuyh, I nbwy-
phquyh pwdhbiiph Gqpuithwyhs ¢h pw-
0p i pipwgpmd pbwtphphwihb
UpYinnmpynibltp: Lhpohh pudind uyu
qndplpwgh wjwppdnud £ gnpu oljpun]
Obpwonn wpmbwluiwd  «Lhupyubs
wuwuuwdhbpny: Ybpwwph ppudwpw-
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ITout: Bce, 3a HCKIOYEHHEM 111,
CTyTIeHH Jiafia MMeIT TEeHACHIMIO K
TOBBIIICHUIO, JIXe TOHUKA HIDKHEIO
rerpaxopia. VI3veHEHHC Xe€ I cry-
e — 5TO YacTo BCTPEeYaromiasics
B apMSIHCKOH MY3BIKE Kpacka MOXO-
po—MuHOpHOTO Jaga. Obuas rapMo-
HIecKas TeXHHKa OmDKe K CHCTeME
MOJAIbHBIX COOTHOIIEHM! aKKOPAOB.
6wt XapaKTep IbeCH ONPEALIICTCA
KaK JIMPUKO-UPOHMYECKUH, 4TO Tpe-
6yeT OT MCIIONHHTENIS ONPENIETIEHHOro
H3SINECTBA B POLIECCE NPEACTABICHUA
ee mybimuke.

HapopHas TecHs “Karasuk”
(«twpunfhy», “Kypomnarka”), 3armucaH-
Hasg Komuracom (5.N 17), noms3syeTca
OTPOMHO# MOIYJSSPHOCTBIO B HApOZE.
OHa HEONHOKpaTHO CTaHOBWIAch HC-
XOIOHBIM OOBEKTOM KOMITO3UTOPCKHX
obpabotok, mapadpas, Kowlaxed B
CaMBIX Pa3IMYHBIX HHCTPYMEHTAIBLHEIX
pepcusix. KmapreTHas Bepcus obpa-
60TKM 3TOM IeCHM AciaMa3sgHOM IIO-
JIyIWIa MEXIOYHApOOHYI0 M3BECTHOCTD
61arojaps MPHCYTCTBMIO B pENiepTyape
Ksaprera umenu Kommuraca. OmHako
JIy4illei Bepcueil NpeACTaBRIeHMA mec-
Hu Komuraca B ¢oprenuaHHOM BOII-
JIOLIEHWM SIBIsIeTCA Mapadpas Ha TEMY
“Kyponarku” I'eoprua Capamksma.

BT0 caMas ClIoXHas IIbeca U3 BCeX B
3TOM c6opHUKe U no hopMoobpasosa-
HHIO — CJIOXHAas TpexdJacTHas ¢opma,
B KOTOPOH Kpal{HU€e JacTH — 3KCIIO3U-
LKA M PeIpu3a - MPeACTaBIIoT co6oii
CepHIO Bapuallii, a B CPEAHEH 4acTu
IpeACTaBlIeHa Jpyrasi HApOAHAs MeCHS
— “Anara3” («Jjugqyug», 1.N285).

BapuanuoHHOCTh KpalfHuX uacTeil
HE TOJIbKO CBf3aHa C (PaKTypHBIM pas3-
HOOOPa3sHeM HECKONLKUX TIPOBEIEHMUIA
TeMbl mechu “Kypomarka”, mpaxru-
YECKH HEU3MEHSEMBIX MENONUYECKH,
HO M Co cBOeoGpa3sHOii MUKpOBapHa-
UMOHHOM TEXHUKOM — BapbupyIOT-
€Sl MUKDOMOTHUBHEBIE 3JIEMEHTEl TEMEL.
Cosnaerca  addexr mByxmspychoit
BapMAMOHHOCTA: MaKpPO- M MMKpPO-
MAcuITaGHOM, YTO MpHIaeT mbece 3By-
KOBYIO CTEpEOCKONMMYHOCTE. QcobErix
3dgEKT KOMIUIEMEeHTapHOK  puTMU-
YECKO! U3MENBYEHHOCTH — MOCTEIeH-
HO BBOAMMEIE BCe Goliee mMpomormKu-
TeJbHEIE (aKTypHEIE duryper mecr-
HAANATEIMM  JUIMTEIBHOCTSMM  BIUIOTE
MO PEMNETHTUBHEIX [IOBTOPOB, HA NpoO-
TCKCHUM HECKONBKMX TAaKTOB 3apep-

Almost everything, except for Iy

steps of mode tend to increase, evep
tonic of the bottom tetrachord. Change
of III steps is a paint often meeting
in the Armenian music majoro —
minor mode. The general harmonioyg
techniques is closer to system of moda]
parities of chords. The general character
of the play is defined as lyric ironica]
that demands from the executor of the
certain grace during representation tg
its public.
The national song kakavik («tupuhiy»,
“Partridge”, 5.N 17) is written down
by Komitas enjoys huge popularity in
people. It repeatedly became initial
object of composing processing,
paraphrases, collages in the most various
instrument versions. The quartet version
of processing of this song by Aslamazyan
has received the international popularity
owing to presence at repertoire of a
quartet of name by Komitas. However
the best version of representation of
song Komitas in a piano embodiment
is paraphrases on a theme Georgi
Sarajyan’s “Partridge”.

It is the most complex play from all
in this collection and on shaping — the
complex three-private form in which
extreme parts — the exposition and a
reprise represent a series of variations,
and in an average part other national
song “Alagyaz” (1. N285) is presented.

The extreme variation parts not
only is connected with an impressive
variety of several carrying out of a
theme of a song “Partridge™ practically
unchangeable melodiously, but also with
original microvariational techniques —
vary micro motive elements of a theme.
The effect of double-level variation is
macro and micro scale is created, that
gives to the play sound stereoscopy.
Special effect of complementary
rhythmic grounding — more and more
long impressive figures by the sixteenth
duration, down to repetitive repetitions
during several steps finishing and
€xposition section and reprising are -
gradually entered.

In last section this process comes to
the end long “List’s” with a passage
covering four octaves. The logic of an
image certain starts and rises,so behaves
a meadow partridge for which start
before rise is necessary. Conceptually
and artily, it is not simply naturalistically



fmpyniip nprpwlh E «puithufwqps 4
prhsp, winwtu £ upimd duipquighp-
tught Gwpunip, npphh wbhpwdbtpp £
prhsphg wnwg puhunjwgp Gunpupty;
Unbgbuppmuw) U gbnwpbupnphh ww
wuwpquubu ng ph pimpjwl hpwluwh
bypwgpnpymb £ uw wppwhuwypos b
tpwdopnpjudp: Thawh Jbp hujuypw-
Yuujugnpim” higp hnglinp Jbpunipuna
qunuhwnltiph unphppwihy B Sunplju-
yhu npw hwdwp & Uwpugyubp shoht
duwuh phdunphy hjdp E piypply «Wwug-
Juq» tpgh dtntinhl, npé hp tpwdppw-
Yl hunpluibthobbpm] dmp t hhitpgh
wymbpblphb:

Mhtup  dwubph  punupnbugbulwi
hunfwnpnipymbp hwhwnhp 66 dwyph dw-
utipp hnphQywd pwipn hhubpolyunjuyhb
punnwy, nph hpipp Es-dur-G L, uwluyh
2-pn oppuynid  Yyppulwhunygbu dhw-
thafugmd £, puy dhohli pwdhip hhdl]nud
t A-dur-ht hhujtipolppuwybnipymi puw-
bnn  wbipwd wppbpughnd mnnowing
pppynbh Jpu.

ey P
. AHEM pasfene
STOT mpouecc 3aBepuIaeTcss mpopoj-
KUTENBHBIM  NUCTOBKYM naccaxem,
OXBATHIBAIOWINM YETHIpE OKTaBbL, Jo-
THKa o6paza ONpeAeneHHag ~ pas6er
Y B3NIET — TaK BeMleT cebs yropas Ky-
PoraTka, KoTopoi Heobxomum pasber
TIEpeN B3NIETOM. Konuenmryamuo u Xy-
AOXECTBEHHO 3T0 He mpocto Hatypa-
JIMCTHYHO ONMCAHHAA KAPTHHA NpH1po-
ABl, 3TO B MY3BIKATEHOM BOILIOLEHUK
CHUMBOJIMIECKAS IS YCTPEMIEHHOCTH
BBEPX, K KaKMM-TO IYXOBHEIM BO3BEI-
WICHHBIM upeanaM. FIMeHHO moatomy
TEMaTHYECKOif OCHOBOI CperHeil yacTn
I'.Capamksin u3bpan menomuio mecuu
“Anaras”, Kotopast o CBOMM My35I-
KallbHBIM ~ XapaKTepHCTHKaM OJm3Ka
THMHHYECKOMY Hagaiy.
JlamoTOHANEHOE — COMOCTABIEHHE
YacTeHl IBECHI OYEHb KOHTPACTHO:
KpaifHHe 9acTH COYMHEHE! B CIOXHOM
TMITEPOKTaBHOM JIay, B OCHOBE KO-
Toporo Es—dur, HO Bo BTOpOIf OKTaBe
3BYKOPS paTvKaJIbHO BUAOU3MEHAECT-
Cd; CPENHMIT Xe pasfiel INO3HLIOH-
HO OTCTOMT OT KpaHHUX HA TPHUTOH
— A-dur ¢ He3HAYHTENBHOH ambTepa-
IMOHHOI KOPPEKIIMEH, BEQYILEit K TH-

described picture of the nature is, in a
musical embodiment, symbolical idea of
tendency upwards — to what that to the
spiritual raised ideals, For this reason
Sarajyan has selected a thematic basis
of an average part a melody of a song
“Alagyaz” which under the musical
characteristics is close to hymnal at the
beginning, that emphasizes symbolical
sense of the play.

The modal comparison of the play
part is contrast: extreme parts are
composed in complex hyperactive
mode in which basis Es—dur, but in the
second octave considerably changes,
and the average section positionally
will defend on a triton — A-dur with
insignificant of alternative correction
leading to hypercritics:

TIEPOKTABHOCTH: A ~|
e - L [he bo bo bo be "2
N 1 ~ DO 172
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* Shpbpoyyruwyhl pun ** ppmghwlwh papp

* IUIIEpPOKTABHBIH JIAL
* hyperoctave mode

Wu whhuh dkhhwpwimpud uwip
wtpp b hupth wnbh wyh wwpwqul, np
e whpuympyui pupdp hwuljugmpe)ot-
Gp whpp & hp wke hnyypgmpywl b oph-
Bpgmpywh ulhqp Ghpwnenn nph dpw
Gbpluywgyh: © Gunpupnquijwineywd
phuwblgmihg  nupbwlwhwpp  WEpp
t qubh tpym pwywlwb hpwphg htieat
quilnjnn Yhpuwpwyhl nopph Gnipp d6-
hwhqih phwlwi hwdwngpmemd:

«4Unidi wpw» (1. NI133) b «Giw,
qliw» (6. N7) whbtumd bplnt hwiljunhp
Yhpuuphbiph hunfwnpoipmp hhdijwo
L ibintighlibp puquwpbnye wppugngiul

*¥ gyerage passus

VHTepnpeTalHOHHEL  TUaH 710)’
[IbECH] IOJDKEH YYHTHIBATh TO 06CTOS-
TeJILCTBO, UTO BEICOKAS KOHIEMIHA CO-
JiepKAHHS TOJDKHA OBITH npeacTaBieHa
Ha Marepuaie, COYeTaioueM B cebe
aCTOPAILHOCTb i THMHITYECKOS Haya-
j10. C TOYKH 3peHMA PICIIOJI}{HTeJILCT:
Ba, NMHAHHCT JODKCH HaUTH Tomcm_l
MEXaHH3M eCTECTBEHHOTO COMOCTaBIE
HHS OBYX, JOBOJIBHO OTNANCHHBIX APYT
OT ApyTra 00pasHbX coep- o

ConpsoKeHUE ABYX KOHTPACTHBIX

» g “I'na
pa3oB B IbeCe «“Kyxn apa” H s

ma”» (“«umdh wnu» A «Qfw, ghw»")

** jja; CPEIHETO pasnena

The interpretation plan of this play
should consider the circumstance that
the high concept of the maintenanf:e
should be presented on a material
combining pastoral and hymnz.al the
beginning. From the point of view of
performing the pianist should ﬁnd'the
thin mechanism of natural comparison
of two enough the figurative spheres
remote from each other. .

Accompanying of two contrast images
in the play kouZn ara and gr:a,gr?a
(«tmdh wpw» and «Q0w, ghw»,“Kujn

» 3), and “Gng, gna” (6.
ara” (1.N 133), an 503



ypw, thnjownbwd Gnihyuuh gpunwd
dnnmppwlpwl  hwdwimb tpghg: Uw
nupbwnimpuyhl Guipwpnguiuingeuwl
Uhgngltiph wukbwonphghlwy ogqwgnp-
onuih £ qnpdtwlwimy thubnyh whito-
thnfu plriwt uhgpmd gwpugminud £ dwyp
wuphSwd puppbp  dulpmpubbpmd
1-hd pwdimd nqw hympbn hwpdnGhw-
Obph gtintigympymib t, npnig Gjuyhpu-
JhG uyqpmbpn qmquhbn Gyhbypuwhtph
ippunpouid E, 2-ponud plaiwb opow-
thwhjwd £ hwqunby thapnjoon wh-
quybbph pmpnnBibpn] hwpinbhy hbp-
punhnjullhph Amfnp)mbh plingdnn hu-
Swhbgmbibpny, vwhuyh wikhwwpln-
no, Ytpth, www b Otpplh Zbmpnud
bbpdmdymd b pifunphl hwpywdwghb
opluwnitiinpuy whgnuip, huly Ypoht 3-pn
pudinud hwdunplmjwd Gl uphwimpu-
h0 ophundkinpuy Junpupnnujwinmpymi
U hwpdnthuyh htwpabpny:

Bpwdaypuljub  Oymph  hwenprwpwp
pwpugnuip gptipk hoy juupwd E ph-
dwh Jwphwghuyimpjwb htap: Uhuyb
3-pn pwdimd k£ qqugynud shipnhinpnbw-
ghnb qupqugnuip, npp bnybuytu hunfwp-
Unud t Juphwghuyimpywb utiphg dhlp,
uwljuwyl dwuppupwyhd wy hwppmpyub
Ynw, Juupjud dhntnn wigunpwd bn-
yhquyht dngmubbph  thothnfunditph
htip:

Uhwdwdwbwl whtuh 3-pp pudhip
Owlunpn Eplnwh hwlwnpmpyniah Eph-
wh Yppmy thothnjumpjwi wpwg pp-
Jud pwpdiwi U gwpdnih dwlpmpuynut
whynppughf hinpbbph oquuugnpdniudp:

Unwohll  hpupwpwlmpywd  Jups
Ukhiwpwinpjui dh adbp  bpldwuw-
0h npuuwhwpgmd mbh: Thiwdhluyh
hiwupny wynuitu £ Uwiljuyh 1-hb pwd-
bmd Andante amabile-nud wnlu t Uhp-
phl ypnhquidnipymbp’ wyl pudwliymud k
tiphnt dwuh, U ghiwdhl nmiwnghghnk,
thdjwlg Oljunyiunip hwljunhp. 1-hi dw-
uh pltwl wighmd ¢ dbntnm kg, huy
2-poud Shohl dwyhont: dpu hinp dhljyptin
Utnbtnm hiypnbwghwikph onlundtiliypuy
Junpuipnuitph bbpdmdnudp 1-h pwdih
wyn dwuhl ¥6d nhbwdhympmb ¢ hw-
nopgnud, 2Gnphj] hudunpulyw dwip
dwippmpuyh: As-dur lwnh, npnid hoppi-
Jwd E whhup, wnubdlwhwiplnpymbh
wjl £, np wnwig Pwgunpmpyul pnjnp
wuph6wlbiph  wipbpughugh -
fumpymbbbpp Yund hotiglitym Gquumud m-
Okl Yud Ehhwpdnbhl thnjunphijwd ko
wybth pupdp wuphtwibtph wipbipuw-
gfgiﬁhph: Luwph bdwlb duunhnfunipymbp

OCHOBAHO Ha MEJONNAX, 3aUMCTBOBaH-
HbIX M3 HADOMHBIX TIECEH, 3alMCaHHBIX
Komuracom (1.N 133; 6. BapHaHTEI
N 7). Bro KpaiiHe OpHUIHHAIBHOE MC-
[IOJIb30BaHIE PECYPCOB (pOpTenHaHHO-
[0 HCIIOJHUTENbCTBA — ONHA M Ta X€,
MIpaKTHYECKH HEM3MEHHasd TeMa CHa-
yaJra panaraeTcs B IMOJIPHBIX (pakTypax
— B IIEPBOM pasfelie, 5T0 NpsiHast Kpa-

- COYHOCTh FAPMOHUM, ONIOPHBIM ITPHH-

LATIOM KOTOPHIX SIBIAETCS HACJIOSHUE
mapajUleIbHBIX KBHHT, BO BTOPOM
- TeMa obpamyieHa PENKO CMEHSEMBI-
MH IeJaIbHBIMU OYpAOHAMH M CO3BY-
9UAMY, TOTYEPKHBAIONIMMY IUIACTHKY
rapMoHmMYeckux cMeH. Ho camoe Bax-
HOE B CJIEAYIOLIEM: B BEDXHEM, a 3aTEM
M B HIDKHEM IUIACTE BBOOUTCS JIMHUS
OpHaMEHTaJIbHbIX OOBIrpHIBAaHUIA TeMa-
THYECKUX MHTOHALIUK, a B IIOC/IEIHEM,
TPETBEM pasfacjie IPHUEMbl IFapMOHHWHA
COBMECIIEHE! C IpHeMaMu dopTenraH-
HOX OPHAMEHTAIMCTHUKH.

ITocnenopatebHOE  YCIOXHEHME
MY3bIKaJIBHOTO MaTepHaJia IOYTH BCer-
Ja CBSI3aHO C BapbHUPOBAHUEM TEMEL.
JImie B TpeTheM paszene HaMEeTIIACH
MIpa B MHKDOMHTOHAIIMOHHOE pa3-
BHUTHE, YTO TOXE SBIAETCS ONHOH M3
¢opM BapHAlMOHHOCTH, HO Ha JIpy-
TOM MacITabHOM YPOBHE, CBSI3aHHOM
C BAPBUPOBAHUEM MOTHBHBIX MOIYCOB,
BBIICHCHHBIX U3 Menoaun. OqHOBpe-
MEHHO, TPETMii pa3fesl IMbEeCHl COCTAB-
JIIeT KOHTPACT JBYM NPEObIAYILHM
— DPe3KO¥ CMeHOIt TeMna Ha GEICTpoe
UMHTEHCHBHOE IBIDKCHME M IIPUMEHe-
HHE aKKODHOBLIX NIPHEMOB B IIOIBIDK-
Ho¥ dakType.

B xparkom KOMMEHTapMH K IIEpPBO-
My HsfaHmio Gpopma Knaccubumupyer-
€1 XaK JnByxdyacTHas. B ompepenen-
HOM CMBIC/IE — NMHAMMYECKOM - 5TO
Ze#cTBUTeNIbHO TaK, Ho B TIEPBOM pas-
zene - Andante amabile - TIPUCYTCTBYET
BHYTPEHHSAT APOOHOCT — OH JenuTcs
Ha IIBE YaCTH, OTHOCHUTENBHO IpYT 1py-
Ta KOHTpacTHHIE Y IUHAMWYECKH, U
KOMITO3UIIMOHHO: B NIEPBO JacTy Te-
Maunpoaomwrrcz B Menogmu, a Bo Bro-
PO =B cpemem ronoce. K Tomy xe,
BBEACHUE OPHaMEHTAIbHEBLIX OOBITPHI-
BaHH{ MHTOHANMI Menomumy npugaer
3TOH YacTH nepsoro pasnena Gonbiyio
FMHAMIMHOCTS  Garomapst  oTHOCH-
TCMLHOR daKTypHO#t uaMembuenHOCTY,
Oco6ennocrs naga As=dur, B xoTOpOM
COYMHEHa mbeca, B TOM, YTO ajybTepa-

N7) are based on a various embodimept
of the same melodies borrowed frop,
a national song written down by
Komitas. This extremely origina] use
of resources piano performing jg the
same practically constant theme all
over again is stated in polar factureg
— in the first section it is spicy beauty
of harmonies which basic principle
stratification of parallel quints, in the
second the theme is framed seldom
replaced pedal bourdon and accorgs
emphasizing to plastic of harmonigug
changes, but the most important, i
top, and then and in the bottom layer
the line ornamental warming thematic
intonations is entered, and in lagt
third section receptions of harmony
are combined with receptions piano
ornamentality.

Consecutive complication of a musical
material is almost always connected
with a variation of a theme. Only game
was outlined in the third section in
microintonation development, that too
is one of forms of variation but at other
scale level connected in a variation of
motive modus, isolated of a melody.
Simultaneously the third section of the
play makes contrast to two previous —
sharp change of rate with fast intensive
movement and application of chorded
receptions in the mobile facture.

In the brief comment to the first
edition the form is classified as two-
private. In the certain sense — dynamic
it is valid so. But at first section Andante
amable there is an internal divisibility
— it shares on two parts, rather each
other contrast and dynamically and
is composite: in the first part the
theme is spent to melodies, and in
the second — on the average a voice.
Besides  introduction  ornamental
warming intonations of a melody gives
to this part of the first section greater
dynamism owing to relative impressive
grounding. Feature mode As—dur in
which the play that alternative changes
of all without exception of steps either
tend to downturn is composed or are
enharmonic replacement of alterations
of higher steps. Such deformation of
mode conducts to internal dramatization
of a musical material:



hwighglnui £ bpudypuiui Wymph Gtp-
phl npunfwpmpghuyht,

N46

UMOHHEBIE U3MeHeHy BCex 6e3 Hekio-
YCHMS CTymeHel nu6o HUMEIOT TeHpeH-
M0 K TIOH¥DKEHMIO, NHGo SIBISIOTCS
SHTAPMOHUYECKOM 3aMerol AbTepa-
LMt Gornee BEICOKHX CTyTIeHel. Ta-
Kas pedopMaims naga BEJET K BHyT-
PeHHel mpaMaTH3aimy MYy3bIKaNBHOrO
MaTepHana;

Wuwhuny, 1-ht 2 dwubiph abp plw-
pwhwi gtipdnipjwh htap Shwuhl 3-pph
thuwyupuynuibph - by, Qupwpanp
bpudppnipyui phayp wipp £ hunnpnh
bpudoyuuljul Gymph phnyphi hunpmy
wuydwn yhupmpjwui gdbp:

Undpypuuh  «2mb  Bnhp  pwquus,
«Opnp»-h (2. N108) 9-.Uwpugjwmih
nupluninipuyhlt  pupplipuymd — Yuwp-
Stu pwpmbwimd £ Shypminphyuyhl
Juphwghnbw)impjwi qunwihwpp' dwju
atinph ijwquipwdind ypbinwnpbim] tpgh
dtntinhlt b hwpinbhy hthwympkph hw-
Uhp8 ghdn, wju phghuppmd  hhplglon
wytijh Ynippumymblyp pdwyght, §ndyn-
qhpnpl wquiply £ we dtnpp higmbu-
Jh0 opbundtilipuy «ljunnyghbtph» hwdwp,
2ptin jmphywghugh gnnpbpn] U pmb
huyfuiljui $npppuqltipm] qupnupfud
wupq, whupnn tpquyhl dtmtight:

Swyjuwbu - gupbwdnpuyhll opbw-

uhlmpuympjuid dhongm] whbup dhbnk--

nn Jpw «Swjupnn» quipnupuibpibpm]
thnhnuligymd £ whtuh Yhpwwpwyinige-
Jul qqugmuiuyhl nnpyp, ww Ghuyb
wuipq «Opnpnguyhli» ¢k, uw Opu Diw-
Owl hunphpnuiGihpb E, npnud wnfu £ W
tngh Whintinhl, U bpbjwugh Guyudp
mbtigwd duypuljwh uwppn qqugnuip, npp
tpgmd wppuhwppymd dnp Gpghgn-
nupjwb  hipnbwghwitipny, opaptijny
hp Gwihsmyhf: bhgybu U gplipk poinp
Gwhnpy  whhubbpmd S Uwpugyuip
nuphwidmpuyhl Jupupoquiwd dheng-
Gbpny Ybpwluemgmy b gnpdnnmpjwl
bpwdypuljul wunpltpp:

Mhbub uybwbu whpp k jupupti, op
wyli whunumththnpk h hwyyp gu uonh
ghpulgmpyub dhy:

Lwiuwht hjwipp wwpq &' @ thamghuw-
Yuib ;yphwlwh Ghbpuyh Gufuwlub-
Gbpny* hhiighpnpn wuyph&wlh wppbpw-
ghuynus whwl hobigywdp: 2-on U 311
wuphwhibph wppbpughwbtnh Yhpwo-

TaxuM oBpasom, HapsAly ¢ JupH-
YECKOH 3allylIEBHOCTBIO MEPBBIX ABYX
dacreifl hODMBI M HCKPOMETHOCTBIO
TPETbEH, MCIIONHUTENb JOJDKEH NpHB-
HECTH B XapaKTep My3bIKH YEpThI CBET-
JIOM IPYCTH, CBOMCTBEHHOMN Xapakrepy
MY3BIKaTEHOTO MaTepHana.

“Komibemsnan” Komwraca («Lmb
tnhp pwpuu», “KyH exup, 6amac”,
2.N108) B doprenmanHoii Bepcuu
I'.CapamkaHa kak 6B MpomoIDKaeT
WJIeI0 WMIPH B MMKDOMOTHBHYIO Ba-
PHALMOHHOCT — Pa3MECTUB B APTHH
JIeBOM PyKM TeMy NECHM M JIAKOHWY-
HYIO JIMTHUIO apMOHMYECKUX OIOp, B
3TOM perucTpe 6osee HaIOMHHAIONIHNX
KOHTPAITyHKT K TeMe, KOMIIO3UTOp
BRICBOOOWII IIPaByIO PYKy ISl OpHa-
MEHTAILHBIX 3BYKOBBIX “HHKpYCTa-
LM, POCCHINBIO H3SAIHbIX 106IALIH
M THIMYHO apMAHCKUX (OpILIaros,
VKpAalIAIoX IIPOCTYI0, He3aTeim-
BYIO IIECEHHYIO MEJIOMHIO.

HIMeHHO 4epe3 OpHAMEHTalbHOCTh
dopTenMaHHbIX “HHKpYCTAUMH”, “na-
pAUMX” Haj MENOJueif MbecHl, Iepe-
JaeTCS SMOLMOHANLHENA (akTop 06-
PA3HOCTH MbECHL. DTO yXe He MpoCTo
“KonpbensHas”, 370 €€ CHMBOJIHYEC-
K1l aganor, B KOTOPOM €CThb M CaMa
MeJIOMUSL TIECHH,  YyBCTBO MATEPHHC-
Koii o0BH K peGeHKy, KOTopoe B Ie-
HMM BRIpAXaeTcs Yepe3 HHTOHALMIO
HeHUsS MaTepy, YOalOKMBAolleH CBOe
murst. Kak 1 modTy Bo BCEX MPEAIIECT-
pylonmx mbecax, I.CapamioiH yepes
JCIIOHUTENBCKHIL pecype QopremHa-
HO PDEKOHCTDYHDYET ~MY3bIKAJILHYIO
KapTHHY Camoro neiicTea. MCTIONHATD
mpecy HYXHO Tak, yrobBl 3Ta Hied
NepLEeNTyIbHON TeaTpA3alLHH c1a-
na penseHOM, Heu30exXHO BO3HH-
Kaoleit B COSHAHMHU CITLIATEI.

JlagoBast OCHOBa MPOCTa — a-¢pu-

Thus, alongside with lyrical sincerity
of first two parts of the form and
triboluminescence, the third, the
executor should introduce in character
of music of feature of the light grief
peculiar to character of a musical
material.

The piece Koun edir balas («2mb
tnhp pwpuus, “Lullaby”, 2. N 108)
by Komitas is the piano version by
Sarajyan as though continues idea
of game in micro motive variation —
having placed in parties of the left hand
a theme of a song and a laconic line
of harmonious support, in this register
more reminding the counterpoint to
a theme, the composer has liberated
the right hand for omamental sound
“incrustations”, loose graceful jubilus
and typically Armenian grace notes
decorating simple, simple singing
melody. Through the omnamentality
piano “incrustations” “soaring” above
a melody of the play the emotional
factor of figurativeness of the play is
transferred. It not so simply “Lullaby”
is its symbolical analogue in which is
both a melody of a song and feeling
of parent love to the child which in
singing is expressed through intonation
of singing of mother lulling the child. As
well as almost in all previous plays by
Sarajyan through a performing resource
of a piano reconstructs a musical picture
of the action. Performing the play it is
necessary so that this idea of perceptual
staging became relief, inevitably arising
in consciousness of the listener.

The modal basis is simple, and a
Phrygian with attributes of Locrian
quints in alteration of the V step — is
unique lowered. Alterations of the II
and 1II step are applied only in the
cadence, and raised the VI meets only

205



ynid &0 dhuyh Yuguwiunyd, hul] pwpd-
pugnwd Jhghpnpnp hwinfunud t dhuyl
dlijhqubbpnud; Yuptih t hwwpunpli, np
2 dnnnjwdnimd nw wouty ghunpnbhy
whtub t:

CHifCKMi C NPU3HAKAMH JIOKPHHACKOM
KBUHTHI B ajsTepaldd V CTYNEHH —
€IMHCTBEHHO MOHIDKEHHOH. AJbTEpa-
mag II 1 III crymeHed IpHMEHSIOT-
Cs TOJBKO B KajlaHCe, a ITOBBILEHHAs
VI BcTpeyaeTcsl TOJBKO B MEJIHM3MaXx.
MOoOXHO YTBEPXKAATh, YTO 3TO Haubo-
Jiee TMATOHMYHAS IbEca U3 BCEX.

in Melissa. It is possible to approve
that it most diatonic play from ajj, '
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* inyphwlwh Yhbyw
* JIOKpHIiCKAaA KBUHTA
* locrian quint
Camoit TpyZHO¥ 3amayeii B HCIIONHE- The most difficult problem ip

Wju yhtuh jupupdiwh witbunddwp
luinhpp - Swqupwdhbhbph  pinippw-
Jhon vwhWwiwqunpmyb §: Gpw hunfwp
Popop wuylwiblbpp ndjwp GG gpbiph
unipnng whtup Junpupdmd £ phbunthy
quodp hwppmpyub Ypw' Goybhuly mf L
S Wnububbpp sunp hwpwpbpulwh G
Uty vhwgyuy wiuwdpmyd dhpsybm]
bpym quppbp gdtpp wwhwiemd G
ymizth Gopp yphpungbypm:

Unipush «RELp gnilip» (5. N7)
S.Uwpugjmbh btpgh phfuym] wphind-
Ywd wikbumpudunphl whtub E:

bngh  dhntmht  «hwhnmujuo» ¢
Epudoypuljul  hynujwdph pujwljub
Pwpn U hwghguwd puwpunpbiuwly dul-
pnipuyhl hbwpbbiph dhe: Wnwehl wi-
quu k Yndunqghyinpli ogynugnpdty yn-
Uuyimpymbbbph Gytwb Uninpwuh pui-
guppnipnibbbphg” pwbunhnd «uf ps
«nn g dwpbwgnyg bb whn ng dhuyh
lwnh dhdwgpud ublmbnuyht, uyjlt Yn-
dpypuwh 2hnphhy wjwinnye qupaus
uptindwgnpdmpjwb [ununpniuyinge-
Jul wpdwhugpiub Utipnnhl, wlm]
Wpnwwiljuh bnpugpnipywt phhihluw-
Il wppwhuyipty huglwlwh nwh-
nlwghnll  Wpwdnnmpywi hiphunpp-
ujnipymip:

Mhbumd oquugnpdfwd k Gunpuipn-
nuiwb  dhenghtinh witlwpuyh opow-
Guabp” wihnpreuhl yibfuGhyuyhg St
wuwuuwdbbip: Swp gnpdma k ogipugnpd-
Yuwd nbwtphghnb yihbhbuh dhenghib-
p Uhohtl wnwbgpuiht gdkpmy tnubpy
dwlpnipuihg ng Wuwlwu: Fupbunim-
RP poinp nhighuppbtipp Ghpwonn hqnp
wljynpghljub nupiwlwhwph Wi, uyh
dqiudmpmb mikgnn dtinph hunfwp £
bwuunpbuywd; Mhtiuh nhiunthly hughg-
Ywdmpynbp nybhuly p b mp hymubumy
puuiljwl 063 b, wyupwh swpdmi dury-
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HUY 3TOi IIBECHI ABISETCA TeMOpOBOe
pa3srpaHMYeHHe NapTHil OBYX PyK. Yc-
JIOBUSL IOCTAaTOYHO CJIOXHEI VI 3TOYO
= IIOYTH BCS IheCa HMCIONHAETCS Ha
HU3KOM IMHAMHYECKOM YPOBHE — Ha-
K€ HIOAHCHI mf U f BeCbMa OTHOCUTEb-
HEI. YBSI3BIBAHWE B €UHbIA aHCAMOGIIb
JBYX Pa3HOTeMOPOBEIX JIMHMIT TpeGyer
BECbMa TOHKOIO BJIAJIEHUS TYLIIE.

IIreca “Kenep nonep* («Lhybp gnjtip»,
“Xomun cBepkas”), COUMHEHHAd Ha
TeMy nechu Komuraca (5.N 7), Hau-
6onee mpamaTHyeckas mpeca Teoprus
CapamxsHa.

Menomus necuu “srurereHa” B nmo-
BOJBHO CJIOXHYI0 M HACHILEHHYIO
PaVIMYHBIMU  GaKTypHEIMM TIpHeMa-
MH  MySBIKAIbHYI0 TKaHb. BrepBrie
KOMIIO3UTOD BOCHOJIB30BANCH KOMM-
TacoBckoit opdorpaduei B 0603Hage-
HUM TOHAIBHOCTH — KITIOYEBBIE 3HAKH
“cuh” u “no#” YKa3BIBaIOT HE TOJBKO
Ha NOSHILMIO B Najy YBEIMYEHHON ce-
KYHIEBI, HO M Ha TPaIMIMIO (QHKCAIMn
J12I0TOHANBHOCTH IPOK3BENEHNIS, CIIO-
XuBIIekica Gnaromaps Merony Komu-
Taca, KOTOpBIA B eBPONEHCKOI TexH-
K€ HOTOIMCH CTpemwIcs 0oT06pasuTh
cBoeoGpasue apmsmckoro JIAIOUHTO-~
HAallMOHHOTO MBINLIEHKS,

B meece nmpumenen CaMBIX IIMPOXWIx
KPYT' MCTIONIHUTE NTLCKIX TIpHEeMOB — oT
dKKODZOBOH TeXHUKH n0 Taccaxeis.
OueHp akTuBHO TIpUMEHSeTC TexHy-
Ka peneTHLHOHHEX TIDHEMOB B cpeji-
HIX CTEPXHEBBIX MMHMAIX He MeHee,
9€M TPeXbApYCHEIX daxryp. Mourmas
3KKOpIMKa, OXBATHIBaIOMm[as BCE pe-
THCTPHL hoprenumano, PaccYuTaHa Ha
Gonmpmyio THaKucTIYecKyio pyky, o6-
JIANAI01IYI0 1M poKot PacTsoxkoir. Ju-

execution of this play is timbre
differentiation of parties of two hands,
Conditions are complex enough for this
purpose is almost the play is executed at
a low dynamic level — even nuances mf
and f is rather relative. Coordination in
uniform ensemble two different timbres
of lines demands rather thin possession
of a touch.

The play Keler coler («Lhjhp gn-
1tp»,“Go sparkling”, 5,N7) is composed
on a theme of song by Komitas, it is
the most dramatic piece by Georgi
Sarajyan.

Melody of a song “Interweaves” is
musical fabric complex enough and
sated by various impressive receptions.
For the first time the composer has
taken advantage of spelling by Komitas
in a designation of a tonality — key
signs ci, and dog up to specify not only
a position in mode of the augmented
second, but also tradition of fixing of
a tonality of product developed owing
to method by Komitas, aspired in
the European techniques of musical
notation to display an originality
Armenian modal intentional thinking.

In the play the broad audience of
performing receptions — from chords
of techniques up to passages is applied.
The techniques of repetitive receptions
in average rod lines not less than three
multilevel factures is very actively
applied. Powerful of chording, covering
all registers of a range of a piano it
is calculated on the greater pianistic
hand possessing the big extension.
- The dynamic saturation of the play
is rather great even in nuances on p
and mp — at so mobile facture and



popuygh U hwpdnbhly pmpywt gh-
pnui wiquid wyu ﬁjmux[luhhpn wjuiu-
twljwa ke

Mhtup dhwany t, Gnybhuy nbuyph-
quuhb YpYimpymbbbpp hwppbgywd &i
tipwd2yuljud junuph wwpnuny:

Lwnuyht hjdpp nhwipnbhy & U gptiph
uugfwd gk wppbpughuyh hndnfunp-
jmbbtpny vhuyl Shehlt pwdiinud pwpa-
pwlind it hemghwljwa 2-pn wuph&wbp
L 7-pnp” hwpinBl dqynn ynbp: Epuun-
qhghuyh & nhwphquuh pudhbing G-
ypnbhY G0 U, npnpwih hwupny, Juqio-
ybpuwd &b dnnw; ppuntwupwinpe)ub

HaMMYeCKas HachleHHocTy TIBECHI
BECbMa BeMMKa maxe B Hioancax p u
mp = TIpH CTONb MOXBIKHOK dakry-
P€ M TapMOHMYECKO# IIoTHOCTH 3TH
HIO2HCHI BECbMa yCIIOBHEL.

Ilseca MOHONHMTHA, Haxe penpus-
HEIC TIOBTODEI CIJIaXXeHbI Madocom My-
SBIKATBHOMN peyy.

JlanoBasgs ochoBa JWaTOHWYHA U
TIOYTH HE CBS3aHA C AIbTEPALMOHHEI-
MU USMEHEHWIMH ~— JIMILb B CPEHEM
Pasfiene moBeIUAIOTCA Bropast (bpu-
THIACKAA) U cefbMas (TapMOHMYECKIL
BBOJIHbLIA TOH) CTyIeHH. Pasnensr axc-

harmonious density these nuances are
rather conditional.

The play is monolithic, even reprising
repetitions are smoothed by pathos of
musical speech.

The modal basis is diatonic; also it is
not connected almost with alternation
changes — only on the average section
the second raises the Phrygian step and
the seventh — a harmonious leading
note. Sections of an exposition and a
reprise are diatonic and, in the certain
sense, are organized in modal logic of
harmonious receptions:

hwpinbhly vhengltipny. TIO3HMIVM U PENPU3EI JUATOHUYHEL U, B
OTPENENIEHHOM CMEICHE, OpPraHM30Ba-
HBI B MOJAJIBHOM JIOTHKE TapMOHHYEC-
KMX TPHEMOB:
N4g =
s fodae
NIV -
oJ \/
*
*110g. 2
*yB. 2

* augmented second

Uw bphm dbdwgnud  ublmbnuym
{unh £ Ghpplh plappujunpnoud 2-pg L
3-pn wuphdwhlbiph dholi, huly Yuplnud
6-pn Ut 7-pn:

Mhbuf Jupwpnuip @oipg pup|wone-
Jmb Ewywhwignu wipnng Yupuip whpp
t yunpuplh Yhpyupd wppuhwggbm
npnpwlh wwpenu buounpbunn Thugjuy
npuniunphl (wpnuwinyg:

«R2hE, pht» (1.N12) whtup, nph
pifwl t Gndpypuuh hwdwbmb tngp,
\phjulinnghwlwd  phnpwgniunip odwh
t Gwpunpnpl’ Gpubnd Goybubu oqyw-
qnpdywd E ubnhgm  <«Shwhymudwl»
uljqpmbpp ulppnipuyh Gpu: Spdw-
phup &, hipp $uilppoipwi pogpadhl wig
 uyl hwgbigwd £ pmd gupbudnpuyhl
opiuniipuympyui hwpmup honglti-
pny: Shibwlwb dwhpwptiniy]wonpeymin
pllwd t we ahknph Wjwqupwdih ypuw,
nph Hwlpmpuyhl obppe qupguind
t puphjwd bpym dwyblipnud, npnighg
Gbpplhip phiwd b hwighuwbnd: Ut-
nhinhi, Yupdtu ph Suippmpuyht dhant-
pughuyh duub £ hwinhuwbng, uuruyl
qpudhljub wybujhuhl £, np phtuphiul
nunind t pupljwd wnihdnbhy gdh
Swljyunipught obpy: Ut biwd 2w
i Shengp Gnylugtu dnp Euyl un-
ntihG, npmd pfuphljul phnlpuyywd

910 JMam C HBYMs YBEJMYECHHBIMH
CeKyHJaMM — B HIDKHEM TETPaxopae
mexay II u III crynessaMu, a B Bepx-
HeM — Mexay VI u VIL

Ilseca IpH HCNOJHEHWH TPEOYeT
CEpBE3HOr0 HaMNpSDKEeHHA — BCE T0JI0T-
HO JO/DKHO OBITh CEITPAaHO B €IMHOM
JpaMaTHYecKoM TOHyCe, NpeaycMar-
PUBAIOLLIEM ONpe/eNeH b nagoc B
BhIpaXeHUU 06pasa.

Ilseca “Keme, Keme”(«Lhli pht»,
“IIlecTByif, IUECTBYH” (1.N12), Te-
MaTM3MOM KOTOpO# MOCIyXWia OI-
HouMenuas Techa Komuraca, 1O
TEXHOTOTMYECKHM  XAPaKTepPHCTHKAM
rionobHa mpeAILecTByioed — B Hell
HCIIONB30BaH TOT e MPHHLMI “BIUte-
renus” Menoauy B (aKTypHYIO TKaHb.
[pana cama QaxTypa COBEpIICHHO
{Hag — OHA HacHIEHA O6MIBHEIMH
ppueMaMM  THIUHO hopTenHaHHON
OpHAMEHTATHCTHKH. OcHOBHas Har-
py3Ka JIEXHUT Ha [IapTHH TpaBoil pYKH,

(paxTypHBIi TUTacT KOTOpOIl pa3BeTB-

JigeTcd Ha ABa CKpHITBIX [0JI0C3, HIDK-~
sIBIsIeTCS TEMO}.

HUH 43 KOTOphIX H
Menomusi Kak Ol SBIAETCS 4acTbio
(paKTypPHBIX (urypaumii, HO caMa Ipa-
(pyixa TaKkosa, 1o TeMaTH3M CTaHOBHT-
Sl CKPBITOH nomldmnmecxoﬁ JTuHHeH

The mode with two augmented
seconds is in the bottom tetrachord
between II and III steps, and in top —
between VI and VII.

The play at execution demands a
serious pressure — all cloth should
be played in the uniform drama tone
providing certain pathos in expression
of an image.

The play Kele , Kele («Rbik, phijt» ,
«Siride, stride”, 1.N12) is thematism
which is the same song that Komitas
has served, on technical characteristics
is similar previous — in it the same
principle «”"Interweave” melodies in
an impressive fabric is used. However,
the facture absolutely other — it is sated
by plentiful receptions typically piano
of omamenatality. The basic loading
lays on a party of the right hand which
impressive layer branches on two
latent voices, bottom from which is
a theme. The melody, as though is a
part impressive figuration, but itself the
schedule is those, that the theumatism
is the latent polyphonic line of an
impressive layer.

This way of a statement of a melody
too is close to model in which the
thematism is placed in the volumetric

207



t bpudypujul pupwdwywi nnpmd
[nwglud «quydlyugnn» optppabuyhl
higymaabtpmy:

Lunuyhl higmbupwpp wiunynp th
qtintighy nur' {hnhwlwa € i twpptipu-
ghuyh tnthnfumypeymbbtpm] Eppnpg gwop
(hmpnjuwyub  dwdnp-dhlop), snppnpg
gwdn (wdnp punhl dnplignn) b whtuh
Uhehli dwunud pwpdpugwd 1-hip pupdn
nbghuppnui (jnljw) hhujtpolypuy w)imp-
Jwb hwhiwbwb) b gpliph wdkhnp $opg-
1wugh ptupny, uyuhbph Yhuwduyb:

¢haxTypHOrO IUIacTa. DroT crocob n3-
JIOXEHHS MEJTOIHUH TOXE OIM30K K MO-
e/, B KOTOPOM TeMaTH3M pasMELICH
B 0GBEMHOI MY3bIKAJIBHOM CpENe, 33~
ONHEHHO# “Mepuanmmmu” 0Gepro-
HOBBIMH IIPM3BYKaMH.

JlamoBblA 3BYKOpS HEOOBMEH K
KpacoyeH — 3TO aumaickuit max C
¢ aIbTepalMOHHBIMU HM3MEHEHUSMH.
TpeTheil HU3KOM (mpu3HaK MaXopo—
MMHOPHO# IEPEMEHHOCTH), YeTBepTOU
Hu3KOH (IpUOIDKEHHE K MaOXOPHOMY
Jamy) ¥, B CepeJuHE IBECHI, IOBBI-
IIEHHOIA IIepBOii — B BHICOKOM PEIHCT-
pe (TpH3HAK JIOKATHHOM IUIEpPOKTaB-
HOCTH) IIOYTH Be3e B Bune Gopluiara,
TO eCTh IPU3BYKa.

musical environment filled “flickerings
by overtone sounds.

The modal scale is unusual apg
colorful in the Lidian mode C wity
alternative changes — the third low
(an attribute of majoro — mingr
changeability), the fourth low (approach
to major mode) and in the middle of
the play raised the first — in the high
register (an attribute local hypercritics)
and almost everywhere in the form of 3
grace note, that is the sound.

All alterations are applied incidentally,
in the form of new modal paints —
rapid, but remembered and in musical
sense very expressive.
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fnpnp wpbpughwbbpp tuhqnnuyhl
&0 Ghpwnwd, junh Gnp pwiquunp-
dundp’ wpwgpipwg, puyg bhodon b
tipwdypwljub wenwing guy wpypwhwy-
yhg: Uwluyh whtub pp hhdpnud ghunpn-
Ghy £ b bpdijwd E dnnupughl ppuniu-
pwimpjwui uhqpmbphtph Ypw:

«£ht, phj» whtuh Jupupdwb dw-
Ywlwy nuphwlwhwpp sthtwd phbh-
b wtpp t hwuglh thwyih, hul gjjuw-
Unpp’ uipnnuibug puqoud duypuygnolon
bpwdzpuiljwh gnylitiphg nyu wyhiwph p
hwyip phinty ptadwyh qdh swpdnwdp:

Umiipuuh  gph wowd  «Gonilp
(7N136) tpgp wqquyhl Wpwdnnmpywi
lunphpuilpwlub tpgiphg £ dnnmp-
nh opowingd wybh wikbwypwpwdwdh
£ b Swywupubh hnglinp hwpupmpwh
2nowlmd wikbwhunipunjundnpp: 9-.Uw-
pugyuith whtup wyn dtninn gnpdhpuyht
twpibun]nmiwh ophlwlyibphg thuymid-
Ubphg £ Ybpuwpuybnieniip, widyngpe-
Jmbb wo huypbbhp, huybph wupiwlwi
Suynthph Gunpiudp mibkgwd Yupnph
tnql £ 1915 pwlwbh uwhinyhgmghg
Ukd tntinih hunfwdnpnypnuljwb gunjh
wppwhwpndt  uiptindwgnpdmpunsp'
nupbwdnipuyhl puppbpulyny: Gpwdy-
ujuld Gmpp  dwpwuphfwi  pupny
tpudipuljul - bmpunnpmdbph  ph-
poyp L, npnp nbwpbpmd  hwubbng
dpigh ¢npu, OhgmYuyhl  hwpdnbhugh,
ohpdhly pwpwjudwl, denbnuihd gdh L
Ié%hglmghnﬁ 2tptiph Gpnhpltiph Ybplh

Bce amprepallii NPUMEHEHEBI SIIH-
30[MYECKHM, B BHIE HOBOH JIagOBOM
Kpacky — GHICTPOTEYHO¥, HO 3aNOMHK-
HaIOWEHC U B My3BIKAJIBHOM CMBIC-
Jie OYeHb BBIPA3UTENBHOM. OOHAKO B
OCHOBE CBOEH Ibeca AMATOHMYHA M
OCHOBAaHa Ha INPMHLMIIAX MONATBHOM
JOTHMKY.

IIpn ucnomsenrm mmecsr “Iecr-
By#, WIECTBYI” NMAHUCT JOJDKEH HO-
BECTH TEXHUKY IIPUKOCHOBEHUS IO 6M-
CepHOro Giecka, a IIIaBHOE — CYMETh
BEICBETHTE B CBEPKAIOIEM MHOXECTBE
MY3BIKQJIBHBIX KPAaCOK JBIDKEHHE Te-
MaTHYECKOM JIMHUM.

Ilecusa “Kpynk” («Unmibly), 3ami-
caHHass Komuracom (7.N136), ss-
JI€TCA 3HAKOBOHM NI HAaLMOHAIBHO-
IO MBIIUICHHS — €€ NOMYJSIPHOCTH B
Hapo#e €Ba JIM He camas 6oibluasd.
Ilveca T.Capamxama smiasercs on-
HHMM M3 CaMBIX ApKMX O6pa3LioB MHCT-
PYMEHTIBHOTO  BOIUIONIEHMS 3TOH
Menomuu. O6pasHOCTh, CBA3aHHAT C
GONEIO apMSH IO MeCTaM Hx TIpexHe-
ro obUTaHu, ¢ MaMATEIO o Tparudgec-
KX cobbitisax 1915 ropa, NIpeneNbpHO
BLIDA3UTENHO BOIUIOLICHA B BEPCHH
I'.B.Capamxana. MysbIKanbHEIE Ma-
TEPHAT NPENCTAaBNAET COGOM KpaitHe
CIIOXKHYIO HMEpapXHI0  MY3bIKATHHEX
IU1aCTOB, HOXOIIIYIO Topoit IO YeThI-
PE€X APYCOB: OMOpHOIL TapMOHHH, PUT-
MUYECKOH mynbcauuu, MeJIONYeCKOoMi

However in the basis the play is
diatonic also is based on principles of
modal logic.

At execution of the play « Stride,
stride» the pianist should finish
techniques of a touch to beaded shine,
and the main thing — to manage to
highlight in sparkling set of musical
paints movement of a thematic line.

The song kr'ounk («tnmfl» “Krunk”
7, N 136) written down by Komitas
is sign for national thinking — its
popularity in people hardly probable
not the greatest among a spiritual
heritage of Armenia. The play by
Sarajyan is one of the brightest samples
of a instrument embodiment of this
melody. The figurativeness connected
with a nostalgic pain of Armenians in
places of their former dwelling, with
memory of tragically events of 1915
extremely expressively is embodied in
Sarajyan’s version.

The musical material represents the
extremely complex hierarchy of musical
layers reaching at times up to four circles:
basic harmony, a rhythmic pulsation,
a melodic line and imitating inserts
in the top register (accommodation
of layers is listed from bottom to the
highest). Metric changeability gives t0
a musical stream special asymmetric
plastic, making impression epic tale,
narrating about tragical pages of history



ptighwppmd: Uppuiwl thatnpoww-
gmpeymlp Gpudzpuwb hnuphl yuwghu
t wuhdtapphy withwwuwpuguthmpui
ﬁl;mﬁm]ajmﬁ, wphindtiny, huwy dnnnipnh
ypupimpjwl nnpipquijwb tebph dw-
upl wupdnng byhwwd wupdnipwa
ypujunpnipymd:

Qpuw htp dlpptn Epquyhll dntinm
nnpbipquywd  hipniwghwitpp 4.Uw-
pugpubp bbpgpty © hwpdnbhuwh Sheng-
thph, Ynbyppuwmblyph L nwuynp ho-
jup dwlpmpuyh gdtiph b pwpspwgnya
hnqunph, wpiunpbtipny qiwgnn wqgh
tpwimpuyhl dwnwiqnpymb:

Mhbuh gdyupwugnyb nhpdhl wugpys-
nhb 2qphp htaplitymb Shwuh unpupn-
nht wihpudtpn E jubdfuunptuby U Gbp-
imdky ukd pyny nuptwdinipuyhh punjw-
b puqiwpbngp dhonglhtph Junpupnud’
higutu whtuh phiduyhb Ynippuwymblpy,
wyiybiu b phiugh htap qpiynn, gow-
JhE dhwlgnipyub v gbnwpuwpulwh
dhwubnpjwb: Uwljuyh gjjuanfnpp’ hnd-
wnqhghnG wju nugdwid duntinht Jbp
hwib] wpweht wwh unk;, npu htp
dblpptn  wwhupwtim]  gluungop gdh
hundwisunhmpywd  hwpupbpulgmpmip
wipnng tpypnpg wpwbh panp hunplu-
Ghpltipny: .

Umfwnghynpp hng k ypuipty yndungh-
ghnf yuupphp yrupptipulawibtph inhp-
Ubph vwup@ qpundwb  gpubhluymd,
duwiwl wn dwiwbwy pghtym]
bppnpn ponp, hogytu Gwb $mblghn-
fuy huwpul pudwibng tpwdoypuljul
gdtinp fudpunfnpiwG pupn hudwlwpgh
oglimpjudp: Mhhuh upwuuwduybnie-
jmbp nupbuwdmpughd L wpyuhnunud
t dmppyuyht bpgswliwb Gpguylnyent-
thg Ynuwnqppnpp Gppopkl pingdtiny
Uhqtgnt wyu  wpwbabwhuplmpubp
quipquigph t wyp yuppbpwy’ gnpdhpu-
shtt it pwpdm, pwd bpgsuywbe, hul
npnp phiygplipmd gnpdhphl hwuwbbiph @
nhwupuqnip plngdtny huwepnly Gpuwb:
Mhtup qlinbghl b, hupndwphy, Gp bhd-
pod phwlub qun £ Whdwgpwd ubiynl-
nuyny 2-py U 3-pn wuphtwibkph tholi:
Snbpljuyh b 3-pn wuphSwih pugunnie-
Juip unipnne higmiupwpp tlpwnlpnud
£ wypbpwghuwyh thagufunpyu6UGRR

J;mmu Y MMHTAUMOHHBIX BeTapok g
o

€T  MY3BIKATbHO-
My MOTOKY ocobyio aCCHMETPUYHYIo
TUIACTHKY, CO3MAOmyI0 Breyatienue
SMHYECKOrO CKa3a, TOBECTBYIOMEro o
TPArMIECKNX CTPaHMIAX HCTOPUM ap-
MSTHCKOro Hapopa.

Buecre ¢ Tem, B Tparmueckue uxro-
HalMu 1ieceHHoA Menommu I'.Capap-
HSTH TIPUBHEC C TIOMOIUBIO IIPHEMOB
TAPMOHVH, KOHTDANHKTa # (aKTyphI
YEePTBL CBETION HANEXKIBI M BhICOYali-
1Ie TYXOBHOCTH, KOPHSIMH YXOASIIHE
B KYJIETYPHOE HAacleqye Haly.

IloMuMo TOYHOrO cobmoneHus
CIIOXHEHINEr0 PUTMHYECKOLO PHCYH-
Ka IIbECHl, VICTIONHUTENO IpPEACTOMT
CBECTH B XYHOXCCTBCHHOE EIUHCTBO
GOoMBIIOE WHCHO BEChbMa Pa3HOXAPAK-
TEPHBIX NPUEMOB IHaHU3MAa — Kak
KOHTPAITyHKTUDYIOIMX TEME IbECH,
TaK M HaxXOHALIMXCA B JIMHEHHOM C
TeMoil conpsckeyt. Ho rmasHoe — B
5TOi KOMIIO3MIMOHHOM KOMILIEMEH-
TApHOCTH BHIBECTH Ha IEpPBEI IDIAH
MEJIOJHMIO, COXPAaHWB MPH 3TOM IIpO-
MOPIMOHATLHOCTD COOTHOIIEHHS
IJIaBHOM JTMHVHM arpubyTHKOM BTOPOTo
IUTaHA.

Kommosutop mo3a6orwics o npo6-
neme mudepeHIMalK  PaTHIHBX
KOMIIO3MLIMOHHEIX 3JEMEHTOB B Ipa-
¢b¥IKe 3ar1MCH, BBOJS BpeMsI OT BpEMEHU
TPETHIO CTPOKY, @ TAKKE YETKO byHK-
ITMOHATBHO Pa3Ne/MB MY3bIKATBHAIE
JIMHKWH C IOMOILBIO CIIOXHOM CHCTEMBI
rpyrmupoBoK. IlacCamcTiKa MbECE!
qucTo  (popTenuaHHad, MPOUCTEKACT
43 MOTHBHOTO BOKILHOTO pacie-
Ba B ME/OIMH — KOMIIOSHTOP, TOHKO
[IOMMETHB 3Ty OCOOEHHOCTR MeJioca,
pasBuI ee, NEpeBels B MHCTPYMCH:
TaIbHBIA aHasior, Gonee TIOMBIDKHEIH,
yeM BOKANbHBIA, 8 B PAAC CITy4aes,
oXBATHIBAIONIMIl OTPOMHBII JHana-
3o, HOCTYMHbI HHCTpyMeHTY- [1beca

XpoMaTuyHa, B €€ OCHOBE
{i nlax ¢ yBeMEHHOM
u III cTyneHAMH.
uuxs v 111 cryne-
raercsa ajlb-

KpacoyHa,
- OpHIMHAIBHEI
ceKyHIoH MEXILY I
3a MCKTIOYEHHEM TO
HH, BECh 3BYKOPAL TOJ(BEP
TepallHOHHBIM H3MEHEHIIM:

of Armenijan people.

int:att}i‘:nza b fime in tragical singing
- Y Sarajyan has introduced
melodies by means of receptions of
harmony of couterpoint and factures of
feature of light hope and the highest
Spirituality, roots leaving in a cultural
heritage of the nation.

Besides exact observance of the
most complicated rhythmic figure of
the play the executor should reduce
in art unity the big number of rather
various receptions of pianism — as
counterpunching to a theme of the
play, and being in linear interface to
a theme. But the main thing — in this
composite complementary to deduce
on the foreground a melody, having
kept thus proportionality of a parity of
the main line with all attributes of the
second plan.

The composer has taken care of a
problem of differentiation of various
composite elements in the schedule of
record, entering from time to time the
third line, and as precisely functionally
having divided musical lines by means
of complex system of groupings. The
passanging plays are just piano, results’
from motive vocal singsong in a melody
— the composer is thin having noticed
that this feature of melos has developed
it, having translated in instrumental
analogue — more mobile than vocal,
and in some cases covering huge range
accessible to the instrument. The play
is colorful, achromatized, in its basis
original mode with the augmented
second between I1 and I1I steps. Except
for tonics and the I11 step of all scale is
exposed alteration changes:
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Mhbund wibhuyuy b wpwim] £ qqug-
ymd ypnbhjulud pym wmb. dh b
Qpw htp dblpptin hwpdndhy (Eqm,
hunpljunybu Shohl dwunni b kqpuithwly-
dwlp, dnp Lt unGnp bpuwdapmpymip
hinuplbph hwpinbhwitpnG  hbphwpun]
il hpbllg qbnbgynipywid dhy, hul bpwbg
thnfuuupulgmpimip sh hwbghuwimd
$nmblyghniuy aqnnuiljuwimpmip: Nwp-
unbhYy wju fupndugqpjub Ghuyuehup dbb-
nhg dkyd E, uwluwyh hupmy E Ehwyuhuh
Juomgwd®  qunuyhl - plynbwghwsh
Wymphg: Mhtuh  Yhpuwpuwgingeymin,
hp dbg hudwnplym] Gwl U nnpbpgu-
quimpmb, ' phwpwiuimpmb, Yuw-
yrupnnh wogh dh pwbh pwng fulnhp &
wnwowghnut' phubhljwljwb, npp ww-
hwbomd L gnpdhwwind quipbunimpu-
Jh@ phhubhluyh pognp phuwlibph yh-
punybpoud b ¥h 2wpp gimup]bupulpmd
puqiwph] b puqiwpinyp bpudyypu-
Yub Jphpndpuqikipitph  dhwampnud
uptindwgnpdmpjwlt  ppudwpmpghw-
Jul wipnnowljubnipjuip:

Q- Uwpugyubh wppuljwpg phppwl-
pny I YGpwpbpynnd wyu whbuhb. Gpu-
tnud wppuwhwywd Yhpuwpbbpp' wg-
quyhll hiphwhwuljugnnpjul dhkphg
ukhh GO Wu whbup hojowptipmpymb k,
nhuinwd £ pnjnphl U joipupwiiggniph. hh-
2hp wyl Ywuhb, his Yunpwpyl t po dn-
nnypnh hinp, U genn it wyb Yp4hgh: Mw-
ypuwhwlwib ¢k, np whtup - Uwpweywibp
Uyhply & npnm@ Ulipgly Uwpuigpmbhi,
Gpw wnwehh Yunpwpnnhb:

dumuwdnth  Jpghlt  «Nwpppwb»
(4N94) whbup, Gnybwybu Undhpuuh
tpgh dtintnm hpdwd Jpw £ wptmdyly
PtpL, mpwju ynhlunpughl wptndw-
qnpdnipjnil k, hwjwbwlwi § wptindywd
E hwypmy npuybu ghljjh Gqpuhwliwh
whbu: Snijjunpuybnipimbp, phppjwd k
npybu dwipuyhl uhhgp dnbnm dwpd-
bunjnpiwl®  hwdwp,  winfbpwwwhnpbi
(wywgnyiu hwdwwunpwuwimd b pu
plnyphi:

Mhbuhl wwpuwylmpymb &G hwgnp-
nnud uhynwwibpp, npnip pmjwbnulnng
bl dtnbghl b nwpaby GO whtivh $wly-
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B caMOoM IIMpOKOM IUIaHE B ITHECE
OLIyLIAeTcs Ba TOHUYECKMX YCTOS: €
U 4. BMmecre ¢ TeM, rapMOHMYECKHIL
A3BIK, 0COOEHHO B CpEAHEH YacTu U
B 3aBeplieHuH, OIM30K COHOPHBEIM
npyeMaM — TapMOHMHU CaMOJOCTaToY-
HBl B CBOEH KpacOYHOCTH, a MX B3au-
MOCBSI3b HE SBJIMETCS DPEe3yIbTaToOM
OYHKUMOHANBHEIX — TATOTCHWit. DTa
rapMOHMYECKAsl XpOMATUKA SBISIETCS
ONHOM U3 (OpM 3JUIMUIICHCA, HO 3I-
JIMIICHCAa 0COOOr0, BHICTPOCHHOIO M3
MHTOHAITAOHHOIO JIAMOBOrO Marepua-
n1a. O6pa3HOCTh MBECHI, COYETAIOMAsA B
cebe M TParMYHOCTh, U JIMPUKY, CTa-
BUT IIepel UCIIONHUTEIEM HECKOIBLKO
CJIOXHBIX 3aj]ay — TEeXHUYECKYIO, Tpe-
6y1onIy1o BIafeHNS NPaKTHYECKH BCE~

MH BUAaMH (OPTENMAHHON TEXHUKHU.

M PN XYOOXCCTBEHHBIX — CBEINECHUE
MHOTOYHMCICHHBIX M pa3HOXapaKTep-
HBIX MY3BIKAIBHBIX MHKpPO(parMeH-
TOB B JPaMaTypruyecKyi0 LEIBHOCTb
TIPOU3BEIEHMS.

I'.CapamkaH OTHOCWICS K 3TOM
IBeCe Ype3BbI4AaifHO 6epexHo: BBI-
PaXeHHBIE B Hel oOpa3bl — omHa U3
(opM HaIMOHAIEHOrO CAMOCO3HAHMSL.
Bra mpeca — Metadopa, obpamenue
KO BCEM M KZXIOMY: IIOMHM O TOM,
9TO CIYYWIOCH C TBOMM HAPONOM H He
HoImycTH 3Toro eme pas. Hecnpocra
Tbeca mocpsIueHa cuiHy I'eoprus Bap-
nosuda - Cepreto CapamksHy, IIepBO-
MY €€ MCHOIHHUTEIIO.

Ilocnenuss meeca c6opHuKa - “Adp-
6an” («Swpppwi», 4.N94)- Toxe Ha
Menomio necHu Komuraca, npencras-
JisieT coBo¥i JIETKOE BECENIOe TOKKATHOE
TIPOU3BENICHHE, BEPOSTHO CO3NAHHOE
CIECMUAIBPHO I 3aBEPLICHUS LMK
neec. TOKKATHOCTB, M3GpaHHas B Ka-
YECTBE XKaHPOBOIO HavYaJla JUIs BOIUIO-
IICHUSL MEOIMHM, KAK HeNb3f JIyqire
COOTBETCTBYET €€ XapaKTepy.

IlpuBKyc TaHUEBABLHOCTH TpH-
JAI0T IbECE CHHKOIBI, CONEPKALIHECS
B CaMoOil MEJOOMH WM CTaBLIMe OIHOM
13 ocobeHHocTeit daxTyps. B MYy3BI-

In the widest plan in the play it is
felt two tonic foundations: «mi and
lya. At the same time harmonious
language especially in an average part
and in end is close to sonor receptions
— harmonies are self-sufficient in the
beauty, and their interrelation does not
grow out functional gravitations. This
harmonious chromatics is one of forms
of ellipsis, but ellipsis is special — built
of intonation of modal material. The
figurativeness of the play combining
both tragedy, and lyrics puts before the
executor some challenges — technical,
demanding possession practically all
kinds of piano techniques and a number
art — data of numerous and various
musical micro fragments in dramaturgic
integrity of product.

Sarajyan concemmed to this play
extremely carefully: the images
expressed in it — one of forms of
national consciousness. This play — a
metaphor, the reference to all and to
everyone: Remember that happens with
your people, and do not admit it once
again. The play is devoted to Georgi
Sarajyan’s son Sergey Sarajyan, its first
executor.

The last play of the collection habr-
ban («Swpppwil», “Habrban”, 4.N94) is
also on a melody of song by Komitas,
represents easy cheerful toccata product
possibly created specially for end of a
cycle of plays. Toccata, selected as the
genre beginning for an embodiment of a
melody, as well as possible corresponds
to its character.

Smack dancing is given to the play
with the syncopes which containing
in the melody and have become
by one features of the facture of the
play. In musical process receptions of
toccata from spread out harmonious
of figuration up to chordic ways of
conducting a melodic line are applied
all. In a line of the left hand and in
spread out figuration are often applied
Tepetitive repetitions.



nypuyh wnm[lﬁ[lmhunpl;mmmhﬁhphg
Ukhp:  Bpwdapulwh  gnpdpbpugn
oqupugnpdywd ki pnlyupwy impywh
ponp Uhonglbipn (b quuwynpmpyut
wynpnibiphg, hwminbhy $mllghwik-
phg dhigh Gtpwenudp whynpyuyhl Gh-
onglitiph Wtininuht gdtpmud:

Quitu atinph qdmd b quuun)npywd
dhgmpughmitpnd hwéwiu Yhpunyn ¢
ntytphyppy Yphimpmbbtp:

Uhpuninuiwi D junp, nupak t
wihtuh punuyhl hnipp, npp Gipwpyn
1mpg wpptipughuyh monmdatiph, high
tpwdopnipjwip hunapnmd £ hlpnbw-
ghuyh 4ma Jwndmimpyuh npul,

N51 —%

KIbHOM Tpouecce TIDUMEHEHH Bce
TIDHEMBI TOKKaTHOCTH: o PasnoxeH-
HBIX TapMoHMYecKuy durypaumit po
AKKOPOBBIX Crioco6os BEACHUSA Me-
TOmMTIECKOH NHHUM, B nuHuy JIeBOM
PYKH M B Da3NoOXeHHBIX Gburypammsx
HacTO MPMMEHSIOTCS  PeNeTHTHBHbIE
TIOBTOPHI.

Mukcomunmitcxuit nag D, craBumit
JNaNoBOX OCHOBOH TmBECH!, TIOfBEp-
TaeTCs CEpRe3HOM  anbTepalMOHHOM
KODPDEKIIMH, YTO NpPHIAET MY3HIKE Ka-
IECTBO IUIACTMYHOH MOABKHOCTH MH-~
TOHALMIL:

Micsolidian mode ~D, become the
modal basis of the play is exposed
serious alternation correction that gives
to music quality of plastic mobility:

)
1 i
l(ﬂ ] 3 N} L f
7

T

Suyluui ipudampuidteswpdmb
ypnihyui’ hwiwh hwinhwng bplmype t:
By yfjuy wjhtumy npuibp Gplimub o D L
A: Mpbtiup &Y 2Gsny E Gunpupymd Lphy-
iphy wupphfwbwljwd phttundhl Ypwtm-
uny dhigh ybpoht fortissimo-h:

Uptindwignpdmpymip  wpdwbhnpkh
tgputhwimd t G LUwpugyubh nuyp-
tundimpuypl  Jwbpwbyjuqibph wdpnne
wunpljbipuupwhp:

Oqugnpdwd gpuiljuinipyntl

1.undhyu, Uqqugpuijul dnnnyjwont,
6., SUUN  Suywtephpu, bpudop.
ubpynp, 1931:

2.tmippu, Uqqugpuijub dnnnyuidnt,
Swylulwi dnpoyppwlwd tpghp L
wpwuptip, hunp. 2, ., Swjylphpung,
1950:

3. unihuypuu, Gplbph dnnnywdmn, hunp.
12, 6p., SS UGU Qnpmpym, 2003:

4. tmimpuw, Gpltph dnnmjwdnt, hunp.
9, bp., SS UGU Apnpmpymb, 1999:

5.\mihpu, Gplitph dnnnywdm, huy.
1, &, Suywtaphpunp, 1960:

6.tmipypu, Gplybph dnnnjwdm, hup.
2, bp., Suyujtaphpunp, 1965:

7.umippuw, Splitiph dnnnywdm, hunp.
10, &p., SN UGU Qupnipeymé, 2000:

8.tmiupwu, Gpytiph dnnnywdny, hwyg.
6, 6p,, SN U Qupnieym§, 1982:

T

TlomBiCKHAT TOHMKA B apMSIHCKOM
MY3BIKE — SIBJIEHHE 9acTO BCTpeyalo-
weecs. U B maHHOI meece ux age - D
u A Ilreca ucrHomHAETCI Ha OTHOM
JbIXaHWH ¢ 3(G@dEKTOM NOCTENEHHOro
JMHAMIYECKOr0 HapacTaHUsA — BIUIOTb
IO TIOCIIEIHErO fortissimo.

IlpousBeneHue MOCTOMHO 3aBep-
maeT BCIO Tajepeio (hOpTENMMAHHEIX
Munuatiop l'eoprusa Bapmosuya Ca-

paKIHa.
Hcnomm30BaHHAS JMTEPATYpa

1.Komurac., Hapomzle necHu., Br-
Horpaduyeckmii  COOpHHK., Ep.:
Mys.cextop Tocusnara ACCP.,
1931.

2.Komurac., DrHorpadyecKuit
CGOpHMK., ApMSHCKUC HApOMHbIC
mecH ¥ musicku., 1 1., Ep.: Ali-
merpar., 1950.

3.Kommrac., CobpaHue COYMHEHHH.,
1.12., Ep..TurymoH HAH PA,
2003.

4 Xommurac., CobpaHne CoYMHeHHIA.,
1.9., Ep.:THTyIIOH HAH PA, 1999.

5.KommuTac., Cobpanue COYMHEHMH.,
1.1., Ep.: AANETpPaT, 1960.

6.Komurac., Cofpanue COYHMHEHHH.,
r.2., Ep.: A¥nerpar, 1965.

7 Komurac., CobpaHue COYMHEHMIH.,
1.10., Ep.:Turymox HAH PA,
2000.

8.KoMurac., CobpaHue COYMHEHHH.,
1.6., Ep.: CopeTaKaH Ipox., 1982.

Mobile tonic in the Armenian music
is the phenomenon often meeting. And
in their given play is two D and A. The
play is executed on one breath with
effect of gradual dynamic increase —
down to the last fortissimo.

Product adequately finishes all
galleries of piano miniatures of Georgi
Sarajyan.

Used literature

1.Komitas., National songs.,
Fthnographic collection., Yerevan:
Musical sector of  Gosizdat
ArmSSR., 1931.

2.Komitas., Ethnographic collection.,
Armenian folk songs and dances.,
Vol. II., Yerevan: Aypetrat.,1950.

3.Komitas., Compositions collection.,
Vol. 12, Yerevan: NAN RA
Gitutyun., 2003.

4.Komitas., Compositions collection.,
Vol. 9, Yerevan: NAN RA
Gitutyun., 1999.

5.Komitas., Compositions collection.,
Vol. 1., Yerevan: Aypetrat., 1960.

6.Komitas., Compositions collection.,
Vol. 2., Yerevan: Aypetrat., 1965.

7 Komitas., Compositions collection.,
Vol. 10., Yerevan: NAN RA
Gitutyun., 2000.

8.Komitas.,Compositions collection.,
Vol. 6., Yerevan: Sovetakan grogh.,

1982.
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ABTOp KOMITHIOTEPHOM IIPOTPaMMBI (mo 3axasy “M3marenbCcTsa EI'K”) - A.EpumxaHad
Armenian scientific transcription by H. Hubshman.
The program was developed by H. Yerijanyan with the order of the “YSC Publishing House™
of Yerevan Komitas State Conservatory
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