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Undhuvwu Ywpnuwbnh wusbwlwly gpunwpwiup wWwpniuw-
Ynud £ hwybipb, gepdwubpb, $pwliubipby, nnwbpby, wugibpbu, $pu-
ubtipbu, hunwibipby, jJwnhubipby, wynpuniquiipbu dbuwqgpnipiniuutiph,
wwpwhwnipubiph, nwuwgppbph ne denbwplubph, dnnnjwéniutiph L
wy| gpwlw, Gpudauinwywl b Epwdynwghunwlwu Gpytph hwpnwwn
nt pwqiwquu hwdwpwsént: Undhunwup pwugqupuwu-huunpunnunp
Gnhoti Quptiugh wudwu gpwlwunygyuwu W wpybunh pwuqupwuh
(wyunthtiin® UL htwn dblntin Ubipyuywgunud £ Undhnwu Lwpnuw-
whwnh wuduwlwu gpunwpwup qppbpp’ gnigulugpqwé nu nuuw-
uwnqué puwn pwdhuubph.

Bpwdonwghunwywu gppbp,

e Unuwihu gpulwunyeinly,

o nunufuwdbpnnuwlwu qgpulwuntyenty,

* qtinunybunwlwu qppbp,

* wjjuquis gpptp,

wwppbpwlwu hwunbuubp:

Pwdhimlinh ubipunwd gppbipp gnigwlwgpywé Bu puin wyppbuw-
Ywu htppwlwunyeiwu: Lwiu Ubpjuwjwgywd Bu hwybpbu, wijunithbnl
(winhuwwnwn [kgniubpny, www' nnwbipbu qppbipp:

8nigwlh jnipwpuiuginp dhwynp ubphuywgunud £ qpph htinhuw-
Upu, ybpuwghpp, hpwwwpwlgnyeindup, hpwunwpwydwu pwnwpp,
wnuwptiphyp, bywpwluwyp L FUMR-h $nunwihu hwdwpp: 2022 p.
QUfe—nf ibinh k niubigh) $nunh Ytpwhwyywnnud: “Lbplwywgynn
gnigulubipnud unp $nunuwyhu hwdwpubiph htivn dilnbn pwnwinh
thwlwagdtipnid upywé Gu Uwl hhu hwdwpubpp: YbpghUubipu pwyun-
nbu Yhpwnynwd bu ghrnwlw dhgwdwypnud, huly unp Snunwhwdwp-
Ubipp, wlulwnud bup, np powliwnnipiwt gty Yunubu® wyn pYnwd
uwl ubplw hpwwnwpuwyniejw gunphhy:

Snigwljubiph nipupwiginy dhwynp ubpuywgywé £ puwgph
ltqyny: Anjnp wiu nbinbynieiniuubipp, npnup puguluynud Bu npunnn-
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uwpbipeh, pwig hwonnyt) £ gt gpph Ubipunud Yuid wy) wnpyniput-
nhg, lmpywé bu pwnwynwh thwlwgdtipnud:

Snipwpwiuginp pwdhu wwpnivwynd £ hwlhps bwhiwpuw
qniws Yndhrnwup  pwuqupwu-huunhwnunp ghnwpfuwinnnubpp
Ynndhg, npwntn Ujwpwgpwé Bu gnigwlnd pungpldws qpplipp,
npwug dwupuwht pwqdwquunyeniup, wnwuduwhwwlnyegnitiubipp,
wnlwynipiwl nbwpnd” dwlwqpyws, puswiwgnywé udnyubpp: 8ni-
gwyh dhwynpubpp hwdwpwlwws bu® hnwgqunud gpph htin w-
fuwwnwupu wybih yyniphu nuipdubne uywnwyny: Vwlwgpnigniu-
utip nu wudwiwhwt® YUndhinwupu ninnduwé pudwywgpbipp hwlwu-
unnwd Bu wjls dwuh, np ndyw ghppu hpwydwdp wwinlwib £ upw:

Sppnud wnbw £ uwl hwwwynufubiph guwly, Undhnwuh qpwnw-
pwiup wugwé Swlwwwphh wwndnipywis dwuhu UG- ghinpwpunt-
nwp Uwphub <wpnjwuh wluwplyp, huswbu uwl Yndujnghwnnp, nhph-
dnp U bpwdynwgbin Ywuhli Gpwdynh wunpwnwpap YUndhwnwuh
wdiwlwy gpunwpwih pndwunwynuyejwip:

<winniy Junphwlwinieiniu &. Quipkugh wiuwis apwlwuntejwl
U wpybunh pwuquipwish ghinwuwmnnubp “Lwpnnthh Uwpquywihu,
Uphub Unipbnjwupu b Uhnw Unipwinywiup:



EDITORIAL NOTE

Komitas Vardapet's personal library contains a rich collection of
monographies, music scores, textbooks, song collections and other
literary, musical and musicological works in Armenian, German, French,
_ Russian, English, Finnish, Italian, Latin and Portuguese. In this volume,
Komitas Museum-Institute and the Museum of Literature and Art after
Yeghishe Charents (henceforth — MLA) represent Komitas Vardapet's
personal library divided and classified in the following sections:

o Musicological books,

» Music scores,

o Educational literature,

« Fiction books,

» Other books,

o Periodicals.

Inside the sections, the books are numbered in alphabetical order.
First, the books in Armenian are presented followed by that of Latin and
Russian.

Each unit in the list represents the author, the title of the book, the
publisher, the city of publication, the year of publication, page number,
and the archival number in the MLA. In 2022 there was a re-ordering of
archival numbers in the MLA. In the lists of this volume, along with the
new archival numbers, the old ones are also given in square brackets.
The latter is widely used in the scholarly field; and the new ones hopefully
will get into circulation also thanks to this publication.

Each unit of the list is written in its original language. Information
that is missing in the title page but is found inside the book or from other
sources is given in square brackets.

Each section contains a brief preface written by researchers of the
Komitas Museum-Institute. The prefaces describe the books included in
the list, their genre diversity, features, as well as inscriptions or gifting
notions where available. The units in the list are numbered in order to
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make it easier to refer to them. Inscriptions and dedications addressed to
Komitas allow us to be sure that the book really belonged to him.

The book also contains a list of abbreviations, the history of Komitas's
personal library by Marine Haroyan, Scientific Secretary of the MLA as
well as the composer, conductor and musicologist Daniel Yerazhishts
reference to the contents of Komitas’s personal library.

Special thanks to the researchers of the Museum of Literature and
Art after Yeghishe Charents Narduhi Sargsyan, Marine Musheghyan and
Aida Muradyan. ‘
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hud upppn pywighy £, np Fpwifupp whyp £
gpunuwnuih wbu uh pub ihup:
tunpfub Lnthu Rnpjubu

2021-2022 pp. ULndhnwuh pwlqupwu-huunhnnuand  gni-
gunpynud bhu Undhinwu dwpnwwbnh gpunwpwup ywhwwudws
udniutipp. wytih pwu 300 gppbp, nwnuwlwy, deenquwlwl &bn-
bwplubip, owbipwubiph, opwwinphwubiph, Jbuuwubph, fudpbipgbph
wwpwhwnnipubip,  Yudhpubp,  wwpptin - dnnnynipnubiph - tipgliph
nunwuwuhpnipgniiubp b wyiu: Wu wdbup Undhnwup dtinp Ep plipty,
hhduwlwunwd, 1895-1914 pp. dwiwuwlwdhgngnid, hwwnluwwby'
Rtinjhunud nwwubine wphubiphu (hwynup £ Undhniwup unynpb
Mhluwpn Gdhnunh dwuuwynp Ynuubpdwinnphwynd bW Sphnphtu Lhi-
hbd wppnitwlw (ubpywinwiu® <nwipnppnh wuniup Ypnn) hwdwg-
uwpwuh thhihunthwynieiwy pudunud):

husny £ wuwydwuwynpjwé udniyubiph pwiwlp b inbuwlp: Suln
E, el phs: ek hwyyh wnubup Ywpnwwbinh unpwlwu YhGwyp,
gppbiph pwulnueniup b wil, np bw duwlwu nnds sniubp’ wybih
Ut hwywpwsént wwhbine hwdwp, www Yupbh £ wuby, np udwu
wuwydwuubipnud wynpwy ghpp dbinp phpbp U nunuluwuhpbp wwp-
quutiu ufupwup kp: Uwuwywun, np Oudwiujw Yujupnipjwu ghinwu-
wwl pwnwpwwunyejwl U hwjiwswupubnh wwjdwuubipnul ng dhwju
hwyng dwlnyph, wjl wdpnng dnnndpnh gninipiniuu Ep Junwgqyws,
L pynud kp, ph «tipgbnt dwdwuwyp» sk: <Gug hupp® Undhunwup, «Uh
qtintighly wwnq ghabip Ep» fudptingny Yng bp wund.

dppui hwupp, huj) wqquubp,
Qbinphg Ybppeul <wjwupuwl':

1 yndhwwu, bplbph dnnndwént, snppnpn hwannp, udplingbip W Jbutpgbip, Gpliwl,
«3wywutnwl» hpwn., 1976, Eg S0:
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Uyu fudpbingp dh wpdwguwiup Ep 1895-1896 pre. “Lww Ynunnpuws-
utiph, nph YYwiu, hugwybu unyu tipgnwd & wuynud, dhwiu nwihu bp: Cuin
Mnptipun Upwywiuh® hhajwy swpntinh wpdwquiupu Ep uwlb Rtnghlingg
Unihuwuh unbnéwé «Puwpbiinuh gbinbph dnuny Yuiinwnp, npnud
ogunwgnpdty k «Uiuin Upwpuh withtpny» L «Gpwig» Bpgbiph huskpuwug-
utpp: b hednyu Updws nnptipgulw hpwnwipényeiniiutinh’ Yndh-
wwup, hnyup W hwygwnp upunad, gwpniuwynud Ep wpwint, Bpgty: Sk-
nhu & Swwnuwgh pwuwunting Puuwgh htiwlyw hnpniu.

<wifpbipp uwnuipenud pnyb Gu ghind ne Bpgnud,

Uhtsntin wnp ubinplhg

Unngnud G, unngnud?:
buly 2uiptugp, YUndhnwuhu udhpywé «MHbpyhtidy»-—nud wumd k.
Uthwlgpduwl qrwpdbghp
Gnliphg tiplipp, npujbu Japy,

Ubhuygpbuhp dnipuighly,

Np hwgh tpbin niup bpg®...

<hpwyh, Ywpnn Bup wuby, np Undhwnwup «hwgh wnbiny niutigh
wl ghpp: Uyn Bu JYuynd Uiyp Wenn Unipp E9dhwduh S-linpgjw
bdwpwuh wnbuny Ywpwwbinn Ynunwuywuhu hnwé upw hbnljw
uwdwlhubipp: Uhwdwupy, 1895 p. wbtiunighu (Fhdhupg gpyuwsé uw-
dwlp. «hd wluwlwt nnplt hwapt puwwwluts Elwnph, gpph bt prgph
Ydwpht: Unjuwbiu nbn ddbnnuwy pnpbip snculd, thnn £ smbidy»®: Lw-
dwyh bpgnud Undhuwup fuunpnud § niqnuipytp $pwuuniw dnqbid
dtinhuh  «Gpwdpinnipiwu  punhwung  wwwdnyegniuy - hughwwnn-
njwlip:

huly 1897 . hniujwphu YUndhwnwup Rbnhuhg qpnud £. «... Gu sw-
thwqulg Ubmmd & wwpnwph Ynndhg, jwdwp plywpwtngd G
ubinttinu nshss £, qpundnitipibpu’ punp: Uwpnily e Gdwpup BU nupdby,

2 Knaccuuyeckas noasus MHouu, Kumas, Kopeu, Bbemnama, AnoHuu, Mocksa, u3a. «XyAo-
, KECTBeHHaA auTepatypax, 1977, ctp. 793. Bwpgdwlinieniup’ twlhb| Gpudunh:
6. Qupklg, «unuhinwuh hhawinwyhu Requiem Aeternamy, Unijuh’ Mnkdltip, pwlwiu-
\ wbindnepynlliuln, Gpluwl, Gpliwh hwdwuwpwlh hpwn., 1984, by 617-618:
Undhwwu, Lwdwllbp, bpliwl, QUR hpww., 2007, kp 99:
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Yuwnébd Jbpgu uynuihuny Ynpnunp Yiptp... Cunp whqud ubimbinu bJ
Yypppned, np nwudwiiu thnn hwuglbd. . .»%: Ujunthbnle Undhunwup nbunt-
shg fuunpnud £ Uwdnik) Uubignt « Uninpwighp ghnbithpubp dwiubiph G
Gnatinh dwupu» dbinwgphg dh hwndws wpnwgpb niwy b ninuipyt,
upw htiwn deywntin uwle «Upbkp» pbneh 1896 . 5600 hwdwpp:

Undhwnwuh unipwlwu unin yhwlyp qgnud Ehu bwb hp nwunighs-
ubipp, npnup upwl wwppbpwpwp hpwdhpnud Ehs Gwigh, pwgh wyn,
Mhfuwpn Gdhnunp upw udhpnud Ep bwb owbpwihu ubphwjwgnuiub-
np W hwdbkpgqutiph windubip:

NMwdwup qniquhbn, dwpnwwtnp qpundnud Ep vwle hwdbp-
quwyhu gnpéniubinpjwdp, dwuuwlgnd «Uhowqquihu Bpudnwlwi
pulbpnipywuy hwdwdnnndubphu:

Undhunwuh gpwnwpwup pnjwunwynyeiniuhg Yupbh b Ggpuw-
Yuguby, np bw wwwpwuwndnd Ep hpwlwwgut) bp unbidh bpuw-
quupubip nu wnwpbnyeniup, wiu £ qph wnub), puqiwéawiul) hwy
dnnnypnwluwu W hnqunp Gpwdaunieiniup, <wjwunwund pugh)
ynuubipjuinnphw, hbnwquynud® hhdub wqquihu Yndwnghwninpu-
Yuwu nupng: Lpw twwwnwl Ep uwb hwuwnwnby, np hwgu niup hup-
unipnyu Bpwdonngeyniy, U wiu wpdwuh § hp wwwndwynp wnbnp gpw-
dtnt hwdwofuwphwih dywynyenud: Uju dinwhngnieinivutipp dwn-
nuuwbnt wwwgwind whwnh ubpyuywgutin Ywennhynu Uwwnptnu
hquhpywupl, nphu 1910 . wnwewnyb) Ep hbulywp.

«U. Pwbwy huy hnglitnp Bpudpppwpwd. ..

R. <wupunply Uwyp Upnnp pwyupwind Gpudyypuwlul qnuyuwg-
puwlpwl pwdwidmp G hpwipwpuwlly... hnqliinp pglignnnipbwt
wdbiiwpbuwly gpplip b i(nbpplp:

Q. Lunhwhnmp hwy Gytmbghtibpnud wwpipwnpip wiby dhopptwl
hnqglitnp Gpglignnniphili...

Q. <uy nupngitipmd hwugpuply Yuiinbwinp b épwqpnuwds bp-
qlignnriphit b pwppwlwl bpwdyippnipils® Yyuynuué niumghsubpp
abnpnuf:... Pwquwéuyt bipglgnnnipbiwl huduwp Uuyp Upnnh wunuub
b nhppht Yuyly nupwg nwub nibubbwne £ wnbniwqu pwnwuntu pu-

5 Uun, kg 104-105:
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ypp bpgps... Uhwéuwyl Gpglignnnipbwi hwdwp® puwt & gnpu... by

wwippwuy b, npuybu guyuon, pd pnp gwitiplipu nu 8hqu tnapty h

wybiughup umpp qnpdhl. unipp qnpdhu, np hud nqlinplby £ nbn inuy

(phngu...»5: _
Undhuiwuh hwinwiutiph, htnnwppppnueiniuubiph dwuh Guipth £

wwwnlbpwgnud Yuqdt) swunpuwuwiny wiu wnwpluwutph b nnwlg

hwdwwwwnwufuwu  nwuwgpptiph,  hwdbyw  wpluwwnnueniutiiph

gwuyhu, npnup Uw jnipwgunud Ep nwdw pupwgpnud: Unwplwlibp,

npnup, 2w, R phs, Wwwnlbpwgnid Bu tnwihu Renhuh nunuuwlwy

hwuwnwwnipyniuutiph Yppwlwlu dwlwpnwyh b nwwunnubppu utp-

Yuywgynn wwhwugubiph dwuhu: Unnpl Ubpyuwywgubup wnwpluwub-

nh hwdwnnuin gwlp.

Quwpwunientu,

Trwouwdnip,

dwdwuwlwlhg tpwdynnipniy,

Undwnghghuw,

Mnihdnupw,

Uhguwnwph Bpwdnnipjwl wwwndnipyniu® ujuwé pphuwn-

ubinuejw uligpuwynpnuihg,

7. dpwiuhwlwl U Upnbpwiunwlwy Bpwdynnejuw wwuwndnt-
pinLy,

8. blbnbgwlwl bpwdynnieui wwwndnieyniu,

9. Bpudainwluiu Ywpdnipgniuutin® tipwdsnwlw gnpdhpubnh
Pwquwnpwlwl hwywpwéniny,

10. Bpwdynwlwu wpybuwnh qbinwghwnieyniu,

1. <hu hnituwluiu tpwdounipniu,

12. Bpwdannieiwu punhwuntp Wwuwndnipyniu,

13. Snpshpwghwnnipyniu,

14. bpwdynwghwnueniy,

15. Ungwinwnh ywiupp b uinbindwqnpénipniup,

16. XIX nwph Epwdynnipyuy wwindnipniu,

17. Sbpdwuwlu tngp,

ouAwN =

S Uun, ko 84-85:
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18. bpwdonwwl-nbuwlwu Jwpdnieiniuutp,

19. Ununpwyniulinh (pwqiwawiuniyejwl) Yupdnipiniuubn...

huswhu nbnbywund bup bu. Uwdybywuh Yuqiws nwpbgpni-
piniuhg, ntin h$ihund, Ulwnp bYdwywuh dnn undnpbipne pupwg-
pud, Unshunwup gpuiuwinyehg qunud £ 8 nuuwghpp.

1. U. Upbuubh, «Snpduwlwu hwpdnbpuwgh hwdwnnn &bin-

uwpy» (Unuyyw (wyunthbn® U'), 1891):
2. L. thiuyh-Ynpuwlny, «<wpdnuhwih gnpéuwlwu nuuw-
ghpp» (U. Mawbippning (wyunthbin® UMR.), 1893):
3. U. Ywgphpnty, «Snpsuwlwu hwpdnuhwih nwunigdw &tn-
uwpl» (UNR., 1883):
E. Mthfuwntip, «<wpdnuhwih nwuwghpp» (UMA., 1876):
<. ‘Uhuubu-Uwnduwl, «Gpqlignnniejwl nupng» (wupd.):
U. Pnpnnup, «Quiuwlwndnueniiubiny (Lwjuighg (wyunthtn®
L.), wupy.): :
7. 4. Onny, «GYtmbgwlyw tpglignnniejwu wpytuwnpy (UMR,,
1894):
8. L. Uwlytwnp, «Gpwdonniejul hwdpunhwunp  wwndnt-
pjwiu whuwnly» (UMR., 1897)":

Ujdd hwlppé ubiplujwgubiup hhaiwy wnwplwubphu wnugynn
nwuwaqppbipp, abnuwplutbipp, hbunwgnunnupniiubipp:  Upungplbup
twl unyu b hwpwlhg nwuplpwgutpnd Yhpwnynn wwpplip htinh-
uwlubiph wluwnnipyniuubnp:

o O

7 u. Uwdybpgwl, Yndhunwuh Yjwugeh W gnponlubniejwl hwiwnnn wnwptigpnt-
Rintup, Undbinwlwl wpiGuwn, 1969, phy 11, ko 52:
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Lwpdnupw

L. Pnwtip, «<wpdnuhwih gnpSuwlwiu nwnignud® 54 fuunhp-
ubipny», Rlinjhu (wyunthtin® R.), 1893:

8. Gniulji, «<wpunuhw nwnwiuwuppbing aanuwpnl», U,
[1887]:

<. MHhdwiy, «<wpuinuhwih abnuwpyy, L., 1898:

L. Pnwybp, «Nwpwhwniph nunwfuwuhpaieinde. puuwlwl
Jupwtinutiph dnnnujughw’ fwfup, Ungwpunh, Rbphnybuh,
Cniptipnh, Ywqubiph L wying oppuwlutipny», A., 1882:

npshpwynpnid, gnpshpughwinieiniu
S. vbwpwn, «Fnpshpwynpdwu unp tnpwyunwny, L., 1887:
<. Rbinjpng, «Snpshpwynpdwl dté nmpwlyunwwny, L., 1898:
E. ®pwnip, «Fnpshpwynpdwlu wnwppwlwu dbnuwplyy, L.,
1888:
E. Shpn, «SGnpshpwynpiwu gnpduwlwu  dbnuwply, U,
1892:
U. Bwnwuun, «3npshpwynpnuf nuunwfuwuhpbint funphnipn-
utip U gmignudubip uuiwlubiph hwdwpy, L., 1899:

Mnhpnupw (pwqiwéwiunipniu)

P. Yunn, «8nhwl Ubpwuwnhwiu Pwjuh «Lwy wnbdwybpwgywé
?lm”[;n»g,h $riquiibipp’ ubipyuiywigyuwé upubdwubph nbupny
npwhu pniquih Undwnghghugh dwuptu Yunnh nwuwaqpph
hwdbwé)», L., 1912: o e
L. Pnwitip, «tuhuwin nép Gpwd: '

' 2nwljwu Ynduyn wynd® 25
fuunhpubpny», R., 1877: ey
L. Rnwibip, «4nunpuuniulnp 1 $niqui wquun (unp) néh

bipwdaunwlwy Yndunghghuynu* ut -
Jbuwpy, R, 1878: e rrnL Miptngufls ur

- L. Pnwbip, «hupuwn n6p», U., 1885:
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Gpwdymwluiu duh dhpndnypiniu

L. Pnwtip, «bpwdanwlwy dup wmbunegynds® 33 uunhpub-
pny», R., 1894

Q. dphybpwn, «Gpwdrnmwlywu duh gnpduwlwu inbunipeiniu,
2-nn dwu. ybpndniginiuubipy, R., wupy.:

U. Nwjudw, «Gpudanwlywu hnnjwéutiph dnnnwént. phy
5. Bpwdanulwu untindwagnpénipyniuutinh Ly nL pnwiunw-
Ynipgniupy, L., 1879:

<. Mthdwl, «Bpwdonnipywy wwndnipywl thnpp dbnuwply’
nGwlwu uygpniuputiph b Gpwdonmwlwu aubph wwppbpuwg-
dwdpy, L., 1908:

Gpwdonnipjwy ywwndnieniu

L. Pnwgtp, «Gpwdnnipywu wwuindnipgyniuy, R., 1882:

<. Mthiwl, «Gpwdonniejwu wwwndnyggniuy, L., 1908:

<. Upbpwn, «Gpwdannpjwu dwuht dhuwnuwpyuu hwtigw-
Yhwp L npw hpdniupubippy, <wyb, 1905:

<. Upbipn, «Epnup dwuhu nudniupp hntuwjwy Gpwdannt-
pjwu kg, L., 1899:

$. Ujnytin, «dwqubipp W bpwdnwlwu npuduiu, L., 1861:
U. $nu Fnudutip, «Gpwdonnupiwl ywndnipywy nunwiuwuh-
pnupjwiu dEnwplyy, U, 1884:

Gpquipytiun

Q.. Spphytpwn, «bpglignnnupiw nuuwldwundwl dwuhuy, R,
wpy.: g

M. Rpniuy, «Rwphwriy, el nkunpy, R., 1910:

M. Ppniuy, «bpgbignnnipjwi unp dapenny, B., wupy.:

0. Gnundwy, «uijuwdwpgnipiniu’ hhdudws dhahninghw-
L opkuputinh Ypw», L., 1890:

Q. Lhwuwiuwnn, «lunuph L bpgignnnipju nwuwywunnup:
Quijuwpunwpbpdwu Swpnwuwlwluwlu  wpdbunh nint-
gnyg», L., 1910:
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w N

<. <wlh, «bpglignnnipjwu nwnignudy  (2-pn huwnnp), R,
1905:

L. Cnygt-Cupkihg, «bpgsh wippbuwpwu.  whwnbdhwluy
ngbignnnipjwu nwppbipp, L., 1896:

U. Uwpytigh, «Gpglignnnipjwu unpwagnyu nujpngp», U,
1887:

Uipnpulwi dknuwpljubip, nwuwqpplip mwppbp
ujwqupwuubkph hwdwp

M- Tnig, «2nipwl ujwgb) undnplinte b nwuwdwunbin dw-
upuy, L., 1905:

<. TFhuwnby, «Rnipwlh nbuuhhwu W gnipwlwagnpédnipyniupy,
L., wupd.:

M- Cnyg, «<wdwnnwn dnuwpl gnpwlwhwpubiph hwdwpy,
L., wupy.:

E. Ruwjwun, «Uwuuwghnwgywsé nuwuwdnipuihu ujwgl hp
$hqhninghwlwl b Shahlwlwu gnpdpupwgubipnudy, Cunnun-
qupw (wjunthtin® T.), 1910:

fa~. Unyuly, « twuwdnipuihu uwagh gnwghwnuejniupy, L.,
1905:

L. Mthdw, «Fwpuwdnipughu hugnnnuyeijw Enueyniup b upw
hwpwpbpnieiniup hwpywsh hbwny, L., 1911:

M. Yhwnghip, «f&dpnly bdwqbine hupunwnygy, U, UTR., L.,
wpy.:

<. Ringk, «Uwpundnu uwqgbint nwppwlwu dbpenny, Pw-
nhq, wiupd.:

Gpwdownnipywu mbiunyeiniu

<. Und, «bpudannipywu hwdpunhwunip intungegniuy, L.,

wlpy.:

<. Yhuublp, «Gpwdonnuyeywu unp hwdwlwpg, L., 1862:

<. bnu <tdhnig, «<uginiuh puljwinwip npwbu Epwdnwlul
wbunipjuu $hahninghwlwu hhdp», Rpwniugyuwyg, 1901:
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. Mnql, «Gpwdanmwlywu hunbpquiubpp npwbtiu  qqug-
Untupubiph gpgnpsubip, puswbu uwl wnuwjuneniuubph L
wyYynpnutiph hwdwwnbpuwnnwdy, L., 1909:

k. Nthjunbp, «Gpwdinnpyuu nwppwlwu nbungeinius, U,
1886:

L. Pnwjtip, «Gpwdonnipjwu nwppwlwu wnbungggniuy, L.,
1904:

U. Eyywpphnw-Uhpbp, «Gpwdynwlwl junnnipjuwu quipqu-
gnudp (Unidbign)», R., 1899:

Undiwynghghw

Jd. VEunh, «4ndynghghwih nwupupwg», Puwnhq, 1902:

U. Swnwuunt, «Gpwdanwlwu Yndwynghghwih inbunipiniuy,
L., 1889:

8. Lnph, «Gpwdonwyuw Yndunghghwih danuwnyy, L., 1878:
L. Anwytip, «Snpshpwynpnid b ujwquiudpwihu wwpunh-
wnip: Bpudanwlwu Yndwnghghwih gnpéuwlwi nwunignudy,
R., 1879:

0. Lnpk, «%bubipwi-pwu», UNR., 1882:

Yhphdnpniyniu

$. dwjuqupwnubp, «*hphdnpnipywu Jwuhuy, B., 1896:
Y. Sytippu, «<. Rtnjhngh nhphdnpwlwu wnybunpy, <wjp-
pnu, 1907:

Owbipwubiph Yjughpubp

J,. U. Ungwpwn, «Ywfuwpnwlwu uphug», «Shunuy, «Fnu-
drnwwiuy, «Unlwugnudp hwpbidhg»:

L. Jwu Ptphnytu, «dhnbihny:

Y. Ubipkip, «Opbipnuy, «Uquin ubtnwdhgpy:

Q. Mnuupuh, «hthbd (-

Q. Uluytipptip, «Udphynthpun:
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6. M- Jdwgqutip, «Uhpn wpgbippy, «<nbunuh nuljhuy, «f@ngny
hnjwunwghu», Lnugphuy, «Mhlughy, «Mwpuhbwy:

. . Jdbpnh, «Uhnuwy:

.. Optip, «<wipp Mnpunhshhgy:

. UW. Lnpghug, «2pwhwpupy:

© ™ N

Opwwinphwubiph, dkuuwlbph, Juumuwnubph Yudhpubp

1. 8. U. Pwu, «Uwwpbnu-wuwuhnuy», «Unipp Gulinw opwinn-
phwy, «Ubuuw uh dhunpy, «Ubuuwubp L Yuwunwinubpy:
Q.. <bunk), «Utuuhw»:

8. Lwynu, «Swpyw Gnwuwlubppy, «Uzfuwphh wpwpnuipy:
€. U. Ungwpun, «Mtpyhbin:

L. Jwu Raphnytl, «<wunhuwynp dtuuwy:

&. Utunbunu, «Mnnnux:

$. Lhuwn, «Unipp Gnhuwptiph |bgbunpy:

N AW

TFwuwdnipuwihu Gplbkp, hnfuwnpnyeyniuitp

1.k Rwuin, «twuwlwlu wipnd. Pwjuh, <bunbih, <wnuh,

Ungwpwh, Rbphndbuh, Tnipbipnh, Ybptiph, Ubunbunuh,

$hinh, Trwbuh, Crudwh 50 Gphtpp nwiuwdniph hwdwp,

L., wup.: ,

U Yjdbuwnh, «Unbwnpuwutpy, wupy.:

2. dhpn, «Lnyuynipubny, L., wupd.:

Y. Opunphugq. U wy)p, «Pnfuwnnnipniuubip owtipwiitinhg L wy|

tnYtinhg», Uhjwl, wupy.:

5. Y. dhuwnbp L wyp, Lwnwébing thnjuwnpnuubp nwppbn
untindwgnpdnieiniuutiphg' nwouwdniph hwdwp, wupd.:

- [~ bUnyul, «Mhtuutp nwuwdniph hwdwpy, L., wupy.:

Ao

»



19

hudplipgbip

1. ®. Ukunbjunu,. «Gpgbip Gplubn bpgswiudph hwdwpy, wwp-
wnpwntp, wupy.:

2. 8. Ppwdu, «Gbpdwuwluwu dnnndpnulwiy Gpgbp wpwlw
Gpgswiudph hwdwpy, L., wupy.:

3. M+ Unpquuny, ««<wjp dbpy, pwnwéwju Gplubin Gpgswiudph
hwdwp», Ghwnbphunnwp, wupy.:

4. . Onyny, «Bpgbgnnnipjwl wippbuwpwu GYbnbgwlywu U dn-

nndpnuwlwu tpgswiudpbph hwdwpy, UNR., wupy.:
. 4. Qubip, «ludptipquihu abnuwply, wupd.:

[$)]

* * ¥

Nwnuiu wjwpwbng htnn Undhnwup qwpniuwlnud Ep unyl
tnwunny akinp pbipbk) qppbp, hbwnbbp wpdbunh quipqugnidubiph,
Ywwnwpbuwgnpéyt, dwulwyghy Uhowqquihu Bpudnwlwu pulb-
pnwpjwl (UGL) ghnwdnnndubiphu: Awduljwi | ugky, np UGL bwiuw-
qwh O. $jwypbipp 1899 p. Undhnwuhu ninnywé vwdwynud qpty L.
«Qbip hdipwihg b funppdwug nuuwfununysjuig dhongny funpnilly
huywgp dp dqby ypdpp nbuh ugl Gpudyipnnyeyniip, np Jbq hwdwp
- gupn gplipli qng tp, U np Jtiq" wplwlpywbibpni pup pwb nunigu-
by Yupnn £»3 19001914 pp. dwiwbwlwhwinjwénd Lwpnwuytinu
hp gpunwpuwup hwpunwgpby § uwle hp nwnighsubiph hnlyw) w-
fuwwinniejniuubpny.

1. <. Rhybpdwu, «Ununpuwwniuyuny, B., 1901:

2. 0. djupbp, «Ungwpuy, R., 1900:

3. 0. Dupbp, «Ni hntuwlwl Unnwqpnipniupy, B., 1904:

Uubu Yndhuinwup gwpniuwlnud bp nwnwdu hp numghgubph dnwn:
b nbw, Rbgtpdwuh tgdwé wnth$nuhwih nwuwgppry puuwgwnnd
Ep uwle Ununpn Gynuptipgp:

Qnpshpwynpiwt nwuwgnpptipht Ywpnwwbnu wybjwgunud k
Rhnjhngh' Ytpp Updws «UEs wnpwlnwnpy’ Mk Sinpunwh (puignud-

8 1. REpEUQl, Yndpnwy, bpliwl, 33 W hpwwn,, 1992, e 28:
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., 1905, k. Snjjutinuh «Fnpdhpwghwnieiniuy tnhwwnpjuyp,
tﬁn&{b:gn RR-, <. r{hﬁuwuh «Llwquifudpushi gpiiwnth uinbiup-
ghup (gqnpéhpwunpdwiu ubpwénueiniu)y, L., 1910, . Rnignupp
«Lugniuwghu wpybuwh unp gbmwighnnieiwu huyigwljwngps, R,
1907, h. Skuh «Stinwpybuinh mglhunmwjmmnmmn 2 hwuwnnp, L,

-1903, U wyj wouwwnnejniuubn:
1902huzu|bu L{bjpln if;hg, Undhunwup wwwnpwuwnynid Bp hhduby uwl
hpwunwpwlsnyegniu: Un b yyugnid, oppuiwd, ‘< Guhnwh W U. %nnph
htnpuwywsé «Lnnwghu nwwgpnieiniu, unp’ wwnpqbigws unuinwg-
pnipiniuy, ghppp (Lhbuuw, 1897):

Uuhuwppu £ dby hnnduénd Undhwnwuh gpwiunwpwuh pnpnp
qnpbipu plngpltyp, npwp nuwpuwibip: Uwluwiu tpp updwst b pw-
Julwu § bgpulwgubint hwdwp, np dwpnwwbinh qhannqﬂ‘u Uww-
nwlu kp <wyng Buynpuhu «gbpunbipnyeniu» hhdubp. & np, hp
hwdnquwdp, «Ippwl wyph huywlwl Gpudannysindup, wylpwi
quuyph <wjwugpwitipy®:

B win bwwwwlh ppwlwuwgnip YUndhnwup whwnh ulubp,
hwinlwuwbu, dwunwubiphu W nunighsubiphu Yppebinig: Mwunwhwlwl
$E, np hp gpuinwpwih qquih dwup qpuntigunid bhu wwpptip dnnn-
ynipnubiph dwulwlwu, nupngwlwu tpgtiph dnnnwéniutipp, nw-
uwjwundwy dpwanbipp, dkpnnwlwu dEnuwplutipp, nwnwuwuppni-
Ryntubipp, hp huly dwulwlwu tpgbipp, Ujwqutpp W wyu: Uhw dh
pwup udny.

1. 2. Mbnbpubl, «Fwunhwpwynipiniu Bpwdgunnieywu dhen-

gny L nwnwunh dwuhu»:

2. (3. Mbnnk, M- Tuhnn, «Nintignyg phy 2, dhoht Ruuwpb-

pnud Bpglignnnueiwit nuuwwiundwu hwdwpy:

3. 8. dbipbin, «Bpquipwu Plnup Ywiwnuh nwppulw nupngh
wnwoh nwuwpwuh hwiwpy:
<. <wlb, «Undnpfip tpgby. dnnndpnulwy funuph b tingh
6hnhwnl4—hhghmunqg» (2 hwwnnp):

4.

* M. Opph, 3nLzbp 3wjwunwl

Yuwinwpwd ghnnwlwl nunlenpnupntthg (hwwndwb)
Undhunwuwuwty, h, 1, pluwiu

»3UU3 QU hpwn,, 1969, Ep 259:
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5. M. Quyyndulh, «Uwulwlwu Gpgbipy:
6. L. Epl, . Andl, «FEpdwuwlwu Epqupwu. huwgnyu b dw-
dwuwlwlyhg 2powup bpgbiph dnnnduwdnwy (3 hwwnnp) b wyj:

«Nwpt nu Jwiundypy hnpwénud Yndhnwup gpnud k. «Vwbindyp'
pwpmwlwh Yawbph thhihunthuymippitip, Yewlph hwulwgnnniphiup
snibp... Qqugnidutipp wbnbiwinpbne, ninnbynt, quipqughbne hwdwnp
hwpl £ tpgbgnnnptiwl wiwbnmudpl byunpuljuywpdwnp nnnniphil
up tpwy... Ulp dwiindjulpne hnqbiljwts wywhwglbpnil jwpdwpgniwé
nwuwaghppbip snitiptipy: Uhw el husnt YLwpnwwtnp, dwundyutiph
Ypenipywup Udhpyws, winpwl gun gppbip bp hwjpuwypl):

Utupnwghu hngnt, upw Jupph dpw wanbint wpdbunh ndh dw-
upu pwowwnbinjuy bhu ntn <pu <niuwuwnwunud: Yndhnwuh wwnyb-
pugnidubinp hwdwhntug hu wiu quinwithwpubiph, npnug uw hwunp-
why kp <. Upbpunh «Epnup dwupu nwdniupp hnluwlwy Gpudyunne-
piwl utig», huswbu uwl dhguwnwnh funznp Epwdanwgbin Ankighn-
uh woluwwnnieiniuubipnud:

<wjinuh £ Mjwwnnuh funupl wil dwupl, np «Uwpnluyhte hngnit
hwubibgnt hwdwp gpypnyegnitils wybh dunpstyh ninh snitih, pwb unnnt-
ittty £ Ruitigh junnnysqwits dhony &b hngnt funppbiphly hwutimd npp-
ukipp, jpunbppy’: Cunn Mwnnuh® «Nbaypnypywl udwenyt ujwpgpujw-
Unipagnitip wuplwntgh U Juybyng, beppwpbwl, hudbugp b wupg,
wninulywt Bpudapmpgniits £, wyy ng pl ubwghwlwp, Juypbiw-
pupnt Yud puwgywpnbgpy Ophuwly, hwdwawiu wiu Unwnbigdwh,
nnphwljwi wnp wnbwlwu b, nnh Ywpnn £ juwunwywnt) ghugnp-
ubipp, husnbin (hnhwlw np, hp dndnugjudp Ywpnn k hpunwuh-
pnieiniu ubipgust, pnywgub), hul thynighwljwp Juyby k, hwunljuw-
whu, ugn wpwpnnnipyniuubiphu:

10 ynhinwu Ywpnwwbn, NrunwUwuppneahllubp b jonnuwdlbp, bpbiuwl, «Uwp-
ahu tuwpklg» hpwn,, 2007, Ep 77-78:

11 My3bIKanbHAaa acmemuka 3anadHo—-esponelickozo CpedHeaeKosba U Bospoxderus,
cocT. TekcToB B. Wecrakosa, Mocksa, u3g. «Mysbika», 1966, cTp. 156.

12 Tam xe.
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Undhnwup swihwquiig hnquwnwnp Bp-hp- uwibph unduwdp:
1905 . wwnhihu Eouhwdéuh tpgswiunwpp, YUndhunwuh ntywdwnni-
pjwdp, 2 hwdtingny hwunbu Glwy &h$hunud: <wdtingh pundheniy-
ubph dwiwuwy Jduwpnwwbwnp, nhdbny tpghsutippu, wunwt tn.
«Snbipp swli, pwpdn uh funubip, qinbpp gwl, dh dh pwdwly qny ply
Judtipy®:
Uh ntiwp Uu: 1895 . Undhuwup Rtnihuhg gpnui £ 4. YUnunw-
ywp. «... Cwiyn Ygwiihuyh wyu wiquid pwpwluithg U bdngy ninup-
Yl pwnwédwytiws, pbutibyny, @k huswhufi qquigdnitipulip wnwqtinky
wpnn Gu dap Gpluwiinuug wpwlwibbph danbnppp... Lwe huu-
nbigh wyupwbp qply, np puspwl upbih £, dandwauyt Bpgbignnnipt-
wl pinpbjugubl wywlbppbph. dppgp dhowly duyling Gpabyni unin-
pniphil nlbin™:
hulj wwppubp wug hpwwwpwlynd £ dwpnuwwbinnh hwinp
«&pash mwup wwwndhpwupubpp»™®:
Ybpp updwédhg wwng § nwnund, np Ywpnuwbitnp dunwénd Ep
ng dhwiu hp uwubiph wnnnonieywl, wyl upwug dwijup ywhwwbin,
Yuwwpbpugnpétne dwuhu W wiju wdbup dunwnpduws Ep nubne gh-
nwlwu hhdph Yypw: <6ug npw hwdwp bp uwl dbnp phipb) hbnlyw
qnpbinp, pun npnud” ng dhwiu tpghsutiph, wil’ nwuwlwhwnpubiph,
onipwlwhwpubiph W wying hwdwp: Wn woluwwnnyeiniuubiphg utipljw-
Jwgubiup dh pwupup.
1. G Uybjhu, «Bpgbgnnnuejwu pdholyp. hwupwdwngbih pdoljw-
Yuwu gnignudutip bpglignnnipjwiu nwnigdw W dwjup opgub-
utiph hhghbuwih dwuhuy, dpwulbnipwn, 1896:

2. d. Paunnbipdniun, «bpgswawiup W upw fuwuquipnwutipp,,
hwupwdwngbih dEnuwnl Epghsubiph b bpgbgnnnewiu nwni-
ghsutiph hwdwpy, L., 1896;

B hpedbgwl, Yndpinwu, by 37:

¥ Undhwwu, Lwdwllkn, g 104:

B UL Pwpwjwl, Yndhiwuh wnwup wwwnyhpwlglbpp, Yndhwwup bpaghy, undh-
tnwup dwdwlwlwlhgUbph hnizbpnid b Jyuynipniiibpned, Gplow, «Uwnght
huwgtlg», 2009, kg 129, Unieh wnpjnipp Uoynud £ Cunwpawl wnwpbgryg u. 4.
waqujhl hhLwlinwlnghl, 1933, kg 17-21:
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3. O. Gnundwl, «Qwjuwdwpgnpiniy® hpdudwé phahninghw-
Ywiu optiupubiph Ypw», L., 1890:

4. R. Mbwnbpubl, « Fabwdwghwih (wpnwhwinhs Wjwagh) vfuw-
[0 (wpwihu gnpéhpubiph Ywinwpdwl nhpph thnthnfuniejwu
dwdwuwl’ Epgswlwu wpybunh hwdbdwny, A., wupy.:

5. E.-Rwwun, «Mdh wnpjnipubiph Yhpwnnwp nwuwdnipughu
udwgh pupwgpnul. $hghninghw-wuwwnndhwywu nhunwp-
Ynwlubipy, ©., 1905:

6. L Mphyk, ««Pwg b thwly» Gpgynn dwjuwynpubph dwupt:
vtipnpnud wuwinndhwih, $hahninghwih, wwpeninghwih, hus-
wbu uwl whywugubph, peh U Ynynpnh pipwwpwih ninp-
wnudy, R, 1911:

* * *

Undhunwuh gbpfuunhpu Ep uwl hwy Epudsnwlwl wpGunp hw-
dwdwpnuihu dwynyeh wwndwunwupu nubp’ ubpnwuwyt), hw)-
inbiguti, wplbpw b wpldinjwu bpwdnwlwu dwynypubpp, wa-
quihup L hwdwdwpnughup: Lwl uw £ wwwnwnp, np Lwpnwwbnh
gnunwpwunwy wnbin bu gunby inwnpbip dnnndnipnutiph Bpwdannugjuup
uhpyws pwgnud nwunufuwuhpnueiniiubp’ anwwlw, ghpdwwlw,
o, shuwluu b wyu: 6y ng dhwu nwnwuwuhpnyegniuutp,
wyile nugbwdnipughu whtuutiph dnnnywéntutin, oppwl, hniuguipw-
Y «2upnwsyy, En. Snphgh «Lnpubqulwu dnnnypnwlu wwptiny
(Utnohupu ununwiibiph dpw Mndwunu Utihpwiup gnby b «Spawywl
Unupynuu <wyp unpphl — flidlihg, Unuljw ubup. 8-hl, 1905 fa.»):
Qpunwpwunyd fui bwl pudwjugnjws wyp udnigutip, oppuwl’
k. Unyl, «Utndwiuny tingtipy, Pwphg, 1910 p. (Uwpquphin Pwpwjw-
Upg), U. Uuppywu, «@nubing» (htinhuwyhg) W wyu:

Unihinwup ngbgusynud Ep uwb Shybph, MNwuhpuh, YUnnubh, (6-
Uhunup L wying unbindwgnpénipniuubipny: Lwynup funup k. «Epb
mqnuf bu Gwlwsty hlpn phq, Gwlwghp nipppht, U hwlwnwlpy: Ujn-
whbu kp Juipynud uwl Synpbu: bp «Uplinw-wplbpuwu nhywu»-h
wnhpny tw qpby k. «hd dipunpnipniit wyu £, npybugh nipwfuni-
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R e A A
y whwluwly p, pdpn
Z%ﬁ%g wnl;uuazwwungémmwdp, husulpustiy bl dnuh 0g-
Up»'e:

um,a.é-biln[lalhh‘ npujbu puiwunbindh Yuyjugdwup dbswwtiu uwlﬁuml;[ni:'
8nhwu <tpnbpp, npu wnwshult Ep, np pwuwhjniuntpintup, o
nnypnwluwi  wpybunp nupaptg ghinwlywu mumd‘l,lwuhznu? ”
wnwplw: Whw <tpnbph dwuhu E <wjuphju <wjubu wubl. «<wdwy /
dwpnympwip <epnbpp pulugmd fp npwbiu Up dppfuwph lpwt[rhq
U6 dwpuytnph denpmud, U jnipwpwtiginip dnnnynipn Upwl pynt gp
Jnipndh upgwé b qp, L b pbuined tpowyn gy pwippdn
htgniiiph hwdwuywphuly hwpdnupwin”: G, gunphhy Ynd huwwuh,
hwy dnnnynipnu hp «hhu uwgh nnpwijwq, jwgwyniiwé jwpp» nwinpé-
phig hwdwdwpnughu wyn wwynh «null wip»:

* % ¥

Mwwndnipyntup YpYudby ghinh: Uhwywuhy, tpp 618 . Undhuwu
Ywpennhynuu wywnunhu bp hwuglinud <nhthuhdjwug uwhwunwlub-
phu anujwé «Uudhup unthptiwp» Jwpwlwup b pwpwlbpn «Qupw-
Yuup»' Unipp <nhthuhdb GYytntkghu, wju unyu optiphl, uygpuwnp-
Jnud Ep dwhdbnwlwunyeyniup, npp hitnwquinud, npytiu quinuithw-
nwlwu qtup, whinh oguwgnpétih oudwuywu enipptipp’ <wjng 8b-
nuwuwwunteiniup uwudwqbinsdtint hwdwp:

Twnbip wug, 1908 p., Oudwuywu Ywyupnipiniund hofuwunipjwu
Bywu «Bphwpnipplipnp», npnup 1915 E. pninu Yepwnyd swpniuwlybkghu
uwfunpn. nupnuf uyujwéd ginwuwwunyeniup: Uju pupwgpnid Undh-
inwu Ywpnwuwbnp hwdtipgubn bp Yuqiwbbpwnud b ébnp pbipnud hp
Jtipghu qpptipp, dawlnuf bpgbp, pyinipbinugunid hp « Mwwnwipwgpy:

Uwuuwynpuwuytiu, 1913 p. Mnuh «Mwnh Swuy pwwnpnund Undh-
nwup Uwfuwatinub bp thwnwhtin h hwunhungends® udhpws <wgng

18 1. M. Keccens, léme u «3anadHo—socmovHsiii dueat», Mocksa, usg. «Hayka», 1973,
cTp. 29.

17 Tam we, cTp. 27.
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wypniptiup 1300 L wiwwgpnipywu gynunh 400-wdjwlubppl, npunbin
hugtight Uwl Uhwdwuenh Unpwuinbng «Unipp Utupnw» wnbdp,
Undhunwuh «NY dbdwupwis nnt kgnw L wyi pgtin: Upwl qniqu-
htin enipplinp upnu bh jwpwnwiutpp® dbupnuwwinwn, dhdwupws
hwyng |gniu Yupbint, hwy dnnndpnhu puwsligtint Uywwnwlny:

<buwquinud,  YUndhinwupl Udhpdwé  pwbwunbnsniegniun,
Unuwnw Quipjwup whnh gpbp.

... Lbpohls dndwjuitig, Yinghts ule yupyp,
Nph nwiwlp dnpply tp tngn, b ubpyn gl pwiicn
fuwtwpnud®. ..

Uytrnwpuwunud wuynud £, «Quinhlyp dnn Epn: 1915 p. wwyphju kp,
Quwnplp dnwn bp, dnn Ep wl UGS bnbinuh swpwpwunhly opp: Ugu
optinh dwuhu Mnptipn Upwywup, hhdudbind Undhunwuh wywlbpn
Uhhpw fdnuwdwuh hnibiph dpw, gpnud b« Dwpwpwel wnwoht
whqud Gupwpdby £ . . 1915-p wyppyp 17-pt (Bpwquynygh wijwq
2upuwip tpkyn), Gplipnpn wiquid” hwgnpn opp (Quuplfw Yppwlh
wnwnyywly), Gppnpn yupwpnidp Spugpywé bp dughuh 2-pb (Yw-
bwys Yhpwlhp), puyg, puswybu wunf G «Cwpwpp nippwphg Jun
Ghunf», b wyu Guupwpnidp, phwplyl, shugwguiy®:

«Ywuws Yppwyhpuy uwpunpnby bp «Ywpdhp Yhpwlypun,~ wyu-
whu Bu wudwunwd uwle 1915 . Ynunwununuynuh hwy dnwynpw-
Yuwunigjwu inbnwhwlunyejwup:

(«Ywlws Yhpwlhy wunup «wpdnud  Quinbh + Yhpwlhhu, npp
Woluwphwdwwnpw nnuu E»?:

««Ywndhp Yhpwlyh» Yngynwd  <puwig + Yhpwlh, np RQunlhg
22 op htinn E quihu... npnyhbnl npuonbinp Ywiwgtng htiun bwiu b
wnwy Ywnpdhp Gulwsutipng bu qupnupdnu»?):

8 Quinnil w, Yuay. W fudp. & Hephljwl, Gpluwl, «wjwunwU» hpuwn, 1968, Eg 19:

¥ Yndhwwu, bpltiph dnnnyuwdne, h. 7, bpluwl, «Wuwhhn» hpwn., 1997, te 124:

2 Y. wpe. opdwlywl, bhuwlwl pwnwpwl, bpluwl, «Iwjwutnw» hpun, 1992,
ko 24:

2 Unijt wbnned, kg 25:
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Zuynuh £, np dunujnpulwitinhg 2w psenD thpyybght uwwu-
nhg, wiu b hwwnniy dhowinnipjwup: dplyytig twle Undhunwup, uw-
Yuyu' nbuwshg nt Yhpwwnwéhg gugyws:

Cutn M- Upwjwih® Undhuwul wpunphg htiwnn, hnihuh 12-ht,
antig hp yinghts bingp, nphg htinn Ljwtiph ytipghu 20 wwphubipp Uw
wiigljwgntig nnuejwiu dbg: buly Jtipghu ipgp «<wyp dtip» dwulwluw
wnnpepl §, npintin Lwpnuwbinp Jwljuwiu onipplipny nhdnud £ Upwp-
sht* huygliiny ogunieyniu b ophuntejniu:

* ¥ ¥

Udthnthbup ubip «Gwdthnpnnigniupy Undhwnwuh gpptiph wy-
fuwphnud:

Pwnwthnfubiny Lwpnwubnh funupp Ydwqubiph dwupl, Ywpnn
up wubp, np «Undhunwup <wjwunwiuhu wqquihu Bpwdaunieniu
wytig, hulj onwipubph® nuu»:

N's dh wnbin, ng dh wphwdhpp h gnpn ginwy fungpunnunbine Un-
dhrnwuh hwnpwnpwdp: Lwpnwwbnp puwsugnushg thpltig hwy dn-
nnypnwlwu b hnglinp Gpwdownneyniup, dawltg, pwqiwédwjubg b,
hp nunwfuwuhpnipyniuutinny hwuntipg, hhdubig hwy wgquwhu Yndwn-
ghunnpwlwl b Gpwdynwghnwlwu nwpngp:

Ywupby Epudhyp
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THE CONTENT AND CONCEPTUAL DIRECTION OF KOMITAS
VARDAPET’S LIBRARY

I have always imagined that Paradise
would be a kind of library.

Jorge Luis Borges

Throughout 2021 and 2022, the Komitas Museum-Institute exhibited
the preserved part of Komitas Vardapet’s library which includes more than
300 books, educational, methodological handbooks, scores of different
operas, oratorios, masses, choral compositions, piano scores, and research
papers on songs of different nations, etc.

Most of these materials were acquired by Komitas between 1895 and
1914, particularly during his time as a student in Berlin. During this period,
he studied at the private conservatory of Richard Schmidt and at the
Department of Philosophy at Friedrich Wilhelm University (now Humboldt
University) of Berlin.

Which factors conditions the amount and the type of the book samples?
Were they numerous or not that much? Given Komitas Vardapet's financial
situation, the high cost of books, and the fact that he did not have a
permanent home or sufficient storage space, acquiring such a large
collection of books was a remarkable feat of courage. This is especially
noteworthy considering the brutal genocidal policies and persecution faced
by the Armenian people at the hands of the Ottoman Empire, which
threatened not only the survival of Armenian culture, but also the very
existence of the Armenian nation: it was not “the time to sing” Komitas
himself, however, would spread this message through his choral work It
was a Beautiful, Clear Night.

Come and help, patriot Armenian,
Armenia is endangered...!

This choral work was an echo of Van massacres of Armenians that

happened throughout 1895-1896 in the Ottoman Empire, whose only

!Komitas, Complete Works, Vol. 4, Yerevan, “Hayastan”, 1976, p. 50.
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witness, as the song says, was the moon. According to Robert Atayan,
another echo of Van massacres was Komitas’s cantata Near Babylon Rivers
in which he used tones from In the Shores of Mother Araks and Dr?am
songs. Despite these tragic events, Komitas continued to create and sing,
with hope and faith in his heart. )

Komitas often valued books over basic necessities like food, as reflected
in his letters to Karapet Kostanyan, the head of the Gevorgyan Seminary
in the Mother See of Holy Ejmiatsin. In a letter dated 1895, Komitas wrote
to his teacher:

“My monthly allowance is barely enough to pay for a carriage, books
and papers. Also, | still don't have winter clothes, | don't have money
either...”?

Moreover, at the end of the letter, Komitas asks his teacher to send the
five volumes of Francois—Joseph Fétis's General History of Music.

In a letter dated January 1897, Komitas writes from Berlin:

“..Iam very upset by the way | live. | often get sick: my food is barely
nothing, and | have so many things to do. | have become a skeleton, and |
think my end will be a loss like that... | often cut my food to pay for my
education...” * And then Komitas asks his teacher to copy a page from
Samuel Anetsi’s Running Hand Knowledge about modes and songs and
send it to him, along with N5600 issue of Arevelk newspaper from 1896.

Komitas’s professors were aware of his financial struggles. In this
regard, it is noteworthy that Richard Schmidt showed his generosity by
gifting Komitas with tickets to attend operas and concerts. In addition to his
academic pursuits, Komitas was also active in the musical community,
performing at concerts and participating in conferences hosted by the
International Music Society.

' :The contents of Komitas's library reflected his lifelong ambitions and
mnssgn -to .preser've and arl.‘ange Armenian folk and spiritual music. He
?(l)r::di;c]o achleve.z this by opening a conservatory in Armenia and eventually

g a national school of music composition. Through his work,

2Komitas, Letters, Yerevan MLA icati i
A ’ A publication, 2007, p. 99 i
31bid., pp. 104—105. P. 89 lin Armenan).
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Komitas sought to showcase the rich and unique musical heritage of the
Armenian people and to secure its rightful place in the world of music and
culture. Komitas expressed these concerns to Catholicos Matheos lzmirlean
whom in 1910 he suggested the following:

“(A) To open an Armenian sacred music conservatory...

(B) To establish a music publishing department in Mother See of Holy
Ejmiatsin and publish... different books and notebooks on sacred music
singing.

(C) To make it mandatory to practice uniform spiritual singing in
Armenian churches.

(D) To have regular and planned singing and elementory theory
practice in Armenian schools by certified teachers... For multi-part
singing, church clerks, befitting the name and position of the Mother See,
will have at least 40 fine singers. For unison singing, the school will have
20 and four fine singers...| am ready to devote my efforts to such a “holy
cause’... that excited me from my childhood...”*

A close examination of the subjects and textbooks that Komitas studied
during his time in Berlin provides valuable insight into his interests and
intellectual pursuits. This list also offers a glimpse into the high level of
education offered by Berlin’s educational institutions and the expectations
placed upon their students. Below is a brief list of subjects.

1. Musical form
. Piano
. Contemporary music
. Composition
. Polyphony
. History of Medieval music, beginning from early Christianity
. History of French and Dutch music
. History of church music
. Musical excercises with the royal collection of musical instruments
10. Music aesthetics
11. Ancient Greek music

OWCOoONOOOGAWN

“1bid., pp. 84-85.
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12. General history of music

13. Instrumental studies ’

14. Musicology

15. Life and work of Mozart

16. History of the century music

17. German lied

18. Musical-theoretical excercises

19. Counterpoint (polyphony) excercises

As we learn from the chronicle compiled by Kh. Samvelyan, Komitas
bought 8 textbooks from the bookstore while studying with Makar Ekmal-
yan in Tiflis.

1. A. Arensky, Brief Handbook for Practical Study of Harmony,
Moscow, 1891 (in Russian).

2. N. Rimsky-Korsakov, Practical Textbook of Harmony, Saint
Petersburg, 1893 (in Russian).

3. A. Kazbiryuk, Handbook for Practical Study of Harmony, Saint
Petersburg, 1883 (in Russian).

4. E. Richter, Harmony Textbook, Saint Petersburg, 1876 (in Russian).

3. H. Niessen-Saloman, School of Singing of Henriette Niessen—
Saloman (in Russian).

6. M. Bordogni, 3 Exercises et 12 Vocalises, Leipzig.

7. V. Orlov, The Art of Church Singing, Saint Petersburg, 1894 (in
Russian).

8. L. Sacchetti, Historical Essay on General History of Music, Saint
Petersburg and Moscow, 1891 (in Russian).s

Komitas's library includes handbooks of various authors dedicated to
faach above-mentioned subject, as well as to harmony, vocal art, various
mstrurpents, and conducting. There are also piano scores of operas,
o.ratorlos, masses, cantatas, piano works, piano transcriptions, and choral
pieces.

5Kh. Samvelian, Brief annals o

f Komitas’s life and wi i
Ppuiiing orks, Soviet Art, 1969, No. 11, p. 52
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* % %

After completing his studies, Komitas continued to get books with the
same enthusiasm, follow the developments in art, improve himself, and
participate in the conferences of the International Music Society (IMS). It
is noteworthy that the President of the IMS, Oskar Fleischer, wrote in a
letter dated 1899:

“Through your meaningful and profound lecture, we were able to
take a deep look at the music that was almost unavailable for us and has
a lot to teach to the western people”®.

From 1900 to 1914, Komitas also acquired works by his teachers,
adding them to his library collection, as if Komitas was continuing his
studies with his teachers. Those books are:

1. H. Bellermann, Counterpoint, Berlin, 1901.

2. O. Fleischer, Mozart, Berlin, 1900.

3. O. Fleischer, Late Greek Notation, Berlin, 1904.

By the way, Arnold Schoenberg also taught with Bellermann’s
polyphony textbook.

To his collection of textbooks on instrumentation, Komitas added
Berlioz’s Tractate updated by R. Strauss, (Leipzig, 1905); E. Teuchert’s
three—volume of Instrumental Studies (Leipzig, 1910-1911); H. Riemann’s
Catechism of Orchestration, Introduction to Instrumentation (Leipzig,
1910); F. Busoni’s Sketch of a New Aesthetic of Music (Berlin, 1907);
H. Taine’s The Philosophy of Fine Art, 2 volumes, (Leipzig, 1902-1903),
and other works.

As mentioned, Komitas was planning to establish a publishing house.
This is evidenced, for instance, by Music Printing, New Simplified Notation
by H. Schmidt and A. Door, 1897, Vienna.

It would not be possible to fully catalog all the books in Komitas's
library in a single article. However, the information provided above offers
a clear picture of Komitas’s goal: to establish an Armenian cultural

SR. Terlemezian, Komitas, Yerevan, Publishing of t he NAS of the RA, 1992, p. 28
(in Armenian).
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“superpower.” After all, he was convinced that, “Armenia will live as long

. . B
as Armenian music lives’. . '
Komitas aimed to achieve this goal by educating children and teachers,

It is not surprising that a significant portion of hfs library was dedicated to
children’s and school songs from various nations, teachmg programs,
methodical manuals, studies, and his own compositions for children, such
s and music.

® SOIrr]lghis article “Dance and the Child,” Komitas wrote: “The child does
not have a philosophy of moral life, an understanding of life... In qrder to
regulate, fix, and develop feelings, it is necessary to give a proper direction
to the tradition of singing... We do not have textbooks adapted to the
mental needs of the children”® That is the reason Komitas obtained so
many books for children’s education.

Komitas’s ideas about the power of art to influence the human soul
and behavior align with the beliefs of ancient Greece, where the importance
of music and its impact on the human experience was widely recognized.
He was influenced by works such as H. Abert’s Doctrine of Ethos in Greek
Music and the writings of the renowned medieval musicologist Boethius.

Plato used to say: “There is no more accessible way for science to
reach the human soul than hearing. Because rhythms and chords reach
the depths of the soul through listening”? According to Plato, “The best
defense of the state is respectable and pleasant, harmonious, modest and
simple, masculine music, not feminine, wild or motley.” For instance,
according to this approach, the Dorian lute is masculine, thus, it can
encourage soldiers, while the Lydian lute, with its softness, can evoke

sensuality and weaken, and the Phrygian is suitable, especially for funeral
ceremonies.

”P. Aubry, Memoirs about the research trip to Armenia (excerpt), Komitasakan, vol. 1,
Yere\‘/an, Publishing of the NAS of the RA, 1969, p. 259 {in Armenian). ,

®Komitas Vardapet, Studies and Articles, compiled by G. Gasparyan and M Mushegh-
yan, vol. ll, Yerevan, “Sargis Khachents”, 2007, PpP. 77-78 (in Armenian). .

R ; . :
Musical aesthetics of Middle Ages and Renaissanca in Western Europe, comp. by

w\ﬁ) 'Zhestakova, Moscow, “Muzyka”, 1966, p. 156 (in Russian).
id.
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Komitas was deeply dedicated to his students. This was evident in his
actions during a performance by the Ejmiatsin Choir in Thilisi in April
1905, where he directed the choir during two concerts. During breaks in
the performance, Komitas was seen offering words of encouragement to
the singers, reminding them to take care of themselves by drinking a warm
cup of tea and speaking in a quiet tone.”

One more incident. In 1895 Komitas wrote to K. Kostanyan from
Berlin: “... I really wanted to send a sample of the sharakan this time in
four parts, to see what kind of feelings the melody of our two~tone hymns
can evoke... | thought it was good to write this much, so that the students
can get used to singing in a soft voice as much as possible. They always
have a habit of singing in a mediocre voice”?

Years later the famous "Ten commandements to the singer" of Komitas
Vardapet were published.® It is clear from the above that Vardapet thought
not only about the health of his students, but also about preserving and
improving their voices, and he intended to put all this on a scientific
ground. It was for this reason that he acquired some other books, not only
for singers, but also for pianists, violinists and others.

Komitas’s main task was also to put Armenian music on the pedestal
of universal culture, to harmonize and reconcile Eastern and Western
musical cultures, the national and the universal. This is also the reason why
Vardapet’s library contains many studies dedicated to the music of different
peoples: Russian, German, Swedish, Chinese, etc. And not only studies,
but also collections of piano pieces, for example, the Hungarian Csardds,
and Ed. Grieg’s Norwegian folk dances (on the sheet of the latter, Romanos
Melikyan wrote “/In memory to the Holy Father Komitas — from me,
Moscow, September 8, 1905”). There are also other donated samples at

1R, Terlemezian, Komitas, p. 37 (in Armenian).

2 Komitas, Letters, p. 104 (in Armenian).

13M. Babayan, Komitas’s Ten Commandements: Komitas as a Singer, Komitas in the
Memoirs and Testimonies of the Contemporaries, Yerevan, “Sargis Khachents”, 2009,
p. 129 (in Armenian), and the source of the memoire is mentioned: Extended annuary
of the H.S. National Hospital, 1933, pp. 17-21 (in Armenian).
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the library, for example, E. Moullé, Rouart Tender Songs Paris, 1910
(from Margarit Babayan), A. Msrlyan, Ode (from the author:) and others,

Komitas was also inspired by the works of Schiller, Racine, Corneille,
Tennyson and others. It is a famous saying. “If you want to know.yourself,
know someone else and vice versa.” S0 did Goethe. On the occasion of his
West_East Divan he wrote “My intention is to connect with joy the West
and the East, the past and the present, the Persian and the German, to
understand their manners and way of thinking with their interdependence,
to understand one with the help of the other”™

Johann Herder greatly had contributed to Goethe’s establishment as a
poet. Herder was the first to turn folklore, folk art into a subject of scientific
study. Here is what Heinrich Heine said about Herder: “Herder perceived
all mankind as a great harp in the hands of a great master, and each
nation seemed to him a string strung in its own way, and he perceived the
comprehensive harmony of the various sounds of that harp”.® And, thanks
to Komitas, the Armenian people turned their “lamenting, weeping string
of the old saz” into a “golden string” of that universal harp.

* ¥* ¥

History can repeat itself. In 618 AD, just as Komitas Catholicos was
completing the hymn Devoted Souls dedicated to the martyrs of Hripsime
and the stone-built Saint Hripsime Church, Islam was gaining traction as
a religion. In the future, it would be used as an ideological weapon by the
Ottoman Turks during the Armenian Genocide.

Flenturies later in 1908, the Young Turks rose to power in the Ottoman
Empire and commited the Armenian Genocide that had started at the end
of th-e previous century. Despite the ongoing violence and persecution,
Komitas Vardapet continued to pursue his passion for music. He organized
concerts, acquired new books, edited songs, and refined his Liturgy.

Y1. M. Kessel, Goethe and
p- 29 (in Russian).
51bid., p. 27.

West-East Divan”, Moscow, “Nauka” publishing, 1973,
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In 1913, Komitas organized a memorable concert in the Petit Chant
Theater in Constantinople, celebrating the 1300% anniversary of the
Armenian alphabet and the 400" anniversary of the invention of printing.
During the concert, Siamanto’s newly written poem Surb Mesrop, Komitas’s
O! Magnificent Language and other songs were performed. In parralell to
this, Turks were sharpening their swords to cut off the maghnificent
Armenian language and exterminate the Armenian people.

Later, in a poem dedicated to Komitas, Kostan Zaryan would write:

... Last nightmare, last black vision,
The dagger of which slayed your song, and locked your heart in
: heavy darkness..."

It is said in the Gospel: “Easter was close”. It was April 1915; Easter was
close so the hapless day of the Armenian Genocide. Robert Atayan wrote
about these days, based on the memoirs of Komitas’s student Mihran
Toumajan.

“The Liturgy was performed for the first time on April 17, 1915 (the
evening of Candlemas Saturday), the second time, the following day
(Easter Sunday morning). The third performance was scheduled for May
2 (Green Sunday), but, as they say, “Saturday came earlier than Friday”
and that performance, of course, did not take place’™

The “Green Sunday” was preceded by the “Red Sunday” - this is also
reffered to the the deportation of the Armenian intellectuals of
Constantinople in 1915.

It is known that very few of the intellectuals survived from the slaughter
due to special intervention. Komitas was among the survivors; however, he
was deeply affected by the events he witnessed.

According to Robert Atayan, after exile, on July 12, Komitas wrote his
final song, a children’s prayer called Our Father. In this piece, he addressed
the creator through the voices of children, asking for help and blessings.

%1t is Spring, comp. by G. Devrikyan, Yerevan “Hayastan” publishing, 1969, p. 19
(in Armenian). Translated by L. Harutyunyan.

7Komitas, Collected Works, vol. 7, Yerevan, “Anahit” publishing, 1997, p. 124
(in Armenian).
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After composing this song, Komitas remained silent for the remaining
twenty years of his life.

* % ¥

Let us summarize our “journey” in the world of Komitas’s books,
Paraphrasing Vardapet’s words about Wagner, we can say that “Komitas
gave national music to Armenia and a lesson to the foreigners.”

Vardapet’s mission to preserve and cultivate Armenian folk and
spiritual music was unwavering, even amidst disasters. He meticulously
collected and documented Armenian folk songs, and through his research
and compositions, established an Armenian national school of composition

and musicology.

Daniel Yerazhisht
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4NUPSUUP ULATULUL S-rUuaurULe

Fpwlwunipiwi b wpybunh puliquipwng wwhynn Undhuiwup
wpfuhynud Upw Bpwdanwlwi unbindwqnnénipiniutibiph, nbuwlwy
ujnipbiph, Uwdwlubph, thwuinwpenpetinh, Yebuwgpulwu unuyebph,
(nuwulupubinh b wuduwlwl hpbiph htwn wdthnthdws & Yndhuinwuh
wuduwlwu gpunwpwuh wwhwwiws dwup: Yndhnwup wudtw-
Lwl gpunwpwip punlugws § hwibpb, qlindwubpb, $pwiuubpby,
nnwubinbu, hunw)tipbu, hnwpty, wnpwnniqu)tipbu gpptiphg, ununwub-
nhg W wwppbpwlwlutiphg: Fpwup dudwiwuwdp dwulwghnwluwu
gnpbip Gu® hwpdnuhuwgh, wnthdnupuwih, bpwdynnipuwt wuwwindnipjuwi,
awjuwdwpgnypyw, Yunwpnnulw, nhphdnpwlwi ne fudpwyuipuw-
Yuwu wpybuwnh, gnpshpwghwnniejui, Yndwnghghuyh U fuwqughwnnt-
piwu Jwuht: Ywl uwl bpwdonwlwu pwnwpwubp b wduwgpbp:

Spwnwnwuh gppliph dbs dwup npwdwnpt k Pwphgh Undp-
nwuywl fubwdwwnwp hwuduwdnnnyp 1933 p. <wy oqunipeywl dhni-
pjwu dhongny L Unpowl muyuwiiywuh sheunpnnipjwidp: <wjwutnwuh
wqquihu wpfuhynd wwhynud £ qppbiph unwgdw dwuh Uhuwynn
wlwnp® Ynyunip-yuindwluu - pwliquipwh’ nopb Ywnwpawy
Lnpbugh U gpwljwi pwduh Jwnhy unpbu Uwpqujwh unnpugpnt-
Riwdp, huswbu uwl pwuqupwih wuopbuh sunphwlwwlwy Uw-
dwlp' ninnyué Yndhrnwuh uwdwinwp hwudbwdnnndht?: <bunw-
quinud tink Bu uwb udhpwinyniegnibibp wwppbp wuswug Ynndhg,
npnug dnin wju Ywd wib Yepy hwyndby Bu Undhunwuh wiuduwlwu
anplinp:

Lwyinup k, np Undhuiwuh denwghp dwnwugnueiniup 6 nnhuw-
bwu b wugh). uwju bothwsuhg niquplyt) £ Ynunwununuwynihu,
Ywpnuwbinh nbnuihnfuytine htin dhwdwdwwy, www' upw hp-

'Un wnwphubnhu ugl Ynsyned bp Unynnip-wwindwlwl pwliqupwl: 1935 plw-
Ywlhl Jwyp pwlqupwuh hwjwewdndibph hhdwl dpw unbndybghu tpbpe
huplnLpniju pwlqupuwllbp Iwjwunwlh wWwindntpjwl pwlqupwlp, Uagw)hu
Wwulybpwupwhp W 6. 2uptlugh wudwl gpuywunipjwl b wplbunh pwl-
qwnuwlp:

23UU $ 113, g. 1, . 675, jo. 80, 81:
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htunn, hp Y. Mnuh Pwweh . 47 puwlwnpuiuhg
*Lﬁuurﬁnﬁ;ﬂﬁu uwmumquwu L Nwwnphwnpuinu, wiutntinhg by
¢Lulphq‘ ndhuwuh fubwdwnwnp hwbéuwdnnnyh wwhwony:

1927 p. Uppwly 2nujwiijwiup Y. Mnjuh wwunphwpp Ukupny Lw-
pnjwuhu gpnud E.

«Uswwunphd U. Dunpppuwpp huyp,

Uipgw bnyldp. 3 pdwlpp bwdwlp, Yndpypwy Jwnpnuwwbiph
applipti nu @nyplipt puf Yuipdppndu witapp sk swhudhl, wyp wdpnngn-
pjudp wwhipl, npybugh op Up Eplwup Uqquypli pwlbquipwip
npyht, wyb ubbywlnud Guid pudiipl g, np Yndhyrwuhl whiynh hwp-

wgih wipnipyy®:
’ 9;1532—hzh Qnuwiywiup quihu b lunphpnuihu <wjwuwnwi, hwunh-
wnwf wqgwihtu pwuqwpwup wnuopbu Ywnwpawl ‘Unpbugh b gpw-
Ywu pwduh Juphy funpbu Uwpquywuh htinn b Jbpwnwnuwing ®w-
nhq Yuqdwybpuynud gpunwpwup inbnuithnfunwp <wjwunw?:

Quuyws, np 1956 p.—hg Undhuwuh $nunp npwé £ ghnwlul
2nowiuwinnipiwy Wb U hwuwubih § bnk ghvnwlwu nwuniduwuhpne-
piwu L gnigunpnipjwu hwdwn, gpunwpwuh hwndwép bpplk sh
gmigunnyby b sh Bupwplyb iy dawlnipwpwuwluwi, rs dwnbuwgh-
tnwlwl hnwgninnigywu: Uhwiu 2021 p. Undhnwuh pwbiquipuwi -
huuwnhwnnunnud pwlwunieiwu U wpybunp pwuqupwup htin hw-
dwinbin Yuwquwlbpydkg «YUndhinwuh gpwnwpwup. Edpnwywlywu |b-
qniubipny gpwilwunieiniuy funpwapny dwdwuwlwynp gnigwnpni-
RNLUP, nph wpnniupnud npngdlig hpwnwpuwliy Undhuwuh widuw-
it gpuinwipwuh wdpnngwiuwis gpuigniguwlyps:

Undhunwup ulub) & qpptip hwywpk nbinlu dEdwpwuny nuwb-
It inuwiphutinhg: Utsunil Uptnjwiu hp' Undhuwuh dwubiu hngbpnu®

U nuwilywli, Lwdwluwlp, Ywaunn’ Gnhwp UqUwynipjuil, tplwl, «Unybunw-
Ywl gnpnny, 1980, kg 173:

‘W 2nuuwilijw, Swuwinpniphillbn G Jhawwnwlubp tunphpnwjht 3wjwunwukl,
Ulwhpun, 1933, phy 3-4, kg 78~129: :

*SnLgwnpniejwl dunwhnwgduwlu

SU. Upknjuil, 3h2nnnLpynilivt
hnkpnud Yyuynianiiibpn

htnhuwy W hwdwnpny Uwphub 3wpnjwl:
n Ynuhwwuh dwuhl, Ynuhuwup dwdwlwlulihglbph
Ld, Gpluw, «Uwnghu uwyklgr, 2009, kg 11:
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wwwndnd £ 1890 p. kodhwéunws Yndwnghwiinph htwin dhwupl dbnp
plinwd’ Uphuinwlbu dupnuytn Usnpuwlywuh «Ruwp drkigng U Yus-
utigng» gnph dwuhu, npp hnwquynus Undhwnwup udhpby b Upbinjw-
uhu: Shppu widd wwhynuf £ SUB- —h Upbnjwuh $nunnus 7:

dwdwuwlwlhgubinh Yywinieywdp' nip ky uw thutip, wiwwdwy
wygbiinud Ep wbinh pninp gpuifuwunieutpp L Unuinwlbph Ypwywljubpp
hwpuwnwgubiny hp qpunwnwup unp hpwwwpwlnyeiniuutipny: Spw-
nwnwuh gnpbiph qquih dwuh dpw wnluw & Undhuinwuh dwlhwqpnt-
pintup, updwé & dbinppbpdwt Juipp U opp: Tw gnyg L vwwihu, pb hus
Ywplinp ppwnwpénieiniu £ nb) upw hwdwp unjwy qpph Gbinppk-
pnudp: Wu ugnufubinp dbiq huwpwynpriginiu by wwghu uwl Yuqutnt
wiu pwnwptinh wzluwphwapniginiup, npuinbinhg bw &tnp E ptipty hp
qpunuwpwuh gppbipp:

el hwayh wnubup wiu thwunp, np gppliph dks dwup Yndhunw-
up Gbnp £ pbip) Sbpdwuhwinud nwwubine wphubiph, npntin wwy-
pnwd Ep thnpphly Uywuwnng, wwpg § nwnlnud, pb hus wpdbp niubin
ghppp YUndhnwup hwdwp: '

Uyn wwphubiphu hp nwnigght’' Ywpwwbn Ynunwuywuhu ninpy-
Jwé uwdwhubiphg deynud YUndhunwup gpnud £,

«Bwpqbyfi uy. . Ynuypwibwiyg,

... Up pinhpp mibbd, Gel hbwpunnp b wnwohl 3 wlup buwu-
ypwnpwidu by niquplly pughp, np s6d uipwgly, gk Gupnn Yhukh
bpwdyipnuwlyul wihpuwdtyp gppliphg quby, npntip wihpwdbyy bu hud
hwdwp & Juwgwé hpt wwpgppu b fdwpth Jepobwlwbweku.
hhuipljl, bt Yuipkyf £ Upuylio®:

Spph ufundwdp upw whuwswywu Yepwpbipdniuph dwuhu §
fununtd uwle wiu thwuwnp, np gppbiph dh unwp dwup, npnup thw-
thnily Ywqd Gu niubgh), htnwquynud unphg Ybpwlwquit) £ ndt, L

“Qpgh mhunnnuwrbperhl gpdwd £ «Unpndolu wi. uplydg Unnndolbwuy», huy ini-
uwlgpubpnud Yuwl hwyuwywl dwjbwbhubpng Undhinwuh hugbwghp Uznwdutin
(dUE UL 21161):;

SUndhuinwu dwpnuybn, Lwdwlwlh, walvwnwuhpnipbwdp G Gwuwwpbwlh,
EnbLwl, «Uwpghu luwsblg — @phluphudny, 2008, Lo 46:
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npwug uh dwuh Upw wnlw & Gplwih «Pwpnhlywugh Yuqdwpwpw-
e i ll‘UthDJ- bpwdonwgbnh wouwnwungu k, np-

Undhwwuh gpwunwpwup GpWoy Sub b
inbin qquwih ph bu Yuquinus Undhuwuh tinwghp bgnuiutipny gpplinp:
Gpphiph nuuwiugpbitipnud, winwuah Ubiprn elpehlutGRh dnw wpws
Ynuhunwujwu gpunnuiutipp ntin uwwuntd Bu hpbiug Ytipdwunnhu
nwnwuwuhpnnpu: Wn gpunnwfutipp huwpwynpniginiu B wwhu
pwgwhwynbnt Undhinwu ghntuwlwupt b hwwgnuinnh, wwpgbiny
wnwdht hinhuwlubiph Ywd uintindwgnpdnipyniuubinh hwunbuw upw

Epwptipdniupp:
o E].nnwr}wﬁeuuh dh unqwp hwwndwép unnwiubipu Bu: YFpwiip
hhduwlwund ywpwnhwnipubip Bu, bpwuwynp owbpwubnh Yuyhp-
ubip, nwobwdntpuyhu unbndwgnpénieniuubip, mwppbip wqqtinh dn-
nndpnwlwiu tipgiph dnnnywéniubip: ,

Unwuduwhh wnpdbip niubu hwy b onwp htinhuwlubiph Ynnuhg
Undhwwupu pudwjwgnpué gpptipp (Mndwunu Ubkihpjw, Mnipb
Unpqwund, Udtnt QGwuwnik, Mhtn Opph, Lnth Lwinuw L wyp),
npnup Yyuynud Bu hwy U onwip Bpudanwgbiniutinh hti Undhunwup
Yuwuwbph dwupu:

Nwgnwy Bu bwl gpunwpwuh onwpwitignt dwulwlywu
Epwdanwlwu wwinybpwqunn qpptipp, npnup Undhwwup abinp £
ptiptp SEpdwuhwind b Pwphqnud’ gwluynipiniu niubuwny npuig
oppuwyny unbinéty huwy dwunlubph  hwdwp  wuwnlbpwqupn
Epwdanwlwi qppnylutps: '

Pwgh bpwdanwghnwlwu gpwywunipiniuhg’  gpunwpuund
wnlw BU bwl inuipptip {Ggniutpny qbnwpybunwlwy gptp (S4n-
pth, Chybiph, dwu Lwhnuwnbuh, Lnugdbyngh, Unnubjh, Lnugnup U
wyju), ghuinwljwiu (hwynihuin Sk, «Fbnwnybuwnh thhihundignipiniupy),
Wuwindw it (Wuwnng Lpnnuw P, «<wybipp W hwylywluwu hwpgp»),
Ynnuwghunwljw gpptp (U, Opuwubwy, «“hinnnughp: Epnwwnkuh
hwiwp Yugdnws unp Ywunuwghphu quunyehiliu nu jnwwpwunt-

°U. Ubupnuyuwils, 3nykp,

Yndhuinwup dwdwliuty Ubkph h -
Jntlbbpnid, by 357: libate) LT i
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phtup»), hinwitipbuh W wnpunniquitiptup nwuwqgppbp, pwnwpuw-
ubip, dwdwuguwihu gpptip:

<pwgw USwnywup YUndhinwuhi punipwanby b npwbu dts pu-
pipngwubnh, npp pwy dwin kp hwyng wwwndnipjwup b gpulwunt-
pywup. «Yndpipwu UGS pupbpguutp dpt b, ndtin kp huyng (Gqyh
Uy, L huyng wunpdnipinitip Junp qu qfupbip: Vwubwynpuwuybiu
Yywpnwp Undubu tunpblwght  Vwpblwght, pul Upnyjuiupt
«dbnp <wjwuipwhty Guwiwitp pp dwuntuppy'®: Unwiduh Ubkupn-
wywuh YYuynipjwdp, luwswwnngp Upnjuh «\Lbpp <wjwuwnwupy
dunwiybiu bty £ Undhuwuh gpwubnuuh, huy fuphduu <wjphyh
udhpwé Upndjwiuh jnruwtjwpp dwpnwubinh htin E nb) wlbungp®™
Uwluwiu Yndhinwuh gpunwpwunud dbup skup quunud rs «dbpp <w-
Jwuwnwiuhuy, g b wy hwy henhuwlubph qbnunybunwlwu qpphp,
dhugnbtn hwynup Gu upw ubipin 2thnwlubipp hp dwdwuwyh el wplt-
jwhuwy, pb wpliinwhuwy gpulwi opgwwljubiph hbwn:

Undhwnwup dinbiphd £ tnbj gwwn gpnnubiph htin, dwune | bnty
upwiug unbindwanpénipniiubiph, wybht' nGYwwnpt £ Mnuh gpu-
Ywl wunihuubipp, hbnbwpwp, huwpwdnp skp, np Yndhunwup hp
gnpwnwnpuwunwd gniubuwp upwig gppbiphg: <wjwikqnt gbnwpybiunw-
Ywl gpwlwunipjui pugwlwjnyeintup b ng Jwubwghunwlwy qppb-
ph uwlwynieiniup Jywynwd Bu, np gpunwpwit wdpnnowlwi sk:
Quuwjwsé npwl’ Junwh Bup, np wiuqud Wwhywujws dwuh nwnwi-
Uwuhpnuejniup  huwpwynpnpiniu Yunw pwgwhwypinbine Yndhunwu
YLwnpnuwbinph dwulwghnwlwlu hbnwppppnipiniiutiph g opow-
uwlp, puswbu bwl npuqstiine upw gnpéniubinieywu |hwpdtp hw-
dwjbiwwwwnybpp:

Utuppub <wpnjuil

103, UGwnywili, 3Inpkp Ynuhwnwuh dwuhl, Yndhunwup dwd’wbd:l;wlmgbbnh hnipb-

nned W Jyuynipindiibpned, be 22:
1Y, Ukupnuywl, 3niobn, Yndpunwup dwdwlbwluwlhglbph hnbpnud b Jyuynt-

rynLllbipnud, kg 330-331:
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KOMITAS'S PERSONAL LIBRARY

Among the letters, documents, biographical materials, papers,
documents, music scores, photographs, and personal belongmgs. in
Komitas's archive, the Museum of Literature and Aﬂ after Yeghlshe
Charents houses a preserved part of Komitas’s private llbrary. It consists of
books in Armenian, German, French, Russian, Ita}llar?, Greek, and
Portuguese languages, as well as music scores and perlgdlcals. Those.are ‘
mostly books on harmony, polyphony, vocal training, Rerformmg,
conducting arts, instrumentation, composition, and Khaz notation system.
The library also consists of music dictionaries and various magazines.

Most of the books were obtained from the Komitas Caretaker
Committee of Paris in 1933, with the help of the Armenian Relief
Society and through the mediation of Archag Tchobanian. Today, the
National Library of Armenia preserves a certificate of a books’ receipt,
signed by the director of then Cultural-Historical Museum' Vagharshak
Norents, and the head of the museum’s literary department Khoren
Sargsyan. There is also a thank you letter from Norents addressed to
the Komitas Caretaker Committee of Paris2. Besides the main donation,
there were donations from different people throughout the time who
somehow came across or owned Komitas’s personal books.

It is known that Komitas’s heritage has gone through a great
odyssey: first it was sent to Constantinople from Ejmiatsin, and later,
after his illness, it was sent to the National Repository and to the
Armenian Patriarchate, and afterwards, the archive was sent to Paris
by the request of the Komitas Caretaker Committee.

In 1927, in a letter to the Patriarch of Constantihople Mesrop
Naroyan, Archag Tchobanian wrote:

Back in 1930s,

the Museum of Literature and Art after Yeghishe Charents was called
Cultural-histo

rical Museum. In 1935, based on the collection of the Cultural-historical

Yeghishe Charents.

National Archives of Armenia, Archives 113, case 1, case 675, pages 80-81
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“Venerable S. Patriarch Father,

I received the letter dated November 3 and, in my opinion, the books
and properties of Komitas Vardapet should not be sold, but should be kept,
so that one day those are housed in the National Museum of Yerevan, in
a room or museum section that will be undoubtedly allocated to Komitas.3”

In 1932, Tchobanian visited Soviet Armenia, met the museum
director Vagharshak Norents and the head of the literary department
Khoren Sargsyan and upon his return to Paris, organized library’s
transfer to Armenia*. .

Starting from 1956, Komitas’s archive was available for scholarly
research, study, and exhibitions, but the library was never exhibited and
was not a subject to cultural or bibliographic research. In 2021, for the
first time ever, Komitas Museum-Institute and Museum of Literature and
Arts after Yeghishe Charents jointly organized a temporary exhibition
entitled “Komitas Library. Literature in European Languages.” Later on,
as a result of the exhibition, it was decided to publish the complete list of
books from the Komitas’s personal library®.

Komitas started to collect books during his study years at the
Gevorgyan Seminary. In his memories® about Komitas, Manuk Abeghyan
talks about a book by Archimandrite Aristakes Sedrakyan “Lyre of Mush
and Van people” he acquired together with Komitas in 1890 in Ejmiatsin.
Later, Komitas gave that book to Abeghyan as a present. Today, it's kept
in Abeghyan's Archive at the Museum of Literature and Arts after
Yeghishe Charents 7.

3A. Tchobanian, Letters, compiled by Gohar Aznavurian, Yerevan, “Soviet writer”,
1980, p. 173 (in Armenian).

4A. Tchobanian, Impressions and memories from Soviet Armenia, Anahit, 1933, No.
3-4, pp. 78-129 (in Armenian).

$ Author and curator of the exhibition — Marine Haroyan.

®M. Abeghian, Memories about Komitas, Komitas in the Memoirs and Testimonies of

the Contemporaries, Yerevan, “Sargis Khachents”, 2009, p. 11 (in Armenian).
"There in an inscription in the books title page “Soghomon Senior Deacon Sogho-
monian,” and the margins of books contain Komitas’s inscriptions. From the archive of

MLA, M.A,, 21161,
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Komitas's contemporaries note that wh.enever he.would go, he. woul'd
definitely visit local bookshops and music score.klo;ksl'ltjo enrich h‘ls
library with new publications. Most 9f the books in the library contain
Komitas’s inscription with the indication of the date and the |f><;a}t|on of
the acquisition. This reflects the importance pf book acquisition for
Komitas. Also, his inscriptions give an opportunity to see the geography
of the cities from where he collected books for his library.

Since Komitas acquired most of his books during his stud){ years in
Germany, where he lived with a very little stipend, it is obvious how
much he valued books in his life. During these years, in a letter to his
teacher Karapet Kostanyan, Komitas writes:

“Dear Mr. Kostaneants, g

...I have one request, if possible, please send my stipend for the
upcoming three months which | have not received, so that | can at least
to buy the necessary music books that are essential for me, and | would
pay my remaining debt as well. Of course, if it is possible®.”

The fact that many books with soft covers were repaired reflects
Komitas's referent attitude towards the books. Some of those books have
a seal entitled “Badikyants bookbinding workshop” which was in Yerevan.

Komitas's library is a musicologist’s workshop, where most of the
books contain his handwritten notes. There are Komitas notes in the book
margins, as well as in separate tabs that are still waiting to be interpreted
and studied. Those handwritten notes given an opportunity to discover
Komitas as a researcher and a scientist, as well as explore his views on
different authors and works.

Another considerable part of the library are the music scores. Those
are ma.inly orchestral and piano scores of famous operas, piano
compositions, collections of folk songs of different nations.

Furthermore, autographed books donated to Komitas by Armenian
and foreign al,JthIOF s are of special value (Romanos Melikyan, Ruben
Korgangv, ,Amedee Gastoug, Pierre Aubry, Louis Laloy) and those speak
of Komitas’s network of Armenian and foreign musicologists.

8Komitas Vardapet, Letters, work b

e Y G.Gasparyan, Yerevan, “Sargi ts —
Printinfo”, 2009, p. 46 (in Armenian). b "SaTgls Kjiache
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~The library also has many children's illustrated music books in
foreign languages, which Komitas acquired in Germany and Paris,
wishing to create illustrated music booklets for Armenian children?.
Besides musicological literature, library also contains fiction in
different languages, scientific, historical, religious books, textbooks of
Italian and Portuguese languages, dictionaries, and entertainment books.
Hrachia Acharian described Komitas as a great reader who was well
acquainted with Armenian history and literature. “Komitas was a great
reader; he knew the Armenian language and history very well. He
would particularly read Movses Khorenatsi and Narekatsi and would say
that Khachatur Abovian’s “Wounds of Armenia” is his relic®” According
to Aghavni Mesropyan, Khachatur Abovian’s “Wounds of Armenia” was
on Komitas's desk all the time, and the photo of Abovian which Khrimian
Hayrik gave him was with him everywhere". However, in Komitas’s library
we do not find “Wounds of Armenia” or other fictional books by Armenian
writers. Meanwhile, his close contacts with both Eastern and Western
Armenian literary circles of his time are known.
Komitas was close to many writers and was familiar with their works.
-Moreover, he supervised literary conferences in Constantinople; therefore,
it was impossible that Komitas did not have some of their books in his library.
The lack of Armenian fiction proves that at most, the foreign language part
- of the library has been preserved. However, we are sure that research on
the preserved part of the library will give an opportunity not only to discover
the broad variety of professional interest of Komitas Vardapet, but also to
highlight the complete range of his activities.

Marine Haroyan

® A. Mesropian, Memoirs, Komitas in the Memoirs and Testimonies of the Contem-

poraries, p. 357 (in Armenian). ) )
H, Acharian, Memoirs about Komitas, Komitas in the Memoirs and Testimonies of the

Contemporaries, p. 22 (in Armenian). ) )
L A, Mesropian, Memoirs, Komitas in the Memoirs and Testimonies of the Con-

temporaries, pp. 330-331.

~
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ZUuMuLNhULErh 8UTLY
LIST OF ABBREVIATIONS

QU@—bnhyt Quipbugh wudwu gpwluwunipiwu b wpybunh

pwuqunwu '
MLA—Museum of Literature and Art after Yeghishe Charents

Ub—bGnhot Qupbugh wuy. gpulwunpywu L wpdbunh
pwugqwpwuh Yndhwwuh $nun

KA—Komitas Archives of the Museum of Literature and Art after
Yeghishe Charents .

®K—donp, Komutaca Myses nuteparypbl u uckycctsa um. Eruue
YapeHua

[w. @.] —wuhwyn hpwnwpwldwy wnwptphy
[s. t.]—sine tempore
[6. r.]—6e3 roga usganus

[w. h.]—wuhwyn hpwinwpwlhs
[s. n.]—sine nomine
[6. n.]—6e3 usparens

[w. n.]—wlhwyin nbn
[s. l.]—sine loco
[6. M.]—6e3 mecTa uaganus

S.—Seiten (qtipdwutiptiu)
P-—pagine (hunwtinti)
P-—pages (dpwiuutipti)
p.—paginas (annmmqw[bnbu)
s.—sivua (Shuliipti)
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ErUJdTSUS-bSUYUL 9-PLEN

Undhrnwu Ywpnwwbinh wisbwlw qpwnwpwup Ubpwnmd £
hwpntuwn b pwqdwdwp gpuywinien, npnud wnwduwlh Yuplin-
pneiniu Bu Ubplwjwgunug Epwdanwghnwluwi EpywuppniegnitiuG-
np: 43 gnpbinhg' 28-nuf wnbw Gy YUndhunwuh annipjniiutipp gpph ub-
thwlw wwwnwubinyejwy, dknpplipduwi tnwipbipytiph b ujpbph Yb-
nwpbinjw], puwn npnig” gpulwunipguu qbtipwlzhn dwup uw qub; k
Rtinjhunwd (1897, 1898, 1899, 1906, 1911 pp.), 1-p" kguhwdunus (1900
pre-), Lu 1-p° Puphgnud (1901 p.): Snplinhg binkipu niubu bndhwnwup
ninnywsé pudwjugptin® Mhtin Opphh (1901, Pwiphq), Uppntp Uwpkph
(1910, Rtyghw) U Oubuip Spugbinh (REnih) Ynnihg: Uuwgyuy gpptiph
wnugnipjwdp Ufwlophuwl wbnkynuegnitutp siwl wpdwlwgpyws:

<wlwpwdénith pwdynwghinwlwy pwdunwg pungpyywé bl 1861-
1912 pp. hpwuwwnpwlnieniiubin, npnup, uwlu, dhug opu sku Ynpg-
unud hpbug wpnhwhwnueyniup b hhfuwpwn Ywlwlnipnu Yupnn
Bu niubuwy wjw) ninpunnud hpwluiuwgynn unp nwnwuwuppnipiniu-
Utiph hwdwn: Upfuwwnnigyniiubpp dbdwy dwuwdp wwinlwunw Gu
qtipdwuwgh htinhuwlutinh® tpwdpunwghn, Yndunghunp b puiwhw-
Jup Spwug Ryndt (1827-1898), tpwdhyin-inbuwpwiiibp <wjuphlu
R tipduwl (1832-1903) L Lnihg Rnwytip (1838-1900), bpwdyuinwqghn,
Bpwdonwluwl pwnwpwlwghp <wjuppfu Lphunnd Unfu (1749-1816),
bpwdhyin-inbuwpwl, tpwdhyin-ywndwpuy, bpudonwlwl punw-
nwuwghp b dwuluwluwpd <ngn Mhiwy (1849-1919), tpwdynwqgbin,
Epwdonnupiwi wwindwpwu Ouljwp Spwypbp (1856-1933), bipwdjnni-
Riwl wwwndwpwl <bpdwy Upbipin (1871-1927): Undhinwu Ywpnwub-
nh wuduwlwy gpwnwpwuny by quugnud bwb $pwuhwgh Yndyn-
ghunnp L nbuwpuwiu Wpkn dnuubh (1851-1908), bpwdonwgbn L
huwgpwqbwn Mhtin Opphh (1874-1910), tpwdonwgtn Lnth Lwinuwgh
(1874-1944), hunwwgh Yndynghwnp, nuigtiwlwhwp, dwuwlwnd Sb-

! Apn2 $nunwjhl Jhwinputp pungnynud BU gpeh Gplynt hwinnp, hinliwpwn, apet-
nh W gnigwyh dhwynplbph pwlwlp niwpptipdnud E:
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aniggn Prignuhh (1866-1924), wnjuwhuy pwdhain-tnbuwpuil, G-
gpwgbin Gnhw Suwnbujwih (1834-1881) L wjing tputipp:

XIX-XX na. Epnuywljwu hpwwnwpwswnbipp nwwgpnad by
dwiwbwyh whwuwynp ghinuwywuubiph nwnufuwuhpnignivut-
pp: Undhunwup ghwnipjw hwunbtiy niubgwsd hp wuhwg dwpwyp
(nwglnug tp SHepdwuhughg nu Spwiuhwihg &tinp plpwé huwnp-
wnhp gnplinh dhgngny’ puwn Yupbydnyl hwpuinwgubing hp ghuw-
fuu wuhwinwy wwwnp: Upw gpuwwwhngnud inbin Bu gt hp
jwiu hwjigwnwywh wwppbip 2bpnwynpnudubpu nipdwugénn wy-
fuwwnnipgniiubp: <wwnlwugwlwt b, np Undhnwuh' npubu pwiiw-
hwywph, Gpuwdhpn-nbuwpwuh nu Wwindwpwuh, dhouwnuwpw-
qbunh, fuwqugbnh, wuwpwgbinh, tipggh n Yndwnghwinph nipwn-
pnipjwl Yeunpnund Bu hwynudby wjuwhuh Gplbp, npnup udhp-
Jws Ehu hwy b Bfpnuywlwu dhouwnwnwu pwdonwpdbunpl,
ulidwagpnipjwup, pniquunwlw unnwagpniejwuy nt unnwgpdwl
hwdwlwpgh punhwunip Wwndnipjwup, hmbwlywu b shuwlw
Bpwdannipywup, gipdwuwlwy wwpbph b odbinwlwy dnnndpnw-
Ywir dantinhubtiph nwnuwfuwuhpnieywup: <wpdnuhwh no Ynuwnpw-
wntulinh, Gpudannipiw wbunipywup, bpwdnwlwi untinéw-
gnpénipjwil &lh, pnjwinwlnipywy n gwpwhjniuntewu hwpngh-
Phu, Udwquiudpwhl gnpshpwynpdw uunhptbinhu W tpgswlu
dwjuh abwynpdwiu uyqpniuputbiphu Ybpwpbipnn (wjuwéwlw; hb-
Wnwqnuinipiniiubinp, hugwbu b bpwdonwlwy pwnwpwuubipu nt
hwupwghwnwpwiutipp Wnwubu tinb| Bu YUndhwwuh ghnwlwu nu
Umhﬂéw%nnbmuwu unp npnunwiutiph YEuwpwp wnpjnipp: Ywp-
nwytnh” ipwdzinnipyuwiu qlnwpybunwlw puljwinifubipp pwgw-
hutnynud Bu bwils hp «gpuubmuwisht npgusy wi qnpbiph 2unphhy,
npnugnud wipdwinsynud bu Mhhfuwpn dwqutiph funhwihhjhunthwyni-
piwup, bpudanwluwy gpudwhu L Bpwdynwlwu qbnwghwnnt-
RIWUY wnlgynn pwqnuy hwpgbn:
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Snptinh pwqiwphy Eebipnud wnlw npwqpwy denwghp upndub-
np?, pungdnulubinu nu JEGuwpwinegniiubpp Undhuinwuh Gpwdynw-
ghunwlwl dwnwugnipjwu wnwiah W wpdbpunp dwul Bu Ywg-
dnuf: Fpwlg dwupwdwuu hbnwgnunueniup, Juunwhwpwp, unp
ninhubip Yhwpeh Undhuiwu dwpnutnh® funpwhdnun U hwiGwptin
- ghntiwlwuh wfunuy woluwwnwpl nunwuwuhpbint hudwp:

Vwub Uhuwlywh

?sk'u phy 1, 3, 13, 14, 19, 23, 31, 37:
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MUSICOLOGICAL BOOKS

The personal library of Komitas Var'dapet includes a rich and mu-ltih
genre collection, where the musicologlcal. wor.ks. have an outstanding
importance. In 28 of 43 books3, there are inscriptions b}/ KoTnl’fas about
date and place of acquiring them. According to these inscriptions, the
bigger part of the books was bought in Berlin (1897, 189§, 1899, 1903,
1911), another one was bought in Ejmiatsin (1900) and one in Paris (1901),
Three of the books have dedications to Komitas by Pierre Aubry (1901,
Paris), Arthur Maquaire (1910, Belgium) and Oskar Fleischer (Berlin).
Other books do not have such information.

In the musicological section of the collection, publications of the years
between 1816 and 1912 can be found, which still remain relevant and
valuable for new research in the field. Most of the works are written by
German authors, such as musicologist, composer and song collector Franz
Bohme (1827-1898), music theorists Heinrich Bellermann (1832-1903)
and Ludwig Bussler (1838-1900), musicologist, musical lexicographer
Heinrich Christoph Koch (1749-1816), music theorist, music historian,
musical lexicographer and pedagogue Hugo Riemann (1849-1919), musi-
cologist Oskar Fleischer (1856-1933), music historian Hermann Abert
(1871-1927). Works of the French composer, theorist Alfred Josset (1851-
1908), musicologist and paleographer Pierre Aubry (1874-1910) and musi-
cologist Louis Laloy (1874-1944), Italian composer, pianist and pedagogue
Ferruccio Busoni (1866-1924), Constantinople~Armenian musicologist
Yeghia Tntesian (1834-1881) and other authors are in the personal library
collection of Komitas Vardapet.

In the 19-20t centuries, European publishing houses were printing
wc?rks of thfe celebrated scholars of that time, Komitas filled his insatiable
ZT:ISE :;:lr sc;:nce Fhro.fl{gh selected books acquired in Germany and Franct.éy
bookcasf . eSr ;‘;:l;ntl ic botto‘miless stoc?k as much as possible. In his

, works outlining the different stratifications of his broad

? Some stock units include two boo

k volumes, so i : ;
varies. » SO the number of books and list units
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point of view. It is noteworthy that Komitas, as a music collector, music
theorist and historian, medievalist, medieval khaz notation and dance
researcher, singer and composer, paid attention to such works that were
dedicated to medieval Armenian and European music, neumatic notation,
Byzantine notation, general history of the notation system, as well as to
Greek and Chinese music, to the study of German dances and Swedish
folk tunes. Extensive researches related to harmony and counterpoint,
music theory, issues of the form, content and syntax of musical composition,
issues of orchestral instrumentation and the principles of singing voice
formation, as well as musical dictionaries and encyclopedias, have always
been the lifeblood for Komitas’s new research and creative searches.
Komitas Vardapet’s artistic perceptions of music are also revealed thanks to
the books “laid on his desk’, in which many questions related to Richard
Wagner’s philosophy, musical drama, and musical aesthetics are discussed.

Remarkable handwritten notes*, highlights and comments on many
pages of the books are a separate and valuable part of Komitas's
musicological legacy. Their detailed research will surely pave new ways to
study the tireless work of Komitas Vardapet, who was a shrewd and brilliant
scientist.

Nane Misakyan

4 See Ne Ne 1, 3, 13, 14, 19, 23, 31, 37.
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1. SUSGUBUL bnhw, Uhwpwghp tpgng <wjwunuwiibugy
tytintiginy, Y. Mojhu, &. U. Sunbubuw, 1874, 146 Lo, LUd 2695 [758]:

2. ABERT Hermann, Die Lehre vom Ethos in der griechischen
Musik, [Sammlung musikwissenschaftlicher Arbeiten von deutschen
Hochschulen, zweiter Band], Breitkopf und Hdrtel, Leipzig, 1899, 168 S.,
KA 845, 2703 [1021]%

3. ABERT Hermann, Die Musikanschauung des Mittelalters und ihre
Grundlagen, Max Niemeyer, Halle, 1905, 273 S., KA 2704 [832]3, 2705
[950].

4. BELLERMANN Heinrich, Der Contrapunkt. Mit zahlreichen in
den Text gedruckten Notenbeispielen und fiinf lithographierten Tafeln in
Farbendruck, Vierte Auflage, Berlin, Julius Springer, 1901, 480 S., KA
2711 [919].

5. BOHME Franz M[agnus], Geschichte des Tanzes in Deutschland.
Beitrag zur deutschen Sitten—, Litteratur— und Musikgeschichte. Nach den
Quellen zum erstenmal bearbeitet und mit alten Tanzliedern und

Musikproben, 1. darstellender Theil. Leipzig, Breitkopf & Hartel, 1886, 339
S., KA 2864 [975].

6. BOHME Franz M[agnus], Geschichte des Tanzes in Deutschland,
Beitrag zur deutschen Sitten—, Litteratur— und Musikgeschichte. Nach den
Quellen zum erstenmal bearbeitet und mit alten Tanzliedern und
Musikproben, II. Musikbeilagen: Tanzlieder und Tanzmelodien von &lterer
Zeit bis zur Gegenwart. Leipzig, Breitkopf und Hrtel, 1886, 221 S., KA
2715 [952].

_ 7. BOSENBERG Friedrich, Harmoniegefiihl und Goldener Schnitt.
Die Analyse der Klangfarbe, Zwei musikpsychologische Abhandlungen,
C. F. Kahnt Nachfolger, Leipzig, 1911, 109 S., KA 2714 [947]%.

8. BUSON! Ferruccio, Entwurf einer neuen Aesthetik der Tonkunst,
Verlag C. Schmidt & Co., Triest, 1907, 35 S., KA 2720 [879]5.
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9. BUSSLER Ludwig, Geschichte der Musik: Sechs Vortrdge iiber
die fortschreitende Entwickelung der Musik in der Geschichte, Carl Habel,
Berlin, 1882, 176 S., KA 2721 [10105.

10. DIETTRICH-KALKHOFF Franz, Geschichte der Notenschrift mit
3 Abbildungen, 18 Tabellen und zahireichen Notenbeispielen im Text, Jauer
in Schlesien, Oskar Hellmann, 1907, 149 S., KA 2772 [831]".

11. FLEISCHER Oskar, Die spétgriechische Tonschrift, Berlin, Georg
Reimer, 1904, 132 S., KA 2747 [957]¢.

12. FLEISCHER Oskar, Mozart, Geisteshelden Biographien; 33. Band,
Berlin, Ernst Hoffman & Co., 1900, 215 S., KA 2748 [977]°.

13. FLEISCHER Oskar, Neumen-Studien. Abhandlungen iiber
mittelalterliche ~Gesangs-Tonschriften. Theil I. Uber Ursprung und
Entzifferung der Neumen, Leipzig, Friedrich Fleischer, 1895, 128 S., KA
2749 [974]®.

14. FLEISCHER Oskar, Neumen-Studien. Abhandlungen iiber
mittelalterliche Gesangs-Tonschriften. Theil Il. Das alt-christliche Recitativ
und die Entzifferung der Neumen, Leipzig, Friedrich Fleischer, 1897, 136
S., KA 2749 [974]".

15. HELMHOLTZ Hermann, Die Lehre von den Tonempfindungen als
physiologische Grundlage fiir die Theorie der Musik. Fiinfte Ausgabe mit
dem Bildniss des Verfassers und 66 in den Text eingedruckten holtzlichen,
Braunschweig, Druck und Verlag von Friedrich Vieweg und Sohn, 1896,
675 S., KA 2761 [951]2.

16. JOSSET Alfred, Harmonisphére. Fragment de la Synthése du
Kaleidoscope musical d’Alfred Josset. Loi des harmonies et mélodies
perpétuelles. Découverte en 1900, Paris, L. Grus et Fils, Editeurs, [s. t.], 2
p., KA 2769 [793].

17. JOSSET Alfred, Conservatoire de I'Avenir. Nouvelle encyclopédie
musicale en un volume, Paris, L. Grus & Fils, Editeurs [1906], 61 p., KA
2771 [774]®. ‘

18. KOCH Heinrich Christoph, Musikalisches Lexikon. Zweite
Durchaus umgearbeitete und Vermehrte Auflage von Arrey von Dommer,

P " i %
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Heidelberg, Academische Verlagsbuchhandlung von J. C. B. Mohr, 1865,

1010 S., KA 2777 [953]*. ,

19. LALOY Louis, La Musique Chinoise, Paris, Henri Laurens, Editeur,
[1910], 126 p., KA 2783 [936]".

20. MAQUAIRE Arthur, Lenharmonsime (Essai sur l'évolution des
modes occidentaux modernes), Bruxelles, Imprimerie-Lithographie Alex.
Berqueman, 1910, 16 p., KA 2796 [987]".

21. MISSET Abbé E[dmond], AUBRY Pierre, Les Proses D'adam De
Saint-Victor: Texte et Musique. précédées d’'une étude critique, Paris,
H. Welter, Editeur, MDCCCC [1900], 322 p., KA 2706 [807]".

22. MULLER Franz, Richard Wagner und das Musik-Drama, Leipzig,
Verlag von Heinrich Matthes, , 1861, 202 S., KA 2798 [855]®.

23. OSKAR Paul, Boetius und die Griechische Harmonik: “Anicius
manlius severinus Boetius” [fiinf biicher iiber die Musik: aus der
lateinischen in die deutsche Sprache iibertragen und mit besonderer
Beriicksichtigung der Griechischen Harmonik, Sachlich Erklart], Leipzig,
Verlag von F. E. C. Leuckart, 1872, 375 S., KA 2802 [1019]".

24. PETERSEN John, Ueber Erziehung durch Musik und tiber Talent,

Verlag der Schlesingerschen Buch- und Musikhandlung, Berlin, [1898],
44 S., KA 2805 [1002].

25.POLAK A[braham] J[eremias], Die Musikalischen Intervalle als
spezifische Geflihlserreger auch in bezug auf Tonarten und Akkorde. Neue
Beitrdge zur Lehre von den Tonempfindungen: Aus dem Nachlasse des
Verfassers als Fragment herausgegeben, Leipzig, Druck und Verlag von
Breitkopf & Hartel, 1909, 222 S., KA 2808 [1018]2.

26. REISSMANN August, Sammlung musikalischer Vortrige. No. 5:
Fo!'m und Inhalt des musikalischen Kunstwerkes, Breitkopf & Hartel,
Leipzig, 1879, 64 S., KA 2811 [844]2.

27. RIEMANN Hugo, Die Byzantinische Notenschrift im 10. bis 15.
Jahrhundert. Palsographische Studie mit Ubertragung von 70 Gesdngen
des Andreas von Kreta, Johannes Damascenus, Kosmas von Majuma,
Johannes Monachus u.a. mit 8 phototypischen Faksimiles aus Handschriften
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des 10. bis 13. Jahrhunderts, Leipzig, Druck und Verlag von Breitkopf &
Hartel, 1909, 98 S., KA 2813 [989]%.

28. RIEMANN Hugo, Katechismus der Orchestrierung (Anleitung zum
Instrumentieren). Zweite Auflage, Leipzig, Max Hesses Verlag, 1910, 120
S., KA 2815 [955].

29.RIEMANN Hugo, Kleines Handbuch der Musikgeschichte mit
Periodisierung nach Stilprinzipien und Formen, Leipzig, Breitkopf &
Hartel, 1908, 292 S., KA 2816 [859).

30.RIEMANN Hugo, Musikalische Syntaxis.  Grundrif einer
harmonischen Satzbildungslehre, Leipzig, Breitkopf und Hartel, 1877, 123
S., KA 2817 [1001].

31. RIESEMANN Oskar, Die Notationen des alt-russischen Kirchen-
gesanges, Publikationen der Internationalen Musikgesellschaft, Beihefte,
Zweite Folge, Heft VIII, Leipzig, Breitkopf und Hartel, 1909, 108 S., KA
2484 [1044]*.

32. SCHENKER Heinrich, Ein Beitrag zur Ornamentik. Als Einfihrung
zu Ph. Em. Bach’s Klavierwerken, umfassend auch die Ornamentik Haydns,
Mozarts, Beethovens etc., Universal-Edition, Wien, [1903],72S., KA 2827
[971].

33.SCHUBERTH Julius, Volistindig erklirendes Fremdwdrterbuch
aller in der Musik gebrauchlichen Ausdriicke, nebst einer kurzen Einleitung
tber die Elementarlehre der Musik, vermehrt und verbessert von
R. Musiol. Einundzwanzigste Auflage, J. Schuberth & Co., Leipzig, [s. t.],
138 S., KA 2832 [840].

34. ULRICH Bernhard, Die Grundsitze der Stimmbildung wihrend
der acapella-Periode und zur Zeit des Aufkommens der Oper 1474-1640,
Leipzig, Breitkopf & Hartel, (1910) 1912, 148 S., KA 2847 [860].

35. VALENTIN Karl, Studien tiber die Schwedischen Volksmelodien,
Leipzig, Breitkopf & Hartel, 1885, 73 S., KA 2848 [861].

36.WAGNER Hans, Die Bisherige und die vereinfachte Musikno-
tenschrift, Internationale Verlags-Druckerei, Wien, [1898], 10 S., KA 2851
[982]%,



y MUSICOLOGICAL BOOKS

37 WEINGARTNER Felix, Ueber das Dirigieren, zweite Auflage
Berlin, S. Fischer, 1896, 82 S., KA 2854 [871}7.

38.WOLF William, Musik-Aesthetik in kurzer, gemeinfaBlicher
Darstellung mit zahlreichen Noten—Beispielen. Band L., II., Stuttgart,
Verlag von Carl Griininger (Klett & Hartmann), [1895, 1905], 341 8., kA
2857 [918]%.

39.JIA-MAP, MysbikanbHo-XapaKTepucTMyecKie aTHofbl, Nepesogy
cb HbMelkaro A. Xens6yxckoit, Tomb |, Mocksa, Tunorpacpis 3. Nunccrepa
n t0. Pomana, 1886, 480 c., ®K 2889 [875]%.

40.J10BE l[orann] K[pucthan], My3bikanbHblii kaTexusucb, HoBbI

nepesogb cb 13-ro HbtMeukaro usgaHia [1. Yalikosckaro, Mockea,
M. FOpreHcoH, 1892, 125 c., PK 2890 [915]%.
41. CAKKETTM Jl[neepwii], Ouepxb Bceoblueii ucTopin Mysbiku.

Wspanie BTOpOe, ucnpasneHHoe u fonontexHoe, Bacunili Beccenb u Ko,
C.-Netepbyprb n Mocksa, 1891, 307 c., PK 2898 [909]3.
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* undhuinwuh UanulUbpng W dwlwanniejudp, «Unnndil Unlig UnnnunLbuil. 93.
25/P»: 19, 31, 49, 51, 54, 55, 58, 72, 75, 76, 92-94, 100, 123, 138 Epbipnud wnlw
&L Uznwdubp:

? undhinwuh Jwlugpnieiwdp. YUnuhinwuh hwlhpé unnpwgnnipntlp, «1911.
16/12. Ptipthu»: Unlw k pync ophbwyny;

3 ynuhwnwuh abnwghp lznudutipng’ kg 172, 174,177~184, 188, 229, 232, 250-252,
256, 258, 259, 261~263: Gnlpnpnophlwll (4% 2705 [950]) ntuh dwlwagpnyejnt’
YUnuhwiwuh YpQun uinnpwanpnipinilp, «1911. 16/@. Rkpjhu»:

4 yndhwnwuh Jwlwgnnupjwdp. Undhunwuh YpGwn unnpwagpnieindup, «1911,
31/C, rtipthu»:

*Undhwnwuh Jwlwagpnipjwdp. Undhwwuh unnpuagpnueiniip, «1911. 29/
REpLhu»:

®unuhwnwuh dwlwapniejudp. Unuhniwuh unnpwapnee)nilip, «1897. 27/15
E. RPEnthu»:

7 Undhunwuh Jwlwapnipjwip. Yndhtnwuh unnpwgnnienilp, «1911. 13/@ PEp-
thu»: Unyws EUwle gngh tpbipnpn. ophlwlp' 4% 2773 [862]:

8 unuhunwuh Jwywagnpnieywdp. Undhuniwuh Yp6win unnpwigpnuegnilp, «1911.
6/13. REin|hlU»:

? Undhnnwuh dwlwgpnipjwdp. Unuhwnwuh uinnpwigpnue)niip, «1900. U. by-
Uhwdhlu»

UYndhinwuh Jwlwanpnipjwdp. Yndhiiwuh unnpugpnieinilp, «1897. 17/22.
REp(hU», wnlw Bl Upnwdutn 50, 52, 93, 124 bebipnud: Shunnuwpbprehl wnljw
t pudwjwghp htnhUwlhg. “Herrn Archimandrit Keworkian zum freundliche
Erinnerung an den Verfasser, Berlin, [wlpUe.]“ [Twpnl Ywpnuiybun Qunpgu-
UhU® b pupbljudwlywl hhpunnwly® hnhlwlhg, REnipL]:

2 ynuhinwuh dwlwepnipyudp. Yndhinwuh unnpugpnuenilp, «1897. 17/22.
PEnhuy», wnlw BU UpnLdlbp 22, 40, 68, 110, 122, 130 bebipnud:

2yndhinwup Jwhwgpnipywdp. Yndhtnwuh uninpuignnuz)niup, «1897. 20/C
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16 3pnhuwlh pUbwywanny. “A Monsieur Komitas Wardapet en toute sympathje
intellectuelle. A. Maguaire, Au Carillon d‘Ostende Belgique” [Mwpnl Ynuhuwy
Jwpnwuwbtnpl® dinwynp Ut hwdwlypwleny: U. Uwebn, Yuwphnl Ouwnily,
Phighw] 11.10.[18]10.

7 mptin Opphh Uwywannupjwdp® «Offert a Komitas Vartapet lors de son passage §
Paris en souvenir de I‘hospitalité recue & S. Etchmiadzin, Pierre Aubry, 30 juillet
1901» [Lyp Ynuhinwy dwpnwuylinhl @wphq wygh dundulbudy’ b hhuiawy
Up. kgupwélncd Juybjwd hinLpwuppnipywl]:

18 ynUhinwuh  dwlwagnpnipjwdp. unuhwnwuh unnpwapniEnilp, «1899. 8/1
RrEn(hu»:
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Notes

! The book has Komitas’s notes and inscription: “Soghomon Deac. Soghomonyan. 93.
25/Feb”. Notes can be found on pp. 19, 31, 49, 51, 54, 55, 58, 72, 75, 76, 92-94,
100, 123 and 138.

2 The book has Komitas's inscription: Komitas's brief signature, “1911. 16/Sep.
Berlin”. The volume is present in two examples.

3 With Komitas's handwritten notes: pp. 172, 174, 177-184, 188, 229, 232, 250-252,
256, 258, 259, 261~263. There's an inscription on the second example of the same
book (KA 2705 [950]): Komitas's brief signature, “1911. 16/Sep. Berlin”.

4 The book has Komitas's inscription: Komitas's brief signature, “1911, 31/Aug, Berlin”.

5 The book has Komitas's inscription: Komitas’s signature, “1911. 29/Sep. Berlin”.

§ The book has Komitas's inscription: Komitas's signature, “1897. 27/15 Jul. Berlin”.

7 The book has Komitas's inscription: Komitas's signature, “1911. 13/Sep. Berlin”. The
volume is present in two examples (KA 2773 [862]).

8 The book has Komitas's inscription: Komitas's brief signature, “1911. 6/Sep. Berlin”.

9 The book has Komitas's inscription: Komitas’s signature, “1900. S. Ejmiatsin”.

10 The book has Komitas's inscription: Komitas’s signature, “1897. 17/22. Berlin”, notes
can be found on pp. 50, 52, 93, 124. There's a dedication on the title page: “Herrn
Archimandrit Keworkian zum freundliche Erinnerung an den Verfasser, Berlin,
[illegible]” [To Mr Archimandrite Gevorgian in kind memory from the author, Berlin].

11 The book has Komitas’s inscription: Komitas's signature, “1897. 17/22. Berlin”,
notes can be found on pp. 22, 40, 68, 110, 122, and 130.

12 The book has Komitas’s inscription: Komitas's signature, “1897. 20/Aug. Berlin”.

13 The book has Komitas’s inscription: Komitas's signature, “Paris 30 July, 1901".

14 The book has Komitas’s inscription: Komitas's signature, “1899. 4/Mar. Berlin”.

15 There is an inscription on the titpe page: “Although it is scarce, it is worth keeping
because several pages carry the autographed notes of Reverend Komitas” [illegible
signature]. Notes can be found on pp. 19-26, 54,57, 58,99, and 124.

16 The book has a dedication from the author: “A Monsieur Komitas Wardapet en
toute sympathie intellectuelle. A. Maquaire, Au Carillon d’Ostende Belgique” [To
Mr. Kommitas Vardapet with a grand intellectual sympathy. A. Maquaire, Carillon
d’Ostende, Belgium] 11.10.{19]10.

1 The book has a dedication from Pierre Aubry: “Offert & Komitas Vartapet lors de
son passage & Paris en souvenir de I'hospitalité regue a S. Etchmiadzin, Pierre
Aubry, 30 juillet 1901» [A present to Komitas Vardapet during his visit to Paris, in
memory of the hospitality I received in 5. Ejmiatsin].

18 The book has Komitas’s inscription: Komitas’s signature, “1899. 8/Apr. Berlin”.

19 Notes can be found on pp. XIV=XVI, XIX=XXII, XXIV, 17, 41, 42, 232, and 246.
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2 The book has Komitas’s inscription: Komitas’s signature, “1898. 15/3. Feb. Berlin”,
21 The book has Komitas’s inscription: Komitas’s brief signature, “1911. 2/Sep. Berlin”,
2 The book has Komitas’s inscription: Komitas’s signature, “1906. 27/Apr. Berlin”,

3 The book has Komitas’s inscription: Komitas's brief signature, “1911, 25/Jul. Berlin”,

2 The book has Komitas’s inscription: Komitas’s brief signature, “1911 Aug. Berlin”,
Notes and highlights can be found on pp. 7, 39, 41, 57, 58, 6668, 76, 78.

25 The book has Komitas’s inscription: “1906. 27/Apr. Berlin”, Komitas’s signature.

% The archive contains two volumes. Each volume has an inscription: Komitas's
signature, “1898. 11/Jun. Berlin”.

27 The book has Komitas’s inscription: Komitas’s signature, “1898. 15/3 Aug. Berlin”,
Notes can be found on pp. 10, 12, 14-20, 26, 29, 31, 37, 46, 49, 50, 53, 54, 60, 68,
71-76, 82.

3 The book has Komitas's inscription: “1906. 22/Apr. Berlin”, Komitas’s signature.
Two volumes under one cover (Volumes 1 and 2).

2 The book has Komitas’s inscription: Komitas’s brief signature.

10 The book has Komitas's inscription: Komitas’s signature, “Tiflis, 1896. 12/April".

31 The book has Komitas's inscription: Komitas’s signature, “95. 24/Dec. Tpkhis
[Thilisi}".
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Undhunwu Ywpnwwbnh Unnwiht gpulwunyewu guulp hw-
pnwwn kU puwqdwquu: Uju pungplnud £ 110 dhwynp: Ugu gnigwilh
nunufuwuppnuginiup gnuyg £ niwihu, np Undhinwu Ywprwwbinp dbé
nipwnpnipiniu b hwinugnpb nwuwlywl b hpbt dwdwuwlwlhg
tipwdannieiwu udniyutinh dnpptipdwuy ni Yuunwpiwlp: Uw b gk
wuqwd thwunnd £ Undhnwuh wnwewnbd dinwsnnnyeiniiu ne il
dwnwhnphgnup: “Unuinwhu gpulwinigiwl dhwynpubiph dedwdwuunt-
pintup (59 dhwynp) dwhwgnyws £ Yndhnwuh Ynndhg Yud niuh puéw-
jwghp’ ninnywé Yndhunwuhu: Undhnwuh dwlwgpnieiniuubipp eny; Gu
wnwihu Bupwnpbi, np Ywpnwwbinh unnwihu gpulwuneiwi hwdw-
pnufubpp Yuunwpyt) Bu hhduwlwunwd Renihunwd (53 dhwdnp), 1896,
1897, 1898, 1899, 1901, 1906, 1911 pfe., Pwphqnud, 1907 . U Eodhwasunud
(3 dhwynn), 1899, 1900, 1905 pp.: dunfwlwlwgpnpbu Yunwgnyu duw-
Yugpnuegniup Ypnn ghppp dtinp b ptipdty @h$ihunud” 1895 p.:

Q-pphipnud wnlw puswjwgplipp gnyg bu wwihu, np Yndhuwuht
unwnwlbp Bu udhpty Yndwnghwnp Sphgnp Uhpquywup (Sphgnp
Ujntuh, Uwiulyn Mtintippning, 1904), Yndwynghinnp Uhwipn Uuppwup
(Ynuwnwununuynthu, 1913),  Yndunghwnp  Menidwunu Uthpywup
(Unulydw, 1905), tipggnthh Uwpquiphun Rwpwjup (Pwphg, 1910),
tpwdonwgbn MNnpbiu Unpquiunyp (MHnepbiu Anpnwiyw, Ypwulin-
nwpn, 1909), Yndynghwinp Uwpghu Rwpfunuwpjuup':

Qpphiph gnigwlh nhuwplnuwip fuhuin wpdtipwynn t Undhinwu
Jwpnuwwbinh tpudnwljwl Uwuwuhpnyegniiubipu nu hiwppppnt-
pyniutnp pugwhwyintint wanuing: Snigulnul wnlu bu Jhouwnuw-
nwl hwy, Guenhly b nppuithwn hnglnp tnqupytiunh udnigubn,
Ruwpnlynh nupwypowuhg Uhusk XX 1. wnwohu  tnwuuwdjwyp
unbindyws owtipwiutp, Ynhui-Ywdtipwih b fudpbipquihu untindw-
qnpénipyniuubn, nusuwdnipuih unuwwbn W dwupwuywqutn, dn-
nnUpnuljwiu bpgtiph dnnnjwiéniutin: Zwwnfwgwlw k, np unnwgl
gnwlwnipwl nng swywinud hupbih & gty Unuhuwuh bgnudubp

! Sku hudwwywnwufuwlwpwn phd 44, 45, 46, 47, 48, 74, 107, 140, 147:
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(ehy 42, 44, 93, 116, 125, 126): Uju, np npwip hwunhwnud Gy wnuit-
[wubu owbipwutiph Yuhpubipnud, thwuwnnud £ owbipugh dusupp
Uwundwdp upw hwwnntly nwnpnueindp:

Uwnnpl utipyuywgynn gniguinud wnwybijwgny puwiwyny utp-
Yuywgyws Bu Mhjuwpn Ywqubiph (8 dhwynp), wjunthbinle Yng-
qulg Udwntini Ungwpwnh (6 dhwynp), dbhpu Ukunbjunu Rwnuin-
nhh (5 dhwynp) b 8nhwu Ubkpwuwnpwl Pwluh (4 dhwynp) tpytpp:
Ununwihu gpulwuniew dbe dh wnwudhu Gupwpwdhu Gu Ywqunug
Uwl duwiuwlwu bpgbipp (15 dhwynp): Npwbu dwdwuwlh nbunbug-
ubiph wpwwgnpnud® Undhinwuh gpuinwipwiunad Yupbih b quiib uwl
uwinbuwghu Ywwnwpdwlu hwdwp Ywuwnbudws 6 dnnnywént (Bhy
63, 72, 93, 106, 115, 122), npnup pungplynud bu hwupwhwyn owbipwut-
nh L wy} dwuptiph unbindwqnpénipniiutiph hwwnywséubph thnfuwn-
nnuegniliutin nuiuwdniph hudwp: Uju gpplipp sniubu utly tnhwnnnuu-
rbnp, Yuquyws Bu tiwpptip hpwwnwpwynipyniuutiph hwmt{wé‘uhphg,
npnup niubu hpbug wnwiudhu whwnnuwpbpen Eowluwinidp, hush
Wuwwndwnny upjws dnnndwéniubiph pwnwnphsubipp pYwplty Gup
wupnnontpeywip:

Lphra <wpnipyniiub
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MUSIC SCORES

Komitas Vardapf':t's'list of sheet music is rich and diverse. It covers 110
units. The study of this list shows that Komitas Vardapet paid much attention
to the acquisition and performance of classical and contemporary music.
This fact once again proves Komitas’s progressive mind and broad thinking
horizons. The majority of musical scores (59 units) are inscribed by
Komitas or are dedicated to him. Komitas’s inscriptions allow us to assume
that the additions to Vardapet's music score library were made mainly in
Berlin (53 units) in 1896, 1897, 1898, 1899, 1901, 1906, and 1911, in Paris,
1907, and in Ejmiatsin (3 units) in 1899, 1900, and 1905. Chronologically,
the book bearing the earliest inscription was acquired in Tiflis in 1895,

The dedication notes in the books show that among others, composer
Grigor Mirzayan (Grigor Syuni, St. Petersburg, 1904), composer Aharon
Msrlyan (Constantinople, 1913), composer Romanos Melikyan (Moscow,
1905), singer Margarit Babayan (Paris, 1910), musicologist Ruben Korganov
(Ruben Ghorghanyan, Krasnodar, 1909), and composer Sargis Barkhu-
daryan have gifted music scores to Komitas2.

Examining the list of books is very helpful in terms of discovering
Komitas Vardapet’s musical preferences and interests. The list includes
medieval Armenian, Catholic and Orthodox spiritual music, operas from
the Baroque era to the first decade of the twentieth century, vocal-chamber
-and choral works, piano sonatas and miniatures, and collections of folk
songs. It is noteworthy that Komitas's handwritten notes can be found in in
each book of sheet music library (NeNe 42, 44, 93, 116, 125, and 126 in the
list). The fact that the notes are found mainly in the piano scores of operas
proves Komitas's special attention to the operatic genre.

In the list below, the works of Richard Wagner (8 units), followed by
Wolfgang Amadeus Mozart (6 units), Felix Mendelssohn Bartholdy
(5 units) and Johann Sebastian Bach (4 units) prevail. Children’s songs
(15 units) also form a separate subsection in music scores. As a reflection
of the trends of the time, the Komitas library also contains six collections

? See, accordingly, NeNe 44, 45, 46, 47, 48, 74, 107, 140, and 147 in the list:
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for salon performance (NeNe 63, 72, 93, 106, 115, and 122), which include
arrangements of excerpts from popular operas and works of other genres
for piano. These books do not have a single title page, they are composed
of parts of different editions, which have their own separate title pages and
paginations. This is why we have listed the components of the mentioned
collections completely.

Lilit Harutyunyan
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42. RFCUEUL Upwd, Swpuuwiy nuwjjwyhbubp, dwhlwwywpunk-
gh b wwnpuiui quuplipwgeh wywlmnwg hwdwp hwwptnhn
bngtip, U L R dwub, Riquunbwt gpunn, Y. g, 1905, 88 ks,
udb 2901 [902]"

43. Gpliyniiws unbinhp Utish Mwhng by wy) bytinbgulwy hngb-
wp tingp, Swwpwu Uwyp Uenn Uppny kedhwéih, Ywnwnawujwin,
1889, 44 £y, Ud 2908 [782)%

44.UPPRUSBGUL Qphgnp, «Ulu wy Jupnhy [pPwhwuntbnéni-
ehiu Ut huwhwltuwuh, unibp Shqpuis ‘Luwipwunbuwghu], Mnilihut-
wu inwywpw, U~MNbwntippnipg, 1904, 3 £y, U 2902 [765]3

45.UPM2UBLUL Sphgnp, «<wy dnnnypnulju tpqtin» dnnn-
Juént, U Mpwly [fuwnb fudph U nuwdniph hwdwp] w. Uwptiph
hndhu dtinupd, p. <wpppwl, q. Uwpby Yniquy hwnp, n. [nugtwdne-
nh hwdwp] Oy Lwquupd, Mniplhubwl wpwqunhy nwwpwy, U.-
Mbtwnbppning, 1904, 3 kg, LD 2903 [764]*

46. UUPLEUL Uhwpnu, Sbnou wquunyebiwl, Luup Lwjljw-
Yw pht 2, 15 unjtdpbip 1908, Mpwy Yhuwdubwy, 4p wwpniuwlk bnw-
dwiu waquihu hwywlwu tpgbp, [w. h.], Sy. O. Uogoubuiy, 1908, 2
E9, Ud 2904 [761]>:

47. UUPLEUL Uhwpnl, Qoubipg Un Udtu. S.S. Uwwnpknu
U. Upp. hquhpjbwu Updwupuwnpp Mwwphwppl <wyng, Luwp <wj-
Ywlw phe 1, 1 Unjtdptip 1908, <wuntu Yhuwdubwy, np whnh ww-
pPniuwll Bnwdwiu wqquihu tpgbip nuguwyh puypwlygnipbwdp, [w.
h.], Sw. O. Uoqoubwi, [4. Mojhu], 1908, 2 kg, U 2905 [763]°

48. UUPLEUL Uhwpnu, Qouting Un Unphu Uppwqumphiu R, S.
Enhgk buu. Fniptiwl, Luwp <wgywlwu ehe 3, 15 Sniunuwp 1909,
Mpwl hhuwdubiwg, Yp wwpnibwlf nwawis woguihu hugwlw bp-
qtin, [w. h.], Sw. O. Uogoukwl, [4. Mojhu], 1909, 2 Ly, 4d 2906
[762]"
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49. AUBER Daniel-Frangois-Esprit, Die Stumme von Portici, Grosse
Oper in 5 Akten. Klavierauszug. Neu revidirt von Gustav F. Kogel, C.
Peters, Leipzig, [s.t.], 223 S., KA 2909 [1306]8.

50.BACH Johann Sebastian, Cantaten und Messen im Klavier-
Auszuge mit Text bearbeitet von C. Rsler und H. Ulrich, Leipzig & Berlin,
C. F. Peters, [s. t.], 30 S., KA 2910 [1294]°.

51. BACH Johann Sebastian, vierstimmige Kirchengesinge
herausgegeben von Woldemar Bargiel. Heft |-V, Berlin & Posen, Bote &
G. Bock, [s. t.], 247 S., KA 2910 [1294]".

52. BACH Johann Sebastian, Motetten. Partitur, C. F. Peters, Leipzig,
[s. t.], 247 S., KA 2913 [1253]".

53. BACH Johann Sebastian, Die Hohe Messe in H moll. Klavierauszug
von Gustav Rosler, C. F. Peters, Leipzig, [s. t.], 155 S., KA 2911 [817]2.

54.BACH Johann Sebastian, . Matthdus Passion. Oratorium.

Klavierauszug von Julius Stern, C. F. Peters, Leipzig, [s. t.], 120 S., KA
2912 [319]°.

55.BACH Johann Sebastian, Weihnachts—Oratorium. Klavierauszug
von Gustav Résler, C. F. Peters, Leipzig, [s. t.], 162 S., KA 2915 [1255]".

56. BEETHOVEN Ludwig van, Fidelio. Oper in 2 Akten. Klavierauszug

neu revidirt von Gustav F. Gogel, C. F. Peters, Leipzig, [s. t.], 163 S., KA
2916 [1259]. ;

97.BEETHOVEN Ludwig van, Missa Solemnis im Klavierauszuge mit
Text von Julius Stern, C. F. Peters, Leipzig, [s. t.], 124 S., KA 2917 [1303]".

58. BEETHOVEN Ludwig van, Simmtliche Lieder fiir eine Singstimme

mit Pianofortebegleitung, C.F. Peters, Leipzig, [s: t], 191 S., KA 2918
[1258]".

. 5.9. BO"RDOGNI'Marco, 3 Exercices et 12 Vocalises, C.F. Peters,
Leipzig, [s. t.], 45 p., KA 2923 [1281], o

60. BRAHMS Johannes, Deutsche Volkslieder fiir Mannerchor a

capella eingerichtet von Friedrich He ar, N. Simrock, G.m.b.H., Berlin,
1905, 11 S., KA 2921 [1273]. & ’ VOCK, 3Dl
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61. BRAHMS Johannes, Lieder und Gesdnge mit Begleitung des

Pianoforte (Songs and Ballads), N. Simrock, G.m.b.H., Berlin, [s. t]
6 S., KA 2922 [766]. ’

62. BUSONI Ferruccio, Versuch einer organischen Klavier-Noten—

Schrift praktisch erprobt an Joh. Seb. Bachs Chromatischer Phantasie in
D moll, Breitkopf & Hartel, Leipzig, [s. t.], 15 S., KA 2914 [1272]°.

63. [Chef d'ceuvre de Rossini, transcrit et varié par A. Goria, Op. 70;
Réverie par Th, Kullak, Op. 84; Mazurka de salon par Fr.. Kavan, Op. 11;
Dernier souvenir par Henri Ravina, Op. 31; Nocturne par Jules Schulhoff,
Op. 40; Bliktri polka par le Comte E. Széchényi; Mélodie de Weber,
paraphrasée par J. A. Pacher, Op. 22; Fantaisie militaire par Lucien
Vieuxtemps; Air favori varié par Fr. Spindler, Op. 49; “Sl sce ewe ero
nobnro!” romance de A. Dargomijsky transcrite par A. Henselt; Nocturne
par Edmond Savary, Op. 3; Sivardo il Sassone ossia | Franchi in Sassonia,
Quadrille par M. Bernard; Complainte par Ch. Mayer; Choeur de I'Opéra:
Il Crociato de Meyerbeer, transcrit par S.Thalberg, Op. 70; Valse
interrompue par P. Nabokoff; Impromptu-styrienne par W. Kuhe;
TpaypHblii Maplib Ha KOHYMHY €ro BenuyecTBa rocyfjapst Mmneparopa
Hukonast [MaBnoBuua. CoumHenhblit M. bepHapgomb; “Borb Muutcs
Tpoiika” paraphrasé par Charles Voss, Op. 150; Danse Andalouse, caprice
de concert par Joseph Ascher, Op. 30; Feuillet d'album par L. Unger; Le
premier sourire réverie par Félix Godefroid; Salut-polka par A. Wallerstein;
Amazonen—galop par F. W. Ressel; Danse Arménienne par Ch. B. Lysberg,
Op. 42; Uheure de la priére, nocturne par Lefebure-Wely; Una furtiva
lagrima, Lelisire d’amore, fantasia par Joseph Gregoir; Grace et coquetterie,
Morceau de salon par J. A. Pacher, Op. 18; Les jonquilles, quadrille par
G. C. Goepffert], [s. n.], [s. L], [s- t.], 426 p., KA 2991 [805].

64. CLEMENTI Muzio, Sonatinen fiir Pianoforte solo [Op. 36, 37, 38]
herausgegeben von Luis Koller [Neue revidierte Ausgabe], C. F. Peters,
Leipzig, [1886], 67 S., KA 2926 [1556-3]”.

65. CZERNY Charles, 40 tigliche Uebungen [40 Exercices journaliers]
Op. 337, C. F. Peters, Leipzig, [s. t.], 63 S., KA 2928 [1556-4]2.
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66.DORFFEL Alfred, Partitur—Beispiele 2u Hector Senlfx‘oz‘_ Instru-
mentztionslehre. Autorisirte deutsche Ausgzbe. Mit dem arigialen
Partituren verglichen, C. F. Peters, Leipzig, [s. €], 127 S., KA 2919 [1270]2,
67.EITZ Carl, Hundert geistliche Liedweisem in Tonsilben Carl Bz,
Selbstverlag, Eisleben, 1893, 24 S., KA 2739 [S7S]>.

68.ERK Ludwig, BOHME Franz M., Deutscher Liederhort: Ausnzhl
der vorziiglicheren Deutschen Volkslieder, mach Wort wnd Weke aus der
Vorzeit und Gegemwart, erster Band, BreitiopT & Hartdl, Lefpziz, 1893,
€56 S., KA 2740 [883].

69.ERK Ludwig, BOHME Franz M., Dewischer Lisderhort: Auswahl
der vorziiglicheren Deutschen Volkslieder, nach Wort wund Weise zus der
Vorzeit und Gegenwart, zweiter Band, Breithopf & Hzrtel, Leiprig, 1893,
800 S., KA 2741 [884].

70.ERK Ludwig, BOHME Franz M., Deutscher Lisderhort: Auswahl
der vorziiglicheren Deutschen Volkslieder, nach Wort und Weise aus der
Vorzeit und Gegenwart, dritter Band, Breitkopf & Hartel, Leipzig, 1894,
919 8., KA 2742 [916].

71. FIELD John, 17 Nocturnes herausgegeben von Louis Koehler.
Neue revidirte Ausgabe, C. F. Peters, Leipzig, [s. t], 68 S., KA 2929
[1556-2J%.

72. Fleurs et Fruits: Collection de morceaux de piano A 4 mains:
Classiques, de Salon, faciles, et de danse [Lieder ohne Worte von L. van
Beethoven, arr. v. C. Geissler; Flick et flock, Galop du Ballet de Hertel
(Feuerwehr Galopp), Transcription E. Ketterer, arr. 3 4 mains par Jos.
Rummel; Kreisleriana Fantasie, Dédiée & Chopin, R. Schumann, Op. 16;
Fantasie sur Simon Boccanegra par de Verdi. ]J. Rummel;Vier Duos von
R. Schumann. Op. 34, Liebesgarten. Le jardin de 'amour; Liebhabers
Stﬁndc.hen. Sérénade; Transcription pour piano, 3 4 mains, de la Sonate
pour piano et violon par Beethoven, Op. 30, Ne3: Franz Schubert Lieder
ohne Worte. fiir das Pianoforte zy vier Hinden eingerichtet von L. Khler.
Ne7 Ungeduld (Impatience), Op. 25, Ne7; Emma. Melodie de Fr. Schubert,
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transcrit par L. Winkler; Marien-Walzer par A. Reinboldt, Op. 9], L. Liotti,
St. Pétersbourg, [1868], 88 p., KA 2987 (808].

73. GRELL Eduardo, Missa sollemnis: Senis denis vocibus decantanda
auctore, Ed. Bote & G. Book, Leipzig, 1863, 237 S., KA 2931 [1296].

74. GRIEG Edvard, Norwegische Volksweisen: Mélodies populaires
norveégiennes — Popular norwegian Melodies, Opus 66, Piano solo, [C. F.
Peters], Moscou chez Seywang, 1897, 19 S., KA 2932 [767]%.

75. GULL Friedrich, MULLER Wilhelm, Kinderheimat in Liedern von
Friedrich Giill. In Musik gesetzt von Wilhelm Miiller. Buchschmuck von
Josef Maude, Georg W. Dietrich, Miinchen, [1910], 43 S., KA 2933 [1284].

76. HANDEL Georg, Der Messias Oratorium. Klavierauszug von
Julius Stern, C. F. Peters, Leipzig, [s. t.], 172 S., KA 2936 [1298]2.

77.HAYDN Joseph, Die Schopfung (Creation) Oratorium. Klavie-
rauszug von Julius Stern, C. F. Peters, Leipzig, [s. t.], 154 S., KA 2934
[1261]%.

78.HAYDN Joseph, Die Jahreszeiten (The Seasons) Oratorium.
Klavierauszug von Julius Stern, C. F. Peters, Leipzig, [s. t.], 203 S., KA
2935 [1299]%.

79.HJELT Arthur, Valittuja Psalmeja Alkukielestd suomentanut.

Kansanvalistus-seura, [Jyviskyld], 1903, 43 s., KA 2763 [848]*.

80.JOSSET Alfred, Lyrajossaterna ou Kaleidoscope musical, veritable
loi de la Mélodie, et de I'Harmonie perpétuelle Découverte en 1900 par.
Partition Piano ou Orgue, L. Grus et Fils, Paris, [s. t.], 26 p., KA 2770
[802]3.

81. Klassiker—Album. 50 Kompositionen fiir Pianoforte von Bach,
Héndel, Haydn, Mozart, Beethoven, Schubert, Weber, Mendelssohn,
Field, Chopin, Schumann. Ausgewahlt vornehmlich zum Gebrauch an
Seminarien, Steingréber, Leipzig, [s. t.], 217 S., KA 2988 [1556-5]*
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82. [KLEE Hans], Gesangbuch fiir die erste und zweite Stufe der
Primarschule des Kantons Bern, Kantonaler Lehrmittel, Bern, 1907, 200
S., KA 2774 [894].

83.KLEINMICHEL Richard, BEHR Franz, National-Album:
Sammlung der beliebtesten National-Melodien fiir Pianoforte solo,
Englisches, franzosisches, russisches Album von Richard Kleinmichel,
ungarisches Album von Franz Behr, C. F. Peters, Leipzig, [1889], 23 S,
KA 2938 [1283]*. '

84.Kling—Klang Gloria, Deutsche Volks und Kinderlieder ausgewahit
und in Musik Gesetzt von W. Labler: illustriert von H. Lefler und J. Urban,
G. Freytag, Leipzig, 1907, 65 S., KA 2989 [1265].

85. KLOSE [Heinrich], Méthode élémentaire pour Saxophone-ténor
si-bemol & I'usage des Fanfares et des Colléges, Alphonse Leduc, Paris,
1912, 31 p., KA 2775 [992].

86.KNORR Iwan, Die Fugen des ,Wohltemperierten Klaviers“ von
Joh. Seb. Bach in bildlicher Darstellung, Breitkopf & Hartel, Leipzig, 1912,
[58] S., KA 2776 [830].

87.KULLAK Th[éodore], Deux Polonaises caractéristiques pour le
Piano. op 101 Ne1-2., Fr. Kistner, Leipzig, [s-t.], 7 S., KA 2941 [791].

88.KULLAK Théodore, Oeuvres de Piano, Heinrichshofen's Verlag
Magdeburg, Leipzig, [s. t.], 7 p., KA 2942 [790].

89.KULLAK Th[éodore], Solo—Stiicke fiir pianoforte op 104, Ne 2
Abendwind (Etude), Fr. Kistner, Leipzig, [s. t.], 11 S., KA 2943 [780].

90.KULLAK Th[éodore], Solo-Stiicke fiir Pianoforte op 104 Ne 1
Nocturne, Fr. Kistner, Leipzig, [s. t.], 7 S., KA 2944 [787].

91. Kyriale ou chants ordinaires de la Messe. Septieme Edition,
Solesmes, Saint—Pierre, [Vatican], 1901, 71 p., KA 2867 [940].

92. LENHOFF Wilhelm, Schone alte Singspiele: 100 volkstiimliche

Spiel~ und Tanzlieder in Wort, Sing- und Spielweise mit farbigen Bildern
von J. Mauder, Jugendblitter, Miinchen, [1907], 96 S., KA 2788 (887].
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93. [Les larmes des adieux. Andantino par CH. G. W. Herdtmann;
Herzliebchen! Mélodie par Théodore Qesten, Op. 151; Solitude des bois.
Inspiration musicale par Fritz Spindler, Op. 89, Ne 5; La violette des Alpes,
Morceau de salon par F. Spindler, Op. 96, Ne 2; Une belle viennoise.
Meélodie et étude par Charles Voss, Op. 247; Romance sans paroles par
H. Berens, Op. 36, Ne 3; Romance & I'étoile de soir de I'Opéra Tannhiuser,
de Wagner, par F. Spindler, Op. 94, Ne 2; Chant d'adieu. Mélodie par
J. Ascher; Nocturne sentimental par Charles Mayer, Op. 267; Les larmes
de bonheur. Tyrolienne par F. Spindler, Op. 96, Ne 1; Mélodie originale
par J. A. Pacher, Op. 40, Ne 1; La romanesca. Air de danse du 16™ siécle
par Charles Voss, Op. 237, Ne 6; Priére du soir par Albert Jungmann, Op.
116, Ne 2; Valse-fantaisie par G. Kousminsky; Aranjuez. Boléro par
A. Talexy, Op. 96; Morceau de salon sur Armide de Rossini par F. Hunten,
Op. 203, Ne 1; Mélodie gracieuse par Carl Meyer, Op. 262, Ne 1; Tableau
musical par George Reynald, Op. 6, Ne 1 Fontaine; Prés du berceau,
Mélodie caractéristique par H. Rudolphi, Op. 14; La danse au Tyrol,
souvenir des montagnes par A. Croisez, Op. 78; Chants de la Suisse par
C. T. Brunner, Op. 221; Fantaisie instructive sur Il Trovatore, de Verdi, par
H. Cramer, Op. 84, Ne 33; Dans le lointain, romance sans paroles par
Minna Brinkmann; Notturno par Alb. Junkelmann de Rota, Op. 17;
Chanson de printemps, Mélodie par Jules Egghard, Op. 42; Dans les
bruyeres, Pensée fugitive par F. Spindler, Op. 100, Ne 3; Romance
sentimentale par H. Rudolphy], [s. n.], St. Petersbourg, [s. t.], 204 p., KA
2920 [806]3.

94. Liber Gradualis. Juxta antiquorum codicum fidem. Restitutus cum
supplemento pro ordine S. Benedicti et pro aliquibus locis. Editio altera
Solesmis, Sancti Pietri, [Vatican], 1895, 933 p., KA 2872 [920].

95. Liber Responsoralis. Pro festit I. classis et communi sanctorum.
Juxta ritum monasticum. Adnectuntur Invitatorium et Hymnus Aliorum
Festorum, Solesmis, Sancti Pietri, [Vatican], 1895, 469 p., KA 2873 [921].

96. LISZT Ferenc, Die Legende von der heiligen Elisabeth. Oratorium.

Klavier-Auszug, C. F. Kahnt Nachfolger, Leipzig, [1890], 195 S., KA 2946
[818)3,
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97. LORTZING Albert, Undine; romantische Zauberoper in 4 Akten,
Klavierauszug neu revidirt von Gustav F. Kogel, C. F. Peters, Leipzig,
[1881], 225 S., KA 2947 [1293]%. ,

98. MALLINCKRODT Elsa, Sonne — Sonne, Scheine, 12 Kinderlieder
fiir Singstimme mit Klavierbegleitung, Verlag und Eigenthum fiir alle
binder von N. Simrock G.m.b.H., Berlin, [1900], 22 S., KA 2949 [1264).

99. MENDELSSOHN BARTHOLDY Felix, Sdmmtliche Werke. Duette
fiir zwei Singstimmen mit Pianoforte-Begleitung, C. F. Peters, Leipzig,
[s. t.], 67 S., KA 2950 [1279].

100. MENDELSSOHN BARTHOLDY Felix, Simmtliche Werke. Lieder
fiir Soprano, Alt, Tenor und Bass (gemischten Chor). Partitur (Stimmen),
C. F. Peters, Leipzig, [s. t.], 71 S., KA 2951 [1275]%.

101. MENDELSSOHN [BARTHOLDY] Felix, Hymn of Praise
(Lobgesang) a Symophonia Cantata, in Vocal Score, with a Separate
Accompaniment for the Organ or Pianoforte: op. 52, Novello, Ewer and
Co., London, [s. t.], 103 p., KA 2952 [816]*.

102. MENDELSSOHN BARTHOLDY Felix, Sammtliche Werke. Paulus
(St. Paul.) Oratorium nach Worten der heiligen Schrift, op. 36: Neue
Ausgabe von Alfred Dérffel, C. F. Peters, Leipzig, [s. t.], 191 S., KA 2953
[1276]%.

103. MENDELSSOHN BARTHOLDY Felix, Simmtliche Werke. Ein

Sommernachtstraum, Klavierauszug, C. F. Peters, Leipzig, [s. t.], 69 S.,
KA 2954 [1295]4.

. 104. MERCK Friederike, Unser Liederbuch: Die beliebtesten
Kinderlieder: mit Bildern von Ludwig von Zumbusch, fiir Kinderstimmen

ﬁzsgzt von Fritz Volbach, B. Schott's Shne, Mainz, 1902, 43 S., KA 2955

105. ME“YEI?BEER Giacomo, Die Afrikanerin {U'Africana}, Oper in 5
Akten, Vollstindiger Klavier Auszug mit italienischem u. deutschem Text,
Ed. Bote & G. Bock, Berlin, [s. t.], 475 S., KA 2956 [1300]4.

106. [Miserere du Trovatore de Verdi transcrit et varié pour piano par
G. B. Osborne; La Marseillaise Fantaisie brillante pour piano Sun [‘hymne
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Patriotique c!e Rouget de Lisle par Henri Rosellen, Op. 106; Bolero
Nell‘ope;ra Glovanrla de Guzman del Celebre maestro Giuseppe Verdi
transcritto e varatio per Flauto e Pianoforte da C. F. Foscchini, Op. 22;
A Mille. J. D'Arquinvilliers Son éléve Chef d'ceuvre de Rossini transcrit et
varie pour piano par A. Coria, Op. 70; A Mad*. Zaroui Taktakian:
Impromptu sur la Chanson de Rigoletto de célebre Verdi pour Piano par
G. F. Foschini, Op. 51; A. S. Exe. le Comte: Stanislas Bentivoglio d‘Aragon
Consul Géneral de France etc...etc...: France et Italie: Souvenir des deux
nations Caprice pour Piano par G. F. Foschini, Op. 47; A Madame Pénélope
pancalo: Foliés Nouvelles valses pour Piano par G. F. Foschini Op. 53;
Euriante: Valzer di G. F. Foschini; Quartetto nell'opéra Rigoletto del Me
Verdi trascritto per Piano-Forte da F. Senna, Op. 18; Bella figlia dell'amore:
Quartetto nell'Opera Quartetto nell'opera Rigoletto del celebre Verdi
trascritto e variato per la sola mano sinistra da Gaetano Foschini Op. 15;
Madame Elise Gélyk: Tarantelle Caprice Etude de Concert pour Piano par
G. F. Foschini Op. 52; Fantaisie pour le Piano sur des motifs de 'Opéra les
Huguencts de Meyerbeer composée par S. Thalberg: Pianiste De S. M.
I‘Empereur d‘Autriche Op. 20; A Mlle. Marie Ardouin: Andante de Salon
sur |‘Opera de G. Donizetti Lucie de Lammermoor pour Piano par
J. Ascher Op. 27; Nocturne pour Piano dédié A Madame la princesse de
Belgiojoso par Théodore Dahler; Grande Fantaisie sur I'Opéra de Rossini
Semiramide pour Le Piano par S. Thalberg Op. 51; All* Esimia Dilettante
La Signora Calzoni Bianca nata Maggi Barcarola nel Marino Falliero:
Capriccio Per Piano—Forte di Fr. Ferraris, Op. 20; Madame la Princesse
Soutzo: Grande Fantaisie sur des motifs de Robert le Diable de Meyerbeer
pour Piano Par F. Liszt; LAlliance Morceau: De concert pour Piano sur
Des Airs Nationaux par J. Ascher Op. 50; A Mademoiselle Antoinette de
Pazzis les Plaintes de La Jeune Fille Mélodie de F. Schubert transcrite et
Variée pour Piano par A. Coria, Op. 20; Nocturne pour Ffiano sur la
Romance de l'opéra L‘Elixir de Donizetti composé par A. Goria Op. 3"f; a
Limmortalité de Charles Marie de Weber le Freischiitz Grande Fant.alsm
Dramatique de concert pour piano par Charles Voss Op.191;A Madem015elle
Louise Lampugnani. Brindisi dans l'opéra Macbeth de Verdi avec
Introduction Variations et final composes pour le Piano par Philippe
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Fasanotti, oeuv. 17; Il Genio Della Danza: Scherzo Brillante per Pianoforte
composto e dedicato All‘illustrissimo Signor Duca Antonio Litta Viscong;
Arese Cavaliere dell'Ordine Gercschemilano ecc..ecc... par FUmagaIIi
Adolfo, Op. 13; A Son Eleve M Wrigt E Cost da New York: Lucrezia Borgia
final de concert pour Piano A. Coria Op. 64; Eden Belliniano Raccolt dj
6 divertimenti sopra i migliori motioi delle Opere Bellini per Pianoforte 3
quattro mani di Disma Fumagalli], F. Lucca, G. Canti, Ricordi, Milano,
Wien, [s. t.], 365 p., KA 2965 [803].

107. MOULLE Edouard, Chansons Tendres Rouart, Lerolle & Ce
Paris, 1910, 64 p., KA 2963 [788]%.

108. MOZART Wolfgang Amadeus, Die Entfiihrung aus dem Serail,
komische Oper in 3 Akten, Klavierauszug neu revidirt von Gustav F. Kogel,
C. F. Peters, Leipzig, [s. t.], 150 S., KA 2957 [1302]*.

109. MOZART Wolfgang Amadeus, Die Zauberflste (II' Flauto
magico), Oper in zwei Akten: Klavierauszug revidirt von Gustav F. Kogel,
C. F. Peters, Leipzig, [s. t.], 163 S., KA 2958 [1277]%.

110. MOZART Wolfgang Amadeus, Don Juan, Opera buffa in 2 Acten
von Lorenzo da Ponte: Klavierauszug neu revidirt von Gustav F. Kogel,
C. F. Peters, Leipzig, [s. t.], 227 S., KA 2959 [1256]%.

111. MOZART Wolfgang Amadeus, Lieder fiir Eine Singstimme mit
Pianofortebegleitung: Original-Ausgabe [S. 1-65], Ausgabe fiir mittlere
Stimme [Mezzo-Sopran oder Bariton, S. 1-65], C. F. Peters, Leipzig,
[s. t.], 130 S., KA 2960 [1274]%.

1.12. MOZART Wolfgang Amadeus, Requiem: Klavierauszug von
F. Brissler, C. F. Peters, Leipzig, [s. t.], 76 S., KA 2961 [1301]%.
113. MOZART Wolfgang Amadeus, Titus (La Clemenza Di Tito),

Opera seria in zwei Akten: Klavierauszug revidirt von Gustav F. Kogel,
C. F. Peters, Leipzig, [s. t],120 S., KA 2962 [1278]%.

114, NIEHUSEN Helene, Wer singt mit? Liedersammlung fiir's junge
Volk, Gutenberg, Hamburg, 1909, 137 S., KA 2799 [849].

y 115. [Oh! Dites Luit: Romance Favoritte de Tamberlick musique de
-me la Princesse . Kotschoubey. Transcription pour piano par
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E. Ketterer, Op. 66; Rimembranze teatrali: Divertimenti ad uso Fantasie
Brillanti Per Piano-Forte sopra motivj favoriti d'opere Moderne Dj G.F.
Foschini, Op. 35; Bouquets de La Mélodies pour piano par F. Beyer, op
42; Fiori di Melodie: Divertimenti Brillantj sopra motivi delle pit) applau'dite
opere Moderne Per Piano-Forte a Quattro mani dj C. F. Foschini Op. 40;
La Zingarella: Canto Fantastico, di L. Venzano Trascritto e variato per
Pianoforte da F. Fasanotti; Marche imperialle de Sa Majeste de Sultan Aziz
Khan par C. Guatelli, edition pour piano; Fiori di Melodie: Il duca di Sicilia;
Rimembranze teatrali: Un ballo di maschera; Celebre valse du maestro
L. Venzano chantée par Madame Gassier pour piano par Lefebure-Wely,
Op. 94; Fantaisie sur La favorite par Henri Herz, Op. 182; Seérénade,
H. Litolff; Un Sogno di Una Notte D'Estate di Shakespeare. Marcia di
- nozze composta e ridotta per pianoforte a due ed a quattro mani da
F. Mendelssohn Bartholdy Op. 61; Elégie pour le piano composée et dédige
a son ami Mr. Arn. Wehner par H. Litolff: Sechs Charakterstiicke fiir das
Pianoforte componirt und Frau Charlotte Moscheles hochachtungsvoll
zugeeignet von H. Litolff, Op. 65; Un regret, pensée intime dédiée 3 Miss
Louisa Rosamond Haigh, pour piano, Patrice Valentin; Marche Hongroise,
Henri Kowalski, Op. 13], [s. n.], [s. 1.], [s- t.], 206 p., KA 2937 [804].

116. ROSSINI Gioachino, Tell Oper in 4 Aufziigen: text von Etinne
{Jouy) und Hippolite Bis (deutsche Uebersetzung von Theod v. Haupt):
Vollstindiger Klavierauszug mit deutschem Text neu bearbeitet von
Richard Kleinmichel, B. Schott’s Sohne, Mainz, [1900], 417 S., KA 2966
[1304]%°.

117. ROSSINI GJioachino], Ouvertures favorites pour piano a quatre
mains: Guillaume Tell. chez W. Creiner, Moscou, [s. t.], 17 p., KA 2967
[789].

118. SCHMIDT Richard, Das deutsche Lied in der Fremde, [W. de
Gruyter & Co], Berlin, 1900, 64 S., KA 2968 [775).

119. SCHOLZ Bernhard, Deutsche Kinderlieder: Band 1-4: Bilds-
chmuck von Ernst Liebermann, Verlag Jos. Scholz, Mainz, Wiesbaden,
[1906], 64 S., KA 2969 [1285].
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120. SERGEL Albert, Bunte Welt! Gedichte fiir Buben und Médel: Mit
Bildern von Hans von Volkmann und Kompositionen von Engelbert
Humperdinck, Ensslin & Laiblins, Reutlingen, [1911], 32 S., KA 2970
[1280].

121. SERGEL Albert, Dideldumdei! Verse fiir die Kleinen. Mit Bildern
von Hans von Volkmann und Kompositionen von Engelbert Humperdinck,
Ensslin & Laiblins, Reutlingen, [1910], 31 S., KA 2971 [1286].

122. [Sinfonia dell‘opera Fausta del M°. Donizetti. Ridotta per Piano-
* Forte a quattro mani da C.Winter; Giovanna D’Arco, Dramma lirico di
Temistocle Solera posto in musica dal maestro cav. Giuseppe Verdi.
Riduzione per pianoforte a quattro mani; Sinfonia Nell* Opera Semiramide
del M°. Rossini, ridotta per piano a quattro mani da G. Winter; Sinfonia
dell' Opera Tutti in Maschera del maestro Carlo Pedrotti, Ridotta per
pianoforte a quattro mani da Luigi Truzzi; Norma, Tragedia lirica in due
Atti, posta in musica dal Maestro Cav. Vincenzo Bellini, Riduzione per
Pianoforte Solo di F. Almasio; Vibrationen. Walzer fiir das Piano-Forte.
Componirt, und den Herren Horern der Medizin achtungsvoll gewidmet
von Johann Strauss; Dorfschwalben aus Osterreich, Walzer fiir das
Pianoforte componirt und dem Verfasser der gleichnamigen Novellen
Herrn Dr. August Silberstein freundschaftlichst zugeeignet von Josef
Strauss; Ball-G'schichten. Walzer fiir das Piano—Forte von Johann Strauss;
Wiener—Chronik. Walzer fiir das Pianoforte von Johann Strauss;
Morgenblatter. Walzer fiir das Pianoforte von Johann Strauss], F. Lucca;
Ricordi; Carl Haslinger q-m Tobias; Spina, Milano, Wien, [s. t.], 144 p.,
KA 2985 [809].

123. TIGRANOFF Nicolaus, Trans-kaukasische Weisen Bearbeitet und
in Noten gesetzt von Nikolaus Tigranoff: op 9: Seiner Freundin Fraulein

Margarethe Babaian gewidmet, . LWmraTs, Alexandrapol, [s. t.], 11 S., KA
2972 [759).

124. TIGRANOFF Nicolaus, Orientalweisen bearbeitet und in Noten

gesetzt von Nicolaus Tigranoff. op. 4, T. Lmuars, Alexandrapol, [s. t], 9
S., KA 2973 [785]5".
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125. VERDI Giuseppe, Aida, Oper in vier Akten von Antonio
Ghislanzoni: Deutsch von Julius Schanz: Clavierauszug mit Text, Ed. Bote
& J. Bock, Mailand-Ricordi & C., Berlin, [s-t], 307 S., KA 2974 [1305]%

126. WAGNER Richard, Das Liebesmahl der Apostel, eine biblische
Scene fiir Mannerstimmen v. grosses Orchester geschrieben und frau
Charlotte Emilie Weinlig der Wittwe seines unvergesslichen Lehrers
gewidmet: Klavierauszug mit Text, Breitkopf & Hartel, Leipzig, [1870],
83 S., KA 2975 [1297]%.

127. WAGNER Richard, Das Rheingold (with an English Translation
by H. & F. Corder): Vollstindiger Klavierauszug: Erleichterte Bearbeitung
von R. Kleinmichel, B. Schott & Co, London, [1900], 221 S., KA 2976
[1290]°“.

128. WAGNER Richard, Der fliegende Hollénder (JI Vascello fantasma
I'‘Olandese volante) Romantische Oper in 3 Aufziigen. ,Neue nach der vom
Componisten umgearbeiteten Partitur veranstaltete Ausgabe“: Vollstind iger
Clavier-Auszug mit deutschem u. italienischem Texte, italienische
Uebersetzung von Alberto Giovannini, Berlin, C.F. Meser. Adolph Fiirstner,
Leipzig, [1844], 227 S., KA 2977 [1289]%.

129. WAGNER Richard, Lohengrin: Romantische Oper in drei Akten:
Vollstindiger Klavierauszug von Theodor Uhlig, Breitkopf & Hirtel,
Leipzig, [1844], 262 S., KA 2978 [1291]%.

130. WAGNER Richard, Parsifal (with an English Translation by H. &
F. Corder): Vollstindiger Klavierauszug von R. Kleinmichel, B. Schott &
Co, London, [1900], 279 S., KA 2979 [1288]".

131. WAGNER Richard, Rienzi Der Letzte der Tribunen: Rienzi
F'ultimo dei Tribuni: grosse tragische Oper in 5 Akten: Neue nach der
Partitur revidirte Ausgabe von F. Brissler, Berlin C.F. Meser. Adolph
Fiirstner, Leipzig, [1890], 382 S., KA 2980 [1287]*.

132. WAGNER Richard, Tannhduser und der Sangerkrieg auf
Wartburg. Handlung in drei Aufziigen: Vollstandiger Clavier-Auszug mit
Text. Neue nach der Partitur revidirte Ausgabe von Brissler, Berlin
C.F. Meser. Adolph Fiirstner, Leipzig, [1888], 273 S., KA 2981 [1292]%.
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133. WAGNER Richard, Overture Tannhduser und der Séingerkrieg
auf Wartburg: Partitur, Berlin C.F. Meser. Adolph Firstner, Leipzig,
[1900], 82 S., KA 2982 [1267]%.

134. WEBER Johann, Gesangbuch fiir die erste Stufe der Primarschyle
des Kantons Bern, Nationaler Lehrmittel-Verlag, Bern, 1896, 36 S., kA
2853 [945].

135. WEBER Carl Maria, Der Freischiitz: Oper in 3 Akten Klavierauszug
neu revidirt von Gustav F. Kogel, C. F. Peters, Leipzig, [s. t.], 128 S., KA
2983 [1260]°.

136. WEBER Carl Maria, Oberon: Romantische Oper in 3 Akten
Klavierauszug, neu revidirt von Gustav F. Kogel, C. F. Peters, Leipzig,
[s. t.], 112 S., KA 2984 [1263]%. :

137. WUNDERLICH Gottlob, Das Kindes liebstes Bilderbuch zusam-
mengestellt, F. G. L. Gressler, Langensalza, [s. t.], 16 S., KA 2986 [815]:

138. AJIbAIBEB A[nekcanpp], Boxe uaps xpauu, IN. FOprewcon,
Mocksa, 1893, 3 c., PK 2993 [800].

139. BEHUAHO Jlyugxu, Bbibopb niobumsiumxs POMaHCOBb U
MBCEHL MHOCTPaHHbIXL aBTOPOBb Cb akKOMMAHUMEHTOMb dhopTeniaHo:
Banbcw, MsapHie A. Mytxelinb, Mocksa, 1887, 2 c., PK 2995 [783].

140. KOPTAHOB P[y6en], Monutsa locnogHs. Orue Hawb, Ons 4-xb

ronocHaro cmbliakHaro xopa, Bp. I. u A. CapanTugy, ExarepuHopaps,
[6.r.], 3 c.,, DK 2997 [760]%.

. 141. POCCUHU Axoakkuno, Ceperaga gns AByx ronocos (Cobpaie
apili, POMaHCOBb M KaBaTWUHL Ha OUHD W Ha ABa ronoca MHOCTPaHHbIXb
KOMMO3NTOPOBb Cb PYCCKUMB nepesofoms), A. lorancen, Cankr-Iletep-
byprv, 1888, 9 c., dK 3001 [799]. -

142. CMOJEHCKUA Crena, Maswtiiwis Mscronenis BoxecTaeHHol
Jutypriv Mone6Horo MBHUA, MaHUXUAbI U BceHoLHaro BaeHis, nepeno-
JKEHHbI51 4151 XOpa MyCKUXb FOfI0COBD: Bbinycks 1, Llaposas Ckoponeyarus
M. O. S6noHckaro, Cankr—Tlerep6yprs, 1893, 48 c., K 3002 [813]%*.
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143. TUBOJIbCKW Hukonaii A
- Apeesuy, [l i
iy Bo3p_acn:.): Le Pardon de Plogrmel, de Meyﬂr;g::v'to;ﬁnb. F(Mnaa-
Mascagni; ,Beepxy oaHa roputs 3es352* Pomance . ’ 5 6<:o ritz de
®K 3003 [784]. »0p- 152, [6.1], 5 ¢,

144. YCATOB [murpwuii, Pomarcsr u
y e :
HocTb aBTOpa, Mockea, 1883, 23 c., dK 3004 ?;';lg}ewaﬂ,b 3, Cobcraen-

145. YCATOB [mutpuii, Pomancs! 1 ne
) cHu Te
HocTb aBTopa, Mocksa, 1883, 23 ., dK 3005 [7;17]eTPaJ1b 5, Cobcrsen-

146. YCATOB Omutpuii, Pomanch u nec
; n T
HocTb aBTopa, Mockea, 1883, 23 c., dK 3006 [778]?Tpanb ® Coicroen
147. YAUKOBCKWUW Mérp Unbuy, 16 Mbcenn Ans abreid (cTapworo

Bo3pacta) Op.54: [ns ogHoro ronoca cb chopteni
Mocksa, 1884, 69 c., PK 3007 [812]¢. thopreniano, M. KOprewcon,
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MUSIC SCOREs

vwlnpwagpnipnLllbp

1 ynuhnwuh dwlwgpnupjwdp. «1905, 12/G. U. Egu», Yndhunnwuh Ynbun
utnnpwgnnLRinclp: Unlw BU dwinhunnd wpywdlznwdutn 24, 28, 38, 67 kgbiph:

2 ypdhiwuh  dwhwgpnupjudp. «1899. 17/% U. kgdhwdhl» W Ynuhinwuh
YpSwin unnpwagpnyReiniln:

3 3tnhlwlh pudwjwapny. «Updwlwwunfe 3uyp Yndhunwupl fp Sphgnphg.
20-pU wuwphih, 1904 . MGwnpnuwlbpny: Poinp bpkp Eobphl wnlpw By
uznudutip:

4 3Gnhlwyh pubwywannd. «Updwlwupwinhe 3uyp Yndhuinwupl Uepnuplu-
Unnhg. 10-pU ubupnbdptiph, 1904 2. MEwnpnuwlylinu»:

5 3knhUwyh pudwjwanny’ Yndhwnwuhl. «3uyinlih Epwdanwgbn Q6p. Gndhuwy
dnn—ht Yp Unthpbd 3/11, 1913», htnhUwlh unnpwannip)nlup:

6 3tnhuwlh pudwywanny’ Yndhwnwuhl. «3uyinlih Gpwdainwqbn 96n. Yndhunwy
dpn—hU Yp Unchpbd 3/11, 1913», htnhUwlh unnpwgnnieyndup:

7 3tnhuwyh pudwywanny’ Yndhwnwuhl. «Buyinlih Epudaunwgbwn @6p. Yndhunwu
ynn—hlu 4p Unchptd 3/11, 1913», hEnhUwh utnpwannieynLup:

& Ynuhunwuh Jwlwgnpniejwdp. Yndhinwuh unnpwapnipyndup, «1898. 17/5 22,
PEnhu»:

9 Ynuhwnwuh dwhwagpnuzjwdp. Yndhnwuh unnpugnnupniup, «1897. 10/22. k.
PEnihu»:

0 3hug hunnnp® Uty Ywqund: 8ncpwpwlisjnup hwnnphl wniw Edwlwgpnienil.

Unuhwwuh unnpwgpncenidup, «1897. 10/22. E. Rtpihu»:

# Ynuhwnwuh dwywgnnepjwdp. Yndhinwuh unnpugpnueinidup, «1897. 10/22 t,

REnLhu»:

Unuhinwuh dwlwapniejwdp. Yndhiwuh uinnpwgnnuziniup, «1897. 19/7 4,

REnihu»:

Unuptnwuh Jwlwannipiwdp. Undhnwuh unnpwgpnuenip, «1897. 19/7 9,
REplhu»: :

Unuhiwuh dwlywapniejwdp. Yndhiwuh unnpwannee)nilp, «1897. 10/22 E,
Rbnihu»:

tndpnwuh dwhwgpnipjwip. Undhinwuh unnpugnnipnilp, «1897. 27/% £,
REnthu»:

Unuhunwuh dwlwagpnipjudp. Ynuhwwuh uinnpwanpnieniup, «1897. 27/15. L,
REpihu»:

¥ Undhinwuh - dwwgpnipjudp.  Undhinwuh unnpwgpnuentlp,  «1899.
4/q. phpihun:

* Undhuwuh  dwywgpnuegwdp.  Undhuwuh uwnnpwagnnieinip, «95. 24/
dP. Sthiuhu»:

12

14

16
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:;/Lgu::ué:&:::qunmmwu@ Hnuhuiwuh Yp6un unnpwapnueniip, «1911,
undhunwiuh whwannujuile. ndhiwe wnnpugpnueinitp, «1896, 1/12,
ftplhu»:

Unuhiwuh dwlwapnipiudp. Yndhnwuh uinnpwgnpniegnilp, «1898, 10/2,
rtnhu»:

Undhwwuh  dwlwagpnipjudp.  Yndhinwy

28/d. PEnihu»: thiush - onpuganipnde, - «189.
undhuinwuh  Jwlwagpnipudp. Unuhwnwuh unnpwgpnuR)nlp.  «1900.
U. Eguhwdhlu»:

tnuhunwuh dwlwannip)wdp. Yndhnwuh unnpugnnuenilp, «bpjhl, 1897,
8/20. b»:

undhwwuh dwlwapnipjwip. Yndhinwuh unnpwapnientup, «Phphl. 1897,
8/20. bx:

. Ukithpywuh pudwjwagnpny’ Ynuhuwuhl, «3hawinuwly Yndhnwy 3wyp unepphl
— hldlhg, Unulniw, ubuyn. 8-pl 1905 ra.»:

Unuhuiwuh dwhwgpnipiwdp. Yndhnwuh unnpugpnueniip, «1897. 10/22.
t. RGphu»:

Unuhwnwuh dwhwapnipjwdp. YUndhnwuh uinpugpniegndip, «1898. 8/C.
RrEpihu»:

Undhwnwuh Jwwgpnipjudp. Yndhinwoh unnpugpnyegniip, «1898. 8/2.
PEnthu»:

Yndhwnwuh dwlwgpnejwdp. «1906. 15/6. Riphls, Ynuhnwuh unnpugnnt-
rndup:

Unuhunwuh dJulwapnipjwdp. Yndhinwuh unnpugpnyzjndup, «1907 30 Snihu
dwphqg»:

Ynuhwnwuh dwhwgpnupjwdp. Yndhnwuh unnpugpnie)ndup, «1897, 10/23. &
REplhu»:

Unuhwnwuh Jwlwgpntpjwdp. Undhinwuh unnpugpnuRnidip, «1896, 5/t,
REnhu»:

angeh uljgpnud wnlw E gpaieintl’ ehjtnh punwnpwwnndutinh guitily:
Unuhwwuh dwlwgnnuejwdp. Ynuhinwuh unnpugpnuR)ncup, «1897. 1/13 U
Rbpthu»:

unuhinwuh  Jwhwgpnuejwdp.  YnUhnwuh  unnpwgnnunilp,  «1899/1
PEnghu»:

Unuhunwuh dwlugpniejwdp. Yndhtnwuh unnpwgpnLRnLlp, «1897. 10/22.
t. fEpthu»:

Undhinwuh dwlwgpnueywdp. Undhunwuh unnpugpnuRjniup, «1897. 19/7
Q. PGphu»:
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» ynUhwnwuh dwl,lujq_nanjLule. ynuhwnwuh uwnnpwannLRnLlp, «1897. 10/22,
k. ftplhl»:

% Yndhwnwuh dwywgnnupjwdp. yndpwwuh unnpwannienilp, «1897. 1/13,
dP. Ptnthu»:

4 yndhnwuh  dwywannipjwup. unudhiwuh  unnpugpnuRnlip,  «1898,
5/E. RGplhu»:

2 ynuhwnwuh dwlwapniejwdp. Yndhtnwuh unnpwannieinilp, «1898. 10/9,

PEn(hU»:

UnwehUhl Eghl wnbw E Uwngunhtn Rwpwjwlh pidwjwghpp” Yndhunwuhl,

«Rullwahl b wlunnwlwih Yndpunwu huyp Unipphl jhawnwl @winhghg, 6

dwpwnh. 1910»:

# ynpdhwnwuh  Jwlwgpniejwdp. yndhwnwuh  unnpwgpnuendip,  «1898,
5/E. Penthu»:

% ynuhnwuh  dwlwapniejudp. undhwniwuh  unnpugpnuencip,  «1898.
20/2. rkplhu»:

% yndhwwuh  dwlwgpnepiwdp.  Yndhuinwuh unnpwagpnueynitup,  «1898.
20/2. Phpihu»:

4 yndhnwuh  Jwlwgpnupjwdp.,  Yndhniwuh  unnpuigpneezgniip,  «1899.
4/q. pEnhu»:

8 yndhinwuh  dwlhwgpnupjwdp.  Undhwiwuh  unnpugnpnuegndip, <1898,
2/C. rtplhu»:

@ ynuhwnwuh  Jwlwapnuejwdp. Yndhunwuh unnpugpnuezgniup,  «1899.

20/2. phpihu»:

unvhunwuh  Juwlhwapniepjwdp.  Yndhwnwuh  unnnpwgpnuegniip,  «1899.

4/q. ptpthu»,  12-14, 286-288 LbobphlU  wnlw  wbpunh  hwjbnbl

pwnqUwlnyinlultp, hUswbu Uwle  pwlwunbndnueynit wwpniuwlnn

dtnwahp pEpRhyY:

Undhinwuh  Jwlwgpnipjwdp.  Yndhiwuh  utninpugpniegniip,  «1/13.

dP. Rtpthu»:

Undhwuh dwlwgpnipjwdp. Yndhnwuh unnpuagnnuendip, «1897. 20/8

C. Rtn(hL», 60-64, 67-81, 110-117, 123-128 kobnhl Upnwdlbp' pwnpgUwlnt-

rejwl nkupny:

unuhnwuh dwywannieudp. YUndhinwuh unnpwgpnue)niup, «Rtphl. 1901

24/3nwuhuy, 3-4 kgbinhl wnYw E nkpuinh huytinbu pupguwlinuncl;

Lmull':mujuh dwlwapnipjwp. «1906. 1/6. Aphuy, Ynuhtnwuh unnpwagnnt:

#jnLup:

nuhinwuh dwhwapnuewip. YUndhinwuh utnnpwgnnueinilp, «@bniR. 1901
26/3ntuhu»:

4

w

51

52
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56 ynuhwwuh dwhwgpniegwdp. Yndhinwuh uan
' w
E. Ptpihu»: pwapnipjnilip, «1897, 4/23,

7 ynuhunwuh dwlwannipjwdp. Yndhinwuh uinn
npwapnipntlp, «RE . .
26/ 8niuhu»; gnnip)nLlip, «Rbpthl. 1901

** unuhunwuh dwlwgnpnuejude. Yndhinweh winnpwapnuegniip, «PnhL. 26/
3nluhu»: ;

* unuhinwuh dwywepnipiudp. Yndhnwuh wnnpwgpntpniln, «1897. 27/15.
E. REpihu»:

% Yndhunwuh dwlwgnnupjwdp. Yndhnwuh unnpwgpntenilp, «Pephl. 1901.
3ntihu 3»:

8 ynuhwwuh Jwywgpnipjudp. Undhnwuh unnpuwagpnuenllp, «1898. 20/2.
REpthu»:

% yndhwnwuh dwlwanpnipjwdp. Yndhnwuh unnpugpnuegnitup, «1898. 20/2.
RrEplhu»:

8 Ibnhlwyh pudwywapny” Yndhnwuhl. «Updwliwwwinhe YUndhuwe Ypn-pl,
h Upwl funppl juwpqulwg Unthpnud Ehbinhlwlp. 23 nbilw., 1909 p., Glunkph-
Unnwp», hEnhbwlh unnpwapnuenip:

8 Yynuhinwuh Jwlwgpniejwdp. «Unnndnu U Uplg Unnndnbbwls:

5 U. Pwphununwpuwlh puswjwgnny’ Yndhnwuhl. «Updwlwwyunpe huyp 4n-
upwnwupl h Lpwl dintiphd pwpblwdniebwl: U, Pwupfunupuipbulg»:

Notes

1The score has Komitas’s inscription: “1905, 12/Mar. S.Ejm.", Komitas's brief
signature. Pencil notes can be found on pp. 24, 28, 38 and 67.

2The score has Komitas’s inscription: “1899, 17/Apr. S. Ejm.’, and Komitas's brief
signature.

3The score has a dedication of the author: “To reverend Father Komitas from his
Grigor. 20™ of April, 1904, Petersburg”. Notes can be found on each page.

4The score has a dedication of the author: “To reverend Father Komitas from the
arranger. 10 of September, 1904, Petersburg’.

5The score has a dedication of the author: ”I present it to reverend Father Komitas
arch. 3/Nov, 1913’ author’s signature.

5The score has a dedication of the author: “I present it to reverend Father Komitas
arch. 3/Nov, 1913 author’s signature.

The score has a dedication of the author: “I present it to reverend Father Komitas
arch. 3/Nov, 1913’ author's signature.

8The score has Komitas’s inscription: Komitas’s signature, “1898. 17/May 22, Berlin”.

Vi U 4+ X
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9The score has Komitas's inscription: Komitas’s signature, “1897. 10/22. Jul. Berlin.
10 Five volumes under one cover. Each volume has an inscription: Komitas's signature,
#1897. 10/22 ul. Berlin”.
11 The score has Komitas’s inscription: Komitas's signature, “1897. 10/22 Jul., Berlin”,
12 The score has Komitas's inscription: Komitas's signature, “1897. 19/7 Apr., Berlin”.
1B3The score has Komitas’s inscription: Komitas’s signature, “1897. 19/7 Apr., Berlin”,
14 The score has Komitas’s inscription: Komitas’s signature, “1897. 10/22 Jul., Berlin”,
15The score has Komitas’s inscription: Komitas's signature, “1897 27/Apr. lul,
Berlin”.
16The score has Komitas’s inscription: Komitas’s signature, “1897, 27/15. Jul. Berlin”,
17The score has Komitas's inscription: Komitas’s signature, “1899. 4/Mar. Berlin”.
18The score has Komitas's inscription: Komitas’s signature, “95. 24/Dec. Thilisi”.
19The score has Komitas’s inscription: Komitas’s brief signature, “1911, 29/Sep,
Berlin”.
2 The score has Komitas’s inscription: Komitas’s signature, “1896, 1/12, Berlin”.
21 The score has Komitas’s inscription: Komitas’s signature, “1898, 10/Jun. Berlin”.
22 The score has Komitas’s inscription: Komitas's signature, “1899, 28/Oct. Berlin”.
2 The score has Komitas’s inscription: Komitas’s signature, “1900. S. Ejmiatsin”.
2 The score has Komitas’s inscription: Komitas's signature, “Berlin, 1897, 8/20. Jul".
The score has Komitas’s inscription: Komitas’s signature, “Berlin, 1897, 8/20. Jul".
%The score has a dedication from R. Melikian to Komitas: “/n memory to Komitas the
Holy Father, from me, Moscow, Sept. 8, 1905”.
ZThe score has Komitas’s inscription: Komitas’s signature, “1897. 10/22. Jul., Berlin".
BThe score has Komitas’s inscription: Komitas’s signature, “1898. 8/Aug. Berlin”.
»The score has Komitas’s inscription: Komitas’s signature, “1898. 8/Jun. Berlin”.
0The score has Komitas’s inscription: “1906. 15/May. Berlin”, Komitas’s signature.
3t The score has Komitas’s inscription: Komitas’s signature, “1907 30 July Paris”.
#2The score has Komitas’s inscription: Komitas’s signature, “1897, 10/23. July Berlin".
¥ The score has Komitas’s inscription: Komitas’s signature, “1896, 5/Jul, Berlin”.
#There is a writing on the cover —a list of tea recipes.
:The score has Komitas’s inscription: Komitas's signature, “1897. 1/13 Jan Berlin”.
The score has Komitas’s inscription: Komitas’s signature, “1899/Jan Berlin”.
:g:e score has Komi'tas’ls i‘T‘SCfi-Pti‘on: Komitas's signature, “1897. 10/22. Jul. Berlin”.
’9The score has Kom}tas's inscription: Komitas's signature, “1897. 19/7 Mar. Berlin".
‘°Th: score :as Komitas's inscription: Komitas’s signature, “1897. 10/22. Jul. Berlin’.
St Zzglr: hg: ioml";asls |.nscr|.pt|.on: Komi.tas's signature, “1897. 1/13. Dec. Berlin”.
P Kz:;t:;s !nscr!ptfon: Komftas’s signature, “1898. 5/Jul. Berlin".
s inscription: Komitas's signature, “1898. 10/9. Berlin”.
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#3There is a dedication on the first page f ; i .
and unforgettable Komitas the Hzlygf at::: :\::gant Babaian to. Komitas: “To detIJr

4 The score has Komitas's inscription: Komit'as’s Siemt'!tfyfm:n ooy 6March: 1,,9 10"

4 The score has Komitas's inscription: Komitas’s Sig:ature, "1898. o o

46 The score has Komitas’s inscription: Komitas's sig ature, "1898' e Berlfn”.

47The score has Komitas's inscription: Komitas’s s'gnature' ”1898' . Ber.l "l '

48The score has Komitas's inscription: Komitas's s;ﬁ:‘;”"& "1899. . Ber{xn".

49 The score has Komitas’s inscription: Komitas’s sig e "1898' a1pue Berh? .

: gnature, “1899. 20/Jun. Berlin”.
0The score has Komitas’s inscription: Komitas's signature, “1899. 4/Mar. Berlin”,
there are translations on pp. 12-14, 286-288, as well as a separate leaflet
containing a poem.

51The score has Komitas's inscription: Komitas's signature, “1/13. Dec. Berlin”. 2

52The score has Komitas's inscription: Komitas's signature, “1897. 20/8 Aug. Berlin”,
handwritten translations can be found on pp. 60-64, 67-81, 110-117, and 123~128.

$3The score has Komitas’s inscription: Komitas’s signature, “Berlin. 1901. 24/lune”,
an Armenian translation can be found on pp. 3-4.

% The score has Komitas’s inscription: “1906. 1/May. Berlin”, Komitas’s signature.

55The score has Komitas’s inscription: Komitas's signature, “Berlin. 1901. 26/}une”.

56The score has Komitas’s inscription: Komitas's signature, “1897. 4/23. Jul. Berlin”.
57The score has Komitas’s inscription: Komitas’s signature, “Berlin. 1901. 26/June”.

8 The score has Komitas’s inscription: Komitas’s signature, “Berlin. 26/June”.

59The score has Komitas’s inscription: Komitas’s signature, “1897. 27/15. Jul. Berlin”.

8 The score has Komitas's inscription: Komitas's signature, “Berlin. 1901. July 3.

61 The score has Komitas’s inscription: Komitas's signature, “1898. 20/Jun. Berlin”.

82The score has Komitas’s inscription: Komitas's signature, “1898. 20/lun. Berlin”.

63 The score has a dedication from the author to Komitas: “The author presents it to
reverend Komitas arch. as a mark of deep respect. 23 December, 1909,
Yekaterinodar”, the signature of the author.

% The score has Komitas’s inscription: “Soghomon Sr. Deac. Soghomonyan”.

$The score has a dedication from S. Barkhudarian to Komitas: “To reverend father
Komitas as a mark of a sincere friendship. From S. Barkhudariants”.

P -
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Ynuihinwu Lwpnwutinp drnwuwybiu dinwhnqywé b b Bpwduiny,-
Yuwi Ypenieiwl Luquwytpudwy hwnpgny: <wjnuh £, np bw nuuw-
Jwunbip £ Eodhwduh Q-lnpgywu Shdwpwuny, l-mumu.mr}hnuqnluh
Lbnpnuwlwu Jupdwpwunud, niubgh £ huwuluwu bpwdzmumng
hhdubint spwghp, pwquwehy dwuliwynp wpwlbpnutp: Yndhunwy
hupp Lu htnhuwyt) & tpwdonnipjwl wwwndnipywl', wbunpui? L
nwyuwynipjwl (hwpunuhwh)® nwuwqpptin: U gnpénud Ywpnuw-
whinht oqubi} | Uwb wpnwuwhdwund hp abinp ppwé nwunuuwds-
pnnwlwu gpulwunieiniup:

Undhiwup nunwuwdbpnnului gpulwunipiwi guilp fug-
dnud £ 123 dhwynp®: Hpwlghg 87-p dwlywgpywsé Gu Undhunwuh Ynn-
hg: hp nwunufuwdtipnnwlwu qpptiph gwulp YUndhuwup hwdwipt £
ntinbu ZEdwpwunid unynpbint twphubiphu (1892-1893 ppe.), qwpni-
uwlby £ h$hunwd (pninpp denp pipdwé 1895 p.) b wyunthbinl Rbn-
thunui (1896, 1898, 1899, 1901, 1906, 1907, 1911 pp.): LMwu Lwl dw-
Ywanpywé nwuwgnppbp, npnug Ypw, uwlwiu, sh ugynid atinpptindwi
wwnbiphyp WYwd Juypp: <wwnnpubiphg swinbpnd wnlw By dbnw-
ahp ugnwiubip (phy 148, 151, 155, 156, 162, 163, 175, 210, 212, 217, 239,
248), huy dblu k) (phy 209) puswjwanpyws k Undhuwupl, dngbid
Uuwljwuh Ynndhg, 1914 p.:

Uwnnpl ubipluwgynn gniguynud wluhwyin deswdwuuniegniu By
Yuquinud Bpglignnnipywiup, dwjuh Wwldwliu nu wnnnenysjup Ybnu-

 Uwuwdp wwhyuwiidty £ GUR 4S 441 [655], hpwinwpwlwd tiwnppkpwyp nbu
Undhunwu Ywpnuwuwbun, Nuunuwlbwuppnihiliibn bL jonnuwdlikn, whuwwnwuh-
pRLREWUR Q. Qwuwwnbwlh b U. Uniobnbwuh, ghpe U, bpliwl, «Uwpghu ow-
stug-®phuhU$ny, 2005, kp 137-172:

2
Uwuwdp wwhwywlgby E bpbp Udny' QUR Us 446 [689], 485 [693], 407 [699),

i hpwuinwpwywy nwpptpwlp nb’u ungl wknnwd, kg 172-230: , :
;L;;wzfgsw[wht?whqmt tntip UUnLy' QUB Shapwl Lwqupbwlh $nun, 196, 4$ 485

, 486 [694], 483 [706], 482 [707], hnwinwnuwldws &'u Unyl

wnbnnud, by 231-265: e S

* 8ngwlih npnz dhwnplbp pungpYnud B gpeh wwnpbp hwwnnplbp:
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plipnn. nwiuwanplip nt atnbwnlutng, qquih swiing walu by wl
s pwiwynueiwdp nuouwdnipuiht Yunwpnuilyuiy wnybuwh, qnp-
shpwahwnyejwl ntgnpdhpwidnpduiu b hwpdnuhugh nwuwaqppkp:
<Zwiunpuynud Bu uwl hwupwppwluwi dpwgnptp, punhwunip Bpuwd)inni-
pjlil nuuwagnptip, unnniwy quipquiglus abnuwnlutp: <wdbdw-
wwipwn uwlwdwiehy, puig Yuplnp bl bpwdynnieuw nwppwlwl
whuntejw, Yndwnghghuwih, Uninwgpnipjuwl nwppbp hwdwlupgbiph,
u,|n|_hf|>n‘uhwlhv Gpwdjunnipju inkunyeju, bpwdyinwlwi suh, onipuw-
Yh Yunwpnnwluiunyeju, pdpalh nuuwgppbinp:

Nwnuiuwdbpnuiwy gpuiwunpiul wu swjuwnit guiilyp
gnyg b twihu YUndhuwu Ywpnuutnh dwiuwghnwywy ghinbihp-
utiph pwqiwynnduwiuh, jwiu nu funpugyws pungplnudp, npp Uw G-
ph nng pupwgpnid gwlwghy b thnfuwghy hp nuwunnutiph:

Lhihre <wpnipjniiyuwh
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EDUCATIONAL LITERATURE

Komitas Vardapet was continually concerned about the organization
of music education. It is known that he taught at the Gevorkian Seminary
of Ejmiatsin and at the Getronagan Armenian High School of
Constantinople. It is also known that he had a plan to establish an
Armenian music university, and consequently had many private
students. Komitas authored textbooks on music history?, theory® and
harmony’ himself. The educational literature acquired abroad promoted
Vardapet in this task as well.

The list of Komitas’s educational literature comprises 123 units8, 87
of them are inscribed by Komitas. He replenished his list of educational .
books while studying at the Spiritual Seminary in Ejmiatsin (1892-
1893), continued in Tiflis (all acquired in 1895) and then in Berlin (1896,
1898, 1899, 1901, 1906, 1907, 1911). Komitas’s library includes also
inscribed textbooks, on which, however, the year and/or the place of
acquisition is not indicated. Many of the volumes include handwritten
notes (NeNe 148, 151, 155, 156, 162, 163, 175, 210, 212, 217, 239, and
248), and one of them (N2 209) was presented to Komitas by Joseph
Ananian in 1914.

In the list presented below, textbooks and manuals related to
singing, voice training and health make a clear majority. There is also
a significant number of textbooks on piano performance, instrumental
studies and instrumentation, and harmony. Some other volumes
present general education programs, general music textbooks, and

5 Partially preserved in the KA 441 [655] of MLA, published in Komitas Vardapet,
Studies and Articles, compiled by G. Gasparyan and M. Musheghyan, vol. |, Yerevan,
“Sargis Khachents—Printinfo”, 2005, pp. 137-172.

€ Three fragments are preserved in KA 446 [689], 485 [693], 407 [699), published ibid.,
pp. 172-230.

? Three fragments are preserved in the Tigran Nazaryan Archives of the MLA 196, KA

a 196, KA 485 [693], 486 [694], 483 [706], 482 [707], published ibid., pp. 231-265.
Some items on the list cover different volumes of the book.
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musical ear training manuals. Textbooks on elementary music theory,
composition, different music notation systems, polyphony, music
theory, musical form, violin performance, and drums textbooks are
relatively few but also very important in Komitas's library.

Thi extensive list of educational literature witnesses Komitas
Vardapet’s multifaceted, wide and in-depth professional knowledge,
which he endeavored to pass to his students throughout his life.

Lilit Harutyunyan
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148. R-UCHLULS Lhynnuynu, TFwuwghpp GYtinbgwlwiy -
uwgpnipbiwy hwyng, b inwwpwh Uppny Yweninhll Eodhwéuh, Jw.
nupwwwn, N8ha - 1874, 54 £, Ud 2695 [758]"

149. AVELLIS Georg, Der Gesangsarzt: gemeinverstindliche drztliche

Bemerkungen zur Gesanglehre und zur Hygiene der Stimmorgane,
Johannes Alt., Frankfurt a. M., 1896, 68 S., KA 2708 [889]%

150. BATTKE Max, Tonsprache— Muttersprache. Anleitung zum
musikalischen Satzbau fiir den Gebrauch in Schulen, Elementarklassen
der Musikschulen und fiir Musikstudierende; auch fiir den Selbstunterricht,
Chr. Friedrich Vieweg, Berlin, [1908], 246 S., KA 2710 [846].

151. BERLIOZ Hector, Die Kunst des Dirigierens, auf moderner
Grundlage neu bearbeitet und erweitert von C. Frh. v. Schwerin, dritte
Auflage, mit sieben Tafeln enthaltend die verschiedenen Taktierarten und
Musik-Beispiele, C. F. Schmidt, Heilbronn, 1907, 39 S., KA 2835 [874].

152. BERLIOZ Hector, Instrumentationslehre: ein vollstindiges
Lehrbuch zur Erlangung der Kenntniss aller Instrumente und deren
Anwendung, nebst einer Anleitung zur Behandlung und Direktion des
Orchesters: mit 65 Notentafeln und 192 in den Text gedruckten
Notenbeispielen, C. F. Peters, Leipzig, 1898, 285 S., KA 2712 [1003]".

153. BERLIOZ Hector, Instrumentationslehre, ergénzt und revidiert

von Richard Strauss, Teil I, Teil Il, C. F. Peters, Leipzig, 1905, 451 S.,
KA 2713 [965)°

154. BOTTERMUND W.,5 Die Singstimme und ihre Krankhaften
Storungen: allgemein verstindliche Abhandlung fiir Singer und
Gesanglehrer, F. C. W. Vogel, Leipzig, 1896, 48 S., KA 2716 [828]".

155. BRUNS Paul, Bariton oder Tenor? Ein losbares Problem der
Stimmbildung auf Grund neuer Entdeckungen, Chr. Friedrich Vieweg,
Berlin, 1910, 125 S., KA 2717 [863]¢.

. 156. BR'UNS Paul, Das Problem der Kontraaltstimme, Chr. Friedrich
Vieweg, Berlin, [1906], 130 S., KA 2718 [858]°.
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157. BRUNS I?aul, Neue Gesang-Methode nach erweiterten
Grundlehren vom primaren Ton, Otto Dreyer, Berlin, [1906], 136 S., KA
2719 [852].

158. BUSSLER Ludwig, Contrapunkt und Fuge im frein (modernen)
Tonsatz einschlieBlich Chorkomposition in dreiunddreissig Aufgaben mit
zahlreichen, ausschliesslich in den Text gedruckten Muster—, Uebungs—
und Erlauterungs-Beispielen, sowie Anfiihrungen aus den Meisterwerken
der Tonkunst fiir den Unterricht an &ffentlichen Lehr-Anstalten, den
Privat— und Selbst-Unterricht, systematisch-methodisch dargestellt, Carl
Habel, Berlin, 1878, 199 S., KA 2722 [1023]".

159. BUSSLER Ludwig, Der strenge Satz in der musikalischen
Compositionslehre in zweiundfiinfzig Aufgaben mit zahlreichen, aus-
schliesslich in den Text gedruckten Muster-, Uebungs- und Erliuterungs-
Beispielen, sowie Anfiihrungen aus den Meisterwerken der Tonkunst fiir
den Unterricht an &ffentlichen Lehr—-Anstalten, den Privat- und Selbst—
Unterricht, systematisch-methodisch dargestellt, Carl Habel, Berlin, 1877,
223 S., KA 2723 [1024]".

160. BUSSLER Ludwig, Elementar - Melodik zur Weckung und
Forderung des musikalischen Talents und Vorstellungsvermégens.
Sechsunddreissig Aufgaben in rein anschaulicher Darstellung, Breitkopf
und Hartel, Leipzig, 1879, 78 S., KA 2724 [981].

161. BUSSLER Ludwig, Lexikon der musikalischen Harmonieen als
Hiilfsbuch der praktischen und theoretischen Harmonik fiir den Unterricht
und das Selbststudium, Carl Habel, Berlin, 1889, 100 S., KA 2725 [1012]".

162. BUSSLER Ludwig, Musikalische Elementarlehre mit achtund-
flinfzig Aufgaben fiir den Unterricht an &ffentlichen Lehranstalten und dfen
Selbstunterricht, neunte verbesserte Aufgabe, Velhagen & Klasing, Leipzig,
1904, 96 S., KA 2726 [838]":.

163. BUSSLER Ludwig, Musikalische Elementarlehre mit achtund-
flinfzig Aufgaben fiir den Unterricht an offentlichen Leh@n#alten und den
Selbstunterricht, elfte Aufgabe, Velhagen & Klasing, Leipzig, 1911, 96 S.,
KA 2727 [1009]“.

s
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164. BUSSLER Ludwig, Musikalische Formenlehre mit dreiundg.
reissig Aufgaben mit zahlreichen, ausschliesslich in den Text gedruckten
Muster—, Uebungs— und Erlduterungs—Beispielen, sowie Anfiihrungen ays
den Meisterwerken der Tonkunst fiir den Unterricht an 6ffentlichen Lehr—
Anstalten, den Privat- und Selbst-Unterricht, systematisch-methodisch
dargestellt, Carl Habel, Berlin, 1894, 223 S., KA 2728 [1013]".

165. BUSSLER Ludwig, Partitur-Studium. Modulation der Klassischen
Meister an zahlreichen Beispielen von Bach, Mozart, Beethoven, Schubert,
Wagner u. A., Carl Habel, Berlin, 1882, 351 S., KA 2729 [1025]'.

166. BUSSLER Ludwig, Praktische Harmonielehre in vierundfiinfzig
Aufgaben mit zahlreichen, ausschliesslich in den Text gedruckten Muster-,
Uebungs— und Erlduterungs-Beispielen, sowie Anfiihrungen aus den
Meisterwerken der Tonkunst fiir den Unterricht an offentlichen Lehr-
Anstalten, den Privat- und Selbst-Unterricht, systematisch-methodisch
dargestellt, Carl Habel, Berlin, 1893, 224 S., KA 2730 [1014]".

167. BUSSLER Ludwig, Instrumentation und Orchestersatz:
einschliesslich der Verbindung mit Vocal- Chor- und Solo-Satz in
achtzehn Aufgaben mit zahlreichen, ausschliesslich in den Text gedruckten
Muster—, Uebungs— und Erlauterungs—Beispielen, sowie Anfiihrungen aus
den Meisterwerken der Tinkunst fiir den Unterricht an &ffentlichen Lehr—
Anstalten, den Privat- und Selbst-Unterricht systematisch-methodisch
dargestellt, Carl Habel, Berlin, 1879, 386 S., KA 2731 [837]®.

168. CALAND Elisabeth, Die Ausniitzung der Kraftquellen beim
Klavierspiel. Physiologisch-anatomische Betrachtungen, Ebner'schen
Musikalienhandlung, Stuttgart, 1905, 68 S., KA 2732 [980].

169. CALAND Elisabeth, Die Deppe’sche Lehre des Klavierspiels
erkldrt und erldutert. Mit einem Nachtrage: Technische Ratschlige fiir
Klavierspieler von derselben Verfasserin. Dritte Auflage, Ebner’schen
Musikalienhandlung, Stuttgart, 1908, 80 S., KA 2733 [986]".

170. CALAND Elisabeth, Die Kiinstlerische Klavierspiel in seinen
physiologisch—physikalischen Vorgingen nebst Versuch einer praktischen
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Anleitung zur Ausniitzung seiner Kraftquellen, Ebner’schen Musika-
lienhandlung, Stuttgart, 1910, 115 S, KA 2734 [1020].

171. CALAND Elisabeth, Ludwig Deppe’s Funffingertibungen und sein
mit Fingersatz und Pedalgebrauch bezeichnetes Uebungsmaterial aus
Etiiden von Czerny, Bertini, Cramer etc, Zusammengestellt und mit einem
erlduternden Anhange iiber Octavenﬁbungen versehen, Ebner’sche Hof-
Musikalienhandlung, Stuttgart, 1900, 117 S., KA 2990 [1556-1)2,
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riette), Lkona ntHis leHpiarTbl Huccenb—Canomann: Létude du chant.
Das Studium des Gesanges. par H. Nissen-Saloman: vactbl-2, Chez
B. Bessel & C'e, St.Pétersbourg-Moscou, [6. r.], 225 c., PK 2999 [824]%.

258. OPJIOBDb B[acunuii] M[uxaiinosuy], Uckycctso LepkoBHaro
nbHis. OpraHn3aums nbBYECKaro Xopa, yMbHbe YNpaBNsTh U PYKOBOAUTH
UMb, ofliee MbHUE Bb YueOHbIXb 3aBEEHWAXb U HAPOAHbI XOpb,
K. Jleonacs, Canir Metepbyprs, 1894, 60 c., PK 2892 [910].

259. OPJIOBb Bl[acunuii] M[uxaiinosuy], lbBueckan asbyka ana
LLEPKOBHbIXb XOPOBb, a Takxe A5 HapofHaro xopa, K. Jleonacs, Canikr
Metep6ypro, [1893], 60 c., PK 2893 [847]%.

260. NEPEMEMULbIHDL Mfonukapn] A[mutpuesny], Mysbikanb-
Hblii croBapb. DHuMKNONEAMYECKii CPaBONHbIi COOPHHKD, Mockea,
M. FOprewcon, 1884, 396 c., ©K 2894 [876]%.

261. PUMCKINi-KOPCAKOBb Hukonaii, Mpaxudexiii y.ebnuio
rapmoHiu. TpeTbe usgaHie, MCpaBneHHoE U ROMONHEHHOE, M. M. btnsiesb,
Cankr-Tletep6yprb, 1893, 143 c., K 2895 [897]%.
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262. PUXTEP JpHcT Ppuapuxb, YyebHuKb rapmoHiu. MNpakTuyeckoe
PYKOBOAICTBO Kb €4 U3yueHito AN NeiAnumrckoii My3biKabHOR KkoHcep-
BaTOPIM. I'Iepéaop,b Anekcangpa PamuLibiHa. W3paHie BTOpOE, Mcnpa-
neHHoe cornacHo 11 HbMELKOMY usganito 1875ro roga, Kapn Pukkep,
C. MNevepbyprb, 1876, 207 c., K 2896 [908]%.

263. PUXTEP 3[puct] ®[puapuxv], DneMeHTapHas Teopis My3biku,
nepeBogb Cb HbMeLLKaro Cb [OMONHEHIfMM, NoLb pepakuito A. C. Pamu-
ubiHa. Vzpanie Tpetbe, Il FOpretcoH, Mocksa, 1886, 153 c., PK 2897
[912)%.
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yndhunuwuh dwwagnniejwdp. «Unnnunl Unlig Unnnunbbwl. 93. 25/P»; Unlw
tU pungdnullbin® 2-7, 13-18, 23, 38, 46, 51 kgbiphl:

Yndhunwuh dwlwennejwdp. Ynuhinwuh wnnpugpnue)nilp, «1898 153 p
REnLhU»:

3 3, 5, 6 kpkiphbu wnlw Bu gpnupnibtn:

IS

~

10

11

12

14

is

16

17

18

19

bndhinwuh dwhuwgpnipjup. Yndhnweh unnpwgpnieniln, «1898. 9/9
pEphu»:

8nLpwewlynin hwinnph wnwehl Eghl dwlwagpnipiadl. «1906. 15/t. Pbnghly,
Yndhwnwuh unnpwagnpnepinip:

3nhuwyh wlntup yEUp gunby:

undhunwuh Jwywgpnipjwdp. Undhinwuh unnpwgnpnue)ndip, «1898, 15/3.
R. ;fkphu»:

Ynuhwnwuh Uanwlubpny’ 7-11, 22-24, 28, 30-37, 43-52, 60-69, 73-81, 86-89, 92,
93, 100, 113, 116, 118, 119 kekphu:

Undhunwuh Jwwgpnipjudp. Yndhnwuh unnpugpnuegnip, «1911 29/@
f~Lphu», wnlw L Unwlutn 6, 11, 13, 17, 33, 34, 36, 37, 62, 64, 73, 75-77, 103—
110, 113, 125, 126, 128, 134, 137, 140, 146 tgbpnuu:

Unuhinnwuh Jwlwagpnipjwdp. Yndhinwuh unnpugpaiRiniip, «1896. 28/16.
RLtpthu»:

Yndhwnwuh dwlwapnuejwdp. Yndhnwuh unnpugpnue)niip, «1896. 28/16.
REphu»:

Ynuhunnwuh Jwlwgpnupjwdp. Yndhnwuh unnpwgpag)nip, «1896. 30/18.
f~Epthu»:

Unuhwwuh Jwlwgpnipywdp. Yndhnwuh unnpugnaipnlip, «1906. 2/t
Phphuy, wniw U Upnwubn® 14, 15, 58 ktinhl:

Lhpunwl wnlw U aknwahn ptpehl Wuznwutn 1 tohl:

Unuhtnwuh dwlwgnnupjwdp. Yndhuwuh unnpwgpniajadip, «1896. fwliglre.]
PEnihu»:

Unuhwnwuh dwlwgpnuejwdp. Yndhinwuh unnpugnnuniug, «1836. (wlplp.]
REphu»:

Unuhtnwuh dwlwgpnuejwde. Yndhunwuh unnpwapniRjnLlp, «1896. 20/8.
REnhu»:

Llnz‘rl?mwuh Jwlwgnnipjwdp. Ynuhwnwuh unnpwgpnuejnilp, «1898, 24/12
Y. Rbpihu»:

Hndhlr:l\"l:mh dwlwgnniejwUp. Yndhunwuh Ynduin unnpwgpnLRiLl, «1911.

19/@ RPEp(hUu»:
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2 ynuhwnwuh dwlwanpntejwdp. unuhwnwuh Ypwin unnpwanniRncip, «1911,
18/@. REnthu»:

2 ypuhunwuh dwywgnnijwup. unuhwnwuh Ypéun unnpugnnieniip, «1913,
19/13. Rbnlhu»:

2 Lwjunpn hwinph swpnibwyniniul £

2 ppynt hwwinp® genbnjud  JbYy Ywaqunid: 4ndhinwuh dwhwgnnipjudp,
wnwghl dwu® Ynuhnwuh utnnpwapntRiniln, «95. 24/dR. Sthfuhuy, tplpnpy
Jwu' Yndhinwuh unnpugpnuenip, «1899. 19/Q. REn(hL»: Gplpnpn. dwup
Unwnwbpnud gpbeb prinp bgbpnid wnljw BU puiquwehy Lpnudltn:

# ynuhiwuh  dwywgpnupgwdp.  Undhniwuh - unnpugnnueinilp,  «1899,
4/9. Rlpthu]»:

3 ypuhwnwuh Jwhwagpnipjwdp. Ynuhwiwuhp Ypbwn unnpwapnieindip, «1911
20/f pEphu»:

% ynuhiwuh dwlwgpnipjwdp. Yndhnwuh Ynéwwn unnpwannieinilp, «1911,
29/ PGPEhL»: '

7 ynuhnwuh  dwlwgpniejwdp. Undhnwuh  unnpuagpnupgniup, «1898. 9/
[wUplp.] REpthu»:

% ynhinwuh Jwiwgpniejwdp. Yndhnwuh uinnpugpnieinlup, «Rpthl. 1901
26/ 3ntbhu»: <

2 yndhwnwuh Jwlwgpnupiwdp. Yndhinwuh unnpwagpnee)niup, «Ptnihl. 1901,
25/ 3nuhu»:

® ynuhwnwuh Jwlwgpnuziwdp. Yndhtnwuh unnpugnpnue)niup, «1898. 15/3
P. PEphu»:

3 ynuhunwuh dwlwgpnipjwdp. «1906. 15/6. AEphus, Yndhunwuh uinnnpugpnt-
rynilp:

2 yndhunwuh dwlwgpneejwdp. «1906. 15/6. Rtphu», Ynuhinwuh utnnpugpnt:
rjncup:

# 7 hwwnnp wdpwglwd Uk Ywaunid: Snipwpwlyniph nhunnnuwpbpRhl’
dwhwapnipintl. Yndhinwuh Ypéwin unnpwgnpnieniup, «1911. 31/ C Rhp-
thu»:

* Unuhnwuh dwlwgpnipjwdp. Yndhinwuh unnpwgnnientup, «Pphl 1907
25 SnLuhu»:

* Unuhwnwuh Jwywgpnipwdp. Undhwiwuh unnpugpnigniup, «Repthu 1907
25 Sniuhu»:

* Unuhunwuh dwlwapnieywdp. Yndhnwuh Ypéwn unnpwgnnueynilp, «1911
29/(@. Pknihu»:

7 Undhinwuh dwywapnipwdp. «1906. 15/6 Pbphu», Yndhunwuh uwnnpw-
anncpiniup:
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Undhwnwuh dwlwapnipjwdp. Yndhnwy

201 Bimiilse R. bndhuwuh Ypbwin unnpwgpnupnilp, «1911
unuhwnwuh dwlwgpnupjwdp. Yndhnwuh 4p6uwin unnpwgnnieintlp, «1911
29/@ REpthu»:

unuhuinwuh dwlwapnuejude. Yndhuwuh wnnpwapnuentlp, «1898 10/2
ptnhl»:

Unuhiwuh - dwlwapnipjudp. Unuhinweh  wonpwapnupgnilp,  «1911.
3. Ptpihu»:

undhunwuh dJwlwagpnipjwdp. Yndhinwuh unnpwapnLR)nilip, «1898. 15/3
P. REpthu»:

3bnhuwyh wlndup sEup qunby:

Unupinwuh Jwhwgnnipjudp. Yndhinwuh unnpwgnnueiniup, «Rphl 1907,
25/ 3nLhu»:

Unvhnwuh dwlwapnipiwdp. Yndhnwuh unnpwgpnueindip, «5/24. 6/2
ertphu»:

d. Uuwljwlh pudwjwanny. “Au trés Révérend Pére Gomidas, Hommage”
[UnpwqUwanyl 3uyp Yndhinwuhl, pléw], unnpugnnueiniup, 19 Ghknpduph,
1914:

Unuhwnwuh dwhwagpnipjwdp. Undhnwuh Ypdwn uinnpugnnue)ndip, «1911.
31/C. Ptpthu»: Unfw U dwnhwnny atnwghp Uanwlubn 7, 8, 15, huywhu bwl
pungonuwiutip' 8, 9,12, 13, 15-21 kgbiphl:

Yndhunnwuh dwlwgpnueywdp. Yndhnwuh YpSun utnnpwgnpnp)nilip, «1911.
31/c. pbpthu»:

Unlyw U thnpphl Upnwdubp 37, 82, 218 Egtiphl, huswbubwl atnwahp pEpRhY:
unuvhinwuh dwlwgnnipjwdp. Yndhunwuh Ypbwn uwnnpwgpnunclp, «1911.
31/C. Rtphu»:

Unuhuinwuh dwlwgpneejwdp. Yndhnwuh Ypdun uwnnpwgpnyzjniup, «1907.
25. 3nuhu. REplhu»:

unuhwnwuh dwlwgpniejwdp. Yndhinwuh unnpuignnuRnLlp, «1898 2/20 5/%
Pln(hU»: 23, 24, 26, 27, 28, 31, 38, 39, 43, 44, 45 tgtinhU wnlw &U Ugnudutip,
hUuswbu Uwl puibwutnbngnieinit wwpntbwlng dknwahn rbnrRhY:
Unuhtnwuh Jwlwannipjwdp. Yndhuwuh unnpugpniRinlup, «1906 27/
REnhu»:

Unuhwnwuh dwlwgnniejuup. Ynuhnwuh unnpugpatRin
Rbnihu»:

Undhwnwup Jwlwgpnupjwdp. «1906. 25/6. R
apnijnLln:

Unuhwnwuh dwlwgpnuewdp. Yndhinwuh unNNWGNNLR]
REnthu»:

tup, «1906, 25/t
bpthu», Ynuhunwuh unnpuw-

nLup, «1898. 15/3 P.
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57 ynuhwnwuh Jwlwapnipjwdp. Ynuvhwwuh uwnnpugpniiniup, «Php(hy,
1901/25. 3ntuhu»:

8 yndhwnwuh Jwlwgpneejwdp. unuhwnwuh unnpwapnLRinLlp, «1898, 15/3
. REnihu»:

59 ynuhwwuh dwlhwgnpntejwdp. unuhnwuh unnpugpniRnilip, «1898, 15/3

P. pLn(hU»:
& ynuhuwuh dwlwannupjwdp. «1906. B/6 REnhy, Ynuhinwuh unnpugpn-

rynLup:

& ynuhnwuh dwywgpnuejwdp. «1906. 12/t. PEPhU», Yndhwnwuh utnnpw-
apnue)nLlp:

@ yndhinwuh Jwywgpnupjwdp. «1906. 27/%. RGnihu», Unuhiiwuh wnn-
nwannEntup:

6 ynuhwnwuh  Jwwgpnipjwdp. Undhwnwuh  uwnpwgpnienlip,  «1898,
8/2. Rplhu»:

& yndhinwuh  Jwlwagpniejwup. Undhtnwuh  unnpwgpnientlp,  «1898.
11/2. pEnpihux»:

8 ynuhwnwuh Jwlwgpnuzjwdp. ndhnwuh uinnpwagpnpiniup, «96. 29/17.
E. Ppthu», wnYw U Upnwlltn (kg 50):

86 Ynuhwwuh dwlywapnuzjwdp. Yndhunwuh Ypéwn unpwgpnieindip, «1911,
29/@ REphu»:

¢ Itnhbwyh wlntup skup gunbi:

& ynuhinwuh dwlwgnniejwdp. Yndhinwuh YpGwn unnpugpnipiniip, «1911
29/@ REphu»:

& ynuhnwuh Jwlwgpnupjwdp. Ynuhtnwuh utnpugnnuRiniip, «1906 27/1
PEpihu»:

 ynuhwnwuh Jwlwagpnipjwdp. «Unnndnlu U uplg UnnndnUbwls:

 ynuhnwuh Jwhwgpnuejwdp. Undhinwuh uinpwgpneegndup. «95. 24/ df
Sthiuhu»:

2 Ynuhunwuh dwywapnipjwdp. «Unnndnb U uplg Unnnnunubwl»:

7 Yndhunwuh dwlwgpnipjwdp. «Unnnunl U upliq Unnndnubuwits:

™ Undhunwuh dwlwapniejwdp. «<Unandnl U uplg Unnndnlibwls:

7 18-pn.Eghl wnlw BU dwwnhwng Upnidutp:

7 Unuhunwuh Jwhwanniejwdp. «Unnnunb U uplyg Unnndnlibus:

7 Ynuhinwuh dwywapnipjwdp. «Unqndnl U uplg Unnnunubwl»:

7 Undhinnwuh dwywennipiwdp. YUndhnwuh YpGuwn utnnpwgnnLEnLin:

2 ;nlhug\]:wuh Uwhwgpnieyuwdp. Yndhiwuh uninpugpnuentup, «95. 24/dP
u»:

8 yndhwnwuh dwlwannipjwip. «Unnndnu U, upYyg Unnnunlbwl»:
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8 ynuhunwuh dwlwgpnipjudp, Undhnwuh uwnn
Sthhuhu»:
8 Yynuhwnwuh Jwlwagpnipjwdp. «Unnnunl U uplyq Unnnunubwts:
# Unuhnwuh dwhwannipjudp’ 1-h W 2-py dwubph whunnuwpbppbnhl.
Unuhwiwuh uinnpwgpnignilp, «95. 24/dr, Sthjuhu:
8 Yynuhwnwuh  Jwhwanniewdp. Yndhnwuh uwn
nwgpnupintup, «95. 24,
dB. Sthiuhu»: enen ;
bnuhuwuh Jwlwgpniejwdp. Yndhuwuh unnpwapnupinilp, «@h$ihu, 1896
20 Uwphy»:
Ynuhnwuh Jwhwagpnipywdp. Yndhinwuh unnpwapnieiniup, «95. 24/dR
Sthhuhu»:
Unuhnwuh Jwlwagnniejwdp. Yndhunwuh unnpwagpnujniip, «95. 24/de.
Sthtuhu»:
# unuhwnwuh dwhwgpnieywdp. «Unnnunl U Upyg Unnnunlbul. 1892, 24/dPx:

nwapnueintip, «95. 24/dp

85
86

87

Notes

1 The book has Komitas's inscription: “Soghomon Deac. Soghomonian. 93. 25/Feb”.
Highlights can be found on pp. 2-7, 13-18, 23, 38, 46 and 51.

2The book has Komitas's inscription: Komitas's signature, “1898 15/3 Feb. Berlin”.

3There are writings on pp. 3, 5, 6.

“The book has Komitas’s inscription: Komitas’s signature, “1898. 9/9 Berlin”.

SEach volume has an inscription on the forst page: “1906. 15/May. Berlin”, and
Komitas’s signature.

5We didn’t find the name of the author.

7The book has Komitas's inscription: Komitas's signature, “1898, 15/3 Feb. Berlin”.

8The book has Komitas’s notes on pp. 7-11, 22-24, 28, 30-37, 43-52, 60-69, 73-81,
86-89, 92, 93, 100, 113, 116, 118 and 119.

9The book has Komitas’s inscription: Komitas’s signature, “1911 29/Sep. Berlin”,
notes can be found on pp. 6, 11, 13, 17, 33, 34, 36, 37, 62, 64, 73,7577, 103-110,
113, 125, 126, 128, 134, 137, 140 and 146.

10 The book has Komitas’s inscription: Komitas's signature, “1896. 28/16. Berlin".

1The book has Komitas's inscription: Komitas's signature, “1896. 28/16. Berlin”.

12 The book has Komitas’s inscription: Komitas's signature, “1896. 30/18. Berlin".

B3 The book has Komitas's inscription: Komitas’s signature, “1906. 2/lul. Berlin”,

notes can be found on pp. 14, 15 and 58.
%There is a handwritten leaflet and notes on page 1.

5The book has Komitas's inscription: Komitas's signature, “1896. [illegible] Berlin®
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16The book has Komitas’s inscription: Komitas's signature, “1896. [illegible} Berlin”,

17 The book has Komitas’s inscription: Komitas's signature, “1896. 20/8. Berlin”,

8The book has Komitas’s inscription: Komitas’s signature, “1896. 24/12 Apr. Berlin”,

13The book has Komitas’s inscription: Komitas's brief signature, “1911. 19/Aug,
Berlin”.

0The book has Komitas’s inscription: Komitas’s brief signature, “1911. 18/Aug,
Berlin”.

21The book has Komitas's inscription: Komitas’s brief signature, “1911. 19/Aug,
Berlin”.

22This is the continuation of the previous volume.

3Two volumes under one cover. The book has Komitas's inscription: part 1 -
Komitas's signature, “95. 24/Dec. Tbilisi”, part 2 — Komitas’s signature, “1899. 19/
Mar. Berlin”. There are notes in the score of the second part, almost on each page.

24The book has Komitas’s inscription: Komitas'’s signature, “1899. 4/Mar. Blerlin]".

3The book has Komitas’s inscription: Komitas's brief signature, “1911. 20/Sep.
Berlin”.

%The book has Komitas’s inscription: Komitas's brief signature, “1911. 29/Sep.
Berlin”.

7The book has Komitas’s inscription: Komitas’s signature, “1898. 9/ [illegible]
Berlin”.

BThe book has Komitas’s inscription: Komitas’s signature, “Berlin. 1901. 26/Jun”.

The book has Komitas’s inscription: Komitas’s signature, “Berlin. 1901. 25/Jun”.

9The book has Komitas’s inscription: Komitas’s signature, “1898. 15/3 Feb. Berlin”.

#The book has Komitas’s inscription: “1906. 15/May. Berlin”, Komitas’s signature.

%2The book has Komitas’s inscription: “1906. 15/May. Berlin”, Komitas's signature.

*Seven volumes under one cover. On the title page of each volume, there is an
inscription: Komitas's brief signature, “1911. 31/Aug Berlin”.

*The book has Komitas's inscription: Komitas's signature, “Berlin 1907 25 Jun”.

*The book has Komitas's inscription: Komitas’s signature, “Berlin 1907 25 Jun”.

:::e I;ook has Komi'tas”s iPscri!ati.on: Komitas's brief signature, “1911 29/Sep, Berlin”.

as-rhe booII: :as Kom‘ltas, s-mscr‘lpt.lon: “1906. 15/May Berlin”, Komitas’s signature.

39Th: bgok has Kom!tas's !nscrfpt!on: Komitas’s brief signature, “1911 29/Sep Berlin".

i boz y has I|<<om|.tas 's I.nscn.ptl.on: Komi.tas's brief signature, “1911 29/Sep Berlin".

The ok has Komf'cas’s !nscr{pt!on: Komitas's signature, “1898 10/Jun Berlin".

ewriai has om!tas’s !nscrfpt!on: Komitas’s signature, “1911. Sep, Berlin”.

i as Komitas's inscription: Komitas’s signature, “1898. 15/3 Feb. Berlin”.

. e didn’t find the name of the author.

. 1:6 :°°k has Komitas:s inSCffPtion: Komitas’s signature, “Berlin 1907, 25/Jun”.

e book has Komitas’s inscription: Komitas’s signature, “5/24 May/Jun Berlin".
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“The book has a dedication from J. Ananian “Au trés Révérend pere Gomidas,
Hommage” [To the most holy Father Komitas, a gift], signature, 19 February, 19141-

47The book has Komitas's inscription: Komitas’s signature, “1911. 31/Aug. Berlin”,
Notes can be found on pp. 7, 8, 15, as well as highlights on pp. 8,9, 12 1§‘ 15—22.
“8The book has Komitas’s inscription: Komitas’s brief signature’ 1’19'11 ’31/Au ,
Berlin”. ‘ ' )
“ Minor notes can be found on pp. 37, 82, 218, as well as a handwritten leaflet
%The book has Komitas's inscription: Komitas’s brief signature, “1911. 31'/Aug.

51The book has Komitas’s inscription: Komitas’s brief signature, “1907. 25. June,
Berlin”.

52The book has Komitas's inscription: Komitas's signature, “1898 2/20 May/Apr
Berlin”. Notes can be found on pp. 23, 24, 26, 27, 28, 31, 38, 39, 43,44, 45, there is
also a leaflet with a handwritten poem.

,
»
B

53The book has Komitas’s inscription:
54The book has Komitas's inscription:
55The book has Komitas's inscription:
%6 The book has Komitas's inscription:
57The book has Komitas's inscription:
*8The book has Komitas's inscription:
%The book has Komitas's inscription:
%The book has Komitas’s inscription:
51The book has Komitas’s inscription:
%2The book has Komitas's inscription:
% The book has Komitas's inscription:

Komitas's signature, “1906 27/Apr Berlin”,
Komitas’s signature, “1906. 25/Jul Berlin”.
“1906. 25/May. Berlin”, Komitas's signature.
Komitas's signature, “1898. 15/3 Feb. Berlin”.
Komitas's signature, “Berlin, 1901/25. June”,
Komitas's signature, “1898. 15/3 Feb. Berlin”,
Komitas’s signature, “1898. 15/3 Feb. Berlin”.
“1906. Aug/May Berlin”, Komitas’s signature.
“1906. 12/Jul. Berlin”, Komitas's signature.
“1906. 27/Apr. Berlin”, Komitas's signature.
Komitas's signature, “1898. 8/lun. Berlin”.

#The book has Komitas’s inscription: Komitas’s signature, “1898. 11/jun. Berlin”.
% The book has Komitas’s inscription: Komitas’s signature, “96. 29/17. Jul. Berlin”,

there are notes on p. 50.

%The book has Komitas's inscription: Komitas's brief signature, “1911, 29/Aug

Berlin”.

& We didn’t find the name of the author. _ .
8The book has Komitas's inscription: Komitas's brief signature, 1911 29/Aug

Berlin”.

%The book has Komitas'’s inscription:
°The book has Komitas’s inscription:
The book has Komitas's inscription:
2The book has Komitas’s inscription:
The book has Komitas’s inscription:
"*The book has Komitas's inscription:

Komitas's signature, “1906 27/Apr Berlin".
“soghomon S. deac. Soghomonian”.
Komitas's signature, “95. 24/Dec Thilisi”.
“Soghomon S. deac. Soghomonian”.
“Soghomon S. deac. Soghomonian”.
“Soghomon S. deac. Soghomanian®.
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5There are notes on p. 18.

76 The book has Komitas's inscription:
71The book has Komitas’s inscription:
18The book has Komitas’s inscription:
19The book has Komitas's inscription:
8The book has Komitas's inscription:
81The book has Komitas’s inscription:
82The book has Komitas's inscription:

EDUCATIONAL LITERATURE

“soghomon S. deac. Soghomonian”,
“Soghomon S. deac. Soghomonian”.
Komitas'’s brief signature.

Komitas’s signature, “95. 24/Dec. Thilisi".
“Soghomon S. deac. Soghomonian”.
Komitas’s signature, “95.24/Dec. Thilisi”.
“Soghomon S. deac. Soghomonian”.

#The book has Komitas’s inscription on parts 1 and 2: Komitas’s signature, “95, 24/

Dec. Thilisi".

8The book has Komitas’s inscription:
85The book has Komitas’s inscription:
8The book has Komitas’s inscription:
8 The book has Komitas’s inscription:

Komitas’s signature, “95. 24/Dec. Thilisi”,
Komitas’s signature, “Tbilisi, 1896 20 April”,
Komitas’s signature, “95. 24/Dec. Thilisi”.
Komitas’s signature, “95. 24/Dec. Thilisi".

88The book has Komitas’s inscription: “Soghomon S. deac. Soghomonian. 1892

24/Dec”.
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FELUPLEUSUNUYL Gpebp

Undhunwuh wuduwlwl gpunwpwny,
pyniuubiph, hptiug hwdbuwn rat{wewu&unq(17%?3?[%?&%?&# nt}
biu qnunytunwyuu gnpbinp (Yeubn, pwuwunbndwluwy dn nqm
sniutin, wnwlubp W wyu), npnbp YUndhinwu Jwipnwuytinh wriqubw_
thunpuinipubiph nt ghinwlw unp- hwbigpdwiiip Ujwébin Lmdrf‘mSE
nwu ghinuwluivh ghnwlub-gpububughnuluy hwgwgph alu-
Ynpdw Yupbnpwgnyu Yngwibiphg bu:

Spwlwunipyw fuhuin wpdbipwinp guiiyp Ywpshp £ nwihu wil
Jwuh, np YUndhnwu Ywpnwubinp pugwéwunge & bt huswbu huy
b hwdwuwphwihu huwgnyl gpuiljwlnipiwip, wybu &' unpw-
gnyu gbinwpybunwlwu gpulwunyeiwy wnwowwwh dhinnwubiphu:
Qpwnwpwund  hwdwguwphwih  gpulwunippwl  whnwlubph
wuniuubiph Ynnphu (Lnugnu (d.p.w. It n.), Sphnphfu Thybip (1759-
1805), 8nhwu Undquiug $nu ynpb (1749-1832), Ubntn (¢-tulihunu
(1809-1892), dpwuniw dubynu (1651-1715) b wyip) hwunhwnu bup
apwlwuwghnwlwy dinph wuswune Yud ujwq hwpnup htinhwl-
utiph (Uwuuh Rihnp b wyu):

Npwagpuwy k, np wwhwwiwsé glinupybunwljuy gpptiph swp-
pnud £ $puwiivhwgh hngwlwynp wnwlwghp, pwiwutntng, wnwlh
Unp dwuph b GYpnuywlwy puppwnwibl wnwlwgpniejul hhduw-
nhp dwu np Lw$nuwnbuh (1621-1695) «Unwlubipy-h dnnndwiéniu
(Pwnquiwuyty £ woluwphh gpbipk painp (Eqniubipnd)'

Snpbiph  gwppmd  wwpbigpnipjwdp huwgnylp’  widtiphuwigh
wnbwn, pwnquwuhs <buph Lnugblinh (1807-1882) «brwqlijpluy
EuhYulwu wnbtu £ hpunwpwldws 1847-hy, npugnyuuinhg £
hwjwgtin, gpnn, gpulwwgbn, hpwujwnuwywfuny, fudpwahp <w-
lnp Unwipbih Uppniunt (@npnjjwty) «Hiuh uwwpu hpuwzphin Gnlip:

Undhwnwuh umbqéqunﬁwuum dmwhqwgmlfubph dwupu
wnwduwlh wndbpwynp wbnblnieniien & wupndwynd <nd:

" 3wkl wnwgh hnwmwnwummnmn‘ 1894-hu:
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hwiitbu Enwiwiywuh «Uun» wnbdp, nph puwgph Inwwiugplibipnyg
hwunhwnu Eup Lwpnwwbinh dbnwdp puqdwehy Upnuiutiph:

frtl Undhunwuh wuduwlwlu gpunwpwul wdpnnonipugp ¢h
wwhwwlyty nt hwuty dbp opbip, wiunuwdbuwiuhy, Wwhwwudws -
nunybunwlu gpptipp Jwn wwwgnygu Gu gpulwiwghnwyu
Jhpfuwph hdwgnipjwl, npnug htinwquw® dwupwlpyhwn nunwuwuh-
pnuegniup Yupnn & hwgbgub) ng dhwgu Undhunwu dwipnuwwbnh
qnpéniubnipiwiu gkpunbipnud unp hnphgnuutip Updwpbniu, wy wl
hwdwynndwuh nhnnwubipny b pwihwigndutipnd yapwndlnptng
Undhunwu-pwuwunbindhl, Upw pwlwuntnéwlwu wnlwydnulfutipp
L npwug Yuplinp nbinu nt upwuwlynieiniup:

Uuh Unipbnyut
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FICTION BOOKS

In the personal library f’f Komitas, among other publications, the fiction
books (novels, poetry collections, fables, etc.) are distinguished by their modest
number (1'7 unl.ts); nonethfeless these books are the basis and the most
important incentives of Komitas Vardapet's endless search and achievement of
new scientific milestones, and his literary—critical outlook as a researcher.

The highly valuable list of fiction literature gives an opinion that Komitas
Vardapet was well acquainted with both Armenian and world ancient
literature, as well as the leading trends of modern fiction. Next to the names
of titans of world literature (Longus (2c. B.C.), Friedrich Schiller (1759-
1805), Johann Wolfgang von Goethe (1749-1832), Alfred Tennyson (1809-
1892), Frangois Fénelon (1651-1715) etc.), unknown or less-known authors
of literary thought are also included (Clearque Sassi, etc.).

It is noteworthy that the collection of Fables by Jean de Lafontaine
(1621-1695), the famous French fable writer, poet, founder of a new genre
of fables and European dialect fables, is among Komitas's preserved fiction
books (translated into almost all languages of the world)%. The oldest one
among the books is the epic poem Evangeline by American poet and
translator Henry Longfellow (1807-1882), published in 1847. One of the
newest ones is Toward the Temple to the Miracle by Hakob Siruni
(Chololyan), who was an Armenian scholar, writer, literary critic, publicist,
and editor. The copy of Hovhannes Tumanyan’s Anush poem contfains
particularly valuable information handwritten in the margins by Komitas,
which allows understand the composer’s creative ideas.

Although Komitas’s personal library has not been comp!efely preserved
and survived, however, the preserved fiction books are a \{lVId proof of his
immense literary knowledge. Their further compreheqswe c?bservatlons
and detailed study can not only lead to marking new horizons in the layer;
of Komitas Vardapet's activity, but also revalue Komitas as a p_oet: as we
as uncover his poetic reflections and their important place and significance.

Ani Musheghyan

% First published in Armenian in 1894.
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264. -NRU LWL <nyhwhubu, «Uunyy [19 phipp (by 93-127)),
Ld 372 [482]"

265. -NhULL3UL <nfhwiuubu, «Uwpny W «Uunyy wnbigyg-
nhg dwdny [Le 83-127, Ypljuophuwlp® ko 83-90], U 2696 [483]

266. NRUULBUL <nyhwuubu, «4wpwih tpgpy [1 nwwahp
ptnR], LD 2697 [387]%:

267. UbPARLD Bwlnp, «Fhuh tnwéwpu hpwyphuy, Y. Mnjhu,
1914, 90 k9, 4d 2700 [901]:

268. GOETHE Johann Wolfgang, Goethes Gedichte, erster Band.
Lieder. — Gesellige lieder. — Aus Willhelm Meister. — Balladen. — Elegien.
— Episteln. — Epigramme, J. G. Cotta'schen Buchhandlung, Stuttgart, 1869,
194 S., KA 2756 [867].

269. Das Neue Testament {ibersetzt von Carl Weizsicker, J. C.
B. Mohr, Freiburg, 1888, 471 S., KA 2855 [956].

270. CH. M.%, Le Doigt de Dieu [Bibliothéque de la Jeunesse chrétienne
approuvée. par S. Em. Mgr Le Cardinal Archevéque de Paris. 2e Série
in-18, nouvelle éditoin], Alfred Mame et fils, éditeurs, 1866, 106 P.,
KA 2735 [922).

271. FENELON [Frangois], Dialogues des morts avec une introduction
et des notes par G. Galusky et S. Roger, Librarie Ch. Delagrave, Paris,
[1890], 379 p., KA 2744 [933].

272. LA FONTAINE Jean, Fables de J. De La Fontaine illustrées de 100
gravures par J. Desandré et W.—H. Freeman, Avec des notes et une préface

par Décembre Alonnier, Bernardin—Béchet et fils, Paris, [1865], 376 p.,
KA 2782 [941].

273. LONGFELLOW Henry Wadsworth, Evangéline. Traduction
nouvelle par Charles Simond avec etude sur la vie et des ceuvres de
Longfellow, Henri Gautier, Paris, [1847], 32 p., KA 2793 [930].
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274 LONG.US., D?phnis et Chloé. Traducion de Paul-Louis Courier,
Librairie de la bibliothéque nationale, Paris, 1875, 187 p., KA 2794 [917] '

27§. MA,CAULAY Lord, Portraits littéraires et historiques avec Etude
surla VIe.et I'ceuvre de Macaulay par Charles Simond: Il parait un volume
par semaine, Henri Gautier, Paris, [1889], 32 p., KA 2795 [925].

276. SASSI Clearque, Poison qui tue. Drame en vers, Librarie
Raymond, Constantinople, [s. t.], 188 p., KA 2824 [928].

277. SCHILLER Friedrich, Gedichte: Auswah! fiir die Jugend. Eine
Festgabe fiir Schulen, J. G. Cotta’scher Verlag, Stuttgart, 1859, 72 S.,
KA 2828 [998]°.

278. STERBINI Cesare, Il barbiere di Siviglia. Melodramma giocoso
in due atti: Poesia di Cesare Sterbini, musica del maestro Gioachino
Rossini, Francesco Lucca, Milano, [1853], 48 p., KA 2837 [842].

279. TCHOBANIAN Archag, Les plus Belles Chansons de Dijivani le
grand Poéte populaire Arménien: Traduction précédée d'une Notice
biographique, Editions Ernest Leroux, Paris, 1919, 46 p., KA 2699 [924].

280. TENNYSON Alfred, Alfred Tennysons ausgewdhlte dramatische
Werke in deutscher Nachbildung und mit einem Geleitwort von Johannes
Friedemann, Thormann & Goetsch, Berlin, [1905], 100 S., KA 2842 [839].
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FICTION BOOKs

bwlnpuwgpnipynillbp

1 3nipwpwlynip kghl wnlw GU pwquwrehy Upnwdubp, huswbu Uwl dbntinhltip
hwyuwlywl dwjlwgpniejwdp: Lznuubph wnwwnnupjwl wWwinwnny wnfuh-
Jwyht Uneen YUndhunwuh witdlwywl gpwnwpwlh pwdlhg wnbnwihnfuyby £
abknwqgnpuw)hl $nun:

2 Unlw bU pungdnwdubn 102, 105 Egbiphl:

3 @hpreh nwpabkpbuhl wnlw E aknwghp gpnueyni:

4 Ukq shwennubkg gt htinhUwyh iphd wuncup:

5 15-17 bpbiphu wnlw U dwinhwiny 2t2wnwnpnidutn W npn2 pwnbinh anwutpty
nt hwybiptl pwpguwunteinlubtn:

Notes

1 There are numerous notes on each page, as well as melodies in Armenian notation.
Due to the number of the notes the archival unit was moved to the manuscript
department of the Komitas Archives.

2 There are highlights on pp. 102 and 105.

3 There is a writing on the back side of the page.

4 We didn't find the full name of the author.

3 There are accentuations and Russian and Armenian translations of some words on
pp. 15-17.
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USLURUL g.pepp

sndpuu dwnnuiuh whiiulul gpunupetng, g
uiu—dunwnn, puwdhaun-ubuwputsh, Yndunghungh, fudpuguph,
wqqugpuwigtinh uwlw dtunpunipln nuppbws dwubiwghtnus-
Ywu qppbiph Ynnph, hwunhwnw bup plufwinhy udwhnwjhh—anmg—
Jwopuwyhu 36 dhwnp hpwuwpwlympyui: g pynuf hhtuwljw-
unwd pwdannipjuiup hwpwlhg ghwnienilibiph (Shuwghunys)niy,
hwjwghwnieiniu, qtinwghunyeniy, Uwinbuwghunieyny, wpybuwnh
wwwndnipgniu ni thhihunthwinipyni i wylu) winbigtdnn hwywibiqnt b ownw-
nwitiqnt windtipuiynn gpplp b, npnp nipnyls wuwnlbpugnus by nw-
thu dGéwjwunwl Bpwdjinwgbinh dwupwghnwluwy funpp htinwppp-
pnuginiubiph b nwnwfuwuhpnigniiubiph gy 2nowuwlh dwupl: Ywy
bwl Jwutiwghnwlwy htinwgninnigniiubiph gneuwihg nnipu gpphip,
npnup huwpwynpnieiniu Bu pdtmmy pugwhwynbine YUndhuw Ywp-
nuwuwbwnhu ng dwuuwghnwlwl nhuwllniuhg:

Lwinfwiupwluli £, np gpunupwiingd hwunhwnd bu XVIE quph
$nwuuhwgh dbdwgnyu npudwnnipgutn, Ywuhghqih $pwtiuhw-
Ywiu pwwnpnuh hhtuwnhp Mhtin Ynnuth (1606-1684) U dwl Pu-
whunn Ntwuhup (1639-1699) «Mnnhlunnuy L «®Plinpwy nnpbipgnt-
pyniuubipp, (hppbwnpun-Jhywuwublip  Ogymuuntu £dbu Ulphph
(1791-1861) «Udphynthpu» Ynnlpyp, M dyny Rwpphbh (1825-1901) L
Uhgbip YGwnbh (1821-1872) « “hunpw Yuad Nynybipdtijwu mhqui;w-
gnipiniu» |hppbkiwnnu. Ybpghu bnlqnlluh hhupny Ruwlnin Uwjtipptpp
htnhuwyby £ hwdwuniu owbpwtip®

rlh‘bbnutluluwgt{nrl gnigwlh Uhunjnpubiphg 5-p puéwywgntinny lﬂi

295, 304, 305, 313, 315) Undh

(rhy 281, 282, 292, 293, 294), 5-p (phY 295, 11 30 Ghmip
nwuh Swhwgpnieywdp, hulj Lu 3-p (ehy 306, 311,

Upnidutipny; iR Dt

, wUh Unwnwjhu gpw-
* Uwybinptinh «U$nhlnthils owbnuh Uwdhng wly grunwnulh
Ywunieywl pwduncd, phy 105:

-
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OTHER BOOKS

In the personal library of Komitas Vardapet, we find 36 thematic and
genre-structural editions, next to the professional books that stimulated
the constant searches of the scientist, musical theorist, composer,
conductor, and ethnographer. Among them are valuable books in Armenian
and fareign languages mainly closely related to musicology (ritual studies,
Armenian studies, aesthetics, bibliography, art history and philosophy,
etc.), which give comprehensionof the great musicologist's deep genre
interests and wide range of studies. There are also books outside the chain
of professional research that provide an opportunity to discover Komitas
Vardapet from a non-professional perspective. Among such books are
Photography at Home two-volume set by Ottomar Anschiitz, The Big
Book of Card Juggling by Willy Hermann, Portuguese and Italian language
textbooks, etc.

It is noteworthy that the works of the greatest French dramatists of the
seventieth century can be found in the library: the tragedies Polyeucte by
Pierre Cornell (1606-1684) and Phedre by Jean-Baptiste Racine (1639-
1699), who were the founders of the French theater of classicism, as well
as the vaudeville L’Africana by librettist-novelist Augustine Eugene Scribe’s
(1791 —1861), the libretto Dinorah ossia Il Pellegrinaggio A Ploermel by
Giulio Barbier (1825-1901) and Michel Carré (1821-1872). Giacomo
Meyerbeer authored operas of the same name based on the last two books?.

Five of the items in the presented list are with gift inscriptions (NeNe
281, 282, 292, 293, 294), five others (NeNe 295, 304, 305, 313, 315) are

inscribed by Komitas, and another three (NeNe 306, 311, 312) contain
handwritten notes.

Ani Musheghyan

2 Ihe piano score of Meyerbeer’s Africana can be found in Music scores section, N
05.
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281. Ur@-PLEUL Sndhwuuty, Uuwnnuwsugniugh  iniuljanp,
nunwiuwuhpniwé dbp bwiubiug pwpgiwunpebuy dpwy, Y. U 8
Lhohgtiw, Y. Mnthu, 1913, 168 kg, UH 2694 [899): ' T

282. 3ﬂ‘L<UJ{‘bbUbu‘b Uhhpwy, Spwlu hwdpwiubp
wunug wnpdbpp. Faites-vous des amis prompts & vous censurer. Lart
poétique Boileau, Swwqpniphiu L. bt <. Stp-Ubipububwiy, Y. Mojhu,
1909, 338 by, Ud 2698 [898]%

283. OPUULEUWL Uwnuphw, Hhunnwghp: bpnwwnbdh hw-
dwp Yuagdniwé unp Ywunuwghph quunighiut nu nwwpwiniphiup,
Sujwpwuu Unwp. wpennn U. Swlnpbwlg, Gpnwwnbd, 1915, 47 by,
Lo 2701 [904]:

284. ANSCHUTZ Ottomar, Die Photographie im Hause. Lehrbuch
fiir Amateure, | Teil. Mit vielen Abbildungenm Berlin, Ottomar Anschiitz,
1901, 100 S., KA 2707 [872].

285. ANSCHUTZ Ottomar, Die Photographie im Hause, Lehrbuch
fiir Amateure, 2. Teil, Ottomar Anschiitz, Berlin, 1902, 70 S., KA 27071
[1000].

286. BARBIER Giulio, CARRE Michel, Dinorah Ossia Il Pellegrinaggio
A Ploermel: Opera Semiseria In Tre Atti, Ricordi, Milano, [s. t.], 44 p.,
KA 2709 [841].

287. Bulletin de la société frangaise des amis de la musique, [s.n] [s.
1], [s. t.], 399 p., KA 2863 [959].

288. CORNEILLE Pierre, Polyeucte Martyr, Librairie de L. Hachette
et Cie, Paris, 1863, 104 p., KA 2736 [923].

289. DIESTEL Hans, Violintechnik und Geigenbau. Die \ﬁ9lintechnik
auf natiirlicher Grundlage nebst den Problemen des Geigenbaues,
C. F. Kahnt Nachfolger, Leipzig, 1912, 181S., KA 2737 [850). -~

290. FELLER [August], Gut ltalienisch durch Selbst-Unterricht in

wenigen Tagen richtig und gewandt lesen: sprechen uqd schrelbin zhu
lernen. Enthaltend: Aussprache, Conversation, Grammatik, Worterbucn,
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Ubungsstiicke etc. Alles mit beigesetzter Aussprache. 4 Auflage, August
Schulze, Berlin, 1895, 80 S., KA 2743 [1016].

291. FLEISCHER Oskar, Auffilhrung der Reste altgriechischer
Tonkunst, [s. n.], Berlin, 1896, 6 S., KA 2877 [744]3.

292. GASTOUE Amédée, L'eau bénite: ses origines, son histoire, son
usage, Librairie Bloud et Cie, Paris, 1908, 66 p., KA 2752 [934]4.

293. GASTOUE Amédée, Les Vigiles Nocturnes, Librairie Bloud et
Ce, Paris, 1908, 70 p., KA 2753 [935]°.

294. GASTOUE Amédée, No&l: Origines et développement de la Féte,
Librairie Bloud et C, Paris, 63 p., KA 2754 [938]°.

295. HAMEL Henry, Causeries sur lart et les Artistes. Premiére
Edition, Alphonse Lemerre, Editeur, Paris, [1894], 357 p., KA 2760 [937]".

296. Le Chatiment de la Turquie par un Diplomate, [s. n.], Geneve,
1919, 27 p., KA 2868 [931].

297. LEVI (ALVARES) David Eugene, Nouveaux &léments dhistoire
genérale redigés sur un plan méthodique entiérement neuf, C. Borrani,
Paris, [1874], 654 p., KA 2790 [929].

298. LEROY-BEAULIEU Anatole, Les Arméniens et la question
arménienne, Clamaron-Graff, Paris, 1896, 40 p., KA 2791 [943].

299. MAUCLAIR Camille, Pour LArménie Libre. Pages Ecrites au
cours de la grande guerre, Imprimerie M. Flinikowski, Paris, [1919], 56 p.,
KA 2797 [942].

300. [Neuviéme conférence], [Morris Pére et Fils], [Paris], [s. t.], 280
p., KA 2874 [939)2.

301. NUNES DA GRACA José, PINTO Fortunato Correia, Ensino
primario official. 1° grau, Leituras escolares para a 2a e 3a classe das
escolas de instruc¢do primaria, Parceria Antonio Maria Pereira, Lisboa,
1908, 272 p., KA 2870 [978].

: 302. Orfed Catala de Barcelone, [s. n.], Paris, 1914, 10 p., KA 2875
811]:
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303. RACINE Jean, Phédre - Britannicus, Librairie de la Bibliothe
Nationale, Paris, 1902, 160 p., KA 2810 [932].- irie de la Bibliothéque

394. SCHASLER Ma)'(. [Alexander Friedrich], Asthetik. Grundziige
der Wissenschaft des Schtnen und der Kunst. Erster Teil: Die Welt des
Schonen, G. Freytag, Leipzig, 1886, 248 S., KA 2825 [1007]°.

3(?5. SCHASLER Mag( [Alexander Friedrich], Asthetik. Grundziige
der Wissenschaft des Schénen und der Kunst. Zweiter Teil. Das Reich der
Kunst, G. Freytag, Leipzig, 1886, 266 S., KA 2826 [1008]®.

306. SCHIELE Friedrich Michael, Die Religion in Geschichte und
Gegenwart. Handwdrterbuch in gemeinverstandlicher Darstellung. Unter
Mitwirkung von Hermann Gunkel und Otto Scheel. Separatabdruct aus
Band I", [J.C.B. Mohr], [Tiibingen], [1909], 61 S., KA 2866 [854].

307. SCRIBE Eugenio, U'Africana, opera in cinque atti, traduzione
Italiana di M. Marcello, musica di G. Meyerbeer, Francesco Lucca, Milano,
[1866], 64 p., KA 2836 [835]:

308. TAINE Hippolyte, Philosophie der Kunst, erster Band. Aus der
Franzdsischen iibertragen von Ernst Hardt, Eugen Diederichs, Leipzig,
1902, 284 S., KA 2840 [1017].

309. TAINE Hippolyte, Philosophie der Kunst, zweiter Band. Aus der
Franzosischen iibertragen von Ernst Hardt, Eugen Diederichs, Leipzig, .
1903, 350 S., KA 2841 [1022].

310. Thédtre des Champs-Elysées. Saison Anglo-Américaine de grand
opéra organisée par la Boston Opera Company De Boston (US.A)etle
Royal Opera Covent Garden de Londres Du 25 Avril au 30 Juin 1914,
Auguste, Paris, 1914, 22 p., KA 2878 [984].

311. WILLY Hermann, Das grosse Buch der Kartenkunststiicke. 100
tiberraschende Kartenkunststiicke, Kartenorakel und beliebter Kurmststilcke
und Belustigungen. Zweite Auflage, Hugo Steinitz Verlag, Berlin, 1904,
159 S., KA 2762 [851]*:

312. ZELLE Friedrich, Ein feste Bu
Bearbeitungen, R. Gaertners Verlagsbuc
KA 2860 [962]*:

rg ist unser Gott, 1il. Die Spdteren
hhandlung, Berlin, 1897, 23 S,
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313. BJIALLEPHA [MbeTpo], Teopia 38yka Bb MPUNOKEHUM Kb My3biks,
nepesofb Cb UTaNbAHCKArO B. A. YeuorTa nog pepakuieto H. A. Tesexyca,
C.-Mevepbyprs, [6. .], 1878,203 ¢, K 2880 [913]5.

314. MAMEP Anbcppen Mapuann, 3ByKb, pAfb MPOCTbIXb, 3aHUMa-
TeNbHbIXb U HELOPOrUXb OMbITOBb UMBIOLLUXD NPEAMETOMD ABNIeHis 3Byka
[N BCEXb BO3pactoBb, Cb 60 pucyHkamn, MepeBofb Cb aHrmiickaro
M. A. AuTonosuua, C.~TTetepbyprb, J1. ManTenses, 1881, 165 c., 2880 [913].

315. LLHULLEP b fA[kos] B[opucosuy], MnntocTpupoBatHas Bceobiuan
uctopis mucbmedb. Cb 155 pucyHkamm n 19 orgbnbHbIMM Tabnuuamy,
C.-Terepbyprb, A. @. Mapie, [6. 1], 264 c., PK 2900 [914].

316. LUMMEPMAHD HOniii Ferpuxb, MasHoe aeno u gabpuka my-
3bIKa/IbHBIXb MHCTPyMeHToBb. Cilkafb HOTb. MnnocTprpoBaHHbIil npeiich—
kypaHTb, C-Tletepbyprb, Mocksa, Jlefinumre, JloHaoH, [6. r.], 231 c,
®K 2899 [896]:
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1 3tnhuw dwjus

2 3bnhuwlh pldwjwanny. «Un ghipwiywn
Jwpquwlop Uphpwl 3nqhwblltubu,l’b»%/zohr(}lb:nllg;lgﬂuﬂ;zﬁ?ww’mb AR

3 Oulwn $ywj2tinh nwuwhinunieiwl dnwghpl k: ‘ ’

4 3tnhlwyh pUdwywapny” Ynuhunwuhl. «Au Révérend Pére Komitas souvenir
respectueux et cordial du congrés de 1914» [Updwlwwuinpy 3wy Yndhwwupl'
hwpqulend L gbpunipyuwdp, h hhpuinwly 1914 . nligpbu):

5 %hth{wl;h nllgu.qunmr Undhuwwuhl. «Au Révérend Pére Komitas souvenir du
co
unr;i':;uh; 4» [Updwbwwuwnpy 3uyp Yndpinwuhl p hppwinwl 1914 p.

6 Itnhuwlh puduywanny Ynuhwnwuhl. «Au Révérend Pére Komitas cordial
souvenir de 1914» [Updwlwwwinhy Swyp Ynuhinwuhl, gbpd hhpwunwl 1914 p.
Ynugpbuh]:

7 yndhunwuh Jwlwgpniejwdp W unnpwanniejwdp. «1906. 15/6. Fhpihl»:

8 ghppep wwhwwlybi £ 109 Eghg:

9 ynuhinwuh dwlwgpnuejwdp W unnpugpnuejwdp. «1898. 8/2. Rhipthn:

10 yphinwuh Jwhwapneejudp L unnpugnpnipjwdp. «1898. 8/2. rtnihu»:

1 3yiipwahwnuwnuwlhg wnwbduwnhu, b 674-735:

2 ypwoehl tohl dwinhwinny Upduwd £ “Armenien”:

B qpghl Yhg hwjuntwptpgb) b Ywpnwwbnh atnwapny 4 phnphy’ pYwpwlW-

Juu qnnbnanraJnthbnnL[(mhmulhnhnl_wb U aknwanbph pwdhl, S 488):

1 qpeh nhubpbuhb dwwnhuny gpluwd E “Prof. Schmidt” [pn$bunp Guhmwn]:

15 yndhuinwuh dwhwgnnuejudp. «4nuhunwu U uplyg Unnnunbibiusln:

16 ynuhwnwuh dwywgpnipiwdp. Yndhinwuh hwyhp6 unnpwgpnE)nLup, «1908

5/7%. Rwgnua:

Notes

1 The book has a dedication from the author: “To my beloved Komitas Vardapet”,

1/12 1913, signature.
2 The book has a dedication from the author: “To reverend Komitas Vardapet a

respectful gift from Mihran Hovhannesian”, 7/20 Dec 1913, Constantinople.

3 This is the program of a lecture by Oskar Fleischer.
4 The book has a dedication from the author: «Au Révérend Pére Komitas souvenir

respectueux et cordial du congrés de 1914» [To reverend Father Komitas with
respect and sincerity, in memory of the Congress of 1914].
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5 The book has a dedication from the author: «Au Révérend Pére Komitas souvenir gy,
congreés de 1914» [To reverend Father Komitas, in memory of the Congress of1914],

& The book has a dedication from the author: «Au Révérend Pére Komitas cordjq|
souvenir de 1914» [To reverend Father Komitas as a sincere souvenir from 1914
Congress].

7 The book has Komitas's inscription and signature. “1906. 15/May. Berlin”,

8 The book is preserved starting the page 109.

9 The book has Komitas’s inscription and signature. “1898. 8/lun. Berlin”.

0 The book has Komitas's inscription and signature. “1898. 8/lun. Berlin”.

11 An imprint from an encyclopedy, pp. 674-735.

12 On the first page there is a writing: “Armenien”.

13 4 pages with handwritten mathematical calculations were found in the book and

have been moved to the manuscript department of the Komitas Archives (KA 488).

13 There is a writing on the title page: “Prof. Schmidt”.

15 The book has Komitas’s inscription: “Soghomon S. deac. Soghomonian”.

'8 The book has Komitas’s inscription: Komitas’s brief signature, “1908 5/Apr. Baku”,
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Undhunwu \{Lumlutquh widuwluy qnunupwiinu wnljw by
U6 pUny tinwdinwlui wwppbpwluy hwiintuibip U wiuwgnbp (243
$nunwihu dhwdnp): Fpuwig pynu hwlnhunus tu huwybinby, gbpdwit-
nbu, wugibipbu, $pwiutinby, nnwubipby L hniuwpbu ophuwlubp: 8ni-
gwynwi inpuws bu lmdhm‘wuh dnunwipwuh wduwgptiph wifpnnow-
Yuiu ujwpwgpniegniuiutipp Puwghp (kgnilbipny, wjunthbinl pywpl-
Ywé bu wiu hwdwpubpp, npnup wuwhwwity b dnunnui: Uyuwnbin puw-
gunawl dtdwdwuunpini by Yuquneg Uhgwqquih tpudpnwlyu
puybipnipywu hpwwnwpwlws wuwppbpwYwibpp (phy 3, 5, 6, 8, 9, 10):
<wynuh £, np Undhunwy dwpnwytinp 1899 p. untindws Uhywg-
qwihu Bpwdanwlw puybipniegwu hhduwnhp winwubiphg b4y tn
L nn9 gnpéniubinuewi pupwgpnul wlwhy bwdwlwgpuiljui i umbq:
Swgnpéwlwl Yuwh dbg b tinky pulbpnuyeiwt pk qbipiwlwlul, pk
$pwivhwlwu Jwubuwsinintiph htin:

Ubnhuwywgywé hwnbuubiph gniguynud gpniggniy wwpniuwlng
dtily ophuwly (inkiu phy 1), Yt bwle tigp (kv phy 11, 12), npnip ww-
pniuwynud Gu Undhinwuh dwlwgpnipiniuutipp: Uduwgpbipnud wnljw
Bu uwl dknwghp upnuiubipny L E‘uqqémdhb\nnt[ Lotip:

Fuwgh ybpnuguwy dwqupmmnfu'ubnhg wu'umqpbgh unwguwu
thwuwnh Jwuh Bu YYwynd Lwjwghgh Breitkopf und Hartel hpl:;l{:w-
pwlsnueiniuhg 1899, 1900, 1901, 1907 pp. Undhuwuhu “”l'l‘lwu h:::
dwlubipp, npnugnud upynud b wwpplipulywuh hwiwwwnwufuw o
nnph niqupyiwu dwuhl, huzmbuuu:JL&hwnt:{Jiﬁrr\llL{l%r_nd b wwpuwsty

w ophuwlubpp wnbinh Gpwdynwlwu dhow : ,
w SnTqung r;[lljmhm.[wb wwppbpwywutiphg d&ynud (inbu phy 6)
: tingnty tpwdpnniejuin, huly dty wy
nwwqnyty £ Undhunwuh® hwy gtingnd tp ¢ o)
intn' hwy hnglinp bpwdyunipjuup udhpyws hnnywdp (ntu phy q
<wunbuubphg h pwihun Y wtinbynipjniiin YUndhunwuh g

i artel: te Fir
! Th. Kluttig, L. Harutyunyan, Das Verlagsarchiv Von Breitkopf & Ha:z}. 2:;::1nwmnn
Die. Komita's—-Forschung, Yndfunwuh pwbqwnwb—hb:mlﬁam;go - 2[:87-109,:
&, 6pluwl, YUndhunwuh puligwnwl-huuwhwntinh hpun., X
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- wpwlwfunuwlywu b hwdbpguihu - gnpdniubinupiuy
?:Juuuhflzj Jﬁ;ﬁm,ﬂh#dhﬂwuh Jwuhu hhgwinwynuwiubip wwpniuwynn
wwppbipwlwl dwdnuh swdwip fupuwn pungpyntu b b gbpwqugnus £
wiuduwlwu gpunuwpuuntd hpowunwlyywé nt wwhwwugwé ophuwy-
ubiph pwuwlp. upw wudu n gnpéniubinueiniup Wwnwwbu tinb) L dw-
dnyh nigunpnigjwiu Yunpnunuiz Ujn: hhawunwlnudubiph nunuuw-
uhpnyegniup Yuiptnp ntip niuh Yndhnwup YEuuwgpnigjw b uinbin-
swanpswljwy nhiwulwph wipnnowgdwy gnpdnud:

Lhthp <wpnipinibyub

? Sty ophlwy, U. Sphgnpbwl, REppwwwnnLy, Uwdniih whinpunuwpdlbipp Yndp-

tnwu Ywpnwwbinp dwupl. Mnuny ppgwl 1910-1911 Pp., Ghpe U, bpbuwl, «Uu-
wnwpbuy, 2019:
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.Ko.mitas Vardapet’s'personal library contains a large number of
perlc?dlcals and magazines (243 stock items). Armenian, German,
Engh'sh, French, Russian and Greek examples are among them. The list
provides full descriptions of the journals from the Komitas’s personal
library in their original languages, and then mentions the issues that
are preserved in the collection. The periodicals published by the
International Music Society make overwhelming majority (NeNe 3, 5, 6,
8, 9, 10). It is known that Komitas Vardapet was one of the founding
members of the International Music Society (founded in 1899) and was
in active correspondence and creative interactions with both the
German and French branches of the Society throughout its activity.

In the list of presented magazines, there is one copy with a writing
(see Ne 1), there are also six samples (see NeNe 11, 12) that contain
inscriptions by Komitas himself. The journals also contain pages with
handwritten notes and highlights.

In addition to the above-mentioned inscriptions, the receipt of
magazines is evidenced by the letters addressed to Komitas from the
Breitkopf und Hrtel publishing house in Leipzig in 1899, 1900, 1901,
1907, in which information about sending the corresponding volume of
the periodical is mentioned, and also suggestion is marked to distribute
the copies in the local music environment®. o

In one of the periodicals included in the list (see N 6), Komitas’s
article on Armenian folk music is published, and in another one,
another article by Komitas on Armenian spiritual music.(se'e Ne 9}.
Some of the journals contain information about Komltass.plfbllc
speaking and concert activities. Undoubtedly, the amount of periodicals

Das Verlagsarchiv Von Breitkopf & Hirtel: Dokumente
Yearbook of Komitas Museum-Institute, Vol. 5, Yerevan,
2020, pp. 87-108.

3 Th. Kluttig, L. Harutyunyan,
Fiir Die Komitas—Forschung, A
Publication of Komitas Museum—Institute,
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containing references to Komitas is‘much bigge{r than E;.e numberrof
copies of those periodicals kept in his personal llbrary.. is personality
and activities have always been in the ce'nter of attentlon. of the press.
The study of these references has an .lmportant. role in .c,ompletely
comprehending the biography and creative portrait of Komitas.

Lilit Harutyunyan
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1. Uluppwn / Uluhpwnbuiu jnpbjbu : 1701-1901, - y,
 1701-1901. - Ybubinhly : U. Nw-
quin, [1901]. - (U-%), U 2475 [903]: =t L

2. NUSWVL: bnwdubiwy dts Wwnpbpwghp wpnibunibpny, gpwlwunt-
@bu‘:}g% b{] QhSl;:mrahEﬂ;gé Ehd‘uwnhn fudpwghpbin® Uhpuity Gw-
wmwudtiwl, Shqpw oypipbiwl, Y. Mnjhu, nw. O.
19111912, 1919-1922: P s O-Upapul,

1912, Y43 2483 [900]"

3. INHALTS-VERZEICHNIS des ersten Jahrgangs von Zeitschrift und
Sammelbinden der Internationalen Musikgesellschaft. Zusammen-
gestellt von O. Kérte, Breitkopf & Hartel, KA 2693 [1252w]

4. LE COURRIER MUSICAL, Paris, [1897-1922].
1906, Ne 26, KA 2869 [985]%.

5. LE MERCURE MUSICAL, Imp. art. Librairie artistique L.-M. Fortin et
Cie, [directeur—gérant Louis Laloy]. Paris, 1905-1907.

1906, N15-16, KA 2465 [1035]:

6. MERCURE MUSICAL BULLETIN FRANCAIS DE LA S. I. M.: / Société
internationale de musique. (Section de Paris), Publié sous la direction
de Louis Laloy et Jules Echorcheville, Imp. art. L.-M. Fortin & ¢, Paris,
1907-1914.

1907, Ne 1, KA 2466 [1031], Ne 2 KA 2467 [1032], Ne4 KA
2468 [1033], Ne 5 KA 2469 [944]*, N 6 KA 2470 [1030],
2470w [1034], Ne 7 KA 2471[1028], Ne 8 KA 2472[1029],
Ne 11 KA 2473 [1036], Ne 12 KA 2474 [958]:
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7. MUSICA [Musique imprimée], Pierre Lafitte & Ce, Paris, 1902-1914.
1914, KA 2476 [1501]F:

8. QUARTERLY MAGAZINE OF THE INTERNATIONAL MUSICAL SOCIETY
(International Musikgesellschaft), Leipzig, Breitkopf & Hértel, 1899-1914,

1907 January-March, KA 2512 [1072]:

9. SAMMELBANDE DER INTERNATIONALEN MUSIK-GESELLSCHAFT,
[hrsg. von Oskar Fleischer], Breitkopf & Hartel, Leipzig, 1899-1914.

1899 Oktober—Dezember KA 2485 [1045]°.

1900 Januar-Marz KA 2486 [1046], April-Juni KA
2487 [1047], Juli-September KA 2488 [1048],
Oktober—Dezember KA 2489 [1049].

1901 Januar-Marz KA 2490 [1050], April-Juni KA 2491
[1051], Juli-September KA 2492 [1052], Oktober-
Dezember KA 2493 [1053].

1902 Januar-Marz KA 2494 [1054], April-Juni KA
2495 [1055], Oktober-Dezember KA 2496 [1056].

1903 Januar-Mirz KA 2497 [1057], April-Juni KA
2498 [1058], Juli-September KA 2499 [1059],
Oktober-Dezember KA 2500 [1060].

1904 Januar-Mérz KA 2501 [1061], April-Juni KA 2502
[1062], Juli-September KA 2503 [1063], Oktober-
Dezember KA 2504 [1064].

1905 Januar-Midrz KA 2505 [1065], April-Juni KA
2506 [1066], Juli-September KA 2507 [1067],
Oktober-Dezember KA 2505 [1068].

1906 Januar-Mérz KA 2509 [1069], April-Mai KA 2510
[1070], Oktober—Dezember KA 2511 [1071].
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1907 April-Juni KA 2513 [1073], Juli-Se
» Juli-September KA
2514 [1074], Oktober-Dezember KA 2515 [1075].

1908 Januar-Marz KA 2516 [1076], AprilJuni KA 2517

[1077], Juli-September KA 2518 [1078)7, Oktober-
Dezember KA 2519 [1079]

1909 Januar-Marz KA 2520 [1080], April-Juni KA 2521
[1081], Juli-September KA 2522 (1082], Oktober-
Dezember KA 2523 [1083].

1910 Januar-Mérz KA 2524 [1084], April-Juni KA 2525
[1085], Juli-September KA 2526 [1086], Oktober—
Dezember KA 2527 [1087].

1911 Januar-Mdrz KA 2528 [1088], April-Juni KA 2529
[1089], Juli-September KA 2530 [1090], Oktober—
Dezember KA 2531 [1091].

1912 Januar-Mirz KA 2532 [1092].

1913 Januar-Mrz KA 2533 [1093], April-Juni KA 2534
[1094]8, Juli-September KA 2535 [1095], Oktober-
Dezember KA 2536 [1096].

1914 Januar-Marz KA 2537 [1097], April-Juni KA 2538
[1098], Juli-September KA 2539 [1099].

10. ZEITSCHRIFT DER INTERNATIONALEN MUSIK-GESELLSCHAFT,
Breitkopf & Hartel, Leipzig, 1899-1914.
1899 Oktober-November KA 2540 [1100}°.

1899 Dezember 2541 [1101].

1900 Januar KA 2542 [1102], Februar KA 2543 [11.03],
Mirz KA 2544 [1104], April KA 254? [1105], Mai KA
2546 [1106], Juni KA 2547 [1107], Juli KA 2548 [1108],
August KA 2549 [1109)], September KA 2550 [1110],
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Oktober KA 2551 [1111], November KA 2552 [1112],
Dezember KA 2553 [1113].

1901 Januar KA 2554 [1114], Februar KA 2555 [1115],
Marz KA 2556 [1116], April KA 2557 [1117], Mai KA
2558 [1118], Juni KA 2559 [1119], Juli KA 2560 [1120],
August KA 2561 [1121], September KA 2562 [1122],
Oktober KA 2563 [1123], November KA 2564 [1124],
Dezember KA 2565 [1125].

1902 Januar KA 2566 [1126], Februar KA 2567 [1127],
Marz KA 2568 [1128], April KA 2569 [1129], Juni KA
2570 [1130], Juli KA 2571 [1131], August KA 2572 [1132],
September KA 2573 [1133], Oktober KA 2574 [1134],
November KA 2575 [1135], Dezember KA 2576 [1136].

1903 Januar KA 2577 [1137], Februar KA 2578 [1138],
Marz KA 2579 [1139]°, April KA 2580 [1140], Mai KA
2581 [1141], Juni KA 2582 [1142], Juli KA 2583 [1143],
August KA 2584 [1144], September KA 2585 [1145],
Oktober KA 2586 [1146], November KA 2587 [1147],
Dezember KA 2588 [1148].

1904 Januar KA 2589 [1149], Februar-Marz KA 2590
[1150], KA 2591 [1151], April-Mai KA 2592 [1152], Juni
KA 2593 [1153], August KA 2594 [1154], September
KA 2595 [1155], November KA 2596 [1156], Dezember
KA 2597 [1157].

1905 Januar KA 2598 [1158], Februar KA 2599 [1159],
Mérz KA 2600 [1160], April KA 2601 [1161], Mai KA
2602 [1162], Juni KA 2603 [1163], Juli KA 2604 [1164],
August KA 2605 [1165], September KA 2606 [1166],
Oktober KA 2607 [1167], November KA 2608 [1168],
Dezember KA 2609 [1169].
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1906 Januar KA 2610 [1170], Februar KA 2611 [i71]
Marz KA 2612 [1172], April KA 2613 [1173], Mai KA
2614 [1174], Juni KA 2615 [1175], September KA 2616
[1176], Oktober KA 2617 [1177], November KA 2618
[1178], Dezember KA 2619 [1179],

1907 Januar KA 2620 [1180], Februar KA 2621 [1181],
Marz KA 2622 [1182], April KA 2623 [1183], Juni KA
2624 [1184], Juli KA 2625 [1185], September KA 2626
[1186], Oktober KA 2627 [1187], November KA 2628
[1188], Dezember KA 2629 [1189].

1908 Januar KA 2630 [1190], Februar KA 2631 [1191],
April KA 2632 [1192], Mai KA 2633 [1193], Juni KA
2634 [1194], Juli-August KA 2635 [1195], September
KA 2636 [1196], Oktober KA 2637 [1197], November
KA 2638 [1198], Dezember KA 2639 [1199].

1909 Januar KA 2640 [1200], Februar KA 2641 [1201],
Mzrz KA 2642 [1202], April KA 2643 [1203], Mai KA
2644 [1204], Juni KA 2645 [1205], Juli KA 2646 [1206],
August-September KA 2647 [1207], Oktober KA 2648
[1208], November KA 2649 [1209], Dezember KA

2650 [1210].

1910 Januar KA 2651 [1211], Februar KA 2652 [1212],
Msirz KA 2653 [1213], April KA 2654 [1214], Mai KA 2655
[1215], Juni KA 2656 [1216], Juli-August KA 2657 [1217],
September KA 2658 [1218], Oktober KA 2659 [1219],
November KA 2660 [1220], Dezember KA 2661 [1221].

r KA 2662 [1222], Februar KA 2663 [1223],
3;23&2664 [1224]F April KA 2665 [1225]", Juli KA
2666 [1226], August KA 2667 [1227], September KA
2668 [1228], Oktober KA 2669 [1229], November KA
2670 [1230], Dezember KA 2671 [1231].
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1912 Januar KA 2672 [1232], Februar KA 2673 [1233),
April KA 2674 [1234].

1913 Januar KA 2675 [1235], Mdrz KA 2676 [1236)],
April KA 2677 [1237], Mai KA 2678 [1238], Juni KA
2679 [1239], Juli-August KA 2680 [1240], September
KA 2681 [1241], Oktober KA 2682 [1242], November
KA 2683 [1243], Dezember KA 2684 [1244].

1914 Januar KA 2685 [1245], Februar KA 2686 [1246],
Mirz KA 2687 [1247], April KA 2688 [1248], Mai KA
2689 [1249], Juni KA 2690 [1250], Juli-August KA
2691 [1251]2, September KA 2692 [1252].

11. MY3A, exeMecsiuHblii My3blkalbHbliA XypHanb AN CEMbU U LIKObI,
noa pea. H. A. Tusonbckoro, Uspanie A. E. ®onb-Munnepa, C-Tletep-
byprb, 1891-1893.

1892 Snsapb, Tetpagp I-1 PK 3008 [801]™, despans,
Tetpagp ll-n ®K 3009 [786]", Mapts, Tetpasb lll-s
®K 3010 [772]®, Anpbnb, Terpapgp V-1 @K 3011
[771]%, Maii, Terpagb V-1 ®K 3012 [770]7, lioH,
Terpagb VI-s K 3013 [769], ltonb, Tetpagb Vil-a $K
3014 [768], Aeryctb, Tetpagb VIII ®K 3015 [781],
CeHTs6pb, Terpagb IX-n PK 3016 [796], Oxrabpb,
Terpaab X-s ®K 3017 [795], Hosbpb, Tetpagp Xl-
®K 3018 [797], Tetpapp Xll-s ®K 3019 [798]:

12. Cakkertu J1.A. C6opHuK 06pasLioBblx NpousBeseHuii NpexHXx Bpe-
MEH, besnnarHoe npunoxetue kb xypHany «Mysan. U3g. A. ButHepa,

[6. m.], 1892.

®K 3020 [776]":
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13. MOYZIKH, ELKOVOYpaPruEVOY HouakogiAoloyikov TEPLOdIKOY,
dlevBuvtnokat apxovvraktnel A, Naytikoa, ev Kwvotavivoumoner,
Tumows adeApwv Mepapdov, 1912-1915.

1912 Ampidog KA 2477 [1037], Méuoc KA 2478
[1038]®.

1913 AmpiAtog KA 2479 [1043], lobAtog-AlyouaToc KA

2480 [1042], 2emtepBpo-Oktappiog KA 2481 [1041],
NoéuBpiog KA 2482 [1040}.
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PERIODICALS

vwlnpwanpnipnLllbp

1 Yuwquh dnw wnlw £ gpniRntl’ «3wjn Unuhwnwuhl fudpwagnniehtups:

2 Ul $nunwhl Uhwynph wnwy dhwuhl Yupdwd U wwppbpwluh wawgh,
&pYnnnn, Gppnpn, snppnpn, hhugkpnpn, nuyetinpnpn, hultnnpn, nwultpnnn,
inwukpynLtpnpn, wwultptespnpn, wwubsnpubpnpn twphubiph hpwwwpw-

nwdubpp:

3 l7444 I:Q:Ld inwywanyws b undhinwuh nEywdwnniejwdp Gwphanud uywgwd
huyywlwl Gpwdznnipjwl hwdtipgh Jwuht U-llﬂlu-lrll-li )

4 473-490 tgbiphl bnuhuinwuh «La musique rustique Armenienne» [«3w) gbngnty
Gpwdawnientu»] hanwbdl b Upwy nuwlywuh pwpgdwunijwdp, hwt-
pbU aknwghp Lznwdubpny:

5 Shinnnuwrtprhu inuwliyuip® ndhwnwup, U. fwpwjwlp, U. SwhdnLpwnuwlp
Uhowaqauhl Epwd2unulwl puytpwygniejwl  hwdwdnnnlh  Jwulwlhg-
Ubnh htwn dwphgh hwyuywl tYbnbgnwy, 132—pn. kohl wnlw E nuuwup’
Ynuhwnwup gbynigbithu:

§ 54-64 Egbinhl Undhwnwuh «Die Armenische Kirchenmusik» [«3wy Ehtnbgwlwu
Gpwdawnnientup»] hnndwtp' dknwghp Upnwdltnny:

7 514 L 518 kgbpnud wnlw Bu aGnwghp Uanudubp:

8 296 tonud wnYyw E pungdnud:

9 46-47 tgbpnuw wnlyw t hwnnpanwt 3wy dnnndnnuywl b BYEnbguilwu
Epwdannizjuwl Jwupl YUndhriwuh Gupnugwd nuuwhunungejwl dwuhl
(1899 fz. duwhuh 10, AEnihl):

0 3ydwnpl Yhg wryw £ Yndhnwuh huplwghp 4 phprhy’ hwndws® dwjlw-

annn uwpgh Ybpwpbnjwi wpywsd UWwpwapnieniuhg:

1 3ufwiphb Yhg wnlw E dknwahp pEpehY gnetinh gwll:

2 262-263 bobiphl' hhwwwynieintt Yndhnwu dwpnwwtinph' UL hwdw-
dnnnyh Gipyputph Jwupl' dwwnhwnny pungddwd:

B ynudhwnwuh dwlwgnnupudp. «Unnndnb uwplwiwg UnnnunUbwl, 1892/16/2»:

# ynuhuinwuh dwhwapnejwdp. «Unnadnl uwpbuwiweg Unpnunlibwly, 1892/16/2»:
61 Epht winYw BU dwwinhuing Uanwdutp:

3 ynuhunwuh dwwgnpniejwdp. «Unnndnb upl. Unnndnlbwl, 1892 2, 11/28»:

5 Ynuhwwuh dwlwgpniejwdp. «Unnnunb uwplwdwg Unnndnutwl, 1892/ 4/6.»:

¥ Yynuhnwuh dwlwapniejwdp. «Unpndnu uwpll, 92— 65/15.»:

% Yuauh dpw wnlyw £ Yndhnwuh dwywgnpnuentup. «Unqndnl uwnplwdwg

Unnnunlbiwl. 1892, 16/2», nhnnnuwpbpehl’ Yndhinwuh hwdwpwwnwp:

19158-159 kptiphl tnwwanpduwd £ hnnuwid Yndhinwuh dwuhl: $nunnud wnbw £

tnyn. ophliwlyny (4% 2478 [1039]): '

%0 239-240 Egbinhu tnuwjwanyuwd £ hwpgwannyg YUndhunwuh hbwn:



AUCPEMUUUL SULIBULER
139

Notes

! There is a writing on the title page: “Father Komitas’s Edition”
? The publications of the first, second, third foﬁ?tnr:ltf?fst; Foon i
thirteenth, fourteenth Deriodical am BNt ninth, tenth, twelfth,
Z iodica i - :

harai ment‘i::‘n yfears of the period al are united under one archival unit,

ed on page 744, Ing ot a concert of Armenian music led by Komitas in Paris print-

There is Komitas’s article La musique rustique Armenienne

translated by Archag Tchobanian, with Armenian handwritten notes.

There is a photo on the title page: Komitas, M. Babaian, A. Shahmuradian with the

participants of the Congress of the International Music Society in the Armenian

Church in Paris. There is another photo on p. 132: Komitas while reading a paper

on the Congress.

© On pp. 54-64 there is Komitas’s article Die Armenische Kirchenmusik [The Arme-

nian church music] with handwritten notes.

Notes can be found on pp. 514 and 518.

There is a highlight on p. 296.

There is a report on Komitas’s lecture about Armenian folk and church music (1899,

May 10, Berlin) on pp. 46-47.

19 The copy has a 4-page handwritten leaflet describing the work of a phonograph.

11 The copy has a handwritten leaflet ~ a list of books.

12 There is a highlighted report on Komitas Vardapet’s lectures on the IMS Congress
on pp. 262-263.

1 The copy has Komitas’s inscription: “Soghomon deacon Soghomonian, 1892/16/2".

14 The copy has Komitas’s inscription: “Soghomon deacon Soghomanian, 1892/16/2".
Notes can be found on the page 61.

5 The copy has Komitas’s inscription: “Soghomon deacon Soghomonian, 1892
Mar/28". .

6 The copy has Komitas's inscription: “Soghomon deacon Soghomonian, 1892/4/
May”.

1 Theycopy has Komitas's inscription: “Soghomon deacon, 92. May/15". )

18 There is Komitas’s inscription on the cover: “Soghomon deacon Soghomonian.
1892, 16/2”, and Komitas’s numbering on the title page. ) .

19 There is an article about Komitas printed on pp. 158-159. The copy is preserved in
two examples (KA 2478 [1039]).

2 There is ar’: inte(rview of Komitas printed on pp. 239-240.

3

I

[Armenian folk music]

w

v o N
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