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Y'nnomGklp kpwdpnwgtn Shwp Sphqnp Phintdhwbh «dU3 GUHLESHMI3 GLU-
dLTSNFBhRLLY Gnp woluwwmwuppmpbiwG hpunnwpwynphiGp, npoy pGptpgwutp hw-
wwpwhmptG Yp Ghphuyugmb {wjwunwitugg Ghtinhgny wundnptiwl wipwdwbbh
Ywup Juqing hhhnhgml;uxﬁ hwpnun bpudznmpbwG owqiwl o qupqugiwl pGpwgpn.
b hGswku bnhGwyp ' put’ ghppn Y Ghplugugll «Quiuguwnhwy wunnbnp <w) Phbis
ntgny tpudynmpbwb wuminiptiwln:

dwj Gytntgny hngtunp Lpwdznniptiub pﬁwquxwmt& Ghpu PhntatwGh bppnpn
ghppl t «QU3 BUGAESR3 GAUGCSNMEPFULE ». Guwnwutu wi hpwuwpulud t
«Qufignp Vupblugh Cwpulpubweh b «UGdpbp Umppbuyp Cwpwipubmy: Uyu JEpgh
hpunnwyniphp pumy tpykgnikwG, G ip nkuwyhG ke wowGdGwyunmy & Gquyh
wyluwnnwuhpniphn, Swingbih k dwjg. GYlintging tpudznmpbw wywndnipbwdp htwnw-
Ponprmon pt” hwjwiuou b pt’ wlgihwjuou nuniGwutpGhpm:

<wj Gltnkginy bpudymmpbwl Juqiunpiwg n quqwgﬁmﬁ wuwinimphwl Sw-
uhl gupn hpumupynuud ponp wluwnwuhpniphtGGipp wihqe YwnGhG U. Uwhwinyg t
U, Utupnuym}, wwluyG Sphanp ibhmtdhmﬁp w2fuwtnwuppniphiGn Yp vyeh Lphunnuh b
wnwphw)GEpnt JpowGkE, wpnuwd mpwny np 4wy Gylnbghl tnud & wnwpbjwhwunuwn b
UhGst & nuip dwn uqiwd | hwtwpphunmGhwwG GhtnbghGtpmG:

«U3 GUGESMI3 GPUGCSNMIBILE » - Ukq hpwqby Yp nupd6E pt'

- hGswt*u Guqinumd b6 wunnuudwihl GhppGsowd wypng htinhGwyGipnt Ynnsk
JophGnuwd ywpwljwGhpn, nwnbp o vy mbuwih hpqﬁpg _ :

- hGswtu vwquqpniphtGp jwnwg thwd kot wyw Snngmwd _

~ hG;wt'u ¢6@-. nupm Nuupu Qwipupdnd LhinGebwGh wntnawd mwquigh gpot-
phwdp wpdwGugqpnuud i htwntowpwp Ilmpmmnt thpynuud I: {uy Gljtntiging wiipnng tp-
qtignnmphtlip

- hGswt"u puqiwaurGuhG kpqhgonniphiGn Snunp qnpowd t 4w BYkntightG Ghpu

- hswt"u tpnupulwi hGqunnng dwjGwgnpniphibp uluwd t qnpowdnthy Qusy Gyb-
ntghtG Gipu

Uju hpunwpwlniptunip: htnhGwyp pGpbpnnhG Yp Ghplpuyjwglt Gubtt hpuxdp_mm-
Yuwi wwulphhGq WwhnuiGtp (Gpgbp, upuljwG6tn, quidknp b mwnbp):

Supghih tpwdznuqtin Anhgnp GhnkdbwGh wu numgnnuijub b oquiywm hu-
umpp, np vkp uppuqub ipudanmphiip Yp dowlopugGl plptipgwutp hwipniptwd, wp-

dwih & puwndp qGwhwuubph: 4
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nj@ qppny Ghplujyugnguo Ghipu, wiljwulwd, pGplpgnnhl
uhwp wwy hutwwuwphwl wwaltipp 4wy GYbnkgmn) tpudp-
wmniptiwl wuwmdnipbw:

19-pn, qupm Gplpnpy YrutG Shest 20-py nupm tphuniGwlwl
pniwluGGtpn <wy dwinhG dk9 wyGpwl ngtinpmptudp wpowponwd
Gltintginy tpwdymnipwl qulwqul tptuGipm htw weplynng
hwpgtpp' wwundwljul, whuwiuwl G junjuwie jumnwponujod,
h6sutu puqiwaw)GuhG tpglignyniptwb ti tpgkhnGwhl Goniwquly-
gniptiwl GopmphGGtpm Ghipdmonuip Gytinkghtl Ghpu’ vtindwo thi
ptip m gty Yunwony Gbpnt, wwhwwnqujuGihpm b puunnpbunGbpo,
hnuwpGtp: Uwdnym] hpwwwpwiwghG mwp yhdwpwbmphiGGtpp ng
dhuy6 Yp Jyuyk6 dnnnympyh6 mGhgwo hwnuwmpp, swlopniphlp,
qhumphiGG m htwwppppuiphiGp hp hnqinp wpdtpGipmb Ghunn-
dwip, wy dwlunwby pk hGswku <wj bytintgulwl Ywipp hp tpw-
dpyumptwdpp qupdwd tp donnympnh YhwGphl wnoptwy htinmwpp-
ppmiptwlg wnwplw:

N dpwifunmupwp, pugwmpbih wwmdwnibpny, wweibul m
wwubbwl muphbpm] {w) GYtntging tpwdymmptw Jwuh sqpoik-
' ubpm@n dp Yud Gpym hwuwly woun Gnuwquigngl dwlopni-
pliwdpp hp Ghbntging hwpmun puwdynmptw6 wwudnipbw:

Lwpbpwunwpwp, vwljw)l, <wpuunwih gt Lphunnibnptwd
yhnwlwG Ypolp hnswiiwi t U. EgdhwdGw) Swdwphl ootwl
1700-wibwlGbpniG wntnowd juwlguijuenphid m ngtimpoiphiip
hngtinp JtpuquppGnith wehp hwlnhuwugui <wy dnqmmpnhG huniwn:

9njq 1700-witwlGinmb wehpm] hpuwowpuymwd {w) Glb-
ntiginy tpwdynniptwb twuhl tpudnwughwwlwl hpwwwpuijniphiG-
Gtpp, hngbmp Gpudymwlwl wntndwqnponiphiGabpp, duniGipd
nt wlnGg hwinhuwinp YumwpndGhpp wylumdwgmghl, Yhpuown-
igmghG dbp hngbimunnp hwpunniphiGp & dhp dnnqnynipnhG wwp-
glitighG hngtunp Wywimpujh6 hwpniun ntdwpub dp:

Gu wy, opytu hwdbun Wuly dp wju wlnjph wiguunwike
Gtpu, wpfuwnwlph nojq6 pudhGu phph m wiqual dp tw ip ptptd
wju wpfuwwmwpnju, ptit quiwqub wwwmwnbitnny puulwhG np




Up hpuwwpwymh w: Yyu npugnuiki oqumibim] Junnwpwo Gl dh
pwilp juntymiGbp:

UnjG qnpohu hpwwnwpwynmpbw@ wepht junGuwphwpwp §m
quui Junphl GpwjnnwghmmphiGu jupnGtom Udtphhugh Uptabjbw6
[Oth fwpblubwd Unwelnpy' PwpdpwyGnph S. lowdwly Upp. Mwp-
uwdbtwGhG, np dhpwm pwpépoptl qhwhwnwd b tpuwdymwlwb wp-
nibuunu b1 pwgwikp hwinhuwgwo: N1 whw, wjuop, hp pwpép hpw-
dwlny qnpotiptu dhG, unyi hwwnpm], Yp hpuwwpwymh t Yp npnih
dnnnynipnh wpuwdwnpmplwG wwy: Uehni6 2GophwluymphiG Uppw-
qu <Lon: _
Up bl Gwuwpwu Gut junomy Gophwluwimphib jwyn-
Gtinyg <nqy. S. Q-phqnp . dpn. UwquninbwGhE, Shupp Louywn £h1-
thttw6hG, Uphu UbnulhG, Uypptn Gqbwjtwhb, Lphu QuiptiwGhaE,
Upphip NnpnutwGh6, Unpnng QnuwbwGhE, Ubtplly Upmunwdbu-
GhG, G-wpbghl Lwpujtwbh6 b GpuwGh Upwngh Ulnuwt UwnbGw-
nupuGh ShusnptiwG qpphG hpwmwnuiiywl wnpm hpkig phpwd wqln
odwlinuimpbwlg hunfwnp: v '

Q. O.



<U3 BUGAGSr3 GLUJTCSNMIDIMLL

Qunbp Gwb, nuptp wigwl E'9dhwdhd,
£n hpi6 wGyupd nt wluwuwl E9ihwohG,
Qt‘u dtnwlbpwn not JwpnltntG wnoptiwy,
Qnt ynquijwp (nwnj unpw(, E9thwohG:

Bnifh. Bmjhwlfubwli

juqinuud dogmmpnGtpnt juniphG, hp tpwdynmppibp mGk-

gwd bt Ywlmju ulqpGuinpmppiG: UhGst Lphumniimptwb
ulqpGwypowbp wpntG hul wtiptG (EqnihG htan pth whghp, Juqiw-
yhpynwd, mpny6 ghiwghop Gynwd, hpkG juwmly dwjiblitowihe
(intonation), suthwilpnnipujhG! (metrorhythmic) junnluGhyGpm] m
bpwdwmwuiljul npny awjltpm? (mode) Juqiwinpminy dtiunnpouwd
tr junwljugwd tp tpudymuljub-dtntnhuwiwl (EqmuuinwmonnniphlGl
a1 winip Yhpwny] fuwnuod wyjb dognynipph fuouwyguwb kiqnihG
i YaGgunh6 htwn:

Quwp Lphunninptwi uyqpGwlwb pgwhb, hGswtu Gu-
Juunyty' hipwnuwlwG ypowhha, {wy tpudymniphlp, dnnnypnuijub
(qtinoljuljwé t1 pwnupwjh6) n wphbumwijwpdwljub (wyfuwphhy ta
dkhtGwlywb), hp npny hypwpumynmphiGGtpmdp hmGuunpoiwuo kp,
wpntG huy wnwd' wqqujhl qinupmbtumwljub wpdtpunnp qnpotip
(tipquijh@ 1 GmwqupuGuihG), hGswtu Gnnpwl Gnqbpp, npnbgut np-
wtu ophGwly Yp phptd htpnumppilp WwpiGwmpng wuwmniony’ Jw-
hwqGhG Gnippniwd qoiuwGuliul ¥6d Juwih qnpotG wyG wmnnbpp
qnpu vhp wwwmdwhwjp Unjutu JunptiGwgh (2410-4902) wpdwlwg-
pwd t hp «Qwyng Mundnipm G, UnwehG 9-hpp, Gmju LU»h uty.-

bplblp bplht b bplhp,

Epylitp b oppulh ony.

Eplyl i ondm6 méGlp qlpupdphy bnlqlhy,
Ll knbquG thing onifu bpublp,

< wy dognympyp wunnjwltng wwmdwlwé Juy pewGatpnG
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LGy tykqub thny png Gpulip,

G1 i pngnyl wunmuGhEhfl Juglp.
Uw hnip hlp makp,

Uww pt png mblp dopniu,

Gt wslmlipl Lha wpbquinilip:

bGsuytu pptingnnp Yp Gunnkt, gmuwGp Gpgh wyu pwdhGny
htipnu JwhwqGhG 0GmGn6 t op §tpgt:

{wqupuibwlGipm hGoipmG mGbgnn pwlwuntnowlui th
pohspmy] jophGniwmd Gpghl, wyun wwwwnehlhG tnuGwlyp hwulGwih G
puwgwmptih wwwdwnelipn] dbgh £ hwuwd: UwluyG, Qupbh sk
synwhby jund shptiwlpugty pb wjuwhuh hpwywabn tpgh dp puntpp
jophGnny {wj gnivwlp whwh shwptklwp vntnowgqnpoty, tpk nsy wikih
qtp (njlpwl pwpdp Ywhwpguing tr npwymy qbntighl tnwuGwy dp,
tipwdymmphil dp:

Unyutu Junptiwghh Yonit wwulnpmwoe Sonpwl Gpobpm b ww-
muphlGtpG m GoniuquipuGuyhG paYtpulgmpmhGitpp, hGswtu Gubt
wlnGg wnwléhG JunwpmiGbpp, hptilg pwlwumbtnowlw m Lpu-
dpuulwl qtinhgympluwdpl m Ythmptawdpp' YhGnw6h JYubkp L6
GwluwpphunnbGtwljmG ypowGh’ hp {wyng mblhgwd tpudymniptwb
dwiwpnwuliwihG pwpépmptwE:

Uju jwmGwiunpptl tnp YwhgGhd Ghpljuyug Gt Ghipu:

9,
Q.'

72
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o
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Gnp dwy Gltintiging tpudywmniphtG §'publp' we hwuwpuly Yp
hwuljwbp U. Uwhwyny (348-438) tu U. Ubupmyny (2. 362-440) uljuwid
tii gpuinp Yhpuny dhqh hwuwd pudymmphiGp: Shyn & np wénp
wqqu)lwgnighl, hwjugnmghl <wj GhtintighG, n winlgim] uljuun
qpuinp {wjbiptG Gitnbguiwb tpudymnipmbp, vwijwl 4wy GYtintghb
uljhqp wnwd L wewpbwGhpm] hl dwu juqiws' hwdwpphuwmnGiw-
Ywi tlylintghht:

Niumh, wju wpfuwmwlpnu, pgnibnwe unnpmphta stnk-
1m, whwh Geplwjugitd Ghipu uljubim] hwdwpphumnGbwlw Glbnt-
ghtG, pt hGswtu ujhqp wrwe bt qupqugwd &6 hunfwpphunn Ghwlw
i1 {uj GYtinkging tpwdywmmphi6Gtpp:



wy Ghbnkguy Gpudyinniphilin

Lphumnu, bp pwpnqitpny it Jupnuubnwijwi niumgniiGt-
nny bptG htmtinyGhpo funuiphG ng ThuyG wuwyununiniGpuphG dtutip
unpytigmg b1 hngtnp-pupnyuljwl uyqpmGpGpnt dwuh wuwwquitg,
wy hwrwpwtjul SwpdGh dtunnpnd wnwt winp tw quyl &hbnbgh
whnwblg. wju dtimy hhdp gpun LphunnGhwlwi wewhl hurdwGphG
n1 wnw9hb GYintghh:

Pwjg Lphunnu, bp Jupguytmmptudp stp hwiwngpmbp Gp-
puyulwG YpoGphG: UG puwi.- «Uh’ upotp pt tljw Umjutuh OpkGpp
wd YwpqupkGtipm nunignidGhpp 9Ggtynt. stljury 9G9otiyn1, wyy wipny-
ougltn»’: Lop Guuluwpwkl t junyuylbu Q.npop Unwphingtl
yp whnbliuGwbp pt bp wywltipnGtpp, hGswtu Gubt bptG htanting-
Gtpp <pbwbp h6 b w6 JubnGuwinpopliudp Gponuwnbih Sw-
Gwpp Yp juswjuthG wnoptim i Ghipywy qunitjnt Qnhwpbpmpbwl
wpwpnqmptwl: «GunGwmp Yhpung] wikG op ThwuGwpwn wwdwp
Iy tppuwyyhG, huy hptGg wmGkpkG Ghpu Yp JunnwpthG hwgh ptynudp,
npuk h14np mpujumptunip nt dwpnip upmny hpklg Yhpwympp Y'ni-
wmkhG»:

05 shwyl wjy, wy)’ Swewphb k9 hptlg junnnty wmbtnl mGthG
UnnninGh upwhp, mp Lphunnu o wywltpmbtpp Yp pwpnqthG o
wuwyumwdniGpp Yp JuwpthG: «Gpp hwrwwnwgtwiGipp popopp Oty Yp
tudpnithG UnnoninGh upGwquihph dkg, niphy ntik dtyp skp budwp-
dwljtp hptiGg YowmbGury: Pujg Gt wyGuty, wipnng donnympnp Yp jwp-
qtp qhphiGp, ti htnghtunt untjwp whnlg phip, npmjhtwbt pwg-
dwpht wyptp Gt YhGbp Yp hwiwwwjhG Shpng: UnwptiunGtpmG atin-
pny pswqﬂulplu GywGGp o1 hpwypGhp Up juunwpmth@ donmimpghG
uto»:

Uwiljw)G, witih mp, Gpp Gpowwnkdh dte pphunnGhwbbpot
gtd hwpuowGpGtpp uljuwd, hwpuypmtgu htnwlwy Swiwptl G
hwiwpnih] junanty whnbp' dngojwpwGatn, npnGg wpnikgun yhplbuw-
wnifwGnmbp:

JtpGunnmi6 thofuwgpmbgui Swwph hptGg unnpoiphiGGkpp,
wnoppGtipl m tipghpp:

Ztwbnupwn, Gppuyulub Ypotwlwl tpwdywmmptiwb G Lphu-
wnGtwlwl Gnp YypolphG htanghtwk qupquigny upuynwintpujhb
tpwdywmnipiwG weplynipbwd whuwlytnn] ghpbfunnmGitpm Yund
opowlp Yuptinp gupdun ny dhuyG whnp hunfwp, np wé wlgniwjhG
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2nowil dp Gy, wyy b dwlwiwGny wjl yunndwnwi, np w Lphunn-
Gbwywl GpudynnipwG phdwghdl m nnniphilip 62nnn, dtwwnpny
nt hwununnnn ypgwGp hwlnhuwgui: Uyu ppowp qupdun Gop YpoGphG
Lphumnbtnptw npybqpuo tpwdymmptiwG uyhqpp:

b°Gs tp, vwlwj, ghpbunmub tpud)mniphip:

Lphunnu m bp wywlbpmbitpp ppum] <ptwltp G «ophGwg
hununwnhiGtpy pwowowbGop thG Gppwywlwl vwgdnubpemipbudg,
dwpquiphwlpul ophlibpqmpbw b1 hnglitop kpglipm G:

Uju tiptip tipquubuwyGpn] ujhqp npoibgun Lphumnibwlul
wuymuwinipwjhl tpud)mniptiw:

U. Pwninu 1 U. Pwppnnhitnu wpwplwitp wju tpud)wni-
philp ptiphG {wjwuwnwb: U. Monnu wnwpbwh GuiwlGhpniG dty G,
nnud Gnpuljuqd Lphumnibwg hwdwyGpGtpmG, §p mbultGp Gnj6
wju tpqunbtuwlGhpn G phpumpulpGtpp: Uhw tipym ophGwuyGtnp. -

«bpwpnt htin vwninuGtipm], ophGniphiGGtpny 1 hnqtunp tpgh-
pmy fuouligkp, tir dtip whpmtipmb k9 vhym tpgligkp bt uwninu
nukp Shpng»:°

«Onyn Lphunnuh fuoupp dtp Wk pGwlh hp wipnn9 hwpuwni-
pliundip, npwlugh Yunumbuy pdwunmpbuwdp unpbgltp hpwpm
b1 hpup fupunntp, ti vwnpinuGtpny, ophGnippiGGipm] m hnqtanp
tpoipm] 4tp uhpunbpmG dtg. ) Gnphwlwpptuwdp qQuuniws
ophGtigtp»:’

Uju bptip GpquunbuwlGipp pupdwl {wy GYtntiging tpudp-
wmnipbwl wywnpwdbtw) fuwphufup:

£phumnuh 1 wnwpbuyGlipnt fuouwlgmptwG (kqnié Upunik-
ptGG tp: Uy opowlhE Gppwjbptip qunpues tp uouwlgulimb jhgm
piutk B yp gopowonitp npwtu YpoGuwumG tr gpuiljw6 jkqne: tantinu-
pup, wjl hGs np ptipnwd tp Swéwph wpwpnymphGGptG Gppukpt-
Gm] Yp uwwpmthG. hul juouwlgwlwb, pwpngsulpub, pugunpuiljub
pwdhGGtpp’ UpwitiptGny:

Puyg, tpp Lphunnibwlwl wwywmwdniGpugh kpudymmphiGp
uljuun qupgquiGuy {ptumnwGEG guipu Juqinmud wewehG Lphuwnn by
hwnfujGpGtpni6 dtg, hGsujku UnpGpnuh, Gihtunuh, Ghjhuputh o wyomg,
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{hgmG SniGwntGp tiqui, pwbh np wyn opowGitnmG whpny Wywlnjph
1tquiG tp wi:

Muyununinilpp 3mbwlywl (hiqmb wwpuombgul Uunphph,
®npp Uupnj, 3mbGwuwnwbh, {nodh G hwpwiwhG Qunnhnj dky: Gp-
nopn qupniG <pmdh k9 Smbwptlp mbnh wouu LwwpGtptGhG, qop
wuméwn gupdwt LphunnGinptw hhwhuwha Uihphyt Gt Uuw-
Ghw mwpwonttpil: Uptibiiwl n9wGha utg, uwluwyl, Uunpuljwb
wqpkgniptiwG wwl qubning dnqnynipyGtpp wlihowwytu 3mbupkip
thnfuwphGighG Uunptiptny: Gohwwnuh dky’ AQuutpkny, wwlw)l
Untpuwbnphny GYtntghG ywpmbwlytg gnpowdty BmGwnptl (qnib:
Zwjwumw@, pttit wowehG tpyhpp tun wuywolwwtu plinmGhim
LphumnGinphiGp npytu whnwlwb Ypolp (301 pnihG), nup dp b
whwh uwwukp, npujtugh qhptipm ghuwnkG (405 pnih6) jtann) YtipgGw-
jwGunytu thnfutp (iqmG hwjbptGh:

Uju wlowmn-wlgwm wwpmudniipGhny, wpuwpoqujul pw-
Guuwntnomphi66tpG m hnqlunp tpgbpp dywlnud qubwuqui jkqni-
Gtnmy, wwppbp-uwppbp dngoynipgGtipm nmdt, ytpe nph6 Lphuwnn-
Gtwlwl tpudynmptwl vty wiipnnowlul wuwwytp GEpljwjugling
wnwghl ypowGhE: {wljwnwl wunp, wwluyl, v Gwiwymid quwo
pulwwntyd-ipwdhyn U. Ghpkd Uunphh (313-373) jophGnuiGhpp,
ppnlp <wjwunwbh ke wy wwpwonwd tha, wmwlunha hptGg wqnk-
gniphiGp Yp GpgnpothG Guibn SniGwlwl hnqtinp GpgtpmiG Ypwy:®
Swpptp jEqoiibpm] qupgugwd tipwdyunwwl jophGnuiGtpd m ljw-
wmwpniGtpp fuwintghb hwdwpppumnGbwywb GljkntghGtpm Tt
qnyuiphtG mtgny tpwdymwlwé dhwulniphbp: buy, 5-pn nupnil
puiuGwpwlwljuG hupgbpo] gpunnn Lwntn6h dnqmjp (451 puhG)
Llun wju wiquid poppmyhG mijupug Gt Lppuwnnbtiuy hunfuyGp -
pmf t GltinkghGipmb vho jupuptpnpmGGpp: Uyuwhuny® Lphuwnn-
Ghwlwl thtntghGhpm Wty dwpdhl pogm wwwltpp thypoibgu:
Uunph, $wyty, Cwwh, LGhy-Uwjuuwp it 4w LYtintighGtpp qubw-
qui wwwmdwnitpoy stwufwlghin] LwnybtgnGh dnqmjpG b splnni-
Gtny wlnp wnwo Gop npnymiGtpp, guiwbwpwbwljut qtiwnGh Ypuy
WGwght hptlg myyuhwn huwwnph, nuiuGwGphG bt hwnnpnipwl
dke: buy Whwgkwy tytntghGkpp swpniGuytghl Gop munniphiGny dp,
npuk tnp wGnlp wy pwdGnitigwl hpwpdk, <omih jwwhGwfuou tljtink-
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gh6 Gw6sgmbguwt npytu Gwpnihy Gltinkgh, huy Phiqubnhnbh jniGw-
Juou LltintighG’ Oppnwunnpu Gltntgh: :

QwdwpphumnGiwlywl Ghtntgmny wju pwdwlniGipp hpklg
wnpunupép niGbgul Gubkt Lphumnitwljub tpuduniptwb Ypw;:
GytintighGtpp ufjuwl hpwpdk wllwhn dtutipny, hptilg dnnnynipnhG
hwulgwo (qmibtpm] 01 kpudznuljul oppGwswthmpmGitpny Wulyty
tir quipquig Gty tpwdwmnpplp:

Jduwn ypowlh Lphunnbiwlwé tpuwdyuniphwb Wwuhl juptih
t mbntymphtGip pwnby Glytintginy hwjpbpt6 hqlwwmhnu UGmnhnpu-
ghh (2 -110p), Stpummnhwbnuh (. 155-220), Untidku UnbpuwGnnughh
(7-2127.), UpwlwghGtup (. 296-373), Snjhwlltu NuljptipwGh (.
352-407), tn OqnuwnpGnuh (353-430) qnpobtipkG:

Ququthwp ¥p Juqibm hwdwp wyy powh Gpudzwnipbwb
thhthumhwyniptwG dwuhb jhytd dh pwGh YEmbp: .

e  Muywmwdnbph pGpugphl wpghiti tpudymmph b tpg:

e  Gpwdymmplp vwmwGwijh hjuwlimptw6 §p wyuwmlwGh:

e Qhpwugn)i wuwmnwoniphlp (Highest divinity) fjuntuunhbtgun
EnwGwyGhpt G dwybtpt:

¢ Lmn Yipyny Juwnwpty wuymuwdmGpp, wuluyG wpwoflity thuy
hnqtinp tpgbp tpghb:

e  Qpuowtpt) qupynopnil onpbpqundp bt wwpumwnpli thuy6
dpwhGshiG (monotone), yubGlwlwh tpqundp:

bpwndt wwppbpng wju dnwotm Yepwp, wyu Gpydwmniphilp’
tpuwdymwljuwl wwywwiniGph Gt juouwlgulwi-jmn wwymwiniliph
thpw G(Gplw) tnwo t GYkntiging hwyptpn qnpotipm dke:

A liturgy without music would not have attracted the people; on the
other hand, a clear distinction had to be made between pagan cults
and Christian worship. For this reason the Fathers encouraged the
chant, but warned against excesses in accordance with neo-Platonist
philosophy: Chromatic modes, instruments and polyphony were
forbidden (Clement of Alexandria, Proprepticus, Chap. 9 § 88,3). It
would, nevertheless, be a serious mistake to assume that this partial
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acceptance of the musical philosophy of antiquity means that
Christian music was based on Greek musical theory.’

«Muymudmbp dp wpwlg Gpudyumpbwl whwh shpuwwnipk
dnqm|nipyp. pwjg i wywku, junwl wwpptipmphi6 whnp t n6t; ht-
pwilnuwlw Gt pphumnGtwluwl wwymwdmGpitpnt dhetit: Uju ujuun-
dwnun [GYtntging] hwjptpp pwowitinkghG wutpngmphilp, pujg qqm-
yuignighl sunhwquigniphGatpt hwdwdw)G Gop-NnunnGwlpwb hh-
thumpwynipbwG' Yhuwdw)Gughl dwjGwipupgbpt. Gmwqupuiitp G
puqiwédw)inipl wpghmuwo thG» (Clement of Alexandria, Proprepti-
cus, Chap. 9 § 88,3): Ujlnt wikGuyGht nip9 ufuw dp wjhnh ppuwy GG-
punptiy pt’ wju dwuGwih pGwinuip hGoptwy) tpudymwljub thhihun-
thwympbtw6 Yp Gwlwyt pt pphunnGiwlwl tpud)nmphiGp hhiGnwd
t BntGwlwb tpudymulpul mbumptwb Ypuwy:®

dhpp whuwlp pt hGswtu U. Monnu wnwpbwg hp Gwdwyitpng
p pnnptp dnqndmpnhG swgdnublp, dwpguipbwlwl ophblpgniphil-
Ghp W hngbinp bpghp tpghy, uwiljuyG Gppujulub YpolphG owbopGtpp
dhwjG YpGuyhG wyy pllyp: {GpwilnumphGtG Lphuwnnlitnptwl nup-
anntpp, p6n npu Gutn <wybpp, swgdnuGbpn, dwpquipbfwlwl ophGip-
quipfuGGbpm, Swswph hngtinp Gpgbpmt Ywuhl nptat dwGopmphl
soiGEhG:

Uju tptip tpquubtuwlyGtntG Azglinp bpglpm whuwyG tp, np
vhpwn Gop tpghpny Yp qupqubwp, ntak wGéh Yot Yp jophGnitp,
I tipgnitp 1 pomph6 Yondt hunwuwpuwte §'pgnGmip: buy Gpljw-
pwynils wwndnuGtn unpihip pdnoup ppuny’ vwpdnubpgniphiGp -
ptigun ta Wh6skt 3-py nwn hnglmp Epghm punpéwé Ynphqp Jun 2n9wéh
LphumnGbwGlpn vpuwymwdnGphG:

UwluyG, ynunm] wyuwhuh hngbnp pglimG phip puqiwGuw-
Y wyjttu dnnnynipghG 2thnpniphiG Yp wunnGuntp t wwpwmwiniGp-
Ghpmt fuwlqupiwl wwwdwn §p qunfunp: Uju wyundwew, 4-pg
nunniG, Lunjnghyth dogoyh 59-py YuiGnGny wpghmibgwi Anghinp hp-
gbpm@ qnpowdmiphtlp wupunudmGph pGpwgpht: ;

Qnppopy qupkl uljubiwg Jwlwljw Yhwph swqiwb b ownl-
Ywl htw ujuw6 qupquw) Gub wpwponphtGbpp: ' G1, wpnud
ppwmy np ywlwlwbpp dudwwl nGthG unpybm Lt qng pabkint
uwwninuGtpp, <h6 Guwlwpwbh zwpdnubpgniphill m dwpquipbwlipul
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ophGkpgnipfGtpp ujuwl Yplha uko wmbn qpuik] wpwpnyniphlGat-
pmG dkg: Pwyg, Gpp donoympnhl6 wypwl uhpwo hnqtunp Gpqbpp
uwninuGpny fhojuwphlnitgul b dnym]nipghG wpghimbgun wpw-
ponuiphtGatpm G tpgtmy YwuGwlyghy, ndqnhmphGGtp junwyg Llwd:

GYtintighGlipp wwpptip-mwppbp pwbpny motghG wju ndnw-
phG hwpgp, wjuytu.- :

Ywp wwpq zwydnubpgniphilp (direct psalmody), mip dUhGwlju-
wwpny dp Y wutpgtp 4k jud dh pwbh uwninultp vhb; Geplulbpp
moipbwdp Y'oiGlGnpkhG G ud Jtipgwmpniptwb fp yuwnwufuwGthG
YtipohG caudfl»-ny:

Uwyw, Yup hwpg wwmwufuwGh 6wl wwndnubpgniphiln (res-
ponsorial psalmody), mip uwiinuwuwgn l'ipgtn wwninuGlpp wmlG wn
wnmG bt GhplpuGlpp ppwpwlshp wmG6 jenng Yp wwwnwufuwGEthG
«Uptmpwy» pubpy: buly dwpouplwipul ophlGbpgnip/ufitpkG jinny
GLplputtpp Yp dwuGuwygthl quinqub puguljulmphGitnm’ «Ghgn
Stpy, «Clnphbw Skpy, «Skp ngopdlwy, iy :

Stwny, junwyg Glw nfubipgmpfién (antiphony), npniG plpwg-
phi tpgnnGtp tplym funuiptipm pudGniwd tpgbpmG wmGtpp thnfub h
thnju I ipgthG:

BytntighGtp wy Yujh6 mp vwnpinuitp n Gpgbpp Gpym funid-
pbpny, finfubpqupwn Yp uwowpmthl, dhE wpwlwé fundph huy
vhtup' hquiwl fundph Yogdt: UwljuyG, pnonny wpghimbigui hquijwG
ubinh tpqswjuniiptipm qnpowomphilp tybntighGpk6 Gipu: Uwipw,
wikifh n" wipnn9 dunnynipgp, obip m Gphwwuwnn, hwpouwn m wy-
pw, YhGhp o1 wyptp ShwuGwpwn §'pgkh:

@ttt hhb <{GGwlut n Gppuwywlwb YpoGitpp Gniwqupwi-
Gtp Yp qopowdthl hpkiGg mwGwpGbpmG vk, wwilju)l hwijunwlyG kp
Juwn ypowbh Lppumnbibwlub GhtntghGnnib dky:

Bhyn t, <p6 Guwlwpwh k9 Gppwjmbwl wpwpnyniplwbg
pGpwgphl Gomwqupwltp gopowobtint jhywwmwlmphGatp Juwb, uw-
Yuwyl, UthnwpwlibpoG ity tquo Gnuuqupufltpmb jhpuwnwlni-
phiGGtpp wjtiu Juwniwod Yp mbuGhlp wyfuwphhl vngopuiphGibpn
htin, wjuwktu.- «Gpp Shuniu hfuwlGwinphb mniGp Glw G mbuw thn-
nwhwntpp b jupnfwé wdpnfup»!!, fud «Gp GiwGhE w6 thnpphl6b-
potl, npnGp hpwwwpwh Ypwj Yp Gunp6 G ppuopm w6 o wwd,

10
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pubiny. “Ub6p GuuugbighGp' pwjg nmp supupbighp, nnph tngbn tpgh-
ghlp’ puijg nuip sughp”»:'>

LphunnGhwlub wyfuwphwjgnnipbunip GnnuquipwlughG tpw-
dpynmiphiGp Yp Gyunnmip Yhppbp hpwhpng, dwpgm pwpnjulwip
Gutdwglny b1 Yhpmifunwsh GpudynnipmG: bul Gnuugnnitpp, fJuwp-
dwlbpm Giwl Yuuwobtih pupnjulubh wntp widbkp (juwwnmbim]’
jwsu ytinkgim) pwpnjuquipy b wplpugmpy widtp Yp hwdiwpnithG:

2w Gybnkghl wy pwdGhpy wju dmwonynphlp’ Jwwm qqnj2
it qoiuyy tqun GniwqupuGGtp gqopowdtym kg, npodhtintit Gmwqu-
onfikpp qmuwGtn thG, npnGp wpfuwphhy Yewlph ounnwqnyitin
pwny Gunniwd the «owmwGwih npghGhps. htwnboopuwn, wlinlg
GonuuqupuGGipp Yp GwwnithG vwwnwlwjuljul tpwd)mnipiu
hunfwp qnpowotih, ti opytu wyy wiplnmGhh wlnlg qonpowon-
phiGp: Puyg bt wyGytu {w) GYtnkghtt Gtpu Yp wbulkip qunpowoni-
piGp dh pwGh Gpwdyumwlhwl hwpiwGwihG gnpohpltnn, hGswtu
oGdmuy, pong bt qubgh whuwlGkp’ quiq, hswly, pndnd: Uunlp Glk-
ntging Ut9 wlgwd kG Gppuywlwb Ypolpth t 4wy doqnyniphG Yng-
it qnpowdnuud npwytu wnhihy qnpohpltp: AndndG nt pyngn in 2w-
piGwykG WGwy, huy dGomua tt quiGqp §wwphl hntiGg hngbjwppn: ‘

“bwjupwf wibfh jwnwywlwiu, {wy GYtinkging wnwpbjwlu-
GuiphtG6 m UdkGw)l <wjng {wjpuwybmniptiub Upnnh hwumnwunt-
phiGp hpiGunnptm huniwp, hiswtu Gubt gupny punwdGhpp {wj dn-
nuynipnh wowghl pphumnGuy hundulp GtpmG 0ty G hpwgnpobih
pupdwd hpoymppip hwumwnbint hwiwp, wowlg Gptu tnbin,
puryg b wyGutu wwudnpbiwl hundwn Iy mqbd puby pt’ wy) wnwpbjw-
hwuwmwn LYtnkghGipmb 6w {w) GYtnkghl tu niGh hpb6 juomy
wljuwiumtih n wihtpptih wwlnnpmip: 4wy Gltintgin) hwjptnkG
UEd vnwmpuluwl, pwlwutp m LYtnkgugtn Pupqtli Guyhulnunu
Upytutptw6, www Gwpnnhynu Ukoh SwiG Ghihyhny (1930-1936),
wju dwupG hp «wy Gltinkgh» qnphb dky, funpm Gy Ytpmowlwb
mumiGuuhpmpbGt Ytnpg, te 178-h6 Ypw) i put.- «wjuumwbh Ghk-
nhght wy mGh wiwlnmpmG dp, Cwyknu b Pwppunhitnu Unwpbwi-
Gtpm pwpnquiptiwl YwuhG, G wju wiwlnniphiGp wyGsuth hpujwd £
t Goihpwlw6 npsunh <nndh Gtinkgin)G wwinmphiGp, t optak pu-
Gunnp wwwdwn dp shuwy hipwpytm quji pupépugn)i pGGunw-
wmpbwé thnpdtpmGy: buy te 244-p6 Ypuy htnhGulp Y put.- «Quyg.

11
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Gltintigh wikGhth st punpwd Gt sh’ qugphp Spuntu Lphuwmnup Uh,
CGnhwGpulud, Unwpbpuljw(, Unpp Gltintigmnyl twub jud whnpudid
piwuk G yp WGwy Shuniu Lphunnuh SPEQELUEUL blll’fqhgmjﬁ uko»:

Qiuwh, uljubinyg Lphuwmnup qnjgq wnwptiwbpt’ Cwnknut t
Lwppanpitnutl, Uwnwuphw Upp. OpiwGbwbh «Uqquuuumnii»-h Q..
hwnnph  pgunnpmptwG  gponwo WikGwyi <uwyng <wjpuylinwg
quiitG (t9 ul) wnltm] ym wud wjl pphunniwg Gitnhguljub
hwypbpmG Yud hwjpuytiuGbpn G wlntGGtpp, nponlp wpwghl dwy
pphunnGhuy hunfwGpGtnp Yuaqitghd, qupqugnighl G hngbnp dw-
wwhwpupnphiGGpm]  wnweGnpyGhip nupdwl, hGsutu Gkt dwu
juqitim] hwdwpphunnGbwljwi tltintighp6 hwugmghG <wj pphu-
wnlbw) dnqnympnG m Gltinkghl snppopn qupniG uyhgqpep' 301 pouw-
Ywép, thGstr U. Qphgnp U Lowuwnnphsp, npdk jhmny wwwidnipnGp
owGop t pnnph:

Uhw winG6tpa ot mwptphibpp.-

1.- U. Puntnu Unwpbiuy 43-66
2.- U. Luppnghitnu Unwpbtwg 60-68
3.- U. Qupuwphw {wjpuytin 68-72
4.- U. QtiitGwnu {wjpuytin 72-76
5.- U. UwnGbputh {wjpunytian 77-92
6.- U. Unipt {wjpuytin 93-123
7.- U. Cwhtl {wjpwuyytin : 124-150
8.- U. Cwiwup) {wyjpwwbtim 151-171
9.- U. Alinlnhnu {wjpwwytn 172-190
10.- U. UthpmidwiG {wjpwuytin 240-270?
[Dwuwnhly hwpuowGptpnt wuwmdwnny
- Upnnp puthnip vGwgwd k: G-.0.] 270?-301

11.- U. Qphgnp U. Lomuunnphs {wjpuytn 302-325
Grwy)(...: UnwpbwiGipmb Yoqdt hwuwwnnwe Upnep Yp YnskGp Up-
mwigni jud Swugbwlwb Upnn:

Ujuujhuny {wy GltintighG Ynsmbgun Unwpbulwa, hulj Guwpn-
nhynuniphip’ Cwnbwlwa:

301 pnipG, tpp Lphuwmniniphilp whnwljub Ypolp Yp heswinitp
ZuwjuumnwGh dky tr GYtnkghGtpp wquwmopkl Yp pwpépwlwhG Lw-
juunwl wyfuwphh wwpwophG Ypwy, thes wyn owomy Yhpwny] b

12
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npny wwhiwGuhwyndGipny juwmwpnmn wupwwdnGpiipp wjititu
wquwoptl Yp Yuwmwpnith@ Gkuwphwyt@ U. Qnphqnp LnwuwnpshG
(0G6nbw6 wimbp UmptG, 240-332) htwn thwo bYtntgwlwGbpm
wnwg Gnpymptwdp, npnip wizmywm {wjkp sth. puyg wjG pnipdbpp
fjwd wlnGg quuwybhpp, npnGp Lwjtp thG t ' nGymGthG Lphuwn-
Gtophibp, npnp puuwhwpwlnpbil tup Yp gunwgh6 puhwu Gtp:
2wy Gltntghtl Ghpu hGymy tpwdynmphiip wwljwih6 hwdw-
pphunn@twlw@ plnjp G Gwpwghp Yp Yptp, pugh Lwy bltntguw-
fuGGhpm wwpwqubptl, npnip ptlit wWwwuniniGp GipmG bt tpqb-
gnnniptiwGg dho dwup Yp Yuwmwnthl hwiwéuyl pptilg unwgud
nuuwhwpwinpbwb (Smiwlwl jud Uunpwlu(), vwiu)i jupg dp
pwdpGltpp phpwwgh pupqiwlnipbundp dw jtpkGny Yp JuwnwpthG:
Gpp tpqignpmipmGp <wjtiptGn] Yunwpmip, wwn hunwGupwnp,
y'tpguitp hwdwéwl Lwjbptl Gqoih hGswpwiulub optGpGhpm,
npm] Gllintght@ Ghpu dmomwd Ypgup <w) doqm|nipghG junnnily
tpwdymumb dwylktowhl t zrmpwjhG wpmw jujm swdbitpp:

ZwrdwpphumnGbwlwb ypowtE wyy tpglpm jupghG Yuwptih t
jhotip «@wnp h pupdnibu Tummony» b «Lnju quuupp» tipqtipp, npnGp
dhstt opu Y 'tpgnihG 4wy GYtintging dke: ‘

b gty pubd, np YpoGwlwb tpgtinniG GUwpwghpp wnopunnk-
NhGtpn domiphwd huwdbiunmpbunip tiw qupqugud k:

U6 ppowGGtpmG vk, nip LphunntniphiGp 4p hwjwonkp
wwymwiniGpuwh6 hwnopGipp whnh mGkGuh6 qunnGh G dwomy
ybpuyny’ funGwph o hundtiun Juigptpm dty, pGwlwboptl Yuwd wpw-
dwpwiGontG tpwdnniphiGh wy Gluwpwuqpny witih wwpg, Gubpdhy m
wnuitjupwn dEGEpquhl §'prwn:

Pujg, tppnp huquowluil wupiwibnpp dtniwgu, YEpugub
nt wquunopk wnopwntinhGhp pupépugud, huly untih 01, juwyuyku
U. ¢opthuhdth ta U. Guybwlth Gdwb huljwy GhtntghGtp Juonignib-
gu, ppkGg unnuihGsnquiljub (acoustical) upGnnpwh, dhgunjwjph ow-
twih wddwl htin gniqubtn hwdbiwmmpbuidp dywlnmtgun i qup-
quigunt kltntguiljul tpudzumphibp: Uttijh quiply wpmbigun dho fudpbn-
qujhG tpwdymniptw, huy whGtpquighG tpquntuwll wy qupquGumy
nqupdun dwjibn Jupybnm tpghstpm junmy Jappoainquihl Glw-
puqpny tpggnnniphi(:
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Suy Glbnbguy Epwdyuniphiln \

Q-npowdniny oww {qmiGtipniG wwwdwnny, Ghtnkgh jusw-
tuny <wiyp Jwmn pwd skp hwulyGwn wuynuniniGpGhnpkG:

¢hghpnpy nupm, vwiuyl, <wj ghptpmt ghunny witl pwd
hwjugun Gytntght6 Ghpu: U. Q.ppp plptipgnuiGtptl dhista wnopp-
Gtpp, vwinutpgmphiGGptG dhisk hnqlinp tpqtnl n1 Wwwwpwqgp
uluwl Yunnwpath) {wjtptiny:

E9 8-hG ypwj whuwbp pt’ hGswlu ttintgm) Gpwd)mniphiGp
tltiqtgin) hwyptpni Ynndt wwhiwnuwd npn) optlpGtpm hundwaéw; @
whwp tn jophGnitp Gt Yunnwpnibp:

Ujumntin Yt qud wibygGbipnt Gt np Qummon) htan bplluoum-
plw6 dt9 winfhmnt’ jupwptptint, juoubkint Juwd wnoplim Ytpuwp, wik-
Guniowply hwpwquwh htw fuoutim Giwl, wwng nt bqujh fjuouwy-
gniptwl YEpwyp whwp tp ppuwp G ng pt’ swihwinponowd nnpbpoy” pw-
Guuntnowlub i jnglwih wpmwjupnmptwl dtip: Gpqipmb pn-
JulnuymphGabpp whnp tp punmwd ppughl U. QhpptG:

@ttt {wj GYykntgny Ygnpnbtpp (www JwpuluGitp) Uwhwl
Swjnuyjtim, Ukupny Uwpwng, UmntithwGnu UhiGkgh, Umjutu funpb-
Gwgh, Smjhwl UwlpulymGh, Unjutu Ltppny i Mtwmpnu Lbtppnn
wyu b dwh mbGGGwny jophGhghG, vwljuwyG, 7-py nupni@ Gndhnuiu
Ungtigh Gwpnnhynu pnjopoyph6 wlmbubny wyy, jupmbtgun U. Q-hp-
ptl, wquuw Ghipny Gr swihwony nwmptpny m UypphlGwlwl owjpui-
uuny (wiprumhynuny) 36 wmGhpt pwglugwd pwGwumbnont-
pliunip jophGlg «UGahGp Gnihptiwip» hpupwqbn Jugnmpgp' ywpulju-
p: Ungtightl jtwnny wyitiw 2wpwlwb jophGonGkp wquwm qqughb U.
Q-hpptG nnipu G Ghptp pGupto G gptm hptiGg GuiupGuopud
ndbpny, puyg n; tpplip jnqGwlh’ wwymoGwljwb dtiny:

MiptdG, <wy pwlwumbnd-tpwdhym hnqtinp hwyptp, wyubing
Uwhwy <w JpuwytintG, jophGhghl quiwqu wtuwlh hnqtinp tpgkp'
(4gnpn”, Ygnipn™, wwyw Yugmpn!® m wikth 0y Jwpwwa's, quaal’,
tng'®, wmwn® b1 wy wimGGkpm wwl) huiwéaw)l qnyniphiG niGkgnn
{wy tpwdymwljul wiwlymphiGtpn. npmy {wy GybnkghGhpt Gtpu
{wj Ypofwlhwl btpwdynmphiGp uljuun hGst) wyju wGqui Lphu-
unGbwlwl Gop Ghupugpugh wnunujuynmphtitpm], vyl wg-
qujh6 nhdwqhony b qmGuunpnuing:

{wy tltnkging hwjpwybtnGhp hdwlwm] op tipwdymniphilp
inGwy YhGunbGulymphb t mdwlwlniphil wwy GYtintghhG, jumnty
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Suwy Ghlinkginy Gmudynniphiln

Ywpqupniph1Gtpny wpwpnnmptwbg dty d6d wbkn jumbugnighl
tipqtignnuiptiw:

Gpglgnymiphiip qnpowdnwd t npwitu dhong munigwbibtyn:
Uju hul] wywwmswnun hinmn b mwnuinguinp pubwunbtnd-tpudhym
hwjptp quptpm ppwgphG jophGlight ywpuljuGGtp U. Anujhl ghd-
phipni, ntwpbnny, gpuouwqGbpm, Ghtnkgmy Jupnuuytnnptwd, ypoliph
hwidwp dwpmhpnuwgnyGipm, pphunnGiwu hGgunuwpnipbwé
tin wmolbpnt funphnipnGpm SwuhG: buy Glkntging wqquyhl Ghwpw-
qhpp wnbih 2tmbtm hwdwn qplighG Guiti pwpuluwGitp’ hw JnbGwuh-
pwiwl nt htpnuwljub qqugmiGtpm] t wqquijhG m wwwndiwlwb
GywlwynphiGGipm] m nghm|, nputugh tYtnkghlG {wyj dnnnynipnh
wnoptiwghl Ywu uqit G tinjuwgupéwpwp: Ukgh hwuwd &6 1812
ywpuijuGltp (wrwlg hwymbm wupuwiwing ywpuluGGtpp, wyuhGpG
wjl ywpwljuGGtpp, npnGp wy b wy] wwwdwnGbpog qnpowoning
Cwpullngtl nuipu “Gwgwd GG6:), hhiGmwe bpwdynwlwl mp dwj-
Gtipm (mode) tr tiplymt whupwlwl unbtnghGipm?® Ypwy, G jophGnuud
Uwhuwl <wjpuytntG (5-pg qu) dhist Unwpty UhiGhgh (15-pn nwp),
onip9 hwqup wwphGipm Ypwy Gplwpon wuwmniwowghl GGpyGsnud,
wuypnn htghGuyGhpm Yondk, pin npu Gubt wpfuwphwiwl wjp
yhG tpwdhywmbhp, juwqugpnuud m withmhnuwud Cupuiub Yuwd
Cwpuljing winiGny hwuwmurhnn huonph dpodte:

O dpwifumnwpuyn, Swpuwilyingn htinhGulGlpm wdpnnowijul gub-
yny Up st hwuwo dhgh:

(UnjG vhwilpuqdm] putid, np GwihdnpGhwpGul CwptipGnph Q-knpg
Upl. @uifinytw6 ytpotpu tpynt hwwnnplbpog hpwwwpulwo t wpdt-
punnn wpfuwumwuppmphi@ dp, op Yplw) oquuuljup pywy 2wpuljui-
tpmt htinhGulwjhG wunnljulbhnptwl hwpgmy htwmwppppninnGt-
pniG budwp: GhppbinG G6.- «uwjyuwunnufbwyg Unwpbpuul Gytinkg-
1y CwpwhwGitpm GnulwlyGkpn Todpunnponud», Upjuunnwuhptkg’
Q.tnpq Uply. ®wlnjtwb, U. dunnnp, USC Institute of Armenian Studies,
Book Series No 1, dpuquply <pumwpuilniph, QuihdnpGhw, 2009)
i1 «$wjwunwituyg Unwptjuywl GYtinkgng CwpwljuGGtpm {tnh-
GulGtpp V-XIV Sawpbpy, Ujuwmwupptg” Gtopg Uply. Qulnytiwd,
Lnu UG8k[nu, 2011:)
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Sy Gltnbgny bpudzmniphiin

Ghipnuw hwdwdwjl wh-
UwhdwGuwhwy phum] nGtgwud wnphip

wh 9w, duiwlwlwepuiwé Jwngny, lpuptith tnuo sunhny wd-
pangwljwl guly up Gtpluwywugltiy:

Uwhwl Mwppti (348-439)

Ubiupmy Utpunng (362-440)
Uwntthw6nu UpiGbgh U (5-pg nwn)
Umjutu funptiGugh (0410- 2490)
Smjhwb UwGquymbh (2413-2490)
Uniutu Ltppnn (2470-2530)

Mtwnpnu Lppny (?-557)

Umijinwu Ungtigh (?-628)

UGwGhw Chpuilugh (2605-686)
Pwputn Bn6 (7-pn nwin)

Uwhwl Qnputhnptigh (?-703)

Uynn Mwwmpply RwgpunniGh (?7-639)
Bnhw OdGtgh (?-728)

Umjutu Ltppnn UhiGtgh (8-noy quin)
Uutithw(nu UniGtgh (2665-735)
Tonupmjummjun Gnnptigh (8-pn nwn)
UwmtthwGnu Tuywpwlgh (10-nn nwp)
Q-phqnp “Lwpblugh (950-1010)*
Uwpghu UttwuGgh (?-1022)

Qnhqnp Uwqhuwnpnu MwhpunniGh (2990-1058)
Mtaunpnu G-tnwnqupd (1019-1058)
Uhuhw(inu Utpwumwgh (11-pn quip)
Suynp UwGwhGhgh (?-1085)
SmfhwfiGtu Uwpljunug Jwpguubm (21050-1129)
G-phanp G- MwhpuimGh (1093-1166)
Uliputu Chnphwih (1102-1173)

Lwputin Ypuqupygh (12-pn qwn)
fvwsunnnip SwpoGtigh (12-13-py nuiptip)
Llipubu LwdppnGugh (1158-1195)
%phaop Uybinwgh (12-13-pn, quiptip)
Jwpnwé Upkikygh (21200-1271)

* Stu «Q-phgnp Lwpblwgh Cwpuljwlwgh®py:
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Qwy Ghlinkguy Gpudynniphilin

Swilinp Gwytgh (21200-1286)

SnjhwbGtu Gpghlijugh Mymq (21230-1293)
Uluhpwp UyphjwGhgh (21230-21297)

Snhw(itu GpqGljugh-Onponptigh (21270-1338)
Uhpwinu Twpnuuybn [GpgGlijugh] (21270-1356)
Unwiphii UpiGtgh (?-1425)

. Yl wy pwpwluGughpltip tw, npnlg uvnbndowqnpomipmGatpp
quiwquil yuwdweltpny, hGsutu Ghiptpnt YplGnptwbg, Gnuwug qhi-
nwghnwlwé, puiubwpwiwlw byl 66 Gipimonwuwd qnpowomnn
CwpulinghG utg: Upuwhuh rwpuljuGltptG GG Uumniuwounion
Gnthpnrwd «Uppathh Uwphwd» pwpujubp, «U. @wytnup ta U. Swp-
nninhdtnup wowplpg» ywpuilpup, OiGhpopug Jupnuwbinmpbwl qui-
unhwrwpwmptwdp jophlnwud «Gwlnb uppny Snyubthw) Tunnuw-
dwhop€, Oph. XUx»-p b1 pwwn miphpGbp: Uyuwhuh ywpwiwGGbpp Yp
ynsnthG fuwnhwGtwy fud wuwpuiwinG ywpulwiibp:

(Unwopl wiqu Cwpwlhwbp fumqtpn] muywgpniwd L Udu-
ptipmunih dtg' 1664-h6 Nuyw GptinubGghh dtnwip: Pp htnwppppnt-
ptw hwdwp Yp Ghpluwjugitd gopowdniwd fuwuqtpni@ wmwfumulyp:)

Stu kp 66, Ljwp 1" UGnLwGp fughg Swpwlywlwg’

% Xk %k

(Wuwntn, wn h ghunpht@, §mgbd piwglhy pt’ wnwohl wi-
qud ppwmy 4wy pptpgnnp Yp Juponubw) niGhklw wyu wnopp-
tipgipniG pwllwghG Gl wuwlwnkih quiidwpwlp’ Swpwylngp,- hp
wipnnemptwbp k9 hiwmoptl qpuipwpkl Uptndwwhwjtipt@ Uzfuwp-
hwpwph Jbpowlnuwd {wj GYtntginy tnkg UpptiyhulnuynulGtpkl’ S.
Giiptd Upp. Owuuwqbtwh Ynndk b hwnhujuljug 1000 totpmy
mynwud:

Yupbigh & quyG niGhGuy ghikny Western Diocese of the Armenian
Church of North America, 3325 N. Glenoaks Blvd., Burbank, CA 91504,
Tel.: (818) 558-7474, Fax: (818) 558-6333, E-mail: info@armenianchurch-
wd.com-hG:)
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<wy Glbnbguny Gpwdymnippln

Whuw oliGtpm wwwniniptiwlg it thyn wjjwpwlwbwi
nd llnznufll; d&l%%ﬁwgﬂmﬁ wnnuyuynnpbwl Yepwyp junnt b juw-
plinp nd dp tnwo 4wy Bltintgh tw hp yhGgunujwpuljub pojnp
tptultpmG vty SwpnwpuwyinmphiG, wunwpug, wyi ohuwlwil wpw-
ponniphtG6bp, Jwpwlwugpniphi@ tuuyl, npnhignuid’ b wpnujwjnn-
phwl wju Yhpuyp, np GnyGhGpG Lphunnuh fuouwlignipiwiG plnhwG-
punytu b puwpnquiuounpliwl junljuuytu qupowowd n66 kp Gnud:

2wy Gltnhgny tpudymnipbwl witGwlwptmp quidwpuilp
hwlnhuwgny Cwpuljingp G, np hp wikGuanwpptip m wikGwhw-
pounn Ghiptp 20pwihng, pwpdpwpnibun appsny b qinughwwljwG
pwpép Gupwlm] wpnwpujunonud hp podwiguimpbudpp (1812 7w-
puljuGGtp) pphunnGiwg wyluouphhG wwnlwing Gpudynmulu gpu-
Ywlnpbwl ququp Yp Gyuunnh, Ghipluyugmws b plghwipuwtu
wjuughup wjpupwiwlwé ndny: 1 htmwppppuwjwb & np Cwpwllngp
sh puignihp Lphumnuh d6nilnhG Gothpoiud Jwpwjulng: Swpwllngnp
jp pugnih U. Cummwdwdon oGnilnhG Gnihpmwo Swinp Upujtighh
jophGwd «Gwlnb 0G6ytwb Uppny GumnmuowoGhy pwpulwlng b yp
thwinih YpyhG U. QumnmwowdGh wpuwljulnyg, vwljuyl wiu wlqud
wlnp GG9tw6 Gnihpniwd Ghpwynu Gpqlljughh jophliwd «Cwpwlwb
Jhpwihnfudw U. QunnmuowoGhy jwpulubny: Uupljuw wyywwmwhw-
Jublmpbuwndp sk tnuo: upljuw jummy Gupunwih htmwwGgniing juw-
mwnniwd

Utip Glhtintiginy hwjptipp Cwpwllngh juqimptwl wwnbi G
qupowdwd bl wywpwlwljui nép, winp tnh6 pwpgltim} htmbibuy
funphpyuinp iwuwnp’ funphnipn funphGp:

UunmuwouspGswmljpub pptipgmiGptG qhwblp pt* hGsutu np-
wtu uhpny wpmwjywnniph, dwpnlniptwl hpmptwb hundwp Tuwn-
o bp dhwohl OApnhG wyfuwph nphtg Qwpphty hpbymwljuwbuh
UumnuwdwhG wunnquuiny Ynju Uwphwdh mugnidt 6Gni6n wnwd
Lphumnnup:

Cuwipwlingp hp dt9 niGh funwgnius unipnyg Glitntiginy M-
uniphilip, hhdGnuwo wyu qunuthwpwpwlinpbwb ypuwy:

Utp Glhtnkgin) huypbpp wpmwjwynbtim hunfwp hpbGg jup-
qulph n1 dhowpwlpp U. UunnuwdwdGhG hwéntwy, ¢he Guwnwnnt hwj-
pbpkG dhasht wpnh wyluwphwlw qbnuGluphyGbpnt, Uwphwd Gun-
nuwowohbp hp NpphG' Shuniu Uwniljp qpud upuumwnGlipp, hptiGg
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Swy Ghlinhguny Gpudyunniphiln

funphpnuinp  GpwGwynipbwdp, nputu Gybtntginy qjfuunnp Ghwp Yp
qtwmtnnih6 dwyp funpuwGGbpmG Yypuy, nip pbpte wlGhugmtp mbu-
Gt wnwGahG6 Lppunnuh Giupp: (yunty GppoiphiG dp Juy, gop whnp
L jhotd: UwilnY Shuniup wkwp £ Shpudop dwjuwynnitiwG qpihG
dwfu plithG Wt prwy, np upmwdompympbwl wpnwjwymmphil L G
ns; pk Shpwdon w9 phipG Wkg: Uju Y 'pubd, npnjhtntn dhowhnswly
qtnupnibunwgbm Jwpngtu UniptGbwgh (1860-1921) wylipwl qlint-
ghY tr pupdpwpmbtun gopon’ «Uummwduniwgpp GwhhG dpwpy winb
qtnubluwpp, npniG YpYyGophGwlyGlipp Ywd GiwlophGuwlltnp ww-
pwdnmwd GG wyuon <wyg. GYtntghGhptl Ghpu ti qhwnbtnnuuws’ dwjp
[unpwGGtpmE Ypw), Shpwdwypp w9 ptium] qpiwd £ Shuntu Uwbnlyp,
np ufuwy b QLnulGyuph6 pGophGulyp wydd Yp quGnih GptawGh U.
Q-phgnp Lonwwwinphs Uwgp Ghtintging Unwg onpwGhG dpuy:)

bGswtu pup, juwntl Guuuwlibpn] qopowdnwud Gl vijuuhup
uyupwlwlmb Yepwbpp: Cwpwlyingh fuqiniptw fjunphpyuinn ndhG
Gt jhymwd Ghwphl wyjupwGuliul GuGwynptwl Glwl GYtntgin)
Swpnwpuybnmphlp b pt’ GhppGuutu ti pk wpwwpGuutu mGip
wjuwhuh funphpyuinp 08 o wywpwulwl Guiwlyniphb, hGaytu.-

dunwwwgtwp tpp <w) Gltnkgh vw6k, np Jurmgujhl
httwbnupwp Swpnwpwwbuwlwi-thhhunhwjulwl ntuwlbong wy
owmwn ni wy] bYinkghGtnt@ wwpplp & m Gquih' hp wpwléGuyuwn-
ymphiGGhpny, wrwohG htpphf wrwlg wbunnmpmlp fuwGqupnn
nptak funspGynmh, mynhy gkip Yp wtuGt U. fuppulp Shuniu Uwlnilp
gniuo U. Wunnuudowdop wmhpwlwé Ghupnygp, wuw qjuwinn funpu-
Gh6 jupwlhg (wowynnitwl i dwuwlynnitw) tpint unbih dinpp
TunpwGtpp, nputu U. Gppnpynipbwl mbuwGh uneng, vwiju)l wju
qnjq funpuGGtpp pptiGg wypupwlwlwl ném Yp Geplupughl U. Shpw-
von dwypuljub ki gnipgnipn ptutnp G, wjn wiqud hptl plgunwg
quignyy hunwwuwgbwGtpmG howp qplynn: (GitntghGhp Ywb, np wju
tipynt thopp funpuiGltpmG Ypw) qimtnmuoe Ypgub Gwbn {w) Glb-
ntginy hpdGwnhp gnjq wrwpbuyipmG GupGtpp:)

Quuwh, Cwpwlbngh U. TunnwowdGuy Gmhpnuud yupuw-
Gny uljubymG G JepowGunmb funphpyuinp Gwlwyniphilp Yp puw-
gunnpmh wlny np, GiwG Shumu Uwlmyp ggmnn t gpyny U. Shpw-
vop wwunlkphG, wju wiquni SCwpulingp npytu U. Shpundon Yhpuw-
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Quy Gllnglgny Gpudzuniphiip

wimé qqnuubpny Ypingnyt Gybntgmy howp pphutinltiuy
gﬁqﬁg&lg n wqg;l tpudymwijuiuguo hnqtinp wwundniphiGp:

Swpulingp, htwbrupuwp, w)l uppwqul Tunnbwlb L, np quuyG
pGptngnn wd tpgnn wadp Yinpwy ntwh U. Iluulmu.muniop dwjpw-
w6 hugthwynn plitinp, ntwh Spun, ntwh Tunnouo:

Cwpuwlfngp ng thuyl <wy tpudymuljul bwiSwnujhG dwph
wpquuhpl t, wyp Gwbt the Gununtiml Lwj qpuljwlnptiwl G pw-
Guuwntnompbw@ nuyhunnp quGdwnubp:

Ujuwhuny hnqbinp tipgtipmG whuwlp {wy Gltintigny ity nup-
dun ywpuljwGwgnniphtG, tpudynwpwiuunbnowlwé dwulwqhwmwg-
mud tpqupnibium:

Uh6stt 10-pg nup Gyntguljul tpwdymnipplp npny dtiunn-
pood wnwGurm] hmGwmpmwd tp. np dwyGh ppomphiGp JtpgGulw-
Guytu wpdunnumpoue prumy’ npng JupjugmiGtnm Gipuwplnws
tp wi G wyn wwmGueun gptpk Epym qun upuwljuiwgnniphilp,
jophGiwl wmbuwytwt, pud n wimptwd nuunwwwpmnuwd kp:

Utio qubwlul' wnopwuwyg bt pwlwumtind-tipudhym U. Gph-
qnp Gupkljugh (950-1010) wju niphiGp Yp fuqk dnqnynipnhG uhpwo
gmuwlwfwl Gpudyumptwl b dopnippuljwé (hqoth mwppbpnt
hipugiudp wnbndtiny Gop Gpquntnul ' wrwg-h mbuwlp, Gop gms,
uho pupiniphif b YGumGuynipmG piptimy hnqtunp tpuwdywuniphGta
Gtpu: (U. bwpbljughh wwnbpp jophGnmwd thi thtntigwljw wpwpn-
pmphiiGptG nnipu wolwljwl hwlghumphiGGipm pGpugphl Yuw-
wwpnitijnt Gupuonwlym]: Wikih ny, GYtintging hwyptp Gipweh6 quinbp
Lltintiguljul tpqignympbGtG Ghpu, puyg oy JwpwlwlGtpmb Giwb
JulnGulwiugmbiny:)

Swiquyp6 Gpqupnibump w)fuwphwjtwgpht powiguyniphilp
Up wwpptph 2wpwlwluhGEG:

CwpuwljulwjhG tpqupnitump umbindowqonpowwb ohpta Gtipu
pﬁlqmﬁmmb Gl hwumnmwwnmwo ubind n1 quiuyy ophGuisunhmphiGGtpn,
pt’ tpwdywmwljui dtith (Gw)l tr Yunnyg) i pt’ pwgpuighG Ghiph (-
qut bt wyfuwphwytiwgp), npny swithny Jupuwbnue prum] unbnow-
qupo pwlwumbnd-tpwdhynh hnqbljul wqun prhspllpp, dundwGuwl
up, wpwhulugpuipbw wpnibunp YnpuGgmgws tp hpbl junnty
n6wjh@ w6 GhpphG mdwlwlnphbp, gop hpptit vntnowgnpowljul
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Swy Glibnbginy Gpudymniphiln

qnpool tpwdhynhG mnh, qpghe, fupw tr Ghp6stw wnphip Yp hwi-
nhuwlwp:

Uju unfjuugwd tptngpp upumwn qupdwt hnglitnp Gpqumpnitu-
wh wpnwjwpnswlwi wy dktpnt, Yepwbpnt o n6pm npo6dwé: G,
hGswtu mbuw(p, U. Gphgop Lupblugh Ynmnpbg wjn wvwnguujump:

Uluuphwqqugnnmptwé wnwpujwupuyn G Lphunnibw-
fw Gtphwjkgnymiptw junphpyuujwym Gnwonnmptw@g plntmnt-
qnuiny bt junljwutu oquuqnpomdng wytuwphply tpudymniptiwb G
{kqnip wwppbpnt m wpowjwymswljul Yepubpm, puGuuntnd-tpw-
dhymbtp tpptdG qnyq wunnquuiGhp (W1 Ypolwljwé &1 wyluwphhl) Yp
hwnopythG wwnqugh wntnowgnponphGatpmn]: 16-pn nunt wughl
ljp mhuGtlp wipngemph6 wyfuwphhly pojwinuimptuwdp wwnbp L
jophGmwd pt’ thtnbgulwl hwyplipm t pt” wyfuwphwljwa wwnkp-
qniitpm Ynnet: SwnwyhG tpgupnibump wtitkg dhask 18-pn qup:

Uwnphit Yot wmwd tpbikh wwquuwgGtpm winGibp.

10-ppqup - Gnhgnp Lupkljugh
12-ppqup - Gphgnp MwhjunniGh

“‘Lhiputu Clnphwih
13-ppqup - Uluhpwp Ujppwékgh

SmjhwGGtu Gpqllhwugh Mmq
14-ppqup - Ununwlnh6 Ghihytgh Unhy
15-ppyup - Unwply Punhztgh

Unwpt UhiGtgh

Qnhqnp Utpwuwwgh Uppnil
15-16-pn, nuip - SnghwGtu G1ynipwbgh

Ulypmh; Lunup

Qphqnphu Unpuniwpgh
16-pynup - Gphgnphu Jowpptinngh
17-ppqup - Uphunwytu lowpptpngh

Updtnf Gupwjtigh

Quhp Uwpwénngh
17-18-pn nuip - Lunquy 3m|Gwpwl

Munuwuwp Fwyhp
18-ppqup - Gumun Gwyowyl

Mtanpnu LwhwGgh

Qwuqup Quhlytgh
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Swy Ghlinkginy Gpudyunnipilp

buy Gltintgm) dhkowqn)@ hw jpbptG “Ltputu Clnphunh (1102-
1173), op dwop t nputu ywpwljwbwghp, ipquiuwg, wwntpgnt, wo-
pwqhp, wnwlughp, pwiwunting, wuwmntwdowpwl, wuwymwiniGpGtp
ywpquinpoy bt glintiglpuglnn, ng thwjl wwnh whuwyn Juwwpbiw-
qnpotg, wyj Gnfuwigng dundwghppl nt Muunwpuwquiuanjgp wnopplk-
poy m tpqtipny, ti hwpunwgnig Cwpwlngp ynipg 200 2wpwlwbit-
pmy m tpqtinny: :

Wju gullhpny Ghphuyugnmuwd  pulwunbnd-tpudhymbGbpm
tpytpmG 2Goph wnbnombgun Gubt <wy plwntpgmphiGp: Uyuwnty
Ywpdt Juppuy Onw §60 Snwmpulwb-puwbwukp Twibph Pphumih
htnbtibwy GEppoqujwl wpmwjuynnphilp.

«UhgGwnupbw@ hwy puwptpgmphiGp hwy dannidpnh pwpépuw-
qnjl tr wreunty hGpGnnni Yepunnuwoepl b wnbwwljwl wnby-
dwgnpomptwl plwquinunmit: {wyjuwiwl dheGuwmuptwl pluw-
ptpgmiphiGp huntwntiw g dh Yujumd sniGh ipnwwljwl wnbq-
hwjhg: &1 p°Gs Yupny tp wuny pGwpulwb vnbndwqnpompbwip
13-14-py, quptipmd tipnwwjul wotqhw(, np nte Gop tp wwnd-
Gumpmd popnp  GpypGhpomd, spwguetim] Gt wpw9winp
huwijhwi»: «Uh9Gwnwuptwl hwy pGunptpgniphilp hwjjuljui
nqnt gllullml;ulﬁ junpwluwyl t hwiwyfuwphwihl yuniniptiwi
ukg»:

Gltntgm) GpudymmphiGp theGwnunniG wpdwGwqpnitigu
Jumqugnniptiunip:

SwhwihG sk vnmgnwd G2qpuontl pt pp fuwqbtipnt gnpow-
oniphilp uljuwd £ {wjwuwmwmbGtuyg Gytntging uty:

lwqugpmpbwl witiGwbh6 dtnwghp ophGwyp Yn1 quy 9-pn
nunk, npmG hintw6 Jpwy Jepwuywhmptiundp Jupnng G6p pubi np, Junn
hwiwlwpwp 8-pn qupnb, bpwdymwqbm-hngmpwljmb d&d pwpk-
Ywpqhs Umthwlnu Gwhulnynu UmnGlgh uluwd L gnpowdniphilp
Juwqugpmiptiw6 npoiptiwd: '

Uhwiwuhy muwwwwdtp 9-py qupnt juwquqpniptwl ww-
wmwnhhG. _ |

Stu tp 67, Ljwp 2 9-pn nuipnt fuwquqpnipbiwG Gong
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Swy Glhiinbginy bpwo‘gmmp]zz@

Gltintiguljwi tpud)mmphilp wuptkgun qupgqugdwb ip unik-
GurthwymiG ypowp 10-13-py quiptipniG, Gpp GYtntgny hwyptnp jophG-
dwl ounwmb i quppupmb Yhpybpm ghibng vntnotghl dhow-
ipm-qupnupuljub (monumental-decorative) n6 Wp: UhGskt huly gnyni-
phiG mGtgny Ywpg dp wwpgqtnubuy pwpwuljuwiitn, wolwljwbi hwi-
nhuwinpmpbiwlg wun)wdkgitm Gwwumwlny ShninhGipp wyu néng
Ytpwiudpwqptgh: : :

Uju dwiwGwljuypowlhl tpudywmniphitip nupdwd tp hudwi-
uwpwlwlul ghnmptwGg oty pwdhlp: UGnp juwptmpmphibp wj
wunptwlh hwuwd tp, op «@pjhunthwjwlwl pupdmugnyé ntunui»
umwbwint hwiwnp GwuwyupiwG tp htmbouwo pwy htantibwg sopu
Ghiptipm G’ pniwpwlnipmG, tphpuwsuhniphil, wunnupwfuniphil G
pwdynmphiG: Twhptpn Yhg hhiGouwd thG tpudymwingGtp, npnGgdk
hurdpunuwinpGnG thG UppwlwnhGh, Gwptajwbph, Fpuqupyh, Gandp-
owénph, Gwununpwph, {Gdmgh, UtptGtwg Juéph, SmlhwGunwph,
“bwphilh, Swphith tpwdymwbngGtpp Gt mphyGhp: Uju tp wuwndwnp,
nn wju 2powGhG hwdwpuwpwl wowpnng pudhynGtpp Yp Yosmtha
Gwtit apthunthwGp:

Jowqugpmpbw G pwny gpowbh Ging)Gtp.

Stu kp 68, Ljwp 3 12-pn nwpnt fuwqugpnipbiwl Gan)z

Stiu kp 69, Ljwp 4' vwquaqpnipiwl pupn 2powGh Ganj2 (14-pn nuip)

, Swiulisnppopy quptl jtong, vwljuwl, wntnonws punupwlwi
swthwiquiig ndnwp wwpiw GG htwmbiwGpny, Juwipbpm tpudp)-
wwljui dpughpltipp htwnghtwt Yp YepuwGwb: (dwh t Uyng powii-
Gtpntl Wk quipquignidp pwpniGwlnitgur dhsk 16-pn qup): fowqu-
qpuiptiw@ hwpmuwn G Shwbquniugl pwpy wpnbtunp 4n uluh wwnhy
hp wumpwiwyw wiymdp tu dhss 18-pn qup wtiw Yp qunGuy
phiplt pipw6 thnjuwgmny tpqignnniphi: :

Uju dwdwlwlwypowlhb yp whulhlp {wjwunwlil pnipu
uqinue {wj qunnipltn & YwynipwjhG YtnpnGGtp, hGywyku' G.
Mnjhu, Gwpw (@tngnuhw), Ggiwunwb, Lop Lmnuy, npnlguk wnib-
Guluqiwytpuynuwdl m dhowgn)Gp tyun U. Moghup, hp GYtintguljub
1 wqqujhG YEwGpm]:
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Suy Gltnkgny byzwdzwnlpﬁlﬁﬂ

@t OwwGkwl Enpptpp 15 upm Epypopr u;uhﬁ Ytipg-
GwlwGunyty whpugwd the T. Anjung b s TRIMEG” W,
ppbg bpwdywmmphilp, vwiljuyG, Yp dGwp Uhohl Uptutiw(, juwnjuytu
Ul b1 Mupuluiljnt Epudzuuljut wfuwphipmG Guynms:

Puyg 17-pn qupmb, tpp OudwGwd nuuwljul ©Onpp bpw-
dppumphtlp uluut hpti6 junnty phiwgony dp Ywqinthy, qupquiiuy
t uhGsht 18-pn qup quinGwg wqinuulwa wuwpuwmwlul (Gpuntuyg
Zwjbip) 2nowlwlGtnmG dky whpny tpudymmphip, wjl <wy bpwdhyw-
Ghpp, dtop prwmy Gk {w) Gltintgny whpugniftp (upybtn tpw-
dhyw6tp) b1 quhpGtp (Jupwbn tpgonGp), npntp Jhiwd ke prwim
wyy opowwihG nt ¥pGnmmnhl htwn whpuynwd th wyy tpudpp-
wwpnibunp b, hudhh qunGwnt hwiwp hptig hndwGuwinpog wdhpw-
GhpmG, wyn GpwdymmphGiG wwpptp (Eppwiwl quprupulwi-
pupdnuowpwliwiuwli wpnuwjupnmphiiiip, «Upupnppuy uww-
ponulju hwqug, {ujljulwb «dwyirtpnm G Oppuljub «dwpud Gtpn
dbpdtignid t pAgfuwinGomd, wounty’ 3nj6 Ghtintight( wnmwd nlquihG
tpgbpund:) pintmqtiny Gitintgujwl juniwwie owin tpgmny Jw-
pwljulGtpmd, dtgbnhGhpni6 & mwntpmG 4k uljuwl wnununt dhe-
Gwnuptl hwuwo {w) Gltntiging tpud)mmpphbp:

Pupbpwjumnwpun wnGuweniw 6 wju 2powbp Gpljup sntitkg:

Gltnbginy Gpudymmptwl wpwq Yhpwnyg hofjunng wyu tpk-
mjpp dnwhngbiny opmw@ ghumuyhg Ghtnkgmy hwjptp, tpud)nw-
qbwtp m wqqujhGGbp, ujuwl duwol; Ghtntgng tpudymnphibp
JbpunupdGhim t JhpunhG nbm quyG qhuwlwl hmGh dky b
Ynpumwé m wyjb wipGptinGtih quipdwo Juwquih6 hwdwljupghG
thnfuwptG hGwpbnt Gop dwjlwgpmpbw nunippl dp JupbGuy wp-
dwfiwgphim b uymbwgGhmn: hundwp Gltintiging tpudymmphiip:

Uju mynmpbundp wnwighG wpluunnnnp Gnun Qphqnp Fwhp
QGwwywuwpwitwé (21740-1808) hpumnwmulylim] Gplyn qnpotip' «Qppnjy
p insh Gnuquipwty, wuybuny h G. Tnthu, 1794: 61 «Q-hpp Gpudynw-
‘,l,lwﬁ» B Ty pGowgbwy jundhG 1803, h wywpwth Snfhw6GtubnG

onnuh:

‘topwhnnwpurp, Gwwwuwpunbwlh qnpotpmiG hhg wyn
Snlwlwé tpwdymmphi6a n wlinp mhuglghﬁin,p;lp 2u£1m21n113111111 l[;Iil
?.léwpmleWI Jumnwy, lI\lpulliwpulﬁuﬂlwﬁ b1 hwulGwih hqp],u]lujgln-:
pwlg julqhy: Uhw pt’ bpwdymwpwt 2upwhwwgbn Uphunw-
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Swy Glhlnbgny Gpudynmphiln

Ytu LhG). <phuwpibw 1914-hG Mnojhu hpwwwpuwlws hp «Nwwndn-
phil {wj QujGwgpniptw(...» qpphl t9 26-hG Ypwy hGs Yp qpt wju
qpptipn G dwuhG.-

«..wlhwdpbp Yepwny owjpt h owyp pnpwnbghlp Gwwywuw-
punjtwGh Jbpnjhptwy gqnpotipp, Yupdtim] np wyny wihbwwgud
wnntbunhl [fuwqugpmipbwG wpnbtunhl 9-.@.] Ypuwy whwh Ypaubp
phs 2wuwn qunuithwp ¥p Juiqdty, vwljuyl guiwh £ puby np wyy wity
wphiphGpnupb dt9 jmuwnwpmpbit quum mippy pwi jqgumubp:» Uhw
(iiny Gtinp GwuwuwpwtwGh wfuwwwuhpnipbGtE.-

Stiu kpp 70-74, LYwp 5 Qphgnp Qwwwuwpw) twbh
w2 fuwwnwGpkG GanwGhp:

Uww, dpwluwpbwly tpuwdimwgbn Upud Lopmjphwbh wp-
juwnwuhpniptiwG 7Gnphpt, np qppny Up hpwwmwpwynwe k Gptwwd,
1997-hG, «<£. UhGwu Rdoytwb, GpuwdymmpmG Op £ {wdiwrnwm Stnk-
Ynphié Gpwdymwljuli Ulqpulg Gilukgniptwlg Gnwlwlhwg G
Lowlwgpug fowghg 1815» wlnbny, wnwohl wiquy puwny pwrn-
nuunuwiwbiitpny, Yppmowluliipnyg tr pwguwwmpuiwGitpnyg Yn
hpwwwpwipmitp JeGtwhyh Uuhpupbwl dunnGunpupubih ghwGhG
dt9 dtnwghp Yhpwny dWwguwo wyu qopop, qop Yot qup jumwloptl
Juntpuglbm 1 hwewwwbm pt' fudpwl dp juqinuus Swlnp
QLjtwyh ShiqtwGt (1793-1864) -Owphgh k9 Yppniwud ipwdymwghn-,
UawmnG Wihpw Smiqtw6t (1765-1814) -jumwuwmbinbwl OudwlbwG-
Pppwljub tpudymnmptwb-, Muwww {wipwpénid LhinGdtwGE (1768-
1893)- pwowhinmn SmGwlywl thuwphpwih ti Ukyityh Oppuljub
tpuwdymmiptiwb - i 4. UhGwu RdYtwbE (1777-1851) - wunmiwpw,
wqqugqpugbm b tpwdymwagtw-, wpgta hul yuwnmpuwunwd tha {wy
tpwdymniptwG jumnily pipwlwd dp hp dhunnnn dwjGwgpuijhl hw-
dwluwpqm): bp htwwppppmptwlp hwdwp Upud LtpmjptwGh wy-
fuwnnwuppmipbw t9 30-tG wreGhnyg Yp Ghipluyuglbd wju funudphl
wunpwumwd bpud)mwwl dwjiwuwbnnijup:

Stu kg 75, Lyjwp 6 UhGwu Pd2Y4GwGh qnpéhb ke qunGninn duyGwuwbnnifup:

. UhGuu Rdyytwa hp qopohl dwuh@ Yp qpk.-
«61 whw, wju wawlg vk wby qum], junwy Ghun wyu dkp
tpwdynniphilp, np jundh 1812 Jwpuinpligun ‘b fuGnpny UqGniuguuy
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Swj Gltnkgmny Gpudynmpjiip

UGwn6 UdhpwhG Shiqtwd. wyp ww', withun u, np juGfuwhwu dw-
hp Ypwy hwuun m wpghibg wnuyugpoiphip wjusunh dwiwwly t
wlinp qntjh thwhwpp pannig wljumuwp:? ’

SwphGtp ytpe, 1830-hG Mwuww Lunipwpdmd LhunG6twG 24
wn | squyt Rdyhtwlh qopohl, ywwn hwiwGwpwp oquunitimy] wyn
fudpulh wpfuwnwpGhpm hnpdwnniphGtd, pw6h np hGp wy wyy
funuiph6 Cwubwlgny wiguiGptG ¢he tp tnwd, pugmd GdwlnippG-
Gtpny 4p wntnot GnyGwte Shunnnn e GoyGwtu <wyijuijwl fuwqbpm
oquuugnpotw qumurhwpm] fuqinws dwjylwgpuipbiwG hipwjw-
wntly gumippil dp, np hp hGwpwpp Yp hwdwnt, 0y dhwyG G. Nnjung
kg Yp mwpwomh m whny Yp dwjlwgpnih Ghtntigwlwb tpwdzwmm-
philp, wyp 1873-h6, UdkGwjh {wjng dwypwwbmhl’ E9uhwotGh Q-tnpg
)., YnunwGnimuynutgh Gwpnnhynuhl (1866-1882) hpunbpmip Lh-
Uni6twlh dwjGwgqpuyhl gpoiptwb pwywowbop, Nnjuwhwy hudpw-
mnp Gpudywwgbun, dwjtwqpugtn t Jwpujulugbn Ghynnuynu
Puydtwb (1841-1885) E9upwohl tppwiny bp dwjGwqpk {wy Glk-
ntigin) wipnn9 tpgtignnmippiGp: Chhuhwn {wypuwutnhl hpuwdwlng
4p mywqgpnih wju wyfuwnwlpnp G §p ywpmwgpnih wlop gnpow-
oniphilp poop GhtinkghGtptG Ghpu: Uyjuuhum] Gllintging tpuwdynm-
philip, pwgh dwlbptuwihl thmhnjumpmGitpt, hwpuwqum funppny
huwuwo b dtiqh LhinGdtwlh dwjGugpuiptiunip: Uyu tiqun <wy tpudpy-
wnipbwl 09 qnpowoniny tpYpopy dwjGwgpmiptwG dtup, dwlop
«LninGstwGh» Yund «wyutjub dwjiwqpuiptwb gpoiphiG» winiGng:

Stu kp 76, Lywp 7' LhonGSkwGh unbnéwé duyGwuwbnnifup:

Npwtu ophGul Yp phiptd Gndhnwu Ungligh Gwpnnhlnuh Yui-
nnigwd U. <njnhupdl hnjwibpm mwéwnph6 odvwb wnpht, 618-hG, hp
hul jophGwo <{ehthuhitwig Gwjhwlbwbg Ynjubpmb Gnippound —
WppbGwlub owpulwwny 36 wmbhpt pumljugwd — «UG&hGp Unihp-
- bwp» qlinkgljwhhv JwpwlwGh wnwohl wmbp: Lwhu Yp pitd (-
uwwwmGhip fuwquihl dwjGwgpmipbunip wnwwonnuud yupuluiha®,
m www, Ghinquinu Owpdtwth jumnwpws Jhpownuip?® Muwww
{wipwpdnd LhinG6twGh dwy Gwqnmipbunip:
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Swy Ghlinkginy Gpudynniphiln

Stu tgp 77-79, Lwipp 8 a, b, ¢’ YwlnG Uppng Inhthuhikiwbg:

Uh6st 19-pg quip {wyj Llbntgny tpudywmphiGp tnueo t dhw-
dwyGwjhG, gid praEm?’ (drone) umnpmiptundp th gnun pquuhG:

SwuGhG6tpnpy qupmb Uptindwbwl tpudymnmptwi wpwq pu-
thwlgnuim]p {wj Gpudynwiwl dywynjptl Gtpu, tYknguywb Gpw-
dppmniptiwG YbnpnGGp G 20-pn qupmb Yhipuglhl Uptininbtwl
hGquunny dwjwgonniptiwl npniph1Gp t1 LhdnGetwGh duwylwgpnipunip
wpdwlwgqpniwd qnpotipp htwmghtwt Yp thnfuwnpnih@ Upbudmbwb
duwjGwgpniptiwG: Uyuop, pugh MnjhutG, Uthhnph i {wjwumubGh thk-
nlighGtpkG Ghpu Yp qopowdmh Uptndnbiwb hGquunny dwjlwgpniptl
huwdwlwpgp dhwyl: Quhlw tppopn dwyGuwgqpniptwG npoiphiG6 L npmy
{wy Gltntgm) nupwinnp hpmdzmmphlﬁu hwuwd b dtqh t Ywbglh
Juonny utpnilnGbpniG:

Npuwktu ophlGwly Yp phptd ﬁnj(i swpwlubp' «0G&hGp “Lnihp-
twp»p, npytugh pGptipgnnp n1GtGw) junwl wunybpp hp wsphG wn-
otit it mbiuGE pt pGswku wylpwl wighG m pwllwghl dtp hnghidww-
mp hwpunmphGp, uppuqub tpuwdymmphip puptpn funptpt hw-
ubtip L dkqh, t1 dkGp wy dbp GwupghG, Yp thnfumbgklip quyb dtp juw-
onpnitpmG: Qiptdh, «UGahGEp Lnithptiwp»p LhdnGdtw6 dwjGwmgpni-
pLGLE Gipnuyuwlwl hGquumny dwjGwgpmpbwG Ynp hojuwgpbd «ujw-
noyi» = C jupwphpmptiunip.

Sku ko 80, Lywp 9" UGahGp LnLhpbwp

4wy GYtinkging Uty puqiwdwjinpiwG ppmphlp uljuwt 19-ng
nupni(:

Pwqiwduwyiwihl ngpmptwb plljwmpnin] titnkghGipp htwghtwk
uluw@ odwnihy tpghnGGpny] nt wpwolnitigun hquiw6 ubnhG dwu-
GulgnmphiGp tYtnkgulub tpgignnmptwg, juwuytu yumwpug-
Ghpnt hwdwp Juqinuwd gupug funuiptpne: (fuoupp sh Ytpwpbphp
wyl dhwGéGmbhGipmG Yund Ynwwlpo-pnjptipmG, npnGp dhaskt uwp-
junwgh wunhwGh plnymGiwdp npytu wymuhuhG Yp dwubuwyghG
Gltintginy wpwpnympbwég. wy)' fuoupp wwpq dnqnynipgh YhGlpmb
dwuhG tp, npnGg wpohmwd tp Gitnigwiwl wpwponmptwbig m
tipqhgnnmptwlg Ywubwlghy. wpntG hul wju Jwuhl Jupp whuwbp:
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Quiy Gllinkguny Gpwdymniphilp

bul, wyn wy Juunwpmwo b hpiGmbmy U. Gpuyhl niumgnudGhntg
Monnu Unwptwih Unplpnup pppumnGtu) hwiwlphG qpuo Guniw-
h6 htantitbwy hpwhwGghG Ypw), Gmfu 14, hudwp 34.- «2mnp Ggh-
nhighGtpm kg YhGpp mn whwp t dGwé, npohtutt wlnbg hpunium-
o sk fuouhy, wyt hGwquiGn prwg, hGswtu [Qunnidmy] opkGpp Y put:y
(©np Un UnpGpwghu U.):

Unwehb 4wy tpgthnGwhwpp tnuoe £ Uagptwe Lwunguotwi
(1809-1856), Gupnnhyt GYtntginy whnuni: buly, dwyg. GYtintiginj dty,
dwdwwuwynniptwbg pGpwgphl tpqthnGh gnpowonipilp wwpwmo-
Guutu pnypunpnitgu Lngkdptn 9, 1923-hG, Gtnpq G. Sthnhutgh Uk-
GG Swyng SwypuytnhG (1847-1930) pht 350 UnGywlngp:*®

Unwohl puqiwéw)i wwwwpwqp hpumwpunibgun JG6k-
whih U. Qwqupm Julphl gty 1877-pl, hunwjwugh Gpuwd)mwhwi
* Pietro Bianchini-h Wpwynuiny {wj Gupnnhyt Ghtntging hwdwp:* U
qnpop splnhwlpugui, pyniGhmiphtl squun GnjGhuly {wy Gupnnhyt
Gltintiginj dky:

Lphunwthnp Guwpw-Unipqu (1843-1902), np {wy tpwdymuw-
Jub dywlnjph wwuinpbwb k9 Swlsgnuwd £ npyte {w) puqiw-
dwjGwhG nupnghG hhiGwnhpp, {wyg. Ghtinkginy hwdwp hp Wuljuo
puqiwdw)i wyuwwmwpwqp, 1886-h6 wnwohl wliqud Juwmwpbit Ytpy
Muipnth U. Qknpg Ghtinlging W9 m1 wupw wymip, vljuun Ghpuplty
quji Gt E9uhwobh Uwyp Swdwphl dky hp Gpudymwybuniptwb
wwymolip Jupwo powlGhG Ubwwbtiptp 1892-L6 <nlwbtdptp 1893:
UtiGtinghyGtptG tpympp tiquo thG UnyninG Uwpljuiug UnyninGhw6
(wyw' tnihnwu Jwpgpuwbn) @ Gedwpwiuiui UpdkGuly Cwh-
dnipumbwl (www hnywimws' {wywumwih Unfuwlyp):

Uwlwjh, pupunop wiwy niGhgny shwéwjGuyhl tpglignnot-
ptwl thnfuwpkG pwpwdw)lng 4wy Ghlintginy wwwwpwgh tpgkgn-
nuiptwl Juwnwpndp, dwlunwin U. E9dhwoGuy Ungp SwdwnphG gk,
{wyjg. Gltintigmy tpudymmptwb wunminiptwG dty whe jhquypenid kn,
ntwh muwinpniphi@ wwbng huljwy & jwlnnigl puy kp b gGwhwn-
nuwo” muwimpbwy Juwlwhwptpm t dopojmpnhG Yogdt, epehGatpu
GptwGte jumbungtu BodhwohG §'ppwjhG Gwpw-Unipquijhl punw-
dw)l wunnwipnwuiqp ubipm: '

bisytu juSwfu wuwnwhws £ G Yp wunwhh, GopupupGbpe
pinhimptwb Yp hwlnhwhG, Gnjlp wwwwhbtgun Gupw-Unipquih:
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Swy Glhlnbguy Gpuwdymnipfiln

Qdpwjunwpwp wwhywinquijuw JwGwhwipbpmi yogpdk Gwpw-
UnipqujhG Yumwpwop quypwintignighs wpwpp Gummbing qhGp
nunigsnipwG m tpud)mwybumptwi wwymoeGitptl wpdwlting
noipu nph6 Jubpt:

Gupw-Unipqu «puiniptiwG Gnfuwg» nunGumny, umn ghl J6w-
ptny Gwlwuywph hupptg Undhwwe Twpnuytnh, (ap Gwpw-Unip-
quyh dEYGEniEG widhowwtu twp hpt6 jwGdGmbgun nunigsniphwb
m bpudnwutmmptwG wwywoGGtnp, m wju whqud hGp np wyw-
yhpnwo tp Guwpw-Umpquyh, h6p uljuwt ywwwpwuqp tpg wo tpg
puqiwdwybm] jumwpby quinGp Uwyp Swwphl dkg) Gt Uwlwnp
Ghdwtwbh dwlwo wyumwpugibpmb:

Jdbtpohl ghppu, hpwwmwpwynuud GptitubGh Gndthuwwueh Uanuwb
UnGubpumnpwijh Yogdt Ungtdptp 2013-h6, Gnibpmwd pipumy <wy
puqiwdwjiugh6 tpudymnipbwl nwpogh hpiGuwmhp® Lphunwithnp
Yupw-Unipquigh YewbphG ta qopotipm, wyy ipgipm wpph, wnwghl
wlqud ppumy jhptwy tquih & wundwlywl wpdtp Gtiplwjwuglnn
ywuwwpwgp Ew hpunwpumbgun (et Gopwgpmppilip pt’
Juwumwnnip fJunwuwhih ypug):

Swpy Ynpumwd ppupy wlnop denwughpp, hG@wpunnpoiphil
squp SwGopwunmt wju wunmupwghl: UwluwyG, 2007-hG, {wjwu-
wwl wjghjmptwu pGpwgphG tpp YnlhG wlqud Gnhok Qupklgh
Uhnrwl Mbnwlwl GpunupuGh6 gt i mundGwubpth Gwpw-Unip-
quyh qnpotipp, w6 LhinGdkwGh dwjGwgqpmplunip wpdwlugnnuud
juymGuwpbpmbgun Qandwinu Ubtjhptw6h phuwGEG: <pwwwpultgh
quyj6, hGswtu pomp wy qopotipp, Gipowwljwb hGquwnn dwjGwgpni-
phunip, ns pt wlnp Ghiplujugniguo tpudyuwlui-ginughwwlwl
wndtphG hwdwp dhuyb, wy wundwljwl dko Gpulwyniptwbp hw-
dwp b npytu TRGUSHL AULY:

Ujuyhum] dwyp wnwt puqiwdw)@ wuwwpuqltipml zwppp,
npnlgut tplnipp, Uwijwp Glidwitwbh (1856-1905) tir tnihnwu Jwn-
nuuytanh (1869-1935) dywlnuiGhpp, pupdwl wikfuyun mupuoniwd,
qupowdnuwd bt uhpniwd wunnwnpuqbbpp:

(bp htunwppppmptwlp hwdwp unjG thwjwgqom] untigGbd np,
whljwfu jhotwy tpym wywwwpwqlbptl Juwl htwmbtibw] wWwwwpwg-
Gtpp G, npnlp uwljw)G hpkGg Ypwo mbtnuiwl pnjphl yuwwmbwnui
yp YuwuwwpnihG dhwjl juwmny pgwéh tykinkghGhpm dty: Ujuyky,
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Swy Blbnkgny bpudynnplilp

Gwilpupuih 4wy qunniphG wwwlpwling tpudymugin” Eih Upquiph
Wwljwe wunnwpughl tnulwlp wnlnuue pumy MuwpuiuwunwGh
“Unp Qnuquijh tpptdGh hnglmp hmjput ¥p, dhaskt opu wnwnhG wiquid gp
yp Yuwunwpnth w6 bop Qmuuygh dke: bul Mnuny dte Yp qnpowdnthG
Uptwétwb, fowakwd, JonptGbwt, Uwgp Gnutwl winng winbgu-
w6, UwGwubw6, QuhGyhptwl, nihwdbwd, Mupplitiwl wwmw-
puqltpp Mouny Munphwppmptwl ©nipphn) dwyng tlitintghGkpm
tipgswiunuiptipm YwlnGwqphl 58-pn jognuwuwdhl hwdwdw)G:)

UdkGuy6 <wjng Ywpnnpynu Uypnhs U. dwlkgh luphdtwé
(Zwyphly), (1820-1907), pwpdpoptl qGwhunnbny Uwlhwn Gldwibwbh
puqiwéw)iud yuwmwpwuagp, 1895, 8mbGhu 7-h6, pht 325 juwml Gnd-
nquin®® 4p Gmhpwenpst quyl: Wyu dwuhG Gphgnp Fwbhljbwa
(Cwbhl; Gpwdppwm), hp «Uwlwp Gliugbw6» mundGuubpnipbuwG
Uty Y’put, - «Lwiwagn)G JuymphiG6 £ Jophdtwb <wjphlih UnGpwiyp,
npny Yndwynghwoph nn9 Ytwhph Gt untnowqnpompbwl wuwlp' Mw-
wmwpwqp, hwumnwwntg i dnunp qnpotig Gltinkgh: g

«Ubw dh hwnnmwud Unlnuhg® punnuuo L. Cwhdhqtiwbh jhy-
twp (iw «Uwlwp Ghdwitwbi» Q. @.) dhGwqpmiphiGhg. «...wjum
{wjpuybtwnwljwl Unnulun pwgwitintdp qphq, qh wnunty G p
JunwuwnpinipG Gypwhghu: Uy np dhwyb dbq guwljuh b Gwhow-
b b, wybt hwdwéwyG hwjng Gitnkigwutp doqmipntwé* hngbqiw;-
mptwdp quby qpumgpwidwl tpghignyniphiGu, qnp wupwt dwjwu-
nwbtwyg GYtintghb»’!:

. Undhuwu Jwpqubnh dwlwd pupdpupnibun wunnwnu-
9,™" np wnwohl whqud hpunnwpuimbgun Guippgh uk9 1933-hG, hp
hwipwnunnp hhq uwGbptG Jwpywt UwpqutiwiGh «aJtpuwmbusmptunipy,
guipy Yp vupwut hp hwjpuybnwlwt GnihpwgnponudhG: buy, 20 <ny-
wbiptip, 1984-h6, UdhGuwG <uiyng Yupnnhlnu’ Jwqqtl U. Muydbkwb
(1955-1994), junnmy UnGnwlyng Up Gothpwaqnpot, U. EodpwoGuy Uwyp
Swwph fudpwjwp® Shwp lunptG ULjuwGt6bwGh jophGwd puqiw-
4wl wuwnwpwqp:

UnlinwyhG uky h Shoh wyng Yn Yuwpnup.-

P nowqnpowhwé plpwgphl b wtntwl punGwmy w-
JuuwnwiGh htinhGuiljwinp hpmdzqutmﬁhph pwpép qGwhwwwph,
wyunt dbp il wpnofinu bp bt jwGdGwpupnd dhp blknbgnt
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Swy Ghbnbguny Gpuwdymniphiln

plidwiljw) wnwyglnpnGtnhG n1 hngbinp hnyhiGtphG, np unjG gnpop pG-
gmiGbjh wwppbpuy Gunnth gupn Gmhpugnpdmwd wwumupwgh
tpqlignnmiptiwlg wpppl [UhGstr opu pwqiwdwjGmuwo dhwjb dky
wwunwnug Gupnghynuwlw6 juwmnty Ynbguln] Gothpugopdmwd t,
Uwljup Gldwitwih6 yuumwpwugp: -.@.] it jumwpnih {wjuumwi-
twyg GYbnhghGhpmd hpptt funptGEw6 wunnupugn®:

’ Swipn, wpwpnnujul Guunwyitpny GHuijnud puqiwéw)l
wuwunwpuqEpm6 duyp tnuGwlGhpp tqnud thG GYkntgm) wiwbpu-
w6 tquwwlyGtpp. hGswhu — Pietro Biankini-h, £phuwmwihnp Gwpuw-
Uwipquiph, Uwlun Glydugbwh, Bdh Upquph, tmiinwue dwppuytnh,
LtnG QhjpGghptwGh wyumnwnpwglbpp:

«funptGtwd Munwpug»-h6 bpudmmphilp, wvwljuyt, wipng-
gmptunip wlhwwnwlywb jophGnid & nuo: Uyu tptngpp, op Gopmppi6
L 4wjg. GYtntghtG Gtpu, whnp t hwiquiwGopt piGnth UpoGwlwb
Lwnépwqn)G JonphnipghG Yonidt, npytugh GYtintighl junwlyugl hp
nhppopnynuip hwinby GhEnbguwlwl wpwpnyniptiubg pGpugphl qnp-
owoniny tpg-tpudynmptwl pruwy wl puqiwdw)l jud dhwéw):
Swmfuyty, np <wjwunwh JEpuuiyuwioogndti tup, hwjptiGh
tipudhymGtp uhuwd b6 jophGhi bt dpwlky hngtunp kpgbip Lt yunnw-
pugftp, hGsytu dhowwumwly tpudhym’ Upquiu NujulGtw6hE M-
wwpwqp: Lop hpuhdwl wnknonwe t: Upnh©op tytintighGtipp np-
wtu wpwpnquiwl tpg-tpudymmph pun Judu whwh qonpowoki
tpwdymwlwbontl ti ginugqhwmwiwbontl jugnn Gyuwwuniwd wihw-
wwlw vnbnowgnponiphil tnnn wwwmwpwglbp ud JupulwuGGtn:

9qol whnp t ppwy guwfumbim hwdwp dho plwunniptwdp t
htpwwbumpbundp hwuwnwnnmd tYnbguljwb wwnmphGGtpp G
yywhtm' wyuwphh ponp SwgqbpniG k9 gnpony < GltinkghGtpnil
hwdwGdw6 b hudwhmbs tpg-tpudywnphilp, npmy {wy dugm]nipnp
hp hwpwquum wnwip Glwi uwwnuus Yp WGwy hp GykintghhlG G
hwdwfudpniud' hp wqquihgGtpniG htan: U1 fuoupny, <wj Muwnw-
pugh hufwiwl tpgbgnnniphily, pptl juwniy Guwpugpoyp, {wy
dnymnipgh quulyGEpm6 hnghGipp hpwpm qonny, GnyG wqghl wé-
guillp ppugot piwgmpmG6 m ghunwulygniphilip GtppGsnn hqopwgnj
wqnuilp prugm jupnnniphG6 m hwGquiwGpp tpptp sfuwjunblp,
sthnfutiGp bt synpuGgGhGp:
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b Yp Ybpwpbph dnnnynipnh (hwptiGhph bt u‘lll[limph)ﬁlll'wﬁw-
{6 b1 hnqbnp - ghnqughmwlwa - puuunhwpwlmpbwlp, opdk junn-
yungty hwypbGh dnqoynpnp qpynuwd kp Gpbwp wwuGudbubEbpg j
ytp, ng WhwyG donmmpnp, wyp Glytntight, hGpp wtwp & gnpoGwijw-
Guuty qhwhunnt upunnnitpGhpnyg pwowibnt & hnjwuinpt wyl
umbnowgqnpony tpwdhymbhnp, npnfp hptig YpoGwynils nt wqquijhb
hnqbunp pupépupmbun tpytpny] wwwnpwen & GYtnbghtd nupu,
hunibpquupwhGpt Gipu npuljuimn & qtnughmulwl pundn dwlup-
quilgh uunwpndGipm] uGmgwlti doqnyoqyhG hnqlinp (EpwpfuwphG
nt hwpunwgGiny quijl Ywbph Ynsb winp pppumnnGiwlub, wqqu-
jh6, GynEguuppwyw G puptupuywwljw qqugnmiGtipp:

Uju ' pubd, npmjhtints Gplinwh kg, 2006-h {nljwbipbphG wh-
hGu m tu Ghplpy prugmyd hwyptiGh tpudymwhwi (composer) Gyniwny
UwnnjtwGh «U. Qphgnp Lowwinphs» oplipuyhl hwidbpquyhG Yhp-
wny Gpuyugnmwd (whynywm hwytpkim]) mjwljuwy junwpnudhE,
Ypolwlwé jmnjqtpny b hnglijwl wwpnuiGipm] wihniGopkG (hgpw-
mpniwmd b unugn)i wywmpnphGatpny noipu tjwlp vpwhtE:

Wyumbn juwunmly Ywpimpmpbwdp §'mqbd jhgt; wpnh <wjng
Muundnipbiwl dtg Giwbp sntunuud Swiwny G swhbipny UdbGw;G
{uyng {wjpuybtn’ L.U.0.S.S. QuptqhG 2. Gupnnhynuphl junnw-
pwo Yhpluwph hpugqnponuiGtpp, thtnkguyt6 m wqquikd whnww-
Jwl GYypundGlpp, hGsute' puqomd GyknbghGepm (unGuwphmws b
Gnp) Gopngmd B womgnd, hwphipuinp GYtnbgwlpuGitpnr wwwn-
nuwuwnnippb tt dinGwypniphil, huyptGh G whhinpp (hhG bt Gop) ph-
itpm hwunuwnnd o wpfumdwgmd, U. E9dhwdGu;j Uwyjp Upnneh Ghi-
pulju, phqhpwlwb tr hngbinp hurdwpuighG YhGwlGtpnt m wpdtp-
Gtpnt Swnymd o1 wdpwwy gn, tytnkguutp tphuwuwwpnuiw Jwp-
dnuiGbpm Yuqiwhbpyn, wqquish hnqtinp wipdtplGipm hnqunw-
nmpmG b uwpwhupuGnud, wqquihG-wuwmiwlwi n GYlnkgwljwG-upw)-
nuimbpwihé puqiunnbuwly b hwpnun qpuijuwGniptwl hpunw-
puiymphiEGtipng haglnp guunhupuynpbub sunnwlupuwpn, hp-
twlnwlngh bt gupdwlwnniGbpm huununanu, b ji6: dkhunhwnhG
htinwntiu ;. pdwunn G hwwgnpowlgniphifip Mbwnipbwb htn Gyb-
ntght, {wptGhpt m Uqqp thwubwgud tr hundwéninuwue, npwtu dky
Elﬁplﬁllmmphlﬁ. winip Yp wwht LphunnGbg {wjwunwGh6 Lphunnt-

w Glwpwighpp: Shnphh wyu pomphé, wyuop, duyg. Gltintight i Sy
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dnqnnipnp YwwphG pphunnGhwlwl-hngbinp Yhwlph puwinp 4b-
pwoliniln:

Ny Gunpmitigu G dyuinitigwl Gutt quiwqui Jwpulw-
Gkp, hnqtunp tpqbp, WtntnhGtp, quGdbp, wwnbtp, Stp nyopdtwbbn,
tup6: Uyu GpudhpwGtpm hnjh6 Yp wunnluGhG LGhynquynu Ow)-
Shw6, Lphumuwpnp Gwpw-Umpqu, Uwljwp GldwibwG, Gndhunwu
Jwppquytin, Twpqul UwpqubwG, OmphYy Gphgoptiwl, Gnonoupn
Bwynpbw, Uhionou EwhdhqtwG, phgnp Ghntdbw*, Gpnuwbn
GphwGtw6, funpti UjluwltdtwG, Qupbth Upptuu. UgqGunnpbwd,
Qphqop twbhijtwé (Fwbhty tpudhym), Aphenp Unwpbikwé, Uknnhy
G. dpn. Pwphptiwd, G wjp:

Up tpowglihd unj6 muniGwuhpniphifu dke hwjwgbn
qpuigbn Uppwl Qoupwbtwbh wy Gltinkgin) ywpwijuGitpm dwuhl
qpud htwtitiwg Bhwguiw6 mnnbpm].

«...h"Gs tunp 2tipw hwannph, h™Gs hqop pnhsp YnoGwywl qqugdwd,
1 Gs pwpép Yepwgnud wunnuudwihl funldwGg, h™Gs tnfumphil Yth
Snwdtwlg, whpd wunnlbpGhpn G Jutd pugwnpmipbwbg, b irGy
1kqnih wipwguwnntiih GhpnuGuwynppG’ wyy tpgtpnid dtg, np nhin
wjGswih tphwwuwpn 56 nupuinp YhwGpk dp jlnnyg, bt wyn wikGnG
htwn, w6 hs wlny, wipugwwptih Yhpwny wlnjy tpudymnipG t,
np GhphG m pwrhG hunitdunn, Gppbdl wpmn, dhpuiwndmpbwb
wpgniGpGtpny Yp punwih, tpptdl gnuwpg, JtphG bpdmwGph )G
jnpnnuiny dp Yp dwypph, Tuwnnion) qqugiunip wnpgniwd hnghhG
ponp ujpupGhnG wikGtG funphG wpuwjwjnnipbudp pupqiwltiny:
"G5 nmgwqGtngmphiG, h"G; pnupdwly bt wipnnowlwlG nhiguq-
GhpqnipG & wjl, qnp wunnowdwihG UwpunhpnuhG 4tpohG pwpwpt
GhippGsnitny, Swu wn dwu jophGhp &6 dbp hwypuwbwGepp:®

Uhw <wj Glhkntgm) tpudymmpbwt wwwdinptwl withnth
GGpYywywugnuin:

KD o,
o °n

e

.0

U. Foupwotuy Uwyp Swdwph oovwl 1 700-wbwlhl wnpht, oputu
Qwy Gllinbginy quuullhp, fwlisGulbp wlnp wylpwl hwpninn uppwquli
bpudynnplwl wunndpiplilp b dkp hnghlkpp mupdiklGp plonibGwmul
UumnnuwoughG GhppGsmd wuypud puluunnbino-pudhyabbpnt hnghGtpta
onpwé Uumnnuuwowhni G wnopp-ipgbpma:
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Unj6 Suntmwom], wn h ghunippil, §m qui wpédwGugpty
nuptpm pGpugphl <wj Unwpbpuyub U. Gitntginy Gwpnyhynuwy-
wf Upnnh6 thnfuwnpnoud Juigpbpnil poriwluGipG o mbnulimGGtpp:

301-hG, <uyng Spuin & pwquinp (237-330) pphuwnGiniphiGp
4n hoswift wEmwlwE Ypobp:

Qnhgnp U. Lowwinphy (302-325) whuwiny hp mGkgus tplGw-
1hG whuhiphG, Twnupywuuwwh dt9 jurmgubtpy U. E9dhwohp Yp
qupdGt quyl UdkGu6 {ujpuytimniptiunG Upnnp:

484-485-46, Snjhwlbtu U. Uwlnulmbh Gupnnhlnuh (478-490)
onny Upnnp U. E9thwohGEG Yp thofuwnpnih dnihG:

927-h6, Bnjhwlitu &. FpuujuwGultpmwugh GQupnnhynup
(898-929) opny Upnnp hn thnfuwnpnih UpYhGu:

992-h, Uwipghu U. UtnubGgh Gupnnhljnuh (992-1019) opmy Upnnp
Up ffuwnpnih UGh:

1066-hG, G-phqnp R. Gunitgh-dYwjwutp Gupnnhynuh (1066-
1105) opny Upnrep Yp thnfuwnpnih SwidGnun:

1147-h(, Qphqop Q- MwhunmGh Gwpnnhlnuh (1113-1166) opm]
Upnep Yp thojuwmpnih {omilyju:

1293-hG, Q-phgnp E. UGunjwpqigh Gwpnnhlynuh (1293-1307)
opny Upnop Yp thnjuwmpnth Uhu:

1441-hG, Qphgnp . Untuwpbljtwbg Gupnnhynup (1439-1441)
hunwGnipbundp  Uptabjhw6  hwjypbpp E9thwoth dk9 YpGwpklG tu
Yoot hpklg <wjpwwbwnp' jwldha Ghpwinu U. Thpwwtighh (1441-
1442): Ujuyhuny Upnop 957 wwphbhp hinwGwit jtwng Yp Jhpwhwu-
wuwnnth U. E9dhwoGh kg, np gupy p Ulw) wGyuwpd m wluwuwd:
Ujdd, wh niGh hp ShwpwlnphiG6 nt Q-Enpqtiwl {ngtinp BEtwpubn:
bu}l Uuny ity Guipnnhynunipplip p 2upnifwynih npwte Upnn Gh-
1hijhny Gwpnnhynunipbw:

1915-hG, {nmbaiptp 15-hG, Uwhwy L. wwyutwG' Ghihyhng
Uwpnnhynu (1902-1939), Uts GnbnGh ww
Y whglh Gpouwnkd: oRGth upen Stk oy

1918-h6, Uwhwy R, vwuputwé yp YEpwnguintwy Uhu:
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1921-h6, whwinp m wytnwih wwjdwibpn yumunw Yp
umhwnih Ytpg Gwijwbwwtu hp dngonympnhG htn hnwGuwy UhutG:

1931-hG, otnmGwuqupn t1 Ypumwih Uwhwy 2. Jowyjw w6 Gu-
ponhynu, hp donnympyhG htn Gpwp puhwnmdGpt top Upnnp 4p
bwumwut LhpwGwih UGphhwu wpmwpdwGhG dkg, mp gwnn Yp
6wy winip o1 hwumunn: Q16h hp ShwpwGniphiGl o1 Fwptwbpnp:
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1- Quuthwilznnipuigh G

bpudynwiput gy qupbmpugnjl wwppbptl b gunhG o y)-

njpR: -

Quuhp bpuidymnipbwl vty qopkn nt wiwp ykzwlbipn, Gplpup n
lwipd hGspi166Epni-munplbpny, bt phywwinn ot wlipbym quplbpnt jumu-
wmbiulwl b pwpniGuilpoluwl JuonppuwlpwniphiGa [, npnl dhunnpp
bp Gnsnify hunmod (measure): Guili qulwquil whuwlh sonhbp:

Upnypp swihh hpdwl Jpuy bpudzmulul hlspiGGlpm wbin-
quilpul wpdltpGhpnil jund dwidwlwlGbpol Jwqdwlbpunidl E:

Quuhp Juqwlbpylny Yonypy, winp punijugnighsGbpmi
o1 wwy npny bt junonily [pfin:

QuuhG nr Yonjpp whpwimbihoptl ppwpm bl woplsnnud
Ybpuny f plipwGwil Emudymwlwl wnbyowgnponipbwdg dly:

bpl sunhp Juwquwlbpylny \ongpp wihnp wmnwjwpmnipbul
njd [t wuy, wyu WongpG wy fip fiupghl Gpgfil sunhp §p fhGpuwbwgll,
[ upfunidwgGl ki ot wwy wilnp npny Ghuwpwghp:

Quuph & Wonjph wyuwhuh ulhqpoilpuyfli qupqugnidibpn:
Jfipugnpodwilyg pluphpt’ <wy bmudymnipfilp - wyfuwphhly b fpolw-
uw( - hwvwo I ubgh sunhwlpompwihl junalpulhyGbpnr hupnua wp-
muwyuwpmnniplwl dhgnglbpny, plswylu’ wwng, pupy, owlp ot wqunn
sunhtpny &z Wonjph wwppbp-wwppbp Qwnnignnudplbpnr mbuwlGh-
oy nt wlinlg qubuqub gnignpgnidlbpny:

QuihwlymipwjhG bpbinjpny £, mp bphkpn dbplphbbpp Gp
vmmwbwl phdwgho b1 p plGoipugpmipl opuytu hwlghmin n hwd-
puna, finpoplma fund plipniz gupotp:

&1 Jbpowylu swhwlyynnpunhG bpkinjpny §apnynip bpgh Up
?fmu;bwjﬁﬁ (genre) wunnlfuilbihniphlip - puypkpg, wpwpkpg, wulpg

...

2- Juyyli

Quiylip <wy Ipudymuwlinl duwongmpbwl b jhqoih hpdGuwilwl
bt quplinpugny 6 muwpnbpk G Uhb E:
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blsylu dnpmimpnbGbp hpblg dhwpp wpmwpumbm hwdwp
qupqugnigwo b6 fuouwlgwlpul jhqm, GoyGwku wy fipbilg hngblwl
qqugnuflbpp jupnbbm huwdwp qupqugnigud bl dwywhG (modal)
hhdp niGbgnn duyGhkitoGhpm] inklg Emudywmwipué jhqnil:

Suy dngminipgp mGEGuymy] ipkG junnndy hngblpud [unnignnudp
m whll pfuwé bpudymwipul dunuéngnipfil, wmonwyupmud b quyt,
Guwl hp fuovwlhgquipub jqmipil, flpGunnhyy bpudymulul dwylbh-
tbowpli gpulanpnidGpny, Emudyumulpul jhgnimy:

buly, bmudywmwilput duyGhbikowhl hitunnudphd dly gnpowd-
nud duyGuhGshi66bpmb ppwpm hkw pilbgwo Juwwlgnpbuly b
Jupupbpuwlwl ywpnoblbpn Gywhwinipbwbg ¥ty juywlwpm] duy-
Ghpm ppwpdt qubwquilnnd m mwppbpwinudp, <wy dnpnympnp
bpuwdynwlwl duybljbitowhfi wypunmbuwl gpubimpoidGipny] huwu-
wunnwé b uquopupuo E ipkl junnndy dwyGpm wmbuwlGhp:

Blmwquihl, Swjg. Ghlnkght fiymuglbiny uyu dwyGhptl np
whuwlGlp' pupdnig quinbp hp bpudpumulpol wmbunipbul Juwppuful
m pumn uyGd drwlhg bt qupquignig hp ing-bmudzmmphiip:

[ip dwyltpp fnsnwo b6 hlankibwy Ghpuny.-

Unwohl dwyl, hudwnomwgpniwé' UQ
Unwuoh [nnpd, hudwnounugponud™ UG
. bphpnpy duyl, hudwnomwugnnuud' £
Eplpnpy Gnnd, hudwpowmwepniud' A
Eppopy dwyl, hunfunounugpniud” 43
Gppopyg fond, (fun duwjb) hwdwnomwgpnuuo' ¢
Onppnpy duyl, hundwnowwgpniud +39
Onppnpn Yngd, (Jbpe duyl) hwidwnowmwgpnuud' 2

- Uy quipdwi <wy bmudywmniphiwl nipdu JGh Awdwlupgn:
Mipladd [ iguuipugGbGp pubiny.-

Quylp bpuwdymwiul wmnwjwjmnplwl npny pwbwdbibpny
(formulae) - uljgplwdbibp, ownuphwl oppfwlpul hunnounn §ipybp,
Jfipupunnmly julquidbihp - [wqdnuud dbnbghh whuwl £, why F hjd-
Gpnwo junontly dwylwpwph [ dwyyGurywipbpnt ypuy:
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‘ p Gnp By

Uju GJuph unpulgnipbundp plipumplgh E plpbpgnuip Gop Ap
wwpwlnnuo Junphlug ujzgﬁwz]wpwq[zwmb]l,‘ Gpbnubf Undfunump
UlinnwlG Unbubpyunnophuwyh Opoplonp, Falpn.” UGGw Upbpyunnbwip
«Quylbqulitph Mudnibpp Uhgbwpwpbwl Swywmmwnidy sunfu-

qulig wpdfpunnp qhppp:

3- «Uumnnuowpmis, Uap Gumulwpul Sjhuniu Lppumavhy, Lop Up-
Juwphwpwp pupguwlniphil, Unnoplnu Urbuwpubhs, 4. 5, hunfup 17:

4- Ulin, Q-npop Unmupkng, 2. 2, huniwnp 46:

5- bmyl, 1. 5, hunfwpp 12-14:

6- Uliy, Gihbuwging Bnugp, 9. 5, hunfwp 19:

7- Unyl, Unpnuwging Onigp, 9. 3, hwdwnp 16:

8- U. Guhplid Uunpfih §lwlpny b qopotipny hmwppppmnnGhp [plGuwi
nuunifGuwuppnipfiGu Juppuy Utioh Swial Glpilhny GwpnphlnuniplwG
Tupmolwplinp KUUYG-fi 1958, Uiujfup pliih ulo:

9- The New Grove Dictionary of Music and Musicians, volume IV, edited
by Stanley Sadie, p. 365, 1980.

10- Jwlwlwd Jhwlph owquwl dwupif unbip owbopmphil wnw-
lwpm hunfwp Juplbih b qupguy «Upbilpbwl JwlwlwGnpbwb Ow-
quuili m Ownhnudp Y. Qwpmby Jfunpuqpm] nunidGwufipmphilu
<UUY-p 1958, Snyghufi plithG dle:

11- «Uumnuuouwynilsy, Unnnplou Uibumwmubfis, Q. 9, hunfuup 23:
12- Unyl, Wnipwu UrbmwpuGlis, 9. 7, hunfup 32:

13-U4gnpy

Uhgbwnupn bpudyumuipug quuipulmpliwb dle Ygnpy, bpqu-
wwpuqn gupowdonwd L ygnip, bpquunbuwlih hduwnnnny:
4 LNl quyl §pGypmGibp npuylu hndwilifiy Yompn, Gpgunnbuw-
ha: _
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14-Ggmpy

Ugmpy, Juwd Ygnpn fosnuuo 66 4-5-pp qupbpmb <wy Gibnkg-
10y wuwmpdwlwlpwl qupqugnid wwypny bpg-imudymnipbwb hwqnd
bpbp bpquunbuwlGhpp’ jophlinnuo Syl Glwlngmpbundp Uunpu-
lpuli madrashe-fi b1 jmibGwlpul «npnwwphnlvh:

U Stuwly

Gpp wuwymwdmbpbbpmb by fiofuny bpqunnbuwlGbpp wwn-
UnubpqnipiG6ipl n1 dwpqupbwlml ophlfipgmipfuGGEpl Epl bywo,
Lbnkginy huypbp vwpdnuGbpoil pluwgpuhl Glwpughpbbpp ujunn-
swdtglln hunfwp opnnwl plwuwpl qunt wobhs, U. 3pph plwgnphl
hwinly ppklg mbbgwo Eplfipuonphilp upuhbmy, wmulbg punkpn
thohnfumipbiufig, hnfuwGuly wdpnqowlwl vwpinubbp bpglpn, npny
wnilikp b1 hunnnnodGhp plupbm] wwppkp puuwmpnGhpm] b yup-
pbpny - hmupm §obmy - Gphm funidpbpny, wnil wo wnl thofuwiuu-
guipwip ['Epglhl npuylu Gop bpg: &1 jud wy, opnnwd pduinap pugui-
Juipnon uwndnup waid p plopbil o bpgbil bup Jwlgllhl bpglym
unipnie vwipdnup uljhqpll uhbsk Jipgp: (4-py qupnil phpulugh pupg-
dwlmpbundp, huly 5-pg pupmb, {wy qhplkpn: qhunld bLwp, huybpkl
qpmiplwdp:) Wuwhuf bpglipp §nsmibguwd «agmpny uwninuwg»:

. Opwlu oppifiwl §p phpkd Unug <plgrupph opbpmb Wl lyp-
1wyvf wpupnnnipkw@ ulhqpp bpgning «O (OU)» vwndnup, opoil 8-pn
wntlip wpwpopmplbwl vy pudbh GrwGwhmplwl hln unkbff ubpm
woplismphiG mGEGwny, b hmbnupun pbywmbmn huwndwp wyn upuhnnol
Junphmpyp, bpghgnpnphiGp §p whup vwpinuplG 8-pg wmbny] o wujur
[ 'bpgmip wnpnne wwydnup, quufubl dfibsky bpgp’ Ghmunkwy 8-pp
wmbp: Mipkidl, 8-pg wnilp §'bpgnyz npyfu Ygnpn [t Ygmpy, wwingdn-
uhd, wyuulu,

Shu kyp 81-86, Ljwp 10" Uwninu O (OU)

A. Stuwly

Quipqugihul bplpopy funndphG wunalwng Yompnbbpp wn -
wwnuly bpbpwipwl wnGbpt pwyluguo wryli thapp bpgbpnl &G, npnlp
qplipt wilpnygniplwdp uwqinubbpn, dwpqupbwluwd ophlbpgnipliwlg
[uwd UrbunwmuGuwilul wunndnnudplbpn punkpny JophlGnuuo &4, b
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npnlp ['bpqnith@ Ggmbny opmuwl pml uwipnupd b dwpquipbwilnug
ophtitipgmplwl [unf Ulumumutf plpbpgulnipbwl:

Uhwiwuhly opfiiwly up wyuwfuh YWompndaplkl® «Uyuop Juiliq G-
guiyp, opml hEghGwll F U. Uwhwl <wjpuwybo: <plgbpopy pupnG
Jophtinuuo wyu fgmpyp juwquypd mupdun Unug <filgrupph opk-
il bpgning «quinbvh «hwblmblpy pwpwinlbp, lisylbu Gwbt «hing-
oy wpwpnpnipliw plpwgphl bpgning pwmululp:

Stiu tpp 87-90, Lwp 11 a,b,c’ Wuop Ywbqlhigui

Q.. Stuwly

QuipqugiwG bppopy funulphl wunnlpulng YWgmpn Ghpnil dty
Up Ghunmp hbghbwhGepm wikih wqunn Jepupbpdoiipp U. Qpph
plhwgphb hbwn: Upnwhuh Yogmpmbhpnid dfp vpuwhniwo 66 U. Qpph
phwgpll dpuwyl wmay dp wd Juoup dp npuplu GplhGwl junt hadGuwGhip,
dhwgbuyp wlhunnwipub jopfilind E:

Apwlu ophlwly [p phpbd «dfipunnpbuy julgwbop...» Ygmpnz,
opmb hbghluwll  Ukupnw Uinpinng b Ghplpughu §'pgnih UL Mwhng
25-pn opnuwl ({filigyupph) wnwiowmmb npwtu «agnpdbury Jwpwilu-
ap:

Umgqlf plpbpgnghl npwppnipbwd pubd Gl Yompnpl GpliGlpgn'
«b1 ngnpdtiw pGd wnmpuud pn 6ok nynpdnipbwl pondy, np uwpdnu
O (OUh wnwghl GufuwpguiumppiG6 b, wlnpm wnwbg «bivhG. hul
dbwglwyp Ukupmy Uwpywmnghl jophGondG k:

Stu top 91-94, Ljwn 12 a, b, ¢’ Yhpwinphiwy Jubgwlop

Uyun by ynulpuugomy dp pulaf hmbikwgp. -

(dbpp Qunnwpud «npnuwpfinbyh Jpuwnmwlniphibu wlap sk
dunwoty wwy plplingnnht pk* wuplpu Soibwipnt Gmudymnmpbwl Ghp-
dmondl [ dlip wqquuhl Ehknliging bpwdpnnipbald Ghpu, ilis np pw-
whpnt dhlskt il jupanbh bpudpmuwglbmGbpn ufuwy ninkgnig huwlnf-
uwguo k:

GQuiplyf st 3njl bpmudymmphilp <wy [iqoip ybyuugpnipbundp
bpgly &1 dfiyn m pdwwnughg hlsopmipfuli wnwlwy, wyl hhdGulwl
wwwdwnun' np 3nyl b <wy jbqmibGhpp 566 wyunnlpubhp GnjGwbdwl
2bywmuwppnwliwl jud hGswpwbuwinG [Gqmiblpnr funidphl: Ppupdl
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mbbqué mwpplp ypwmwgpulul opllplbpnl wunndwnwi fipklg
tpg-bpudymmpfudp b i pypwy wwpplp, pwif np bpg jophGbm hjnd-
Gulnl ulqpmlplGhplG dp6 L bpgh dbpbphl wnnigubly hudwdwy
wnmbuy gquulpul pGuwgpf jbgniwghl hGswpwbwlpub oplGplhpnib:)

UgmpGbpp jopplnnud 66 wpwlpnl fudpbpquyfi b dbGbpguyhl
JunnwpnudGbpm hwdwp: ”dpbpquypGGipp wnunbpupwn Jublwjhl
July dbGlpquh G6Epp winkyh onpuhG dbnbyhwlwl nd nbhG:

Juliluhl Epquindny jopfhlnnud Ygmpny Gepp unynnud ppagm]
uwninulipquiljul ndhG, fospnuwd b6 Guwbn vuninuunnhuy

Quy Lhtnkguy Emudynnmpbwb oty wbnh nibbguwée qupgugdwl '
wyu hulpupulpl pupdbpp hwunwnbn, whyunnopbm bt AmGuinpbn
hundwp dunfwlwlhh wphpp jwp, o wyy pgwlp hulghuugwr 6-p1
nuipp:

Uyu | wunndwnp np Epuwdyumwiu jophbdwl wbuwllnll 61
qupp wikigh e gup dp bqwo E:

15-GQugmpn

Gltpkginy hwyplpnif vow' U. Qpphl shwnsbnt quunfnunn
hlanghfint wnbph funmubwiny, hwdwppfiumnGlwlwb hknkginy huwj-
plpn6 wwhfwwo opklpGlipp wlignulgbbm] 'y Ghun U. Qppkl
popopoyhl whlpwfu pluwgpny, Ghipny wibph wmbnquwlpulwguo o wq-
quijiwgwo, sunfuuony puluwumnbyomplulg Jopfiidwili nd6 n1 puluru-
whnpompliwlg hunfwyunnwefuwling sunfrulpnnjpmy i puwpdpopll
wqdwhbpynmuo wihumwipul ubpbphwlpul Gwenjgny wnbnow-
quponnud bpquunbuwlp \ywgmny, o Ygmipn /24 pruggunndwdp wibih
ownuynif, pupy Gunnjgh b qudwfu wy Uppblwiwl ywppny - w-
ponummplnuny - gponud wmolwlwb uko bpg L:

Bhpunnwlmpbwl wpdwlj wnbyowqnponipful [ 7-pp quwpnt
puqiwhdnnn Gmifuwn Ungbgh Uwpnphlmup «UGdhlp Gniipbwip»
qlypbglpwhfiiu jwmgmyz, gop htnhGwlp jophtwo Ip 618-h6° hp Junnt-
guio U. <nfufrupidl hpwywghy wwdwpfh oovwl wnphi:

Snglinp bpgqugpmipbwl wunninipbwl ufg glyh qupqugnid
winwglnpnyay huluy i pulgmgl puyy Ip Unghgh wyu umbnowqnp-
omiphilip, npm] Gilnkgrny Gogdl fruly hwwmpunnnuud pwmulpulwgnpn-
plaul ophGwsunhniphiGlipp whnbubmy o wignuwlglbmy, popopnjhd
Ginp hwjbgnnnipbwdp, Gop thiijhumpuympbwdp, Gop gnbpunom] Gljk-
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pliguijut bpudymnipbw hunfwp Gop nupkgnyg bt jwiaibliz hun,.
wbyny wnknowenpowlpul ony wyfuwph dp puguit — Gluph wqunnmppug
bpudyuulul b l[unnigniuopuwjpl plwpmiphil — pugnpyny ubipniGy-
Ghpmi G hunfuip:

Utowaqnyl quilingGnipflip U. Qppplkd [opnifyl Ip: Ulskn pp
opp gmpylikpma Gfplpp whop kp webnilpd U. 3Appla:

Umifunwu Qupnphlnu, fin pghl Ghipp uinuwi whnuilpul yuny-
dnipbGE b1 ns pt U. @fippla: Uplskt fip opp <wy Ghlnkghl wwlunps
§p hbnbilp hudwpphunnbbulpul Eybphguy jpowGll dhuwgquid wqunn
Junf punn qoivyy sunfnulpul gplipumdhl: Uwiluyl, Ungbgh hunnnunnbg
wwnuiswthbwy puGunnbyowlpul gnbpundp hngbinp bpquignnipbGlG
Gipu b1 Jbppuwnylu bplp wnilh gpmipbwl vpumomugpnuipp dbndugGh-
[y fip bpgp jophGlig UpppbGwipud pwppny, bpbunifybg wmnilbpny:

«Uldplp Guiipbwypy pwpuwlpuGhl muuunyunndblp junolugla
wyumby §p plbd” gnjg wmwyn hwdwp Angbmmp bpqugpnipbwl quup-
quighwli wumhdw i m Yogmpnpd b Yywgmpn b dhobi bywo hulpujw-
wl muppbpniphilp: Uhw Uppblwiwl Jupgny jophlinuuo quhwp
upulpubp: (Gpumup, Wfnwphwmop m UlGghpka:)

Stu kpp 95-115, Lwpp 13 a, b, ¢’ Cwpwlwa UGdhGp Lnthpbwp

(Unfhl 1700-undlwlh wnpfn «UbGdhbp Gnihpbupy ywpwipubh
dwf wpundwlwl b Jepmowlub dbowéuwnwy wyfuunnwlp dup
wuwwpwuumwd Ep, ap Jbpobpu wmuldhl qppmy (nju whuwr «UG4j0p
Untfipkwp Cupulpulipy wilnilnyg;)

bwgmpy bpquunbuwlp fosnuwd ¢ Gwik «GQuunbgwly, np 3o1-
Gwlpml «nfpulhnby [osnng GpounnbwmulhG hunfwgon E: Mbwp sk
dnnliwy np 7-py qupp dbqh hunfup Jumiwynnud F npufu Snilwpwl
quypngh puwp: Ubp hngbinp dywimpp, wyp pupmé jannfungtu, sbp-
wopkl junyniwo pwgny 3mGuwilpub Wwlnphl' vbp quuilpud jkqnifl
utg dumwobim [Epuh bt Gbpunbmbguwl Gubi SnGwlwl gupdnmu-
owpwlnphiGlhp, pbpwiwGuwlpug opllipip, qumumnignipfiGlbp, puw-
nbp byl Uppuyfoh punkplG «qunlnulmp: :

Upnnby Juplinp §p Gqunnbd jlypbgGlyn np, pthr Sny6 Glb-
nbgmny bpudymnipbGEG welimbquwl bpgunnbumnlbbpm whniGlbp b
dbilp, plsulu mpnuwphnGd n YunGnwlyy — o7 unkyh nry' YuGnbp, o2
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hn Qupghl whwh wbulblp — wlnbg plugpuyhl m bpuwdrymwlul
pojuwlinulmphiGblipp vwhuyl bnuwb quuo <wjlpulwl winbnowqnn-
onpfulilbn:

16- Cupuljub

Goplipnpy qupmd, bpp <wy Gibnbghtl G6pu hnqlinp bpqki-
poif dnnnpp uwljunpl wqunn Ep o wlnbg phip puquwgo, wyfuwp-
hwgpulpul ghppny ppwpdl hbnm qubning Ghbnbguwlwblsp, bpuw-
dhpywmbhp, shdwlugny wyy GhlnbghGbpm oty qnpowoning bpqlinp,
wpwpnpmplwlg plpwgphl vluwo a6 whhwulpugnympfuibbhpnr bt
Jthnpmphi16GEpnt mbnh wuy:

Ubpulu Q. Swykgh (Prfuwbgh) wpnnhlnu (641-661) wjuwhufi
whyunnbhmpiblbpp JuubglGbm hunfwp, dunfwlwlhh jupnbh b-
puwdfiymbiptt' Chpwifi nuypbywiph wmuglnpy Pwpuby Upy. Onlbh
Ip jwldGumupl qumiphil mbbgny hnqbinp kpgbpll punwqnyGlGbpp
plmplymy Guqily Ggmppuput dp, opylugh QwinbwlwGugbbng
plnhwmugbl quiyt:

Uuplpu Lhbpbgmy [npdl wupmoliwwylbu plgmbouud hnglinp
bpglipnt wowohl hunupwonl §p hwlphuwuy, np §p nsmp «Qnbpl-
whpy: Uwlpuwyl, wqunnopld bpglp jopfiGlbim plpuigpp puwnpnifwlnikb-
guit’ pwlfi np wwluihl popp wolbpp hpklg yunnniy bpglpp snilGh-
Guymy Gnp Gpgbpom wwihwby jup:

Mpbpopy pupmb, hdonn pdueawelp b bpudzumugla Uwk-
thwinu Gwhulnynu Ullhgh (7-733), dwlbpgnipbGll Ghpu fwpg m
Luwilin ding Gl hunfwp ' huununnkg YwGnGjf ppnipfibp:

UhiGkgh GwlnGj pLaphG [wnniganudpp wnlbim] 3nji Glk-
phgwny Emudymnplwl YwGnG L4, Yygmpybipny by Ywgmpnbénpny fug-
utig wy Gllinkginy bpudymmpbu i Yywlnlp, wyuylu.-

1- OphGniphil, uugpouud’ oph
2- <wpg, uquqgpouud hpg

3- Quopop, unugpnnuo’ g

4- Ukowgmugt, uugpnuud’ dbo
5- (npopibw, uugpniwo o

6- Stp jtpllhg, wpugpnuud’ wlp
7- Quipni, uqugponud’ o1
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8- Uiwulilnlp, quqpnzwﬁ“u"ﬁq
9- Sunipwipdfr, unquigpniud” hdp:

Uunligdt hipupwlsfipn niGh wnuldhl ugd, np uqquw,qtu
wikyh, puyg jhuwquihli 3-4 wmnl bpgbpl punluguo t

(Upumby wihqunf up bru jhybym Llp np, bpp § publp Uwmbipu-
inu Upilikgh YwGnGp wnuwn 3oyl Ghbnbginy mudymnipbiub YuGnG 4
wlwp sL plwr hwulfGulbp pk’ wl YwGnGj Jweniguyhl paduwbyuiln,.-
phiaG m bpudymnippilp wal wmwo [, wyy' dhwyl qugunhupl pg
wlnilp: '

Uyu hwpgny qpuwnny hdnna b1 hbghGuwuinp dhoGunumuqghin
br pogblm, plimop Shwp Uhbp Luwjnjbwd «Uwlpniund <nqbinp
bpwdymmplwl NMuindniplwl, Skumplwl &1 9-bpuwghwnipbwl Sup-
gty Uppwqquyhl Gpuwdrmwehwmwipnld Swpbqfipnp, <unnnp Q-.f dilp
hpunnwpulnnuéd Gpbuul, 2009-h6, Lop 39-116 mibh «PhiqubnuilpuG
Uqybgmpbwl Jwpluop' Suy <pullipgnipbul Gwpg (awnb) Fwlbpfh
Unlsmpbundpy wlmbny puppumwlwl b womunfunbpugpuiliu
wpdfpwinp nunidGwuppnipfind dp npmy o Fuygl juumnly Ggmugwi-
quuipli pt* Umbiawlnu UlnGbghp hunnnunnud WGnGp, p purg wmbuy
whmGEl, nshlsny hwdwGhnb b 36 Gibpbgwiwb bpudymmpbwl
YwlnGj4:)

Gwlnbf fpupwlshp pudpbh GunnupnnftG wmug I wekpgni
hunfunyunnwfuiwl U, Qpughl ophGlpgniphilip: Ujuwhum| hha4 ph-
fuiby vnfgpmipfilp wwhbymy, hngbmp kpgp' swpwilputip npuyku Ygnp
Un hEwnbih ophGbpgmpliui(: :

GwilnGf pynupwilshin pudhlp Gosonue £ hunfwduy 6 ppdl winwy
wubpgmng U. Qpuyhl plugphl. wijmylu, «Ophlimphilyhl Gufunpyng
U. Qpuyp6 wubpgniphia £.-

«Ophlkugmp qSlp qh nunop I hununnpbuy: (2ppp Gihg, 94
15, hunfwp 21...):

quns

«Uliowgniuglnpl Guwjunpyng ophGlpgniphia F Qnily. U 46p:
«Ignpdlwnh G Gwfunpyng vwdnul F O-4:

«Slkp jiplylfigrhl Guwfunpyng wwndnul F afoC-p:
«Uwlilmbpyh6 Gwfunpyng uwpdnul F 00°L-p, buugl:
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Gpqlipnnt wyu pwppp §nsmbgun yuapp, Yunpg, plsugbu Guibi wwpp

Uyuwnlky, npyltu ophlwl hp Ghpluwywgbhd Swinp Gpnujbghh
Jophtwéd Uuumnnudwdon obGnbwl Gmfipnnud GQubnGhld piuwuyua-
dblp wnlnuud 17-pg pupn denwahp pwmullngt dp b wpudwgpnnud
Ubgh GplnwGh Uupny Uwpwmng UinabGupupulh mbusnipbwl ngdk:

Plswlu ifipp mbumwbp, UhiGhgh Qwlnb-pb pLapp hfdlGhg plp
pwdhlGbpny bt Luwqubg qubnlp unuppbp-umuppbp hbnhGuwibhpn
Lgmpnlbpny, jugnipnlGEpmy b1 Gnylp pphl ipba jEwmGnppGipp:

Uypunky, bpp U. Uunnuudwdop OGGphw6 jwmulpubhi npuyltu
hbghGwl Bwhnp Unuybghl §p cwlsGuibp, wyy whuympdwlopkl sh
Gwhwlhlp pt' wdpng Gwlnbhl hbghGwll Fwb: Uy upupuqujii
QuilinGh OphGniplwl (oph) pudbh wnwohl Fwlpul-Eplyn wunnlbp-
Ghpnil dhuyl hbghGwil b Pipwpwlshp wunnlbip juqdnnuo [ sopu
wnbkpm] (OphGmiph16Gapnil wumbpbbpp uqinnuo §ppol Guib
bplpwhwl wmmbGhpny:): Uy wnibbpp, quu we guy, phs dp owlpn
plpugpny §'bpqnifil: Uwlpuyl, Guifu pub bplypnpy wunnlbphG yipght
bplnt wnilbpm Eponudfd whglhp, wyu wlquid wunnlbp wn wunnlbin
pumnuudph pwpph pwpwlwbhpp §'lpgniili phs dp unbph junpusimp
plipwgpny, npnlp wn hunumul nwup vunnbplbpk pulpuugwo i pr-
quif, Eppbudl wy uft pwbh unbh ud dh pwih vpulun wunnliplbpl:

LGwmbnupwp, wu Qwlnbhl wnwghl bphynt wum§bplbpp ug-
Upnwo pypupny sopuwdpul woibbpk, pugnpyuipwn wnwohl kg wmbGhpp
gum wn quu pgmbyk knp, hlsylu Gubt Luwnpnuudph wwup wunnlbp-
Ghpp, npnlp pdpwfumupuwn, dkmug Cupullnghl qubwqub Fglpnil
ypuy gpnuwd pugmy sEGp Ghphuwjugniguio ubip phipwo ophlwiha dty,
i ybpounytu, Ophlnipfilp §wuwmnp bpgnidnygp Quinbh bphpopn
wunnlbphl Jhpohl bphm wmbipmb Ygkmy twmumpmiplwd Eplnt
dwubipp, wyuulu’

«@unp <op b1 Apnny b <nqunyl Uppny.» b1 Jbpoplplipn wnilp,

«Uyddf br dppn b junfunbwGu, juifnnblhg, wildll:» b1 iJbpohl
wnilp:

Qbmughp GwlnG 4 plplpgnidp ghipwgGbpm hudwn Jupupuil-
ship kopil pldp §p nlbd 1936-hl Eponuwnbd wuyugpnuud dknug pul-
pulpingh 6 hundufim 6 GowGnG g [ouunyunndbbp:

LClptpgnnp wyu wwpphl Ul whnfi Ghunnkt puguwluyniphiip
«Uiulilnilp» pudbh ywpulpubha: Uy sh Grwlwlhbp op «Uwlinbp»
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swpwilwl s’kpgnihp unyl GuGnGad JunmupdwG opp: Ldwh wupy,.
quibpml Ghmuplmipfilp (practice) wyli L, np Gpkinylwl «undpupdp,,
pwdbhl pwmulpntp, np b owyuaby «bop upnyli otbwy...» Jwmulugy,
Ip’bpgnth Gwitin npuylbu wnunowmbwl «UuGimbpy pupuipubn: Uy iy
dpl wy wyl £, op 6oyl pupululbhi wnght uqugiip Yhpyny hp gpng G
«Uullnilp» b «unlpupdpy Gonnflbpp: Fphslp wyu dGihl Gp phuths
upfuunmuliph, dkpuh b dwquinuph [Jubuwynpmipbwlg hwdwp bi:

Sku tp 116, Lywp 14" 17-pn nupnt atinwaghp SCwpwybngh ophlwy

Stu top 117-131, Ljwp 15 Swlnp Ywytighh YwbnOp
Gnthpniwé Uunniwdwidon OGGnGwa:
(17-pn nupnt dtinwaohp Gi hwiwwwwnwufuwbnn
nwwgpniwé wpwlwin:)

Uw6nlf prpupwlsfp bpg wnwdhll wmuwo [nsmibgun «u-
puwlpul bpgy: Qyunky «umulpulyp gopowonnud F npuwylbu wowlpui:
Luyg, 10-py pupm bpipopy Glupl, Gpp YwGnGbhpp plphwbmugui
dunlpgmipbwlg dly, pwpwilwl punep uljmur gunpéwontfy quyuipubu-
pup woubdhas, Gnyl pwpphl yunnlpulng bpg pdwumny:

OFh, pum <pusbuy Udwnbwlh «Updwmulpul Punwmuly-h
ko 502-h U. vhilwlny huwjpwpnnud wmbnbklinipbwé, ypspulpb punpl
wnwghl gnpowomphilp <wy mulwlmplbwb dly §n1 quy 11-pn qu-
pll, wjuytu.- «Cum UdwnniGh (Qwjyng Rwn n1 Pwl, kg 511) "punu
wnwughl wiquni jhynid £ U qpupnud wuypng Monnu dpn. Swpolbgh’
wubny. huy h Yhpwhth & b dwpwhpouwg jhywwnwlu fublupln-
phwndp G QwpwljubGun (Yuwmwptip)"»:

Uwlwyl Gopuqnif mumdGuuppnipbwly hudwdwyl, wpypll
July 9-pp b1 10-py nupbpm Eplpupuwighp «Uiupwmngy»-Ghpnn (wpwpnyn-
pllig dunnbiwf) ¥ty §p whubnifi poopulywG puwnpl gnpowoniphilp,
wjuyytu.- «G1 uluwGhG ‘qUidphoul’ t ‘qUpuphsG’ wpuwlubu: Gt
wubl ‘Gmltw Gpowwntd’ pwpwlwbwey (Puybuwgpbuy Cwpulwl
<nqlinp Gpgng, Swnw9wpwb ty X, FULQUUUL Uunniwdwpwiu-
w6 GkGnnnG, Gptinwb, 1997:)

Uuujhuny, pugh Ygmpy wwndnuwgld, op wowghl funiipf
bgmpy Gpwlwlwo lhlp ybpp, dpie YWmpybhpd nr YwognpnGbpp wy-
fhtu punbuny GwnG) pumuimphs bpg' fnsmibgwt pupulut. ful
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ygmpn, wwydnuwgyp Gfbghging dte dpbsbr opu §p qupowonif pp wimu-
9l pdwumnny: :
Swilunhfi tplpup dundwwly whnp weldlp opylugf, wwpnnod
ponp wollkpp nilbibwyfil hpklg WwGnG Ghapp:
Ulipluijhu, pwpulwl bpgunnwpuqp §p qopowonih, wbnh nt
wimbnh [Epyny, <wy Ghlinkging bpg hwumny:

17- 3wGa

Quéd bpquunbwulfil hhdGwnhpt F uppulpol Yo Jwlwijwd,
wopwug, pulwumbno-bmudfipm U. Qpfignp Lupblugh (950-1010):

vwpblpughh qubabpp Ghbnkgmy dty tpgning pwpnqlbp, duw- '
pwldwl wobwlwb twnpwlplhp &6 mygnuuo U. <nqinj qujunbwl,
Glhbnkginy b1 U. fowishi:

Vwpblpughf wuwheh mnbpowgoponipfiGGbpmé plwehnGhpp
uljubipny «Quildy punny, «Quldy punp qupdwi whnllp wju Gnp bp-
quumbuwlil:

Funfwilwlh plpugphl, uwiuyl, Gibpbgmy pwlwumbno-bpu-
dhpwn hugplbin owqglglbim] b qupquglbiny quyl wmundnuunnpuy Juwl-
[uyhl notl pupdpugmght tpgh i dhlsh ul umwnuighl wpmbump
wwppbpny jugbguwé, onpuyhl whgpbpmy [hgnil dbpbghwlibmn bp-
quunbuwjfi; '

Upunky, §wpdt jhoty Unug <plgrupph LpbnbGapmb, (Mod-
muyh hnglynyq wmupnynipbwlg plpwgphl bpgning, Gwldwuwg
Uuhpup Uppyjw(hghp (13-pn qup) poaphe wylpwl uhpkbiph, «Ujpa

ff vwuwGpy 9 umnwenis qubdp, op wnunkby b qlnbglpugwo nt
Junpugwo dbimf hwmud b dbgh’ olnphfin Gndfinwe Jwppuugbof
hwgwpuyhf Wwinuhb: Uhwouuhl Quilidp.-

Stu kp 132, Ljwp 16" Qwaa P.

QuGdbpml wmbuwlGbptl dplb p o Gl ngpwlwl quil-
dbpm mbuwp:

<Qwy dnnminipyp hpAL4, htipwnuwlpub ypowlbll dhwgwo un-
Ynpmplundp  dp GhobgluyGhpmb ypuy ngpuipulb qulidp (tpgkn)
l'bpglp:
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QbGpwlnunipbwl onowlhb pnipdlp, quuuwGlhp, jupuduypbn &
Lpbpuduypln §p junnwplbhl wju wumolp: Lphumnblwlui py.
ppnbndhl hunfinduyl wju wuymolip hpwlnuwlpwl pupp Glunnnk-
[y wpgfinibgui: Qwiljwmuly winp, wwlwyl, whuuywmol fhpumy, ju-
qunbuyplipn b Gnbpuduypbpnili ghop pwpniGwnikgwi, pull poip-
dbpmb G qmuuullhpmd qhol wy Lytphgwlwl m upluwphwipog
quiidunnugGbpmy &1 nppunwgGbpny thnfuwphGnibigur: -

Uty f'wpdt opyltu ophlwly phpky puquujuumwly blhnh-
gqugbwn-yuumlwpwl' Upd. “njm. Quutli Ui Lhalby. Upgnidwiltwbh
ybpolipu yupnbupbmud 1429-p6 gpoiwo dbimughp «Undbinl Opuwmuli
Uiupumngy-E dp puuo bplnr owinuym anpuwlpul quulid bpll ufing6 up
puwlf wmnibkpp.-

DR pUUUL $9U3A

Umuphs6 wmwpwong dhq pupljugui,

pumgpp plmphif wumnnnuow il ¥hq nunluwgun.
umppl hpbgkl wyuop jhplGhg umumuobgun,
hmipl p GG wemnnuowghG poppopbigun:

Gnnily fJury hwquip pbpul ghls qnpobguur,
oyl hwpud nn hbu G pudwbgun.
pwlh dwlml dnpdnplzh h hng gqupdun,

b1 pl puwilih duyp nppbdtn dopdnpligui:

Uldbn wmnuypl i hpbyunll fungbuwy jhGhHG,
bl pwnwh6 jungln oGnyfil nynpdwqhd.
wyfingnpd f giplpu dopl Gnuugkhd,

npuylu ownhly quiplfwlughl puprwdthG:

¥* ¥ K

DPuly, duhwgny wmymb dwhnw6 proulpubp hunnnunnwgpoiud
prwny hbwbibwy Gepyny, qhunfwipul Stp Suypp [uwpnquguwd b
wyjunybu wihpnnulhp dimugphé pnoulubn aynky:
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«Q-bnlighly gnyh bpbuwg puwnulbgun,

wyl onjuyyhli wisp@ i pniungl wpulpubgu,
Ywybns qopky pwqnipl huybgun,

Jwp wpowpnyl nulih wGbwlpl dwlpbgun.
[ mp hwppip kopwGwunmb pnuuljuGhG,

b1 hundwipny widp np wlgGhl mp unbgh:»

(Qyuhlpl, {wyng pniuwlulbng 870+8=878-h6, Lppuwmnup pniw-
qwliny' 878+551=1429-h(G:)

dnpnynipghl [ngdt wylpwl upmwdowfly uminpmphil dpl kn
wyu, np Uplsh puly 19-pg qupni <wyy GhEnbght wmwlpuiili jUpnnny p
hpwhwlqlp nppwlnub qulbdbp sbpgby Ghbnhghtd Ghpu:

Uhw wyl fpwlinbp, qop quuio m hwnnuwmwo Ep Gepuku G. Up-
wwpuiligh wpnghlnu (1843-1867).

«Mwumnihpmd Gip pwhwlwGbphG, np jppyopbl fulwbig Glt-
nlignud 5wy b $8swy, nponyhtnbt umgp htipwGnuug qnpod k. wip-
qbiynud L6p GnyGwtu Gitnkgnud "Gwlé" wuby, np wpuiwnpmd
L ntwh ugp:» (Uthp-Pwlgbwb, {dwjng Ghtntgulijwl Hpw-
wmiGpp, U. Qhpp, 1903, Coigh, 9 608, So1n. 47:)» («Chuwqhwni-
ph16», ‘bnpuyp Upp. Mnnupbwb, 9 68:)

«Stn wbn hngmpulwGbpp Whnkpulwi qubstp Ytpgthl
GG9tgtwytpmG Ypwy' dhistn Ghplwy (20-ng) qupmb uljhqp (k-
np:» (Ln)6)

Qfunuinp quibduwnnuglnl &G.

10-pn puip - Qpjignp Lwpkliugh

12-pn nuup - Ubpulu Clnphwif

12-13-pp qup - Bmjhwbtu Gpqlblugh Mng
Ufuppup UjpfnfwGbg)
Q-Fnpq Lunippnbwgh

14-py quup - Fousunnmp Ubsunkgh
Bmihwbilu Ompulgh
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Jwpnul

Swlnp

Umjutu Gpqllwgf

Uwpqfiu

Qpfignp

Qwilwquinuy

Monnu

Uwmbinulinu

Ulpufr

Uunnplnu Qouquijbgh

Uwlinity Guju. Loling
15-py puip - Qppgnp fopuplbgh Obplilg

: Ulypwfis bwquip

Unupliy Punfipbgh

Uwnnplnu Quldwumuplbgf
17-py quip - Epladpw Qlgtuh Llodfpdtwb

18-Gpq
GQuiGnGp gpopbwl hwvmuwmnmdld kop ' wyl Gpgbpp (BaG6 wd

inp), npnlp dwu shwqubghl Ywlnbhl' fnsmbgul tpg.: Ulynipm pugh
wyl wuwpuquilbnlG' bpp Gpqp npny wmbuwlh Qwupmgnpuwipud hjidniGp-
Gbpmif jophlinnuo pypup, hlGswyka’ Quild, g, Gy G:

UdbGwpunnbh tpobpld 66 hwdwpphumnbGlwlwi Ghbnbginy
2nowlll hunnuo «@Qump f pupdmbuyp, «Loju Qnuuppyp, wup Ghpuku
Clinphwipfi «Ununowm Lounpyl, « bomumnbyobuyyp, wibih nyp' Updind
Epbnubgh Gwpnnhlinuf (1763-1780) «Skp Agopdlwmd, Gugl:

Stu kp 133, Ljwp 17" dEnwqhp fuwqugpnLwd
«Unuwiown Lncuny» Gpgh

19-Swin _

<wybpll jhgnihG dlto vwn puwnp SEGE unbgh Grwlwlpppl mbb-
gny pumn £ dwn dunfwlulGlplG viubuy gopowonnue F bpg ffwummy
bru o1 wlguo' dnpmjppuluG wuwgnuudoplbpm dly, hlswlu' «Wnuh
wlku fuwg wow, prpogh wbuwwn woawy:

Puwgh plphwlnp bpgh wyu pdunnka, wwnz dpglbwnupbiul
bpquipmibwinh whuwl (genre) [, mbh junmgnuuoph pypuyunantly junn-
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LquwifyGhp, sy’ owmymb dbpbpuybnipfinl, qubwqub dwjlhpn
(mode) pnpuyunnpnidlbp, dhowlbpm-qupnupwlwb (monumental-de-
corative) nd, gapohpuhl wpmuwipupmswipwl wmueppbp, GuuyG: bp bp-
wmuymlys Ghwpwgpmy jumuwquiphi Upbifnbwl budrwmwlpub aria-
Ghpp jhobigling Gpquumbuwly E:

Glhbnbginy {npdl won bpnil gopowoniphilp pwpuwluwblibpmb
Gdwl GulnGuwliwGuwgnibmy vpummughp s§E pupdwo: Sunbpp qop-
owdnuuo bl uho molbpmb, npuytu bpudyuwmlpul junbipbivy bplikp pby-
wlym hunfwp opnuul hwlghunpfilp, hGsyltu U. OGmlgh Spophllph,
Stwnlplipumugh  Vwfuwnnoblwlih, Unug <pligrupphh (wlmugf,
Unuq (ippwiph Owndwl, uwgl:

Umnip yunmpwdh wumbp §'Gpgmithl Gwhr Munmwpuqbbpnt

plpwgpht, tpbp wiqud. U. - «Lpiumnu yunnwpuqbwyka jhwny, £.-

«Q-nhwlGuwdp qpll Skpyka bup b1 Q.- Munmwmugh Jbpouwninpmpbw '
dwufp pupfudwl unnbi:

UwljuiyG, 18-py qupmé, UpdltnG U GplinuGgh Qupnghlnuf jo-
phbwé «Skp npopdbwy umawynyq b hngliywpd winopp-bpght widh-
owlplioptl Yuybpue ko dnpmippulwlnpbwl wunndwpw:' hpw-
hwlgmbgui wmughl bplinr wwn bpml ihnfuwptl, wju wlqud -
wmwpwgfishl «h unmpp, b umpp, wunnnooluld dwpdbng..» wgopp-
hmuhw Ll np, bpqby «Skp nnopdtauyl: donnfnipgp wybvhuh 9bpd-
bnwlpmpbundp ['bpgl quut, np Qwpolp hhliqkpnpy nuwpkl hwawo
pup dhgh: Upwhup hngbhwpuqunn wnopbpg dp bquo [ wl wnu-
okt fruly oplh: |

Gupq dp ppowllhp wwlpwihG §p wwhblE Muunwpugh wnwp-
whl wwn bpgbm hpG unynpniphilp: Ujdd, wualuyd, LlbnbghGtpniG
dbowdwulnphilp wwnf infuwplG §ipgt JuwypuybmwiuG Oph-
Ghpgp [unf opnnul gfunnnp pupulpuGEEpLE dha, b fund wy nshls:

Opuylu opfiwly §p GhplupugGhd bplnt dkmughp Juwqugpnuuo
wwnbpm GdnpGhp, dhE fpobwlwl” Lhpulu Clnphwyhh wwn bpla,
dfrup wyfuwphhly* @phqnp Uppuwdwngjih v bl

Stu ko 134, Lijwp 18" Swn funupnywjhG

Stu kp 135, Lwp 19" wwn uhpn)
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(Swyuyfil bpqupmbumfp dwuhl dwlpunfwul b fumpmby owlopm-
pbwbg hunfwp Guppuy Gpudyuugln Uhbp vunfnjbwlh «Swnbpp
Juliph OwgnulGwpwlniphilp <uy UhgGumupliwl UnuGughuwgnius
Gpquipmbuwmnuly ghppp, hpumumulnnud? «Updtyy hpunnwpmulsnipl-
w( [opil, Gplinud, 2001-h6, mp hbghGwlp vupunfiy fhpuyny niunidfGw-
uppmuo b qumuyly wpunlwpu o b quuwimpnnud dmpbpny, fi16;s-
wlu Gwik funpugué JeppmondGhpny Ghplpupugmgwo L pp Ghipp:)

20-Uwtinh :
UwbnhGbpp <uy Ghlnbgy tpudpmniplbwl nipdujlh huniw-
[upgll pmpn qubning fplplGmpny6 b puquwdhig duwyliujhli (modal)
bpupny bphm dphpuyghl whylp &6, npndg gjfuunnp  duylbpp
Juwpufunnwe b6 mpdwyGh hunfwlupghl Epipopy qopd (RY) b1 sop-
popg fngd (2Y) dwyllpnil fpuy: " ~

Apwlty wnubdGuyunnntly duybbp <wy Ghbnbght nip duiylh-
pnil hian fupugmguo b qulinlp fipp jmugnighs dwylbn: Uyl bpgkpp,
npnfp Gunnignnuo b6 wnbphlbpm bidpny” nspnwo 66 hwdwdwyl
[fipklig plummuo fuwphufulbbpm G’ AT jund -G wnbnh Gbp:

b phy pubd np, LY wnbnhGhpp 2T wobnhfbpll pwnbwl dp
ybp hlsny wwppbmulGhn 6G: Opny, Gplnt duwyGhpni wwppbpnipfiGp
wlinlg hwdbdunmuoluw G pupdpmpbwl ¥le Liu [p hupuGwy:

Uwbtnh bpuwbwllbpp mbhl wmolwlpul owlp plipugp, quipnuw-
poil b hwpniun [ppopbhpny onpmb dbybnhlhpn: UtnbphGhp' wqb-
quid lnyGhuly dnpnyppwlpul GnnuquipuGuyhl ifafbouwyili muppbipmy:

21- «3mjhwliGlu Oygmmuligh, Swnbpy, ko 11:

22- «Munndpipfil <wy Juybwgpnipbwl...», Unpumwlfu Lh6). <huwpy-
laul, kg 22: ; ; :

23- «<. Upliwu Rdphtanl, AUFCSAMOBR...», Unwd Lhpmjpbwd,
Lop 23, 24:

24- <wdpwpdnid LpdnGstws, fip spowlh wiltiGwyuymbh bpudymw-
glwp. pugwowliop 2upulpmbwghmnpbwt, 3m6 Ghbpkguipul bpw-
dpyuniplal, Onipp bpudymmpbwl o Gipnupulpu G Epudymmpbiwl:
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Gpudpmuwlpwl qhwmpbwé dte hp mbhguo pwqfwhdmmpbwli hw-
dwp wpdwliwgwo bp « Mgy §nsnodpl, op §p bwlhwllp Jupybn:
(Gofrupnwhuwy bpuwdyinmqhn $uyly Unugbwd, Judpughpp Qu-

hpplth «Qwhwlhny supwpwpbppf «OhotinGwly Epudrmwquunwlub

hwlinbufi, 2005-p Smbinuuph phuny, 125 Lobipmy, fJbpobpu ppkl wmpw-
dwppbih nupdwo bpudymwilwt Ghipbpnb nunidGuufinmpbuwdpl o1
wlinlig hnpwluny Ghplhuywgnidmdp ns dhuyl dbounylu pwhklpud, uwyy’
Juyd wpbinp wbpblunnnnulwd m wpdtpwinp wpiimughli owliopni-
phlbbpny jEgmb wpfuunmubp dp §p hpundgGr, wnwily myu wiinkny
Nuyw <undpwpdnnd LndnGbwbh dwjGwepnipbwb gpopbwl quibu-
quil tplinypGhpm b Jmuy:

- <wy bpwdymmpliwl wunndpipbwl LhdnGdbwlh dunfwbwlw-
zngwling hlwmwppppningGbpn b hundwn sunpuiquily oquulpun wfnnf
pipuy plplpgnndp wyu qopojid:)

25- Cupuwilpul (Pbmwg), ko 573:
26- Jwylwgpbuy Cwpwlpul (U. Bwydbwb), ko 690:

27-10 polbty

Uhwduyl Jipynmy| bpqnuwo ud Gnnugnuwé Gphh op, wn huw-
wwpwly, wibi guoltl plpwgny pwpmGuilpulnli m Gplumudgniue
dwylmyf [ dwyGbpmyf pahbpulgbim nd b, dwjiwempbtw Jhpy dplb
L np Upghti Uplabjbwl dugnympnGipnt wqquihl bnudymmpbwl dlo
bru §ip qnpowonih:

QbW pnGony dwylwhisibp gifuwmmumunp duylili (mode)
hfpfGwduylp (tonic) §pypwy. bppbdl Gwbt” glhidng ud wjipunybong
dwyylp:

Qtd poGbtym ndpb Ghpwphnodp ponlunyglbe monomubwpla-
pm b1 qgunGwhwpblpm dowm gupdwé [ quiquilnnuqlbbpnr wihmu-
dbym m wlpwdwlbyh dwup:

Otd prGbym &pgor jhpubp wd.

w) npaply ot plpupuwdgnuud,

P) lpnpunnnuud b yrnipujh:
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04y polby wwpuqp jud wpnwjuponphilip Upbudwmwhuygg;.
pl6 E: Quuy6 funmwpny bpudfiymp §p Gusnif gld pelng: Upbibpuhugg;.
plaa F'ygud upuihliy

Qwnd wwhnn Gonwquinupp §p §nsag udpu) -

28- «Upwlhunnp Ohdwpubwlwblipy, 19 79, S. UQunghy ’Qb["f-' GQuimu-
whwbwl: '

29- Les Chants Liturgique De L’eglise Armenienne Traduits En Notes
Musicales Europeennes Par Pietro Bianchini Et Publies Par La Congre-
gation Des Péres Mekhitaristes, Venise Imprimerie Armenienne De St
Lazare, 1877.

30- «Uwluwp Ghdugliwby (dunbpugplp, Gunbwllhp, jopnuuoGhp),
Upbpuwlinn Qunpbwi, ko 17:

31- «Vpwlunnp ObdwpuGulwllbpy, E9p 248-249, Lwlfily Gmudfiym:
32- Godpumun Jwppuwlbm, «Fupbunnpbuy Gpgbgnymphip Uppny
Nunnwpugh <wjwumwbbuyg Unwpbpulwl U, Ghbnbginy, Jwub
Uhwuln Upwlwl fudphy, dbpumbebiuyg h dint Jwpnu6 UwpgubwGh,
hpunwpwlmphnl <. UkdlpdbwGh, Quphg 1933:

33- «bpgbgnymphilp Unmpp Mumwpugh SwpwmmuwGluyg Umuplju-
fwl Umpp Ghbnhging, lonplGbwG TNunnmwmugy, Ui Gopp, 1999:

34- Qhuldlbh dwylwgmuo dywlnniGbpp wbulily ko 67-167h6 Jpuwy:

33- «<nglinp bpglipy, fudpuwghn UbGw Upbpunnbué, Uliwhfin <pw-
wwpuwlsnipfil, Cunyfilih 3-py Lo, Gphuud, 1998:
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1- «UYGwpy {wy Gpudymmpbwb Munndmpbwby, Suwypjuwljwmbé UUNR QU
Spuunwpwlsmppi b, Gpbuul, 1963:

2- «UGahGp ‘Lmipptwip Cwpwlwlp», @phgnp Omntdbws, Upu <punnw-
npwlsniphil, G Gnpp, 2003:

3- «UwufuupmpbwG CwpwlwGGbny, Jwyluwgpky S. Uiufu Lab). Quwpnn-
bwl, <pudwlur S.S. dwqgll U. Uupnpplnupl UdkGuylG $uyng, Up
Upnn U. Fouuopt, 1986:

4- @TumnuuowniGy, ‘Lop btunwlwpwt Shun Lphuwnuhy, Lop Uy fuwphu-
puwn pupqlwimphi6 hwdbdunnmpbwdp SmbGuplGh b pupwph: <puw-
mwpwlnmpl Uboh Swi6 Glghliin) Gwpnphinunipbnl, qnpowlgni-
phwdp LpmubGwiGh U. Qpng Cahbpmipbwa, Ulphrwu, 1996:

5- «tmq Cwpwp {wjwumuwlhiuyg UnwpbjuwlwG Umpp Ghtnkguny» puwmn

Guwpquunpmpbwl Gpuwlkih Pwpguwlsug Ulpng ki Uyng Uppng <wpg,

J Suypwybimpbwl S. S. Uimnsh Uqquiulp b Jbhunfunn twpnghinuh
Udtiliuyb Suyng, i Uop Lo, 1895:

6- PuipgtG Gwhuynwnu GhytutptwG, {U3 GUGAG3h, Syuwpwld Uppng
Buwilnptwlg, Gpnunungld, 1930.

7- «Qnhqnp bupbjwgh b {w) Gpwdymmpbp V-XV 1., U. & BGwinijg-
kw6, uylpulpu UUS QU <punnwpulsmippil, Gpbunl, 1985:

8- «anhgnp ‘wpbiwgh Cwpwwlweh’p», Ipfigun Ohutdbwl, Uuyp Upnn
U. Eouwoht, 1999:

9- «Qnpnyy Op Unsh Lmwqupuly, pumn fulgpny julluy qhinltG gbpuugng
hwilgnigbwy dwhwnbup Pfiyjfuynuf npnh Uwhwbup UhGwu dEowhwdpul
Wippuypl: b hndnowybnnpbwl dhwotuly Unpnj quhh Skwnld Q-
Juwunt uppwqul Gwpnnhlinup wibiGhg <uyng: &1 f JEpugnngnipbwl
uppng wnlophGulwlugl wbnkug Lphunnuf, Skwnl Mhwmpnuj pGnphw-
thwy; Mumpfupph: UnuunwGphlniyoppu: Sybwy hpunfwun ] b
wlGupynpbwp Gophl uppuquil Numnphwpph Shwnb Qupuphwy wq-
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quiutp Jupnugbuy wunnuowpwl pupnGuybuh: Upnuhulkgey, ,
Ubuupugh Qunyuuwpuybul Fphenp puypl: Suntp GhplwmlGapty,g
SkwnG 1794, by vbpnyu AU S, b Ogmunnnuft 23, Gnunmuinlintuyoghu;

10- Gpwdnuljut Cugunpuljwt Lunupwby, &&. Ubihp-dnpublubug,
Ul Solibw6, “fonphpnuyhl Spnn <punnwpwlmphil”, Gplibwa, 1989:

11- «bpqtignnmppiGp Unipp Munnwpwgh LujunnwGbiwgg Unwpbjwlpg
Unipp Gltnbginy “lonptGbwG Mwwwpg™», <Ezplw]’ onple Utjfu-
GEStw G, punnwpuinuuwe” Udbphluh SuyunnuiGbivyg Umupbpulg
Unipp Glbghguny Pymug Qwubpn Upnipbw6 hogdl, Ujn Gopp, 1999:

12- «Gpytph donnjwénw, 3nfhwbbie Sunjhwlbhiubwb (1864-1929), Gplkp,
Gpkuud, 1959:

13- «OhotnGuly bpudyumulwl junbmnud «Swhwlhpy pwpupuwpbpph,
Todpwgpp’ Swyly UnuqbwG, &. Swpf, pht 1 (17), Smilnnup 2005, Qwhppl,
Gghuymnu:

14- «Opuwoghmmpby», bopuyp Upp. Mnpqupbwd, U. Jwpnul UinnbGuywp,
Spunnwplsmpful «Cwqnihh Cwdvpby <huGunmudh, bht Gopp, 1990:

15- «twpq NwGmwh»y, Quybugpbg Muwl dpp. @mduwybul’ Unwopwl
Mifunpri Uppng Swhnplwbg, Supumud Upupunn, QmkGnu Qpku, 1954:

16- Undhmuu Juipnuiyjtin, «%wpGunnptiuy GpoignnnipmGp Uppny Munw-
pugh {wjwuwnubGbuyg UnwpbuliwG U. Glytnkginy, dwul Uhwube
Upwlw fovphy, Jbpunnbubwy i d6n6 Jdwpmul UwpqubwGh, hpunnw-
puwlhnipll 4. Ubdipdbwh, Qwphq, 1933: »

17- «&. UhGuu RdlwG, 5PUFTSOMIBEG Np E {wiwnow Stnklyniphil
Gpudznuwlwi Uyqpulg Gilutgmphwbg b1 bywGwgpug lowghg 1815,
W fuuwnnwufipnipbudp Upuns LhpmipbwGh, Gpbuug, 1997:

18- «Quy dnnnjpnuljwG Gpwdynulwt UwtinowqnpompmiGy», Jwpquipiun
Lpnnnbwb, Lnju <pwwnwpuwlsnippil, Epkuud, 1983

19- gémjuxummﬁhuug Unwpbpuljwé Ghtntgn) CwpwlwGGbpm Gruwiwl-
pou odpunpnedy, Qpfuunnumppbg® Qinpg Upl. Quibnjbwl, U. <w-
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umnp, USC Institute of Armenian Studies, Book Series No 1, QApwqupnl
Spwumwpulmpll, QuihpnpGhw, 2009:

20- «duwjwumwibuyg Tnwpbpuiuwb Gitntginy CwpwlwGGipn {tnhGwly-
Gtpp V-XIV Qwnbny, Yfuwmuufipby' Qtapg Upl. Qwlnjbwd, Lou UGdG-
[pu, 2011:

21- «wj Gltntginy Lwpépuwumhdwl {nqgtinpuwljwbitp, 9-. hpp, Uwnb-
Gwqhunwlwl, Ghtnigwehuwljwb, MunvwghwwlwGy», <aghbuwl’ Fnlu.
Quull Ui LG Upgmiwlbwd, Qolniwd' Swybpltl d-hpph Swuwgpnipbwl
500-wdbwhhG, hpunnumuelmpi Swywmnwlbuyg Ghanbguny Udbph-
uyh Upbodimbwl GGG, 2013:

22- «uytiptG Uptwnwiwl Cunwpwy, <p. owebwb. <puumwpulsnphll
Epbiubh <wdwpmupwbf, Gpbuut, 1971:

23- &wjlulul Unjtmwulw {wipughmwpwy», Gpbuud, 1985:

24- «Zuyng 4p6 GpwlwlniptwG Mwndnmphb», ¢hpp Unwghd, Uljunbuh-
ynu U. Upbglw, £. wupwgpnipul, Swwpwl Ubnud, MEjpnip, 1955:

25- «&wrulpy, Ukop Swll Upphlpny Gwpnghynumpbwl Nuywmolwplnp, Uui-
Jhu-Bnyfiu 1958, Uliphhwy, Laipwbuws: :

26- «<nqtunp Gpgbp», juz)jmz}qpuq‘ UtGGw Uplipunnbwl, Ulwhhn <puuupl-
sppiG, Gplinub, 1998:

27- «ujwqpbuy Cwpwliw {nqtinp Gpgng Unipp tiL Nnunhwe Unwpk-
(ulwi Ghtntgn) {dwjuumwitwig BoppGtwy h Uppng Pungiwbswug
Utipng, b h Uppng <wypunytnwgy, /i Lumupzugunn, i Syupw(h Uppng
Uwpnnhlt Foufnudth, 1874-0-3h*F, Quyluwqpkg Ghhnnunu GuydkGwd:

28- «QujGwgptuy CwpwlwG {ngtinp Gpgng Unipp G Qununhwn Unw-
phjwlub GYtntgn) QwywumwGtwyg», Sophlbbwy i Uppng Pwupquul-
swg Ulipng b1 Sujpwubiunug b Jwppuybuug, U. <wwnp, QULIU-
U~ Uumnuuéwpwlwlwl GkGupng, Gpbuud, 1997.

29- «QujGquGwlyiph NwdnGpp UhgGunwptwG {wjwunwGnny, UlGw
Upbpunnbwd, SQwjwunwGh Swlpunybnnpbwl QnmppiGatnh Uqqui-
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Jh6 Uhuplfae Upndannp hGunfunnin, Gpliwl, <.<.%. U «Qunnpp,g,
<Spuumupwlisniphl, 2013

30- «Uwlwp Glpswitw6y, (Lubpugpbp, Guwiwllbn, jngbp, jonnuusthy),
Upbpuw g “Funplwl, Udpng <punnupulsniphil, Gplined, 2006:

31- «UTLAARNUARY <ngtunp Gpwdynnipbwl Muminptwl, Stuniptwg
61 QtinwqhwmptimG {wpgbpy», Ufigwgeupli Gnudymmghmulnng sy,.
nbghpp, <unnnp . “Rhiquinuiul Uqntgnpbwl Jwpluwon' <wy -
Gipquiptiwl Gung (UwGnG) dwlph UnGsnipbwdp”, Uhlp Gunjnjbwg
«L fidnyyy <pumwpuwlisnippil, Gphnud, 2009: ‘

32- «3mjhwGGtu Oympulgh, Sunbpy, Dfuwmwufipnpbunip Ed, Afufug-
bwdf, Suyhwipud UUA QU Spunnwpuwlsnippi b, Gphuud, 1960:

33- «Ltputu ChnphwihG Gpqwhw ti Gpwdhywy, U. & Luhdpqbwl, Swy-
hwlw UUN QU punnwpwlsnipfunl, Epbuud, 1973:

34- <Llwpwghp Gpgng {wjwunwiluggu Gltnkgugy, Gnhw SGinbubwa, g,
Nnyhu, 1874:

35- €bpwlunnp GhsupubwlwGhpy, ¢lopgbwl <nglnp Qbdwpwl, (Umnnw-
owpwlwlul Swdupmupws), Uuyp Upne U. Lodpwopt, 2005:

36- CULUYTL wjunnnuibugg Unwpbuliwl Umpp GYtnkging, Sophlnund
Umpp BwnqiwGhyGhpm, Unipp Clnphwihp b wyy Unipp {wjpwuytinit-
nnt Bt JwpquwybnGbpo Unndk, Whnuphwpuph Yepuokg Gpks Unp.
Luyywqbud, <SpunnmupwinipfuG Uhwgliny Gwhwlqlbpm Upbufmkwl
ohlh UnwiglGnppupnGha, Quyhpnplhu, 2011:

37- «CwpuljuG {nqtunp Gpgng Unmipp ta Qipnuihuin Gltntginju {wjwu-
wwlbwygy, i Swwpuwbh Uppng Swlnpbulg, Gpnununlty, 1936-2396:

38- «uythnphy, {wj 6pgh Anhwpbk
IV, Uhhngnu U. @whihqbwi, Uwpfy
<‘pwmwpw93mpjzz[i, Lou Ulidtypu, 1994; #
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40- Mbtwpnu Buthwigh, PwlwuntndmpmGGbp, Duwnwoipmpbunp Coi-
2wilhly Gwqupbwih, <wy Ypulwlnppul Uunntiiupwp, «dvnphpnwipl
Qpnny, Epbuud, 1990:

41- «Sumbph dwlph SwqnuiGwpwGniphitp i Uquun Utntinghwlw6 Uwnw-
onnmipmbp <wj Uh9GunupbwG Uuwulwghnwgnmuwe Gpqupnibumnity,
Uhép [} Lunnjbwd, «Updbyy Spuwummumulsmpiul, Gphuwd, 2001:

42- «Sunp t Upbmp {wywummbtngg Unwpbpuwb U. Gknkguoyy, Tnufi-
wwn Jwppuybn, Swy Uppuqui Gpudannppb - Sknp - B 2, <pwi-
unwpmumppil UndfinuuetinG 3wld Guwdnnnyh, Guphq, 1946:

43- «2phunmwihnp Wupw-Unipquy, psgnp Qpunkdtws, GG Spwmwmuly-
saipful, Gplinud, 2013:

44- OpdwGbwG Upp. Uwnuphw, Uqquuywwmy, Q-. unnnp, Suypwpwlb Uk-
wul, Npmp, 1961: :

45- «Les Chants Liturgiques De L’église Armenienne Traduits En Notes Musi-
cales Européennes Par Pietro Bianchini Et Publies Par La Congregation
Des Péres Mekhitharistes», Venise, Imprimerie Arménienne De. St.- Lazare,
1877.

46- «The New Grove Dictionary of Music and Musicians», Volume IV, Edited
by Stanley Sadie. Macmillan Publishers Limited, London, 1950.
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arhanp OhSEGEUL

phqop Qhutdtwl (wuuqubh wlmGny
@ Swlnp) o6wo t 1935-h6 Unbpuwlinphw-

Gqhwwunu G GwfuGwljub ntundp www-
gwd' wmbninjG Monnutiwl Uqqujh Jwpdwpwlh
by, mip tpwdymnipbwl numghsG tp Gnwo ww-
quinuinp fudpufwp Gupwhu Uihphytw6: Ubpuwo |5
pwiny Gpudynwutp plnwGhpk, thopp wwphptd LR
w@ Yp pugnip tpudymwlwb wyfuwphh@ b Gupuytn hoptinpwyptg
np hGpGnw tpudhyw kp, Yp unpyh Gouwghy hpkG wpundwnpth liwﬁ:
wn(hb Gnuuquputp: buy hp mGkgwée hwpmuwm tpquiywwphG ulgp-
Gunppipp Yp hwGnhuwGuwy dwjpp’ Uwph Ghnkdhwa:

Uwljwyl, ®hwtdtwbh hwjtkgh m wqquijhl nuuwhwpulnipbwt
pniG ogwjup o k Ukoh SwG Ghihihny Guwpnnhinunmpbw6 Qupb-
Jubpp, nip wl uGwo n JEogwo £ wqquyhl i YpoGwljwl wiwlnni-
phiGGtipn] juglguwé hwpnun dplnnpumh dp 0k9: <nu, wmb Yp hdwynh
m Yp Yubnth <wj Ghtnhguljwl tpudyunipbwl Jthmptwdpp t 4p
00t wlnp wihpp hp pul wpdwwntG: Tywlbpnnpbwl wpntG puy tp-
nopn wwnhG Yp vnwGaGE puuwybnnptw 6 wwpmwlwlnphGp, np-
ut jtnny hptlG 4p Jumwhnih ypwpuybnh wyuwywmobp: rLulplu[u;[iph
tpudyunipbwl nuupipuigph hp nwmghsp §'pwy wjwGunnp Gpw-
ggﬁutlljholglﬁnn, nEjujun i dwijujwpd’ {uipwénmd Nipuytptwd,
e q_pIIi gﬁutllli]lzl_lﬁiimlj{il:wdzmmphwﬁ nwunighsp' hinmn Jwpwiwlugbn
dewlu%%%npldﬁl?‘lliﬁhwﬁ Quptiywbph opowlp wiwpwbgt jhwmng Yp

puiph Mbmwlwl Gpudymwingp, thudwdwbuly ip qun-
Gwy nunigh; Ywptajwiph, Gt Yp Jupt Gwpnnhlnuupwih U. Qphon
Lnunnphs Uwyp Swéwph bpudymwytnnipbwt ; Wb
T i 1} pbhwl ywwmwujuwGwwmnt
I e et st ko
Junudp I}g‘é‘é"‘lwﬂhlm qulrllqnléll?:l(;? it Lo o

-h6, U

Juytu hulﬁlilhuullllnn;l1 ogglﬁnliﬁhl?l?lg :11:1 ?lh(glg Ul Lact 7 Do
wljusd wunmunwap Uingp Su gm&ﬂ:ﬁ 1[;;1111:1111 Undhunwu wpguutnf
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1962-h6G, ®hwnt6twb Lht Gopp hwumwmnitit tup, Undhnwu
Juppuwbtnh Guluwmp hhGq vwlbptG pwGwhunwp ti Gpqugpuw-
gtw’ Uhhpwl @miwdwGh htim nt wlnp ophGmiplwdpp Yp Yuqik
«QGnuwl» tpgswiunudpp: Swup mwphGtpt witith JwpnGuly Yp guu-
wmpwpwlt hp winudGtpp, pwpépopul huwdbpgGpny Yp hdwgk hw-
vwpulnipp it Yp jwqlighl wy bpgh nt LwyptGhph Ywpow hnghlh-
poil yuwuwulp:

1964-h6, wwpniunjg Lntwpy {wdpwnpbwbh htn Yp hhdGr 120
hnghGng Udbphlwjh wnwehG tpgh-wpuph wuwdupp, np Lwdw)fuwp-
huypl6 SoGuwjwdwnrhG dt9 juwmly opwqpny 10,000-t unbijh {wy G
omwp hwuwpuwimptwG Yp hpudgGt <wy dopnyppuijuG Gpgl m wwpn:
Uju wnpht Uht Gopph Gwnunjuphs Nelson Rockefeller-tG Yp wpupgb-
twwmpnih juwnly gGwhunnwgpny:

®pwthwb judwiutg Lht Gopph hnswluwinp UwGitu bpudp-
wmulingp, mplt, npwte GpgswiudpwjhG nhljunjwp, Yuymbgun Muw-
juwunph (B.S.) mhunnuny: Uupw, wnbih funpughm] pp tpudzuwgh-
wwljwl munwdp {wlppp Qnt6h dty, uwnwgun Uwgqhuwnpnuh (M.S.)
wmhwunnu:

1969-h6, npwtu Uthhirpwhw) tpudhywm, dwjwuwmwih Upow-
uwhiw6h <kwm UywynpwihG Gwwh UndhnthG Yondt yp hputhpoth
ZwypkGhp' dwulwyghm bwdwp Unihnwe Twppuwbtnh OGGntwl
Zwppipudbwlh woGwlumwpniptwlg:

1969-70 mumuiGwljwl wmwpbkypowbh6 Yp Jupt UwGitu tpudpg-
wnwbingh kpgswiumdph thnfu-nlunfuph wupwobp:

SwphGtipny puuwnwbnwo t Uit Gapph Manwlwé Jupdwpulk
Gtpu npuku lwjbuy ipudnnptwi nunighs:

Ohuntshwb tqun U Gopph {wy UpwynipwjhG Uhmptwl -
wydd SuniwqquighG — hhdGunhp winudGhpkl th6 tr «Gniuwb» tpg-
swiiunuipp nwpéntg hhd@ m Yophqp Gnpuijuqd Uhmptiw:

1970-81 Up ghijujwint Lt Gopph U. Twppub Uwyp Swdwph
wphtunwywpd tipgswjundpp, gop hGp hhdGwd Ep:

Lwpuwjh6 Gt thonbipughl qupohpltpot fumiptipny pp Wwlwd
ypoGuilwl m wqquiyhl jnunhnjuwyué tpqbpm| Gmypltpp gupn Yo
6wl wignmquljui:

bp jophGniiGhpta tr d swlniGtpt6 miwGp Junwpnud tG Lh-
pwGwGh, Uniphny, Gqhunnup, SnpyuGwbh, bpwGh, bpwph, {wjwu-
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ww6h, Snwumnwh, Spwbuwgh, Gwlwwnwh, Updwlphbh, heauy,
Gwhi Upwghwy LwhwiliqGtpn quibwquid hujwzumn punupGipmé ity

Qphwtdtwb tpudymwlul nuniGwuhpniphtGGhpny G pagy,.
fuowwluGabpny Yp dwuGwlgh $wy Tuninmghé (Uhinp G Qwjunnnug),

Swwunl quuwjuouniphiGitpny Gyplbp mlhgwuo £ i i oG-
Gw; Upwgtuy Gwhwlqwg Ghi Gapph, Ut Gpnghh, MnupnGh, Ujtg-
wkyih, dptqngh, Twihh, Uwh Spwhuhulngh, NwhGlyppth, Uhshypep,
h6swtu Gwbt Unbpptwih (Gwluwnw) i Unkpuwlnnhny (Gghupnn)
<wyj qunoipGtipmG dky:

bp ipudynwlwé gnpotpp hpuwnwpwnuuo GG Uwyp Upnn U,
Eouhwolh Gupnnhynumptwl upupnolwpbnp «E9uhwohGrha uty,
Utidh SwhG Ghihihn) Gwpnnhlpnunmpbwl wwywolwpbnp «Lwulyh
kg, hswtu Gwtt UnwyGnpyupwlipm i {wiwqquijhGh Ynndt:

Qnhgnp Opwkdtwb htnhGwy L Gwt snpu ghpplipm. «{wy 36-
nuipnjuwlwb Gpgtipnil Stayp <wy Gpwdywmmptwl Nunndniptw Utgy'
hpunwpwymwd Vht Gopp, «Qphgnp Lwptjugh CwpwlwGwghpy’
hpunwpumws E9thwohl, «UGdhGp Umppbwip - Cwpuiljubpy
hpwunwpwymws Vi Gopp, Uhu hpwwwpwlsmiptwb Yondk, qup
pigmimwd L Gphnubh Gnihmwuh UGniwG Newmwljub Unlutipjw-
unphwjh UhgGwnwpughwmpbw@ pudGh nuupGpugph onwqnhG dty
tit «Rphumunhng Gupuw-Unipquy' hpumwpulnmus 5Ny hpuwwwpuy-
smptiw@ Ynnik, Gptuwd, 2013-h6:

Utd GntinGh 90-witwlhh6 wnph, hpumnwpuwymbtgun Gwhw-
mwlwg jhywmwlh6 Gnihpoiwe «Gpquuyuwily wlnb funwuwhlp
(bpgswfudpwhl b GnuwquhnipughG) nhjujwpniwe Sphgop Ghnks-
twGh Ynndk:

UG, wmwphGbpm ppwgpht wpdwlwgwd £ pugnid gGuwhwmw-
qhpGtpnt, juyunnufunwlEhpn b nulbywn Sunuh:

Lnjtidpbip 11, 2007-h6, wn p qGwhunnmpmG hp pud)nwlwi
wuubwibwlikpn wqgognun qupotnmiG, Ghwtdhw wpdwlugwt
Unlnwyhé 1 U. bpuky Clnphwih PwpénuiqnjG ypwywGha:

o 3 Plvh UbnnnGuilpw( QwpsmphiGp nuljbwy Whnwmy
Hwpqtunntg Anhqnp Ohntstwap, Lywjwqph6 Jpuy hwumwwnb-
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1y pt’ wl «GpYwpwdtwy wluwlwnl Gothpouing Swnwjwd E hwy
tpwd)mnipwb owlopwgdwl i qupqugiw wyfuunnwbphG»:

<nljmbtdptip 17, 2008-h6 «wjuumwih UqquijhG Gpunupublyh
pghwGnp SGopkGhG' Shwp YGunjhp UwpqubwGh Ynnit wqGniont@
juqiuybpymwd Opntdtwbh btptp ghppbpmb 1 «Gpquyuwlp
Junwuwihyh6 Guihpmwd 2Gophwhwlntuh pGpugphl «Umiynghwnp-
Gtph t1 GpwdymwgltmbGhph UhmppiGrh Gwjuwquhp' Gpudymwhwl
Shwp Nnphpp Udppluwtwb pupép qGwhwwnbim] Ohwkdtwlh Juu-
wmuwlp wuywmo fwwylku jupnwpwuptg winp wingwiwygnpmbp (Uihp-
fuwGtwih fuouptpny) «wj tpuwdywmwlub YwynjphG dhoGwpknnp
hwinhuwgnn UndwnghwnpGhph i GpudymugtnGtph Uhnipbw»:
Uwuw d6o hwGghumpbudp CGhwthwhb juidlhg winuiwgnmpbwl
wmbwmpwlG n1 punpnp:

bptinweGh Undhunwuh TUenuwb NEmwlwb UnGutpjwwmnphwjh
SGoptG' Shwp Utpgty Uwpwdtwéh i hpunwpuyswlw pudGh dw-
nhs' Gpwdymwghwnihh Shy. Snhwp Swanjtwih atinGuplnuiny <nl-
wtiptip 23, 2010-h6 npwtu jupquiph wpunwjwynophti, Upud Jow-
swnmpbiwl SmG-PFwlqupubh upwhbh dky, BnphjhGwijwb dhowynip
hwlghumpbuwdp' tpgswjunniptipm, dhGkpgnntpo, (nuuqnyGtpnt -
wnwpmiGhpny -Gwbt Ghntdtwbh qopotptl- ki nuuwjuoulbpm, tipndt-
unpGbpm GnypGhpmy, hswtu Gwt L.U.OS.S. Quptqhl £. TitGw)l
Zuyng <wjypuwytinh GEpluiyugnighs’ Lwpdp. S. Swptit Upp. Uwpghu-
tw6h thnfuwlguo dhhunun ZuypuutwhG ophGmpmGitpny, 2Gop-
hwinpuGpGtpny nt hp wi wGdGwljwa joptipm quuupp wunmdGhpny
tit uwGnujwe YwnpwlpGtpny G2tghl OhwuttwGh 0GGntwb 75-wni-
b6 m bpudymwywb qnpomGtmptiwd 50-wibwlyp:

~ Uju BnphjtiwGh wnpht, GptuuGh Undhnwup UGnowG Nnw-
w6 UnGubpjunnnphwjh tipwdymwghuwlul hwlntuh6 «Gpwd)muw-
Y6 <wjwunwl»-h fudpwgpuybwnthhG’ Shy. Gunhwnp Cwgqnjtwl,
hwntupl ppt 2 (37) 2010-p Gnihptig Aphqnp Phwtdtwbh GhGntwb
75-wibkwyhG t goponiGtnipwb 50-unitwyhG, Gpljuywugiimy winp
ytwbph t1 gopomGtmptwG hwpnun tptultpn:

Znlpmbaiptp 29, 2010-hG, GptawGh Undhunwuh Wantwb Mbwmw-
w6 YnGutpunnnphur jh SGoptG' Shwp Utpagl; Uwpwdtw@ hputhpk-
m] Ohwtdtwbp Gpwdywwbng, h Gtpluymptwl wunnniwfwl Lipw-
dpymwqbwmbtpnt fjunwiph dp Uho mpwiumptunip b hwlghuwimpn-
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ptuwdp 7Gnphtg hpt@ Gpwdpmwlngh Muwwmny Opndlunp llnzllllih
Juyuluép, wpdwlwg by qhlp UnGubpjuwmnphwih Pwpdnugnyg
wunnhihG:

Qpphgop Ghwtdbwbh «2phuwunhnp Gwpw-Unipquy ahnpp
(610 L), Gptuwubh Undhuwuh UGnuwl NEumwuljul lmﬁubpllmmnphwjh
G hwwlwb fJonphmpghG ppoynudny, NG hpunwpwlysnipGp fudpug-
puytwmpbiwdp tnwdywmwghwnibhh Shy. G-nhwp Cwqnjbwbh, 1nju n6-
owjtig tn junnmy )Gophwhwntum] GEplupugnig quiyl hwuwpuiym-
piwl Unjtiptp 14, 2013-hG, GpinwbGh Gnhgt QuiptiGg UGnuuG Q-puw-
Julimptwb 1 Upmbumh BwlqupuGh6 dty:

Ohwkdtwb hp wqqujhl huingmiGtpn] m quponiGtniphiGGt-
nny, hp niGtguwe tpud)mwlwb puqiwlngiwih hdmnniphiGmy funpp
ot npwy wmwd k& im ww) G Gopph e ypgwiljugph dwy qummniph
Wywilnipuyhl YhwGph:
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Figures and Examples

Llwplbp Gt OphGwyibp
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and Examples - Ulqpbtp bt OppGwlGhp
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Fig.1:  Table of khazes used in the printed Hymnal.
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Figures and Examples - Uljuplibp i OppGulGhp
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Specimen of th-century khaz notation.
9-nn nwpnt fuwquqgpniptiw( Gunj:
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Fig. 6: The scale found in Fr. Minas Bjshkian’s work.
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Canon Surpots Hripsimiants, First verse.
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Music and Lyrics by Komitas Catholicos (7 Century)
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Souls dedicated to the love of Christ,
Heavenly martyrs and wise virgias,
In your honot rises to celebrate
Mother Zion with her danghters.

Fig. 8b: Canon Surpots Hripsimiants, First verse.
LwanG Uppng 3nhthuhitiwbg, U. windG:
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Fig. 11 (a): Aysor Ganknetzav
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Avysor Ganknetzav .
Music and Lyrics by Sahak Catholicos (5 Cenmry)

I{ysor ganknetzav 'e{vazan mugurdoutyan

eeto ghoutyoun meghatz merotz

J{ysglr Derun mer luvan'c,lyr zods ashagerdatzn

yev badvirer z‘a/ys asélv.

Me’e vomn e‘é tzench yeghpark m}{dnelotz eh z‘(s ee mah
yev voroshl hashagerdatzt.

Zayn Iuvyfl Bedrosi agnﬁrger ar Hovhanng:

hértzanél t'é/ ov ectz& b

Plun zBrvasatz Hishus: dﬁi'dmgtzouytz zyour »z:?zsﬁggerdsn_

~
~yev khmvelzan {mé’nékyan

Aysor Ganknetzav — Today Was Built-

Today was built the baptismal font

for the remission of our sins, -

Today our Lord was washing the feet of the discxples
and commenced by saying this:

Brothers, one among you will betray me to death
and will be decided from you disciples.

Peter hearing that, looking at John

asked who would that be?

The words that Jesus said grieved His disciples.

and disturbed everybody.

Fig. 11 (b): Aysor Ganknetsav
Ujuop Ywlqlliguw
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Fig. 11 (c): Aysor Ganknetsav
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Fig. 12 (a): Viravoryal hantzanok
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: Viravoryal Hantzanok
Music and Lyrics by Mesrop Mashtots (5" Century):

T v o

Vi:uvory:l hantz\mok antzn im,.
v 3 Y.

3r kéz Der hﬁmp{rm /Zﬁchs 131, : :
&g intz uzm& Ghe'im misyn parekout,

° RS
yev voghormya intz Asd;x_vadﬁ

<« AN 'J

usd medz’i'voghonnputyan kom

. .Gordzinystz zis charakirdz fushuamin,
yev gz‘un}/ ge sbar zz'ls vors?ﬂ; .
3154 parerBl A syt zvichvoryis
i vogkaroh ot Aadbvids
dsd w52 vogbbtmontyln ks,

Axnu;/unmk megh;ti bz{shar‘élz‘xfn zis;

i phzohm én kan Zivez dzovi; .
3 i@% DY b¥ehad B plirgyy ce vadankss,
yev voghormya Yotz Asduvadz

fisd ﬁ:édz{vo@?wmb\(x‘l]an koum,

Virayoryal Hantzanok — Wounded With Guilt-

My soul wounded with puilt,

T raise my eyes toward you,

O merciful Lord, pardon my sins, .
and have mercy upon me, O God,
according to your loving kindness.

The evil-doer enemy destroyed me;,
and wants to hunt me forever,

Merciful Father heal me, the wounded,
and have mercy upon me, O God,
according to your loving kindness.

Abyss of sing surrounded me

fqr they are more than sand of sea,

Limplore you, Lord, save me from my danger,
and have mercy upon ne, 0 God,

according to Your loving kindness,

Fig. 12 (b): Viravoryal hantzanok
Yhnwinpbiuy Jwlgwop
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Fig. 12 (c): Viravoryal hantzanok
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DEDICATED SOULS

Komitas Katholikos (in office 615-628)
(Translated by Abraham Terian)

0 A

Souls dedicated to the love of Christ,
Heavenly martyrs and wise virgins,

In your honor rises to celebrale

Mother Zion with her daughters.

R B

Heavenly utterances filled the garth _
Since you became sweet fragrance for Christ,
Rational sacrifices and offerings for salvation, -
Unblemished lambs presented to Christ,

% G A

The charm of your physical beauty

Maddened the king and pagans were stunncd,
By the virgins® superb and God-given beauty
Enchanted, angels with humans celebrate.

% D

The power of creation is renewed

And Eden is adorned all over again

With the God-planted tree in its midst,
Bearing unto us the blessed fruit, Rhipsimé.

6 E

The pain of the deadly curse is gone

And in God's image Adam flourishes again;.
Instead of Eve, her daughters appear —
Martyrs and virgins presented to God,

Fig. 13 (c):  Sharakan “Antzink Nuviryalk”
CwpwlywG «UGahGp Unthpbiwgpy»
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2L ‘

Annies of angels celebrate with men,

Since women are-enlisted as soldiers in heaven.
Through virginity they triumphed over death,

Being crucified with the Creator bom of the Virgin,

£ E

A wonder greater than miracles,

More than the mysteries and words of angels and men
For God, the Self-existent, in His almighty power, | ‘
Stooped down and beheld the assembly of virgins.

c E
-Like-minded friends in corporeal life.

Co-equal martyrs, united in spirit,

Marched in unison to the battle site,

Armed with faith and able to withstand.

£ T

The strong, tight cords of the bows became loose
And the weak women triumphed with their faith,
The king, once boasting in powey and glory,

‘Was put to shame, vanquished by the young virgin.
4 ZH

Great multitudes of nations and tribes

Cannot 6vercome a single martyr,

For unseen lelp comes to one’s aid,

To thwart openly the secret svar.

h 1

Many a heathen came to rejoice

Over a single precious pear]

As she moved from the West to the East,
‘Ta preach openly the marvelous revelation.

! L

Kings heard and were filled with joy,

They took upon themselves to find the hidden treasure.
They kept promising tangible presents — in words —
While secretly plotting to steal from ong another.
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& KH 7

She manifested a pregnancy of spiritual thoughts
And birth-pangs hastened the salvation of the world.
For the will of the Commander from on high

Brought the gift of salvation gently down from above.

o TS

The virgins gave birth to many generations

‘And young Medes appeared in the assemblies of elders.

In the bosom of sanctity, prayer, and fasting,
They grew up in faith and the knowledge of Christ.

§ K

Women, hionorable in citizenship and nationality,
Countless traders for the hidden pearl, ’
Submitted themselves as bail for many

And became the ransom of a world unknowr..

4 H

Rhipsimé, great mystery and desirable name,
Chosen on earth and ranked among angels,
You became an example of sanctity to virging,
A profound lesson ta righteous men;

92 Dz

All souls long to be like you all,

United inf sanctity and the love of Christ; -
Far through your death you paved us a way;.
For all people indeed, ta ascend to God,

2 GH

Master guides to spiritual knowledge,

Soaring in light bodies and mind,

You sailed safely over the waves of life’s long joumey
And reached unto Christ, '

4 CH
Branches of the True Vine, of Christ,
And clusters reaped for the heavenly Cultivator,

You were trampled in the winepresses, in solitude,
That you may rejoice with the immorta] cup,
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U M

They rejected the necessities of carthly life
‘Knowing that it's a dream and its elegance 'falsc
They craved not for the luxurious comforts,
Mindful that fleeting greatness is but vain,

g8 Y

In the spiritual fields of prayer and fast,

They labored tirclessly and with hope,

Endured temptations and trials of every kind

And inherited the wreath that withers not.

% N 4 '

‘They made the nuptial chamber of virginity desirable,
Restoring it anew with blood and fire:

They yielded themselves to swords and torches

And entered the nuptial chamber with lit lamps.

& SH

Heavenly structures founded on earth

And monuments of light erected in heaven;
“Through their example they showed others
The coveted way to Jerusalem above.

V/ Y

O prudence of the wise virgins,

Whom negligence or sleep did not overcome!

They stayed awake, ready for the heavenly wedding,
To enter the nuptial chamber with the immortal Groom

2 CH'

None was of ill reputation,

The reproach of being called “foolish™.

Together they —in the spirit of fortitude -

Were brave in one accord; so they rejoice together.

n P

They held bravely together as they journeyed,
Fleeing far away, from earth to heaven.

They arose and taught us how to enter that rest
Through much tribulation.
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L d

Through enthusiastic prayers and love for God,,

They asked for means to bring redemption —

To dispel the darkness of demonic folly from the world
By the radiance of the Light emanating from the Father.

f+ RH

They revealed the whole pathway of virtue

To the children of men, that they may forsake the world,.
That through the certainty of spiritual life they may rise
To the heavenly armies of incarporeal angels.

U s

These are the sacred foundation-stones laid on earth,
Which the prophet foresaw and predicted early on.
Of this same material the Universal Church is made,
‘Towering in glory, in honor of the Cross,

v ‘

For your sake, O blessed martyrs, troops of angels ~
Watchful incorporeals — rushed from heaven to earth,
And humans were brought into the fegiments.

Of the soldiers of Christ our God,

$§ T
Let us truly celebrate in their winepresses,
For we shall be drunk with the immortal cup,

For they dispense healing for soul and body.
And heavenly gifts to those who love them,

n R

By the Teacher’s command, by some unseen decree,
They moved from the West and came to the East.
By the light of their angelic life of virginity

They dispelled the darkness of demonic folly.

8 Ts* :

Let us commemorate them Joyously,

That we may partake of their redemption; .

Let us ask the Creator for heavenly gifts

And 19 be ranked with them in dwellings of fight,
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h W

Those who aspired to greatness were destroyed,
While kindly women triumphed mightily -
‘Golden censers lit by the fire of the Spirit,

Clothed in the light of Christ and ranked with angels,

¢ P

Rising from glory unto glory, they thrive in honar,
All thirty-seven of them in glory -

That's the number of the blessed virgins crawned
With wreaths that wither not, eternally, fotever.

£ K

To you, O Christ our God,

‘The joy and gladness of all the rightcous:

May the saints’ pleadings on our behalf be acceptable
“Ta grant forgiveness for our many sins:
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The words sung in our churches,
Which rise up to heaven,

Are the most authentic

Form of prayer.

Vasken I
Catholicos of All Armenians



A Compi'ehensive Survey of the History of Armenian Church Music

We welcome the publication of musicologist Mr. Krikor Pidedjian’s new book, The Music of the
Armenian Church, which presents to the reading public the origins and evolution of the rich
liturgical music that is an inseparable part of the history of the Armenian Church, In the author’s
words, the volume attempts to give a “comprehensive survey of the history of Armenian Church

music.”

The Music of the Armenian Church is Mr, Pidedjian’s third book on Armenian liturgical music:
His two previous works include “Krikor Naregatsi, Hymnographer?" and The Hymn “Souls -
Decidated, ” which is a unique study, in both Armenian and English, that should interest all
students of Armenian liturgical music.

Hitherto published studies on the origins and evolution of Armenian liturgical music begin with
St. Sahag and St. Mesrob, Krikor Pidedjian, however, traces back his research to the times of
Christ and the Apostles who were the ones that laid the foundations of the Armenian Church.
The latter remained within the pale of the Christian world until the mid-fifth century.

The Music of the Armenian Church informs us: .
o How divinely inspired authors created hymns, odes, and other kinds of songs;
¢ How the Armenian neumes came into being and were later forgotten;
o How the entire Armenian liturgical music was recorded according to the notation system

created by Baba Hampartsum Limonjian in the early 19th century, and how the tradition
was saved from being forgotten; ' .

o How polyphonic music found its way into the Armenian Church;

e How the European notation system was introduced into the Armenian Church.

In this publication the author also presents fifteen arrangements of church songs, hymns,
melodies and odes.

In this instructive and useful book, Krikor Pidedjian makes Armenian liturgical music accessible

to the general reader—truly a praiseworthy endeavor. '
-

Alh .\ . Beoiorrrncinmg

Archbishop Khajag Barsamian

Primate

September 2014




PREFACE

| give the reader a comprehensive idea of the history of the
music of the Armenian Church.

. Historical, theoretical and, -especially, performance-
related issues pertaining to various facets of church music, which
were s0 heatedly discussed in the Armenian press from the second
half of the 19th century to the 1930’s, as well as the introduction of
innovations in polyphonic singing and organ playing, had created
opposing camps comprised of those who were pro and con,
conservatives and progressives. The heated open discussions in the
press attest not only to the faith, familiarity, knowledge and
interest of the general public with respect to Armenian spiritual
values but also - and especially - how Armenian ecclesiastical life,
including the music of the church, had become a topic of daily
interest in the life of the people. :

Unfortunately, for explainable reasons, the music of the
Armenian Church was not written about for many scores of years.
As a result, a generation or two grew up with a bare-minimum
acquaintance with the history of the rich music of their church.

Fortunately, however, the excitement and enthusiasm generated
by the celebration of the 1700th anniversaries of the proclamation
of Christianity as state religion and the consecration of the
Cathedral of Holy Etchmiadzin constituted an opportunity for the
spiritual reawakening of the Armenian people.

Musicological publications about the music of the Armenian
Church, spiritual musical compositions and arrangements, as well
as their solemn performances, on the occasion of the twin 1700th
anniversaries enlivened our spiritual-intellectual riches, caused
them to flourish anew, and presented our people with a rich
spiritual and cultural storehouse.

he subject matter presented in this book will undoubtedly



As a humble tiller in the field of this culture, I too contributed
my nominal share of labor and, once again, I contribute with this
work of mine despite the lengthy delay of its publication due to
several unforeseen reasons. Benefitting from the delay, I have
incorporated several additions. :

On the occasion of the publication of this work, I humbly
express my gratitude to His Eminence Archbishop Khajag
Barsamian, Primate of the Diocese of the Armenian Church of
America (Eastern), who has always highly appreciated my musical
art and encouraged me in my endeavors. Now, by his high order,
one of my works is being published in this volume and made
available to the general public, for which I extend my boundless
thanks to His Eminence. - o o

I conclude my preface by expressing special thanks to Very
Reverend Dr. Krikor Maksoudian, Messrs. Nubar Kupelian, Aris
Sevag, Alfred Yeznayian, Chris Zakian, Artur Petrosyan, Mashdots
Jobanian, Sergey Arustamyan, Garegin Babayan and the Rectorship
of Mashtots Matenadaran of Yerevan, Armenia, for their kind
contributions to the publication of this book.

K. P.




~ THE MUSIC OF THE ARMENIAN CHURCH

Centuries have come and gone, Etchmiadzin,

Your foundation is solid and immovable, Etchmiadzin;
You are not ordinary human handiwork,

You are the sanctuary of refulgent light, Etchmiadzin.

Hovhannes Hovhannisian

he Armenians, as a people, belong to that group of peoples
E whose formation occurred during ancient times. As such,
their language and music originated very early on and had
already become organized entities, although unwritten, by the
initial period of Christianity. Armenian music had acquired a
unique identity, with its own intonation and metrorhythmic! char-
acteristics, along with the development of certain modes.2 As the
musical-melodic linguistic thinking of Armenian music took shape
and became clarified, the music itself became firmly linked with the
language and way of life of the people.

During the initial period of Christianity, as previously in the
pagan era, Armenian music—folk (village and urban) and profes-
sional (secular and religious)—had established distinct directions
and created works of artistic value (vocal and instrumental), such
as the Songs of Goghtn. Here I cite, as an example, a few lines from
the ballad devoted to the pagan god Vahagn, symbol of heroism,
and written by the first Armenian historian Movses Khorenatsi (c.
410-c. 490 A.D.), in his History of the Armenians, Book I, Chapter 31.

Heaven and earth were in travail,

And the crimson waters were in travail,
And in the water, the crimson reed

Was also in travail.

From the mouth of the reed issued smoke,
From the mouth of the reed issued flame,
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And out of the flame sprang the young child,
His hair was of fire, a beard had he of flame,
And his eyes were suns.2

As the reader can see, the bard is singing about the birth of the
hero Vahagn in this part of the ballad.

For rational understandable reasons, the melody of this frag-
ment of the ballad composed with majestic poetic flight thousands
of years ago has not been preserved. However, one cannot help but
conjecture or imagine that the Armenian bard having composed the
words of such a delightful song would have created a beautiful
melody, music that was of an equally high, if not higher, standard
and quality. . |

The fragments and instrumental accompaniments of the Songs
of Goghtn transmitted by Movses Khorenatsi, as well as their sepa-
rate renditions, are living witnesses of the high standard of music
possessed by the ancient Armenians in the pre-Christian period, as
evinced by their poetic and musical beauty and grandeur.

Following this background, I shall move on to my main topic.

2
0.'

(7
0.0 *°e

When we speak about the music of the Armenian Church, '

generally speaking, we are referring to the music that began with
St. Sahak (348-438 A.D.) and St. Mesrop (c. 362-440 A.D.) and has
been handed down to us in written form. While it is true that they
nationalized and Armenianized the Armenian Church and they were
the originators of liturgical music in written Armenian, the Armenian
Church began with the apostles and formed part of the pan-Christian
church.

Therefore, in this article, I shall depart from the accepted cus-
tom and present my topic, starting with the pan-Christian church,
specifically with the origin and development of pan-Christian
music and that of the Armenian Church.
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Through His sermons and doctrinal teachings, Christ not only
taught forms of worship and made recommendations concerning
the foundations of internal authority to the group of His followers,
 but also laid the foundation of the first community and first church
by giving that group the attributes of a collective group and calling
it a church.

Now, as far as His teachings are concerned, Christ was not an
opponent of Judaism, as He himself said: “Think not that I am
come to destroy the law, or the prophets: I am not come to destroy,
but to fulfill.”3 His disciples, as well as his followers, were Jews; we
know from the New Testament, and particularly The Acts, that
with utmost regularity, they used to attend the Temple of Jerusa-
lem to pray and to be present for the sacrificial rite. “And they,
continuing daily with one accord in the temple, and breading bread
from house to house, did eat their meat with gladness and
singleness of heart.”4

In addition, they had their special place in the Temple, the hall
of Solomon, where Christ and his disciples used to preach and
conduct the service. “And by the hands of the apostles were many
signs and wonders wrought among the people; (and they were all
with one accord in Solomon’s porch. And of the rest durst no man
join himself to them: but the people magnified them. And believers
were the more added to the Lord, multitudes both of men and
women).”®

However, later on, when the Christians began to be persecuted
in Jerusalem, they were forced to leave the Temple and assemble in
special meeting places, which were called vernadoun (“upper cham-
ber”).

They also took their customs, prayers and songs with them from
the Temple to the upper chambers.

Therefore, from the standpoint of the relationship between
Judaic religious music and the ceremonial music of the new Chris-
tian religion, which was in the process of development, the short
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period of Christian assembly in these upper chambers became
important not only because it was a transitional period but also—
and especially —because it represented the period during which the
identity and direction of Christian music were determined, formed
and established. This period marked the beginning of the music
adopted by the new religion, Christianity.

Now, what was the music of the upper chamber?

Being Jews and “faithful adherents to the laws,” Christ and his
disciples were quite familiar with the Judaic psalm chanting, pro-
phetic songs of praise and other spiritual songs.

Christian ceremonial music originated with these three types of
songs.

The apostles St. Thaddeus and St. Bartholomew brought this
music to Armenia. Moreover, in the epistles of St. Paul addressed to
the newly formed Christian communities, we also see suggestions
regarding this very same music. Here are two examples:

Speaking to yourselves in psalms and hymns and spiritual songs,
singing and making melody in your heart to the Lord.5

Let the word of Christ dwell in you richly in all wisdom; teaching and
admonishing one another in psalms and hymns and spiritual songs,
singing with grace in your hearts to the Lord.”

These three classes of songs also became the rock-solid founda-
tion of the music of the Armenian Church. |

The language of conversation between Christ and his apostles
was Aramaic. During that period, Hebrew had ceased to be a spo-
ken language and was used as a language of religion and literature.

Therefore, that which was brought from the Temple rites was
performed in Hebrew, whereas Aramaic was used in the conver-
sational, pastoral and expository segments.

However, when Christian ceremonial music began to develop in
the first Christian communities that sprang up outside of Judea,
such as Corinth, Ephesus, Philippi, and elsewhere, the language




The Music of the Armenian Church 7

turned to Greek, since it was the language of culture in those
regions.

The Greek language of worship spread to Assyria, Asia Minor,
Greece, Rome and southern France. In the 3rd century, Greek was
replaced in Rome by Latin, which led to the spread of Christianity
to northern Africa and Spain. However, in the Eastern realm, the
peoples under Assyrian influence immediately replaced Greek with
Assyrian, and while the Coptic language prevailed in Egypt, the
Church of Alexandria continued to use Greek. Although Armenia
became the first country to officially accept Christianity as state
religion (in 301), a century would have to pass before there was a
change in language, following the invention of the Armenian
alphabet. '

The first period of Christian music, which was represented by a
single integral image of Christian music, came to an end with these
separate services, ceremonial poems and spiritual songs. That
notwithstanding, the compositions of the well-known poet-musician
Yeprem the Syrian (Asori, 313-373 A.D.), which were known in
Armenia too, were nevertheless still exerting their influence on the
Greek spiritual songs.?

The musical compositions and performances, which emerged in
different languages, destroyed the musical unity that existed
among the pan-Christian churches. Moreover, the Council of Chal-
cedon, which convened in the 5th century (451 A.D.), served to
totally weaken the interrelationships among the Christian commu-
nities and churches. In this way, the image of the Christian chur-
ches as one body became shattered. Not having participated in the
Council of Chalcedon for various reasons and having rejected the
new decisions reached by it, the Assyrian, Abyssinian, Coptic,
Indian-Malabar and Armenian churches stuck to their orthodox
faith, creed and communion on a confessional basis. The remaining
churches, in turn, continued with a new direction, after which they
too split apart; the Latin-speaking Church of Rome became known
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as the Catholic Church, the Greek-speaking Church of Byzantium
the Orthodox Church.

These divisions among the pan-Christian church were reflected
in Christian music too. The churches began to cultivate and develop
music in forms that were independent of one another, in the
languages and musical standards understood by their respective
peoples.

Information about Christian music of the early period can be
culled from the works of the following Church fathers: Ignatius of
Antioch (?-c. 110 A.D.), Tertullian (c. 155-220), Clement of Alexandria
(2-c. 212), Athanasius (c. 296-373), John Chrysostom (c. 352-407) and
Augustine (353-430).

I list the following points in order for the reader to form an idea
about the philosophy of music that held sway during this period.

€ Music and song should be forbidden during the course of
the service. ’

€ Music belongs to the dominion of Satan.

€ The highest divinity avoided tunes and modes.

€ The service should be formed in silence but the singing of
spiritual songs alone is permissible.

€ The melismatic/ ornamental style of singing is not to be
encouraged; rather, the monotonic syllabic style of singing
shall be required.

This difference of thought, this irresoluteness in terms of wor-
shipping in spirit (music) and worshipping in words (spoken) has
always been present in the works of the church fathers.

A liturgy without music would not have attracted the people; on the
other hand, a clear distinction had to be made between pagan cults and
Christian worship. For this reason the Fathers encouraged the chant, but
warned against excesses in accordance with neo-Platonist philosophy:
Chromatic modes, instruments and polyphony were forbidden (Clement
of Alexandria, Proprepticus, Ch. 9 & 88, 3). It would, nevertheless, be 2
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serious mistake to assume that this partial acceptance of the musical

philosophy of antiquity means that Christian music was based on Greek
musical theory.?

Although we pointed out above how the apostle St. Paul, in his
epistles, exhorted the people to sing psalms, songs of praise and
spiritual songs, only those familiar with Judaism could do that.
Those who converted from paganism to Christianity, including the
Armenians, did not have any familiarity with psalms, songs of
praise and the spiritual songs of the Temple.

Of these three types of songs, it was the class of spiritual songs,
which continually developed with new songs; these were composed
by any person, sung and accepted by all equally. Inasmuch as the
learning of lengthy psalms was difficult, the singing of psalms
ceased and, by the third century, spiritual songs became the nucleus
of the service performed by the Christians of the early period.

However, the number of these spiritual songs soon increased to
the point where the people became confused, causing disruption in
worship services. For this reason, the use of spiritual songs during
worship was forbidden according to the 59th canon of the Council
of Laodicea, which convened in the 4th century.

Beginning in the 4th century, rites also developed along with
the origin and flowering of monastic life.l0 And, given that the
monks had time to study and learn the psalms, the psalmody and
the prophetic songs of praise of the Old Testament began to occupy
a large place in the rites. However, instances of dissatisfaction
among the people multiplied when their greatly beloved spiritual
songs were replaced by psalms and they were forbidden from
participating in the rites by singing songs.

The churches solved this difficult problem in different ways, as
follows:

There was direct psalmody, in which a soloist would recite one
or a few psalms while the attendees would silently listen and/ or
respond at the end with a final “amen.”
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Then there was responsorial psalmody, in which the psalmodist
would sing the psalms verse by verse and, after each verse, the
attendees would respond, saying “hallelujah.” Furthermore, after
the blessings, they would participate by uttering various exclama-
tions, such as Ketso Ter (“Save us, O Lord”), Shnorhia Ter (“Grant us,
O Lord”), Ter voghormia (“Lord have mercy on us”), etc.

Subsequently, antiphony came into being, whereby the singers,
who were divided into two groups, would alternately sing the
verses of the song. |

There were also churches in which the psalms and songs were
performed by the two groups, male and female, antiphonically.
However, the use of female choral groups in the churches was soon
forbidden. Later on, the people as a whole—old and young, rich
and poor, men and women—used to sing together.

Although musical instruments were used in the ancient Hellenic
and Judaic religions, the opposite was true in the Christian
churches of the early period.

It is true that the Old Testament contains mention of musical
instruments being used during the Judaic ceremonies; however, the
citations of musical instruments in the New Testament Gospels are
now confined to secular customs, as in “And when Jesus came into
the ruler’s house, and saw the minstrels and the people making a
noise”! or “They are like unto children sitting in the marketplace,
and calling one to another, and saying, We have piped unto you,
and ye have not danced; we have mourned to you, and ye have not
wept.”12

According to the Christian worldview, instrumental music was,
associated with the inflammation of passions, the eclipse of human
morality, and feasting. As for the musicians, they were considered
to be persons of dubious morality, like singer-dancers (vardzakner),
and deemed to be immoral and ignominious in the eyes of the
church.
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In sharing this mentality, the Armenian Church also behaved
with much caution and restraint in the use of instruments because
the musicians were bards (gusans) who, being proponents of secu-
lar life, were deemed to be “sons of the devil.” Therefore, their
Instruments were considered appropriate for satanic music and,
accordingly, unacceptable for use in the church, That notwithstan-
ding, we see the use of a few percussion instruments in the Arme-
nian Church, such as the cymbals, Byzantine rhapidea (kshots), and
several kinds of bells, including the large bell, the small, or hand,
bell and the bauble or rattle. The use of these instruments was
inherited both from the Hebraic religion and their prevalence as
native instruments, played by the local people. The bauble or rattle,
as well as the Byzantine rhapidea, remain in use, whereas the
cymbals and the large bell are on the verge of elimination.

Before I progress any further in justifying the mission of the
Armenian Church and the immovable Throne of the Catholicos of
All Armenians as well as justifying the formation of the first Churis-
tian communities in Armenia, without deviating from the main
topic, but it is also essential from the historical point of view to note
that like the other Apostolic-based Churches, the Armenian Church
also possesses a unique, an unshakable and an undeniable tradi-
tion. Bishop Babken Kiuleserian, a revered clergyman, a renowned
intellectual and Church historian (subsequently Catholicos of the
Great House of Cilicia - 1930-1936) notes this in his book titled “The
Armenian Church” through astute analysis and careful examina-
tion. On page 178, Catholicos Kiuleserian writes, “the Armenian
Church also has a_tradition, namely in the preaching of St
Thaddeus and St. Bartholomew and this tradition is as real and as
sacred as the tradition of the Roman Catholic Church and there is
no reason for it to undergo such scrutiny and criticism.” On page
244, the author writes, “The Armenian Church has never and shall
never deviate from its membership of the One, Universal, Apostolic
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Holy Church of Jesus Christ and shall remain in the UNIVERSAL
Church of Jesus Christ”

Beginning from St. Thaddeus and St. Bartholomew, I cite the
Apostolic succession from Patriarch Malachia Ormanian’s “Azga-
patum” in chronological order. Below is a list of names in
succession of those Church fathers who formed, developed and led
the first Armenian Christian communities. They moreover paved
the way for the Armenian Church in the 4® century (301 A.D.) and
for St. Gregory the Iluminator, the subsequent history of which is
widely known to all. .

Herewith I present the names and their respective years of

leadership:

1. St. Thaddeus, the Apostle: 43 - 66

2. St. Bartholomew, the Apostle: 60 - 68

3. St. Zacharia, the Patriarch: 68 - 72

4. St. Zementos, the Patriarch: 72 - 76

5. St. Atrnerseh, the Patriarch: 77 - 92

6. St. Musheh, the Patriarch: 93 - 123

7. St. Shahen, the Patriarch: 124 - 150

8. St. Shavarsh, the Patriarch: 151 - 171

9. St. Ghevondios, the Patriarch: 172 - 190

10. St. Mehruzhan, the Patriarch: 240 - 270
[Due to relentless persecution, the See had remained vacant:
K.P.] 2707 - 301

11. St. Gregory the lluminator, the Patriarch: 302 - 325

Etc. Consequently, the Armenian Church was named Apostolic
and the Catholicosate Thaddeakan [after St. Thaddeus, the Apostle.]

In 301 AD., when Christianity was proclaimed as the state
religion in Armenia and the churches sprang up freely across the
length and breadth of Armenia, the rites that heretofore had been
conducted in secrecy and with certain limitations were now freely
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performed under the direction of the clergymen who came with St.
Gregory the Illuminator (birth name - Suren, 240-332 A.D.) from
Caesarea. Of course, these clergymen were not Armenians, but
those pagan priests or their children, who were Armenians and had
accepted Christianity, became Christian priests after undergoing a
certain educational regimen. ‘ '

The music performed in the Armenian Church still bore a pan-
Christian nature and character; the only exception was that, al-
though the Armenian clergymen performed the majority of the
services and the singing according to the instruction they had
received (Greek or Assyrian), they nevertheless executed certain
segments in the Armenian language through oral translation. When
the singing was performed in Armenian, most probably it was done
according to the rules of pronunciation of the Armenian language,
since the forms of musical expression involving intonation and
rhythm, which were unique to the Armenian people, would have
been introduced to the church.

Among other songs, mention can be made of Park ee bartsunes
Astoodzo (“Glory to God in the highest”) and Luys zvart (“Joyous
light”) from the pan-Christian period; both of these songs are still
being sung in the Armenian Church.

Incidentally, it is worth noting that the character of religious
songs also developed in accordance with the size of the houses of
prayer. ' ‘

In those areas, where Christians were persecuted and assem-
blies for worship took place secretly in humble and modest places,
the music, in turn, was simpler, smaller, more intimate and mostly
solo in character, which was natural or logical. '

However, when persecution was relaxed and eliminated, houses
of worship were freely erected and, particularly later on, huge
churches like St. Hripsime, St. Gayane and St. Astvatsatsin were
built, concomitant with the growth of their acoustical atmosphere
or environment and space, ecclesiastical music was cultivated and



14 The Music of the Armenian Chyyrcp,

developed on a parallel basis. Greater impetus was given to large-
group music, whereas the solo type of song p.rogressed and became
the specialty of virtuosos, or expert singers with sonorous voices.

The Armenians who frequented church did not understand
very much of the services because of the foreign languages being
used. : :

However, in the 5th century, with the invention of the Armenian
alphabet, everything became Armenianized within the Armenian
Church. From lections to prayers, from the chanting of psalms to
spiritual songs and mass, everything began to be performed in the
Armenian language.

On page 8, we saw how the Church fathers influenced the
music of the Church and contributed to its composition and
performance. Here, I also wish to add that the conversation or the
dialogue between man and God was to resemble that of conversing
with a relative or a loved one. In other words, it would have to be
pure and simple rather than poetic and complex. The Holy Bible
would essentially be the source of the sharakan.

Driven by this thought and practice, Sahak Partev, Mesrop
Mashtots, Stepanos Siunetsi, Movses Khorenatsi, Hovhannes Man-
dakuni, Movses Kertogh and Petros Kertogh composed the Ktsords
(subsequently sharakans) of the Armenian Church. In the 7t century,
Catholicos Komitas Aghtsetsi completely disregarded this practice
and tore away from the Biblical influence to which the prayers
were accustomed. In free prose, Aghtsetsi according to the Armenian
Alphabet composed the 36-verse marvelous sharakan titled “Andzink
Nuviryalk” (Dedicated Souls). The sharakans composed by latter Church
fathers after Aghtsetsi had no influence from the Holy Bible. Each
chose his unique style and approach to composition; however the
seriousness and the formality of the sharakans never transpired.

The Armenian poet-musician spiritual fathers, beginning with
St. Sahak, composed different types of liturgical songs (ktsord,
ktsurd,** then katsurd'> and, later on, sharakan,'6 gandz, yerg,'® tagh*®
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etc, according to the existing Armenian musical traditions. Thus,
the Armenian religious music that now began to be heard inside
Armenian churches was endowed with new characteristically
Christian forms of expression, which nevertheless bore a national
stamp and color.

Being well aware of the fact that music could impart vitality and
dynamism to the church, the pontiffs of the Armenian Church
made special arrangements for singing to be assigned a prominent
place in the rites. '

Singing was used as a means of teaching, For this very reason,
the talented poet-musician church fathers, who were skilled in the
field of music, composed sharakans (hymns) concerning personalities,
events, and episodes of the Bible, church dogma, martyrs, the
Christian way of life and the significance of feasts. Moreover, in
order to further underscore the national character of the Armenian
Church, they also wrote hymns imbued with patriotic and heroic
feelings, and possessing national and historical significance. These
hymns served to make the church part of the daily life of the
Armenian people and vice versa.

The end result of all this effort was the creation of 1,812 hymns,
based on the eight-mode system and steghees.?0 Starting with Catho-
licos Sahak (5th century) and ending with Arakel Siunetsi (15th
century), these hymns were composed over a period of almost one
thousand years by authors possessing divine inspiration, among
whom were secular male and female musicians. Finally, they were
recorded with khaz (neume) notation and assembled in a huge volume
called the Hymnal (Sharakan or Sharaknotz), which has survived down
to the present.

Unfortunately, the Hymnal with a complete list of authors is not
extant.

(Recently, California-based author Deacon Kevork Panoyan publi-
shed a valuable two-volume series which identifies the rightful
composers of the liturgical hymns (sharakans). The books are titled
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#The Classification of Hymns of the Armenian Apostolic Church”
(compiled by Deacon Kevork Panoyan, Volume I, USC Institute of
Armenian Studies, Book Series No. 1, Drazark Press, California,
2009) and “The authors of the Liturgical Hymns of the Armenian
Apostolic Church: 5-14 Century” (compiled by Dn. Kevork Pano-
yan, Los Angeles, 2011).

I have endeavored to put together as complete a list as possible,
in chronological order, culled from the limited sources at my disposal,

which is presented below:

Sahak Partev (348-439)

Mesrop Mashtots (362-440)

Stepanos Siunetsi I (5th century)
Movses Khorenatsi (c. 410-c. 490)
Hovhan Mandakuni (c. 413-c. 490)
Movses Kertogh (poet) (c. 470-c. 530)
Petros Kertogh (?-557)

Komitas Aghtsetsi (?-628)

Anania Shirakatsi (c. 605-c. 686)
Barsegh Chon (7th century)

Ashot Patrik Bagratuni (?-689)

Sahak Dzoraporetsi (?-703)

Hovhan Odznetsi (?-728)

Movses Kertogh Siunetsi (8th century)
Stepanos Siunetsi II (c. 665-735)
Khosrovadukht Goghtnetsi (8th century)
Grigor Narekatsi (950-1010)*

Stepanos Aparantsi (10th century)
Sargis Sevantsi (?-1022)

Grigor Magistros Pahlavuni (c. 990-1058)
Petros Getadardz (1019-1058)

Sisianos Sebastatsi (11th century)

* See my work, Grigor Narekatsi Sharakanagir? [“Grigor Narekatsi: A Writer of Sharakans?”]
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Hakob Sanahnetsi (?-1085)

Hovhannes Sarkavag Vardapet (c. 1050-1129)
Grigor IIT Pahlavuni (1093-1166)

Nerses Shnorhali (1102-1173)

Barsegh Drazarktsi (12th century)

Khachatur Taronatsi (12th-13th centuries)
Nerses Lambronatsi (1158-1195)

Grigor Skevratsi (c. 1165-1230)

Vardan Areveltsi (c. 1200-1271)

Hakob Klayetsi (c. 1200-1286)

Hovhannes Yerznkatsi Pluz (c. 1230-1293)
Mkhitar Ayrivanetsi (c. 1230- c. 1297)
Hovhannes Yerznkatsi-Tsortsoretsi (c. 1270-1338)
Kirakos Vardapet [Yerznkatsi] (c. 1270-1356)
Arakel Siunetsi (?-1425)

There were other hymnographers too, whose compositions were
not included in the collection of the official Hymnary for different
reasons, such as being thematically repetitive, aesthetically poor,
dogmatically different, etc. As examples I mention the hymn
dedicated to the Holy Mother of God “Srpuhi Mariam” (Holy
Mariam), the hymn of “St. Thaddeus and St Bartholomew
Apostles” and the Unitorian (sect in Cilicia and Armenia) hymn
“Canon Srpuyn Hovsepa Asdvadzahorn” (Canon of St. Joseph
Father of God).

The Hymnal was printed with khazes for the first time in Ams-
terdam in 1664 by the efforts of Voskan Yerevantsi. Here is a
reprint of the table of the khiazes accompanying the hymns.

See Armenian Section p.66, Fig. 1: Table of khazes in the printed Hymnal.

(Parenthetically I wish to bring to the reader’s attention that for
the first time ever the invaluable treasure that is the Hymnal
(Sharaknots), has been translated in its entirety from Classical
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Armenian to Western Armenian by a member of the Monastic
Brotherhood of the Greate House of Cilicia His Eminence Archbi-
shop Yeprem Tabakian. T ,

The 1000 page Hymnal can be obtained by contacting the Book-
store of the Western Diocese of the Armenian Church of North
America, 3325 N. Glenoaks Blvd., Burbank, CA 91504, Tel.: (818)
558-7474, Fax: (818) 558-6333, E-mail: info@armenianchurchwd.com)

In the history of world religions, allegory has been a unique and
an important form of expression. The Armenian Church in its all
facets including architecture, Divine Liturgy, and other sacramental
rites, hymnal composition, etc. has adopted this form of expression,
which in turn had been Christ's conversational and homiletic style.

The Hymnal, is the most essential musical treasure of the
Armenian Church. Authored with the utmost care and love and
considered as the summit of Christian musical literature, the Hymnal
has been presented in such an allegorical style. It is also interesting
to note that the Hymnal does not commence with a hymn
dedicated to the Miraculous Birth of Christ. The Hymnal begins
with “Canon of the Birth of the Holy Mother of God” a hymn
authored by Hakob Klayetsi dedicated to the birth of the Holy
Mother of God. It ends with another hymn dedicated to the Holy
Virgin Mary, namely “The Hymn of the Assumption of the Holy
Mother of God” authored by Kirakos Yerznkatsi. This was not coin-
cidental. On the contrary, this was done to serve a specific purpose.

Our Church fathers adopted an allegorical style while forming
the Hymnal hiding behind it the inherent meaning of the deep
mystery (khorhurd khorin).

Through Bible readings we know that the expression of God’s
Jove for humanity was revealed through the descending of the Son
of God from Heaven to earth for the salvation of humanity.
Through the message of Gabriel, the Archangel, the Holy Mother of
God was informed that she would give birth to Christ, the Savior.
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Condensed in the Hymnal is the entire history of the Church
based on this ideology alone. :

From medieval times our Church fathers and lay artists have
expressed their deep reverences for the Holy Mother of God, not
only by composing prayers or hymns, but also through paintings.
Thus in the most sacred place in the Armenian Church, on the Holy
Altar where one would expect to see the image of Jesus Christ, we
see the image of St. Mary holding on her left lap the Infant Jesus.
(Herein lies a sensitive issue which I would like to address. In the
paintings the Infant Jesus must be on the left side lap of St. Mary,
indicating the Child’s closeness to her heart. I mention this because
there is a famous painting by the well-known artist Vardges Suren-
yants (1860-1921) in Yerevan's St. Gregory the llluminator Cathedral,
whose many duplicates are found in other Armenian churches. The
painting shows St. Mary holding the Infant Jesus in her right lap
with her right hand, which is incorrect.)

As I'had stated, there was a purpose to the allegorical style used
in the formation of the Hymnal. The architecture of the Armenian
Church including its interior and exterior also employs an allegori-
cal style, namely:

Upon entering the Armenian Church, the faithful is quickly to
notice that from the architectural-philosophical point of view, it
differs from other churches through its uniqueness. Directly in
front of him, without any obstacle the believer sees the Holy Altar
and the image of St. Mary holding the Infant Jesus. The smaller side
altars (left and right) also grab the believer's attention, for they
symbolize the Holy Trinity and allegorically note the maternal
arms of the Holy Mother of God embracing the flock of Christ. (In
some churches, the images of the two founding Apostles of the
Armenian Church, St. Thaddeus and St. Bartholomew, are also
portrayed on the two side altars).

Therefore, the opening and closing hymns in the Hymnal dedi-
cated to the Holy Mother of God hold a mysterious meaning. As St.
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Mary holds the Infant Jesus close to her heart, the Holy Mother of
God embraces the musical history of Christians and the Church.

Consequently, the Hymnal is the sacred book which leads the
reader and the performer into the motherly embrace of the Holy
Mother of God, to Christ, to God.

The Hymnal is not only the repository of the output of the
gifted Armenian musical mind but also the treasury of medieval
Armenian literature and poetry. X

In this way, the class of spiritual songs in the Armenian Church
led to hymn writing and the professional art of musical-poetic
composition. |

Having taken on a certain form, liturgical music was limited
prior to the 10th century. Inasmuch as the eight-mode system was
permanently implanted, that music was subjected to certain impe-
diments and, for that reason, the writing of hymns, insofar as new
compositions were concerned, ceased for practically two centuries,
having been condemned to sterility.

The great monk, suppliant and poet-musician St. Gregory of
Narek (950-1010) severed this silence by creating a new type of
song, the tagh (ode, lyric poem with fairly melismatic structure)
through the assimilation of elements of popular bardic music. The
tagh imparted new breath, much freshness and vitality to liturgical
music. St. Narekatsi’s tagh songs were authored for the purpose to
be performed during feasts outside of the Church. Much later,
Church fathers incorporated them into the liturgical life of the
Church but not to the extent of the canonized sharakans.

The content of the worldview of the fagh song art differs from
that of the sharakan. '

The free spiritual flights of creative poet-musicians were hin-
dered to a certain extent by the tight and restrained standards, both
in terms of musical form (voice and structure) and material topic
(language and worldview), which were accepted and established in
the creative realm of sharakan song art. As a result, for a while, the
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art of sharakan writing had lost the inner dynamism unique to its
style, which used to constitute direction, stimulus, incentive and
source of inspiration as a creative factor.

This sterilized phenomenon gave rise to the search of other
forms, manners and styles of expression in spiritual song art. And
as we saw, St. Gregory of Narek broke that ice. (Poet-musicians
sometimes conveyed double messages [religious and secular] with
the taghs they created, through the combination of an objective world
perception and symbolist Christian introspection and, particularly,
with the use of elements both from secular music and colloquial
language.) .

From the 16th century on, we also see the development of taghs
with totally secular content, composed by both church fathers and lay
musicians. The art of fagh composition ended in the 18th century.

The names of the prominent creators in the tagh genre are given
below:

10th century Grigor Narekatsi

12th century Grigor Pahlavuni
Nerses Shnorhali

13th century Mkhitar Ayrivanetsi
Hovhannes Yerzenkatsi Pluz

14th century Kostandin Kiliketsi Srik

15th century Arakel Baghishetsi
Arakel Siunetsi
Grigor Sebastatsi Artun

15th-16th centuries Hovhannes Tlkurantsi
Mkrtich Naghash
Grigoris Aghtamartsi

16th century Grigoris Kharberdtsi

17th century Aristakes Kharberdtsi

‘ Simeon Kafayetsi

Davit Saladzortsi
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17th-18th centuries Naghash Hovnatan
Paghtasar Dpir

18th century Galust Kaytsakn
Petros Ghapantsi
Ghazar Djahketsi

One of the greatest of church fathers, Nerses Shnorhali (“the
Graceful,” 1102-1173), who is known as a composer of sharakans,
taghs and fables, poet, theologian, and who arranged and beautified
worship services, not only perfected the class of taghs but also
enriched the breviary and missal with prayers and songs, and the
Hymnal with around 200 sharakans, etc. Armenian lyric poetry was
also created through the works of the poet-musicians presented in
these lists. Apropos to this, it is worth reading the following words
of praise by the great Russian intellectual and poet Valery Bryusov:

Medieval Armenian lyric poetry is the supreme and most unique accom-
plishment of the Armenian people in the realm of poetic creation.
Medieval Armenian lyric poetry has practically no connection with Euro-
pean poetry. Moreover, what could the European poetry of the 13th-14th
centuries give to benefit the creation of lyric poetry, since it was just in
the embryonic stage in all countries, including avant-garde Italy too.
Medieval Armenian lyric poetry is the true victory of the Armenian spirit
in world history.2t

Armenian liturgical music was recorded in the Middle Ages
with khaz notation (neume).

It is not known when the use of kiazes began in the music of the
Armenian Church. The oldest surviving manuscript containing
khaz notation is from the 9th century. On this basis, we can state,
with reservations, that the eighth-century musician, church father
and great reformer, Bishop Stepanos of Siunik, was probably the
first to use the khaz notation system.

Here is a copy of a 9th-century fragment of khaz notation.
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See Armenian section p.67, Fig. 2: Specimen of 9th-century khaz notétion.

The most brilliant period of Armenian musical development
occurred during the 10th-13th centuries, when Church fathers com-
posed in a larger and more melismatic style which became known
as “monumental-decorative” style. Then even reedited some of the
old simplistic style hymns in this new style to make them more
suitable to the solemnity of the holiday. During this period, music
was ftreated as a branch of sciences at the university level. Its
importance was such that, in order to receive “higher philosophical
education,” it was a precondition to have studied the following
four subjects: mathematics, geometry, astronomy and music. Con-
servatories were founded in monasteries. Some of the more famous
conservatories were those of Arkakaghin, Dbrevank, Drazark,
Kamrdjadzor, Kaputkar, Hndzuts, Mekenatsvots vank, Hovhanna-
vank, Narek, Tatev and others. This was the reason why the mu-
sicians having graduated from conservatory during this period were
also called philosophers.

Here is a specimen of khaz notation from the complex period:

See Armenian section p.68, Fig. 3: A 12th-century specimen of khaz notation.

See Armenian section p.69, Fig. 4: A specimen of khaz notation
from the complex period (14th century).

After the 14th century, however, the musical programs of the
monasteries gradually disappeared as a consequence of the ex-
tremely difficult political conditions. (In the vicinity of Van, however,
they continued until the end of the 15th century.) The rich and, at
the same time, complex art of klaz notation began to experience its
gradual demise and, by the 18th century, had turned into a form of
singing orally transmitted.

During this period, Armenian communities and cultural centers
were formed outside of Armenia, such as Constantinople, Kaffa
(Theodosia), India and New Julfa, the largest and most organized
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of which became Constantinople in terms of its ecclesiastical and
community life.

Although the Ottoman Turks had finally taken possession of
Constantinople in the second half of the 15th century and settled
there, nevertheless their music remained Middle Eastern, tied spe-
cifically to the world of Arabic and Persian music. '

In the 17th century, however, classical Ottoman Turkish music
began to take form with its own image to develop, by the 18th cen-
tury, become the prevalent music among the nobility and members
of the court (including Armenians). Those choristers of the Armenian
Church (#ratzous), or master musician-singers (dpirk), who were in
contact with those circles, had mastered that musical art form in
order to please the amiras who acted as their patrons. Furthermore,
inserting elements from that music (T urkish-style ornaments, trills,
and expressions of embellishment, “Ala turca” aspiration during
delivery, greater closeness and intermingling of Armenian “modes”
and Turkish “makams”; additionally, nasal singing style gotten
from the Greek Church) into ecclesiastical, particularly the sharakans
sung in the slow (tsanr) style, melodies and taghs, they began to
taint the Armenian ecclesiastical music having been passed down
from the Middle Ages.

Fortunately, this deleterious Turkish influence did not last long.

The knowledgeable church fathers, musicians and other Arme-
nians of the time, who were concerned about this rapidly changing
aspect of ecclesiastical music, began to think about returning it to
its pristine state, setting it back on a scientific track and, in place of
the khaz system, which was lost and had become unreadable, inven-
ting a new system of notation in order to record and stabilize
ecclesiastical music. '

The first person to take a step in this direction was the scribe
Grigor Dpir Gapasakalian (c. 1740-1808), who published two
studies: Grkuyk vor kochi nvagaran [Booklet Called Songbook], Cons-
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tantinople, 1794 and Girk Yerazhshtakan [Musical Book], Constanti-
nople: Poghos Hovhannesian Press, 1803.22

Unfortunately, inasmuch as Greek music and its theory were
the foundation of Gapasakalian’s works, which was a mistake, he
was not able to arrive at clear, logical and understandable conclu-
sions. Here is what musicologist and hymnologist Fr. Aristakes

Hisarlian wrote about these works on page 26 of his aforementioned
book:

...] impatiently leafed through Gapasakalian’s aforementioned works

- from beginning to end, thinking that I would be able to form a concept,
more or less, about that long-lost art [art of khaz notation—K.P.] but I
regret to say that I didn’t find anything but disappointment in that
endless labyrinth.” Here are specimens of Gapasakalian’s work.

See Armenian section pp.70-74, Fig. 5:

We also learn from musicologist Aram Kerovbian's work “H.
Minas Bzhshkian, Yerazhshtutiun vor e hamarot teghekutiun yerazhshtakan
skzbants, yelevedjutiants, yeghanakats yev nshanagrats khazits, 1815 - [Fr.
Minas Bzhshkian, MUSIC which is a concise guide to rules of music,

- scales, modes and notational signs, 1815]”, published in Yerevan in
1997, that a group consisting of Hakob Chelepi Duzian (1793-
1847)—a musician educated in Paris, Anton Amira Duzian (1765-
1814) —well versed in Ottoman Turkish music, Baba Hampartsoum
Limonjian (1768-1839)—well versed in Greek psaltica and Mevlevi
music, and Fr. Minas Bzhshkian (1777-1851) — historian, ethnographer
and musicologist, had already prepared a special grammar of

 Armenian music with its one line notation system.
In the reader’s interest, we present here the musical scale prepared
by this group, taken from page 30 of Aram Kerovbian’s book.

See Armenian section p.75, Fig. 6:

Father Minas Bzhshkian writes about his work, as follows:
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And behold, with these individuals coming together, this music of ours
came forth, which was composed in the year 1812 at the request of the
gracious Anton Amira Duzian. However, unfortunately, his untimely death
prevented it from being printed for this much time and left his laudable

wish unfulfilled. (Article 102

Years later, in 1830, Baba* Hampartsoum Limonjian, in the
absence of Bzhshkian’s work, most probably benefitting from the
experience of the endeavors of that group, likewise created a one
line unique system of notation based on the use of one line and Ar-
menian khazes. Although this new notation system contained many
similarities to that of the aforementioned group, Limonjian conside-
red it his invention. It not only became widespread in Constantinople
and was used for the notation of ecclesiastic music but also the
Constantinople Armenian musicologist and hymnologist Nikoghayos
Tashjian (1841-1885) employed it in recording all of the music of the
Armenian Church in Etchmiadzin, where he went in 1873 at the
invitation of Catholicos Gevorg IV, a native of Constantinople
(1866-1882).

By the order of catholicos, this work was published and its use
became mandatory in all churches. Thus, as a result of Limonjian’s
notational system, Armenian liturgical music, except for superficial
changes, has come down to the present with its core intact. This
became the second form of notation used in Armenian music,
known as the Limonjian or Armenian notational system.

See Armenian section p.76, Fig. 7: The scale used by Limonjian.

Given here, as an example, is the first verse of the beautiful
sharakan, “Andzink Nuviryalk” (“Dedicated Souls”), composed by
Catholicos Komitas Aghtsetsi (616-628) on the occasion of the con-
secration of the magnificent church of St. Hripsime, dedicated to
the virgins headed by Hripsime and Gayane—consisting of 36
verses in alphabetical order. First comes the copy of the sharakart
printed with khaz notation,” then its English transliteration and
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transla.tion, followed by Nikoghayos Tashjian’s deciphering there-
of,» with Hampartsoum Limonjian’s musical notation.

See Armenian section pp.77-79, Figs. 8albl/c: The First Verse of the Canon
. Surpots Hripsimiants

Prior to the 19th century, the music of the Armenian Church
was monophonic, with the customary drone,” and purely vocal.

With the rapid penetration of 19th-century Western music into
Armenian musical culture, the centers of ecclesiastical music
appropriated the Western five-line notational system in the 20th
century, and the works that were recorded according to the Limonjian
system were now transcribed following the Western system. Today,
aside from Istanbul, the Western five-line notational system is
employed in the churches of Armenia and the Diaspora. This is the
third notational system through which the centuries-old music of
the Armenian Church has been heretofore preserved and is being
passed on to the succeeding generations.

The same sharakan, “Andzink Nuviryalk,” is included here as an
example, so that the reader may have a clear picture before his eyes
and see how our intellectual and spiritual wealth, our sacred music,
which is so priceless and valuable, has come down to us through
the centuries and we, in turn, are transmitting it to those following
us. Thus, I have transposed “Andzink Nuviryalk” from Limonjian’s
notation to the five-line European notation, with the circumflex
(paruyk) khaz corresponding to C.

See Armenian section p.80, Fig. 9: “Andzink Nuviryalk”

The polyphonic system (choral part singing) began in the Ar-
menian Church in the 19th century.

With the acceptance of the polyphonic system, the churches
gradually began to become endowed with organs and granted the
inclusion of female vocalists in the performance of liturgical hymns,
especially for the parts of the Divine Liturgy. This does not pertain



N - The Music of the Armenian Chyrc,

to celibate nuns who served in the Church and whose ranks coulq
be elevated to that of a Deacon. The conversation refers to women
of the general public who were restricted from taking part in any
religious or liturgical rites. The exclusion of women was based on
the Epistle of St. Paul to the Christians in Corinth: Chapter 14,
Verse 34 “Women should remain silent in the churches. They are not
allowed to speak, but must be in submission, as the law [of God] says.”
(First Epistle to the Corinthians) The first Armenian organist was
Andreas Kaghtsadzian (1809-1856), a member of the Armenian
Catholic Church. However, it wasn’t until November 9, 1923 that
Gevorg V of Tiflis, Catholicos of All Armenians, in his encyclical
(kondak) number 350, officially authorized the use of the organ
during religious services of the Armenian Apostolic Church.?

The first polyphonic mass to be published was the one arranged
by Italian composer Pietro Bianchini for the Armenian Catholic
Church and released in 1877 by the Armenian Mekhitarist monastery
on the island of St. Lazar, Venice.2? This work did not gain general
acceptance and was not even well received by the Armenian Catho-
lic Church.

Kristapor Kara-Murza (1843-1902), is known in Armenian music
as the founder of the school of polyphonic harmony. Kara-Murza’s
arranged, harmonized mass for the Armenian Apostolic Church
was first performed in the St. Gevorg Church of Baku in 1886.
Subsequently, he began to perform it in the Mother Cathedral of
Holy Etchmiadzin during his tenure as music teacher and director
at Etchmiadzin (September 1892-October 1893). Two of its soloists
were Deacon Soghomon Soghomonian (subsequently Komitas Var-
dapet) and Seminarian Armenak Shahmuratian (The Nightingale of
Armenia).

However, when the four-voice polyphonic performances of the
Divine Liturgy of the Armenian Church, especially in the Cathedral
of Holy Etchmiadzin, replaced the centuries-long traditional mono-
phonic performances, the act was revolutionary in the music of the
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An_nem’an Chur.ch and forever enlightened the clergies and the
believers, especially the latter who would travel to Etchmiadzin
from .Yc.ar_evan to listen to Kara-Murza's four-part arrangement of
the Divine Liturgy. ,

As it has often occurred and does so to this day, the up-and-
coming composers would receive harsh criticism, as did occur in
the case of Kara-Murza. Regretfully, to conservative clergies, Kara-
Murza’s notation seemed rather scandalous and he was relieved
from the monastery of his educational and musical duties.

In my latest book published by the Yerevan Komitas State Con-
servatory in November 2013, dedicated to the life and the accomp-
lishments of Kara-Murza, the founder of the School of Polyphonic
Armenian Music, for the first time in history, the invaluable master-
piece of Kara-Murza’s Divine Liturgy (the notation and the recor-
ding) was also published and made available to the spiritual enjoy-
ment of the general public.

Lost in the pages of time, it would prove to be impossible to
become familiar with Kara-Murza’s unique signature. However, in
2007, during my visit to Armenia when I observed and researched
the works of Kara-Murza at Yeghishe Charents Museum of Litera-
ture and Art, the first polyphonic Mass written in the Limonjian
system of musical notation appeared in the archives of the
composer Romanos Melikian. I published the mass in the western
system of musical notation, not solely for its musical-artistic value,
as I did for his other works, but also for its historic significance and a
NATIONAL TREASURE. .

This marked the beginning of a series of polyphonic or harmo-
nized masses, two of which—those of Makar Ekmalian (1856-1905)
and Komitas Vardapet (1869-1935)—became the most well-known,
widely used and beloved. .

For those who may be interested, there are other polyphonic
masses besides the aforementioned. These however are performed
in distinct regions and localities. Consequently, Calcutta’s renowned



30 The Music of the Armenian Churcy

Armenian composer Emi Abgar’s polyphonic mass whose melody
Abgar borrowed from a clergyman in New Julfa (Iran), to this day
is performed once a year in New Julfa. Moreover, in Istanbul, the
masses of Atmajian, Khanjian, Khorenian, traditional Mayr Yegha-
nak (Mother Melody), Manasian, Chilingirian, Chuhajian, Partevian
are performed (in accordance to Section 58 of the Choir By-Laws of
the Armenian Patriarchate of Istanbul).

Mkrtich I Khrimian (Hairik) of Van, Catholicos of All Armenians
(1820-1907), having a high opinion of Makar Ekmalian’s harmonized
mass, sanctioned it with a special encyclical numbered 325, dated
June 7, 1895.2° Grigor Danielian (Daniel Yerazhisht), in his study on
Makar Ekmalian, writes, “Khrimian Hairik’s encyclical is the best
citation, whereby the mass, which represents the crowning achieve-
ment of the composer’s entire life and work, was officially accepted
and brought into the church.” Then he continues:

Here is an excerpt from that encyclical, culled from the aforementioned
monograph by N. Tahmizian [Makar Ekmalian—K.P.]: “...with this ponti-
fical encyclical, we encourage you, for you strived further for progress. It
is desirable and enviable not only for us but the Armenian church-loving
people as well, to hear this euphonious singing with spiritual rapture,
which the Armenian Church adores.”3!

The highly artistic mass composed by Komitas Vardapet, which
was published for the first time in Paris in 1933 under the super-
vision of Vardan Sarxian,3? one of the five famous students .of Ko-
mitas Vardapet, still awaits its pontifical sanction.

Moreover, on October 20, 1984, His Holiness Vazgen I Baljian,
Catholicos of All Armenians (1955-1994), sanctioned the polyphonic
mass composed by Khoren Meikhanedjian, choir conductor of Holy
Etchmiadzin Cathedral, in a special encyclical.

The encyclical reads, in part:

Having closely followed the creative process of this singing of the mass
and learning of the high opinion of authoritative musicologists of
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Armenia, we hereby, through this encyclical, permit and recommend to
the diocesan primates and pastors of our church that this work be
considered an acceptable variation among the masses sanctified to date
[To date only one harmonized mass has been officially sanctioned, that
of Makar Ekmalian which received the approval of Catholicos Khrimian

Hairik, as mentioned above. K.P.] and be performed in Armenian churches
as the Khorenian Mass.®

To date, the main melodies of the polyphonic masses composed
for ceremonial purposes had always been the traditional church
melodies (with their variations), such as those of Pietro Bianchini,
Kristapor Kara-Murza, Makar Ekmalian, Amy Abgar, Komitas Var-
dapet, Levon Chilinkirian, and others.

However, the music of the Khorenian Mass is an entirely perso-
nal creation. This phenomenon, which is a novelty within the
~ Armenian Church, must be thoroughly examined by the Supreme
Spiritual Council in order for the Church to clarify its position with
regard to choral whether it is polyphonic or in unison and instru-
mental music used during the course of church services. This is so,
especially now that the composers of the free Armenia have begun
to compose spiritual songs and masses (for example Arzas Voska-
nian Mass.), and a new state of affairs has emerged. The question is,
will the churches perhaps use masses, which constitute new perso-
nal creations that are considered successful musically and aestheti-
cally, as ceremonial music? Prudence must be exercised so that the
traditions established with great wisdom and foresight by the
church are not violated, and the traditional music, which is perfor-
med in Armenian churches throughout the world in uniformity,
and through which the Armenian people remain connected with
their church and their nation, is maintained. In other words, the
uniformity of the Divine Liturgy of the Armenian Apostolic Church,
given its unique characteristics to bond the souls of the Armenian
people and to instill in the faithful the wisdom should never be

violated, altered or lost.
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Furthermore, in light of the fact that popular religious, Spiritug]
and esthetic education was lacking in the homeland for map
years, it is now necessary for not only the people but also the
church itself to appreciate, encourage and support, in a practica]
sense, those musician-composers, who are fostering pious religious
feelings among the people, as well as enriching their spiritual inner
world and spiritual life, with their religious and/or spiritua]
national compositions of high artistic merit intended for profes-
sional performance outside the church, in concert halls.

Herewith, I wish to specifically reflect on the unprecedented
work and the monumental achievements of His Holiness Karekin
I, Supreme Patriarch and Catholicos of All Armenians on the
church and national level including his unshakable church-building
spirit (many of which have been restored during his Pontificate),
the mass baptisms, the preparation and ordination of hundreds of
clergymen, the establishment of new Dioceses in Armenia and in
the Diaspora, the vivacity and the prosperity of the Mother See of
Holy Etchmiadzin, the organization of church-based youth missions
and movements, the safeguarding of religious values, the countless
publications of national-historic and church-liturgical literature
aimed at enriching the spirituality of our people, establishment of a

hospital, clinics, etc. Vehapar's foresight and wisdom is expressed

through the collaboration with the Government and his efforts to
instill the sense of wholeness and unity between the nation and the
Church will contribute to the preservation of Armenia’s Christian
identity. As a result, the Armenian Church and people are in the
midst of a spiritual reawakening.

I state this, because my wife and I left the hall with utmost
gratification, filled with religious and spiritual feelings, following
the magnificent performance of the concert version of the native
composer-musician Edward Sadoyian’s opera, “St. Gregory the
Illuminator,” in Yerevan in 2006.
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Various sharakans, spiritual songs, melodies, gandzes, taghs, litany
prayers, etc. were also harmonized and arranged by such musicians
as Nikoghayos Tashjian, Kristapor Kara-Murza, Makar Ekmalian,
Komitas Vardapet, Vardan Sarxian, Rouben Gregorian, Edward
Hagopian, Nikoghos Tahmizian, Krikor Pidedjian,3* Khoren Mei-
khanejian, Yervand Yerkanian, Archbishop Zareh Aznavorian,
Daniel Yerazhisht, Grigor Arakelian, Meghrig Dz. Vardapet Parikian
and others.

I conclude this study of mine with the following words of admi-
ration about the sharakans of the Armenian Church, written by the
eminent Armenologist and writer Arshag Chobanian:

... What deep stress of faith, what a mighty flight of religious feeling,
what elevated exaltation of divine reflections, what abundance of
sublime thoughts, sumptuous images and noble explanations, and what
inexplicable harmony of language there are in those sharakans, which are
still so young after a centuries-old life. And, along with all that, what
sweet, inexplicably sweet music that is, which, in accordance with the
subject and word, is sometimes sad and unfolds with tears of melan-
choly; other times it is sprightly, gushing with an overflow of utmost
joyfulness, translating all the sudden spurts of the soul filled with the

- feeling of God into the profoundest expression. What an epic, what an
extensive and total epic that is, which our patriarchs have composed, bit
by bit, inspired by the last week of the divine martyr!® '

This completes the concise overview of the history of Armenian
Church music.

ON THE OCCASION OF THE 1700TH ANNIVERSARY of the consecration of the
Mother Cathedral of Holy Etchmiadzin, and as the faithful of the Armenian
Church, we should know the history of its eminently rich music and make our
souls the receptacle of the prayer-songs, which have flowed from the souls of our
divinely inspired poet-musicians.
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APPENDIX

In the appendix, I present the dates and places of the relocateq
Thrones of the Catholicosates of the Armenian Apostolic Church,

301 - King Tiridates III (237-330) declares Christianity as an
official state religion.

St. Gregory the Illuminator (302-325) according to his divine
vision, builds the Mother Cathedral of Holy Etchmiadzin in the
town of Vagharshapat, establishing the edifice as the Catholicosate
of All Armenians.

484-485, in the Pontificate of Hovhannes I Mandakuni (478-490),
the Throne is relocated from Holy Etchmiadzin to Dvin.

927 - in the Pontificate of Hovhannes V Draskhanakertatsi (898-
929), the Throne is relocated to the district of Arghina.

992 - in the Pontificate of Sargis I Sevantsi (992 - 1019), the
Throne of the Catholicos is relocated to Ani.

1066 - in the Pontificate of Grigor II Garnetsi - Vkayaser (1066 -
1105), the Throne is relocated to Dzamendav (Zamidia).

1147 - in the Pontificate of Grigor III Pahlavuni (1113 - 1166),
the Throne is relocated to Hromgla.

1292 - in the Pontificate of Grigor VII Anavarzetsi (1293 - 1307),
the Throne is relocated to Sis.

1441 - in the Pontificate of Grigor IX Musabekiants (1439 -
1441), with his agreement the Eastern fathers elect and consecrate
Kirakos I Virapetsi (1441 - 1442) as their Pontiff in Etchmiadzin.
Following a 957 year-hiatus, the Throne of the Catholicosate of All
Armenians returns to Holy Etchmiadzin where it remains fixed and
unshaken. Presently, the Catholicosate has its respective brother-
hood and its seminary in the Gevorgian Theological Seminary. The
See of Cilicia operates as the continuation of the See of Sis.
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October 15, 1915 - Catholicos Sahak II Khapaian (1902 - 1939),
as a result of the Armenian Genocide, was exiled from the See of Sis
to Jerusalem. :

1918 - Catholicos Sahak II returns to Sis.

1921 - Due to horrific and dreadful conditions, Catholicos Sahak
11, along with his people, is forced to permanently abandon Sis.

1931 - With his health deteriorating, the Catholicos, a refugee,
like his people established the See in the outskirts of the town of
Antelias in Lebanon where the See would remain fixed. It has a
brotherhood and a Seminary.
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NOTES

1. Metrorhythmic

Meter and rhythm are among the most important elements of
musical language. .

Meter is the steady and continuous succession of strong and
weak accents, long and short sounds-feet, and stressed and
unstressed beats in music, whose unit is called measure. There are
various kinds of meter.

Rhythm is the organization of the continual values or times of
musical sounds based on meter.

With meter organizing rhythm, it gives an explicit weight to its
constituent elements.

Meter and rhythm are inseparably related to one another in the
creation of music.

While meter, in organizing rhythm, gives power to its expressive-
ness, riythm, in turn, animates and vivifies the meter of the song,
and gives it a certain character.

Owing to the realization of such fundamental developments of
meter and rhythm as these, Armenian music—secular and reli-
gious—has come down to the present with rich expressive means
of metrorhythmic characteristics, such as simple, complex, mixed
and free meters, and different kinds of rhythmic constructions and
their various associations.

It is by means of the metrorhythmic phenomenon that the
melodies of works assume identity and are characterized as calm
and peaceful, or agitated or lyrical, works.

And, finally, the classification of a given work’s genre - march,
dance song, recitative, etc., is based on the metrorhythmic phenome-
non.
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2. Mode

Mode is one of the fundamental and most important elements of
Armenian musical thought and language.

Just as peoples have developed spoken languages to articulate
their thoughts, so too have they developed musical language with
intonation having a modal base.

Having its own spiritual make-up and musmal thought
stemming therefrom, the Armenian people has expressed that
through unique musical intonational manifestations and musical
language, like its language.

Moreover, the differentiation among the modes is a function of
the significance of the connections between the voices and sounds
used in the musical intonational texture and their relative func-
tions. Through various musical intonational manifestations, the
Armenian people has established and molded types of modes unique
toit.

Subsequently, adopting eight types of these modes, the Armen-
ian Church made them the basis of its musical theory and, accor-
dingly, cultivated and developed its music.

The eight modes are named as follows:

First mode, abbreviated Ayb-Dza (wd)

Second mode, abbreviated Ayb-Ken (wl)

Third mode, abbreviated Ben-Dza (pé)

Fourth mode, abbreviated Ben-Ken (plp)

Fifth mode, abbreviated Gim-Dza (qd)

Sixth mode (vivid mode), abbreviated Gim-Ken ()
Seventh mode, abbreviated Da-Dza (1d)

Eighth mode (final mode), abbreviated Da-Ken (n1y)

This became the eight-modal system of Armenian music.
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In conclusion, we can say that mode is a kind of melody formeq
of certain formulae of musical expression—initial forms, fixed
legitimate ways of expanding, particular cadences; it is melody.-
type based on a specific scale or scales. '

As it pertains to this topic, it would be worthwhile to read the
newly published valuable book titled “Armenian Vocal melodies of
the Middle-Ages” authored by Dr. Anna Arevshatian, Professor of
Middle-Age studies at Komitas Yerevan State Conservatory.

3. Holy Bible, New Testament of Jesus Christ, New Translation,
Matthew 5:17. ! ¥

4. The Acts of the Apostles 2:46.

5. Acts 5:12-14.

6. Ephesians 5:19.

7. Colossians 3:16.

8. Those who are interested in the life and work of St. Yeprem the
Syrian (Asori) may read my article in the May 1958 issue of Hask,
the periodical of the Catholicosate of the Great House of Cilicia.

9. The New Grove Dictionary of Music and Musicians, ed. by Stanley
Sadie, Vol. 4, p. 365, 1980.

10. Those interested in obtaining further information about the
origin of monastic life may read my article titled “Arevelian Vanaka-
nutian Dzakumn u Dzaghkume D. Darun” [“The Birth and Flourishing
of Eastern Monasticism in the 4th Century”] in the July 1958 issue
of Hask. ,
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11. Matthew 9:23.
12. Luke 7:32.

13. Ktsord ~ .

The term kisord is used in the medieval music literature, with
reference to the song type known as kisurd.
Therefore, we accept it as a synonym for the term kisurd.

14. Ktsurd ; _

The three ancient song types, which gradually developed within
the Armenian Church during the 4th-5th centuries, are called
ktsurd; they were composed with a structural resemblance to the
Syrian madrashe and Greek troparion.

First type: When psalm singing and prophetic songs of praise
were the prevailing song types in the services, the church fathers
used to select and sing certain verses and excerpts of the psalms as
a new song, instead of singing the full psalms. These fragments
were joined together, with different arrangements and order, for
the purpose of rendering the textual characters of the psalms to the
tenor of the day or a particular feast. In the process, they
maintained their piety with reference to the text of the Bible,
without making changes in the words. And/or, after selecting and

_singing a verse of a psalm explaining the tenor of the day, they
went on to sing the entire psalm from beginning to end. (This was
done through oral translation in the 4th century; in the 5th century,
following the invention of the Armenian alphabet, written in
Armenian.) Songs of this type were called ktsurd saghmosats.

Cited here as an example is Psalm 50 (51, King James version),
which is sung at the beginning of the “Washing of the Feet”
ceremony on Maundy Thursday. Since its 8th verse has a closer cor-
relation with the meaning of that portion of the service, and, there-
fore, in order to emphasize the mystery of that moment, the chan-
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ting/singing begins with the 8th verse of the psalm and continyeg
with the entire psalm, from beginning to end, including the 8th
verse. Thus, the 8th verse is sung as kisord or ktsurd of the psalm,
like this:

See Armenian section pp.81-86, Fig. 10: Psalm 50.

Second type: The ktsurds belonging to the second group are the
little songs generally consisting of three or more verses, whose texts
were the actual words of psalms, prophetic songs of praise or
biblical stories. They were sung by being joined with the actual
psalm of the day and prophetic songs of praise or the gospel.

Here is an example of such ktsurds, Aysor Ganknetsav (“Today
Was Built”), authored by Catholicos St. Sahag. This ktsurd, which
was composed in the 5th century, subsequently became the
Mankunk sharakan of the “Canon” sung on Maundy Thursday, as

well as the sharakan sung during the “Washing of the Feet” service
as the Hambardzi of the day.

See Armenian section pp.87-90, Fig. 11a/b/c

Third type: Noticeable in the ktsurds belonging to the third
group is the authors’ freer treatment of biblical text. In these
ktsurds, only a line or a few words of biblical text have been main-
tained, as refrain or theme; the rest is created by the individual
author.

Cited here is the ktsurd Viravoryal Hantsanok (“Wounded with
Guilt”), authored by St. Mesrop Mashtots and, at the present time,
sung on the morning of the 25th day (Thursday) of Great Lent as
the Voghormia sharakan of the canon.

I would like to draw the reader’s attention to the refrain of the
ktsurd, “Have mercy upon me, O God, according to thy loving
kindness,” which is the first line of Psalms 51, without the yev at the
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beginning of the Armenian refrain. The rest was composed by S
Mesrop Mashtots. posed by ot.

See Armenian section pp.91-94, Fig. 12a/bl/c

Here I would like to parenthetically say that my previous
mention of troparion should not lead the reader to think that this is
an importation of Greek music into the music of our national
church, which has constituted an incorrect guide for many indivi-
duals, even well-known musicologists.

It is not possible to sing Greek music with the accentuation of
the Armenian language and obtain the correct and meaningful
resonance, principally because the Greek and Armenian languages
do not belong to the group of languages with similar accentuation
or phonology. Owing to the difference in rules of accentuation
- existing in these languages, their songs and music are different too,
since one of the fundamental principles of song composition is the
construction of its melody according to the phonetic rules of the
language in which the literary text is written.

Ktsurds are composed for male choral and solo renditions. The
choral versions are mostly syllabic while the solos stylistically have
a more fluid melody.

Inasmuch as the kisurds composed in the syllabic song style are
linked to the psalm-singing style, they are also called psalmodic-style
(uwninuwwmhuw).

Time was needed to establish, situate and channel these im-
mense shifts of development in the music of the Armenian Church,
and the 6th century provided that time period. .

This is the reason why the 6th century was a relatively quiet
century from the standpoint of musical composition.

15. Katsurd ‘s . .
The katsurd, which is more expansive I comparison with the

ktsurd, is a major festive song with a complex structure and, often,
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with an acrostic. As the idea of not sticking closely to biblical text
and overseeing the laws and canons gradually took hold among the
church fathers, and the katsurd emerged with a totally independent
text based on more localized and nationalized topics. The style of
its composition was that of metrical or rhythmic poetry, with an
individual and highly organized melodic structure.

A work of this genre worthy of mention is the lovely katsurg,
Andzink Nuviryalk (“Dedicated Souls”), by the erudite Catholicos
Komitas Aghtsetsi, who composed it in 618, on the occasion of the
consecration of the graceful St. Hripsime Church.

In the annals of kisurd writing, this work by Aghtsetsi was a
huge and daring step leading toward advancement, whereby
through the abandonment of the canons and guidelines of the
ancient Christian church fathers, a whole new creative world was
opened for succeeding generations in terms of subject, music and
structure. In this work, the author did not conform to and disregar-
ded the laws of ktsurd writing ; rather, he brought forth a whole
new perspective, a new philosophy and a new writing style, there-
by establishing a new reference and standard for religious music.

The most daring move was detachment from the Holy Bible.
Previously, the topics of ktsurds or kisords had to be taken from the
Holy Bible.

Catholicos Komitas took the theme of his song from local
history instead of the Holy Bible. Previously, the Armenian Church
still followed the free or very restrained metrical or rhythmic wri-
ting style handed down from the era of the pan-Christian church.
Aghtsetsi established the poetic writing style of verse in katsurd
writing and, finally eliminating the requirement of the three-stanza
system, composed his song in alphabetical order and with thirty-six
stanzas.

I have specifically placed a photocopy of this katsurd here, 0
show the level of development of spiritual song composition, as
well as the major difference between the ktsurd and the katsurd.
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Here is this jewel of a katsurd composed in alphabetical order. Fur-
thermore, in order for the reader to savor the beauty of the original

text, I have also included Prof. Abraham Terian’s English transla-
tion thereof. ,

See Armenian section pp.85-115, Fig. 13a/b/c: Sharakan "Andzink Nuviryalk in classical
Armenian; translation into modern Armenian by Bishop Garegin of Trebizond;
translation into English by Prof. Abraham Terian.

I would like to parenthetically mention that I have prepared a
voluminous work about the sharakan Andzink Nuviryalk on the
occasion of the 1700th anniversaries of the proclamation of Chris-
tianity as Armenia’s state religion and the consecration of the Mo-
ther Cathedral of Holy Etchmiadzin, which has been published
recently in a separate volume entitled Andzink Nuviryalk Sharakane
by “Sis” Press, New York.

The katsurd type of song is also called “kavndak,” which is the
equivalent of the Greek song type called kondakion. One must also
bear in mind that the 7th century for us is described as the century
of the Byzantine school; inasmuch as our spiritual culture, particu-
larly of that century, was closely connected with Byzantine culture,
Greek phraseology, grammatical rules-exceptions, words, etc. were
also imported, along with reasoning, into our literary language.
One of these words was kavndak.

But it is exceedingly important to point out that although Greek
structural forms like the troparion and the kondakion were adopted,
the music itself remained purely Armenian because of its Armenian
modes and the cadences of the Armenian language.

16. Sharakan . )
In the 7th century, when spiritual songs were still freely admit-

ted to the Armenian Church and their number had increased,
clergymen and musicians, who were geographically remov.ed from
each other and did not know the songs being used in other
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churches, had begun to fall prey to misunderstandings and confy-
sion during church services.

In order to put a stop to such unsuitable practices, Catholicog
Nerses III Tayetsi (Ishkhantsi) (641-661) commissioned Archiman-
drite Barsegh Chon, director of the Shirak seminary and one of the
prominent musicians of his day, to compile a ktsurdaran, or book of
ktsurds, by selecting the best spiritual songs, in order to generalize it
through canonization.

This book, called Chonentir [selected by Chon], constitutes the
first collection of spiritual songs officially accepted by the church,

However, the composition of songs continued unfettered, since
there was still a need for new songs. The church calendar was not
completed yet.

In the 8th century, in order to introduce order to the divine
service, Bishop Stepanos Siunetsi (?-735), a learned philosopher and
musician, introduced the canon system to church music.

Taking the structure of the building of the canon from the canon
of the Greek church, Stepanos Siunetsi compiled the canon of the
music of the Armenian Church, using kfsurds and katsurds, as follows:

1. Orhnutiun,
2. Harts,

3. Gortsk,

4, Metsatsustse,
5. Voghormya,
6. Ter herknits,
7. Chashu,

8. Mankunk,

9. Hambardzi.

Each of these has its own construction, which originally consis-
ted of more than 3-4 verses but subsequently was pared down to
the latter.

(Herewith, when we refer to the canon of Stepanos Syunetsi,
which he borrowed from the musical canon of Greek Orthodox
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Church, we do not imply to the content and structure of the
borrowed canon.

Renowned musicologist and docent of Middle-Age Studies Mr.
Mher Navoyan, rector of Yerevan Komitas State Conservatory add-
resses this topic in musicological journal titled (MANRUSUM
Hokevor Yerazhshtutian Patmutian, Tesutian ev Geghagitutian
Hartser) “Detailed Knowledge of Religious Music: Historical, Theo-
retical and Artistic Questions” International Musicological Year-
book Volume III, published in Yerevan in 2009, pp. 39 - 116 where
“Pertaining to the Byzantine Influence on the Canons of Armenian
Hymnal Music” (Byuzandakan Azdetsutian Varkatse Hay Himner-
gutian Karg (Kanon) Janri Arnchutyamb), a compilation and
valuable factual research which comes to the conclusion that Stepa-
nos Syunetsi’s established canon, besides its name, is nowhere in
~ concordance to the hymnal canons of the Greek Orthodox Church.

The names of the nine parts of the canon are derived from the
respective Biblical texts that are chanted before the hymn.

Thus, in keeping with the old accepted custom, the spiritual
song, or sharakan, as kisurd, follows the chanting of the Biblical text.
For example, let us mention a few of them:

Exodus 15: 21 ff. that precedes the Orhnutiun.
Luke 1: 46 ff. that precedes the Metsatsustse.
Psalm 51 is the psalm that precedes Voghormya.
Psalm 148 is the psalm that precedes Ter herknils.
Psalm 113 is the psalm that precedes Mankurk.

I present here a photocopy of Vardan Areveltsi’s canon dedi-

cated to the birth of the Mother of God (Holy Virgin Mary) frf)m a
handwritten 17th-century sharaknots (collection of sharakans), furnished

by the Mesrop Mashtots Matenadaran of Yerevan.
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the reading of the manuscript sharakans, I

In order to facilitate a copy of the canon of same name

have placed, on the facing I?age, ‘
inted in Jerusalem in 1936. .
ﬁo?llht:i:a’gfrlkﬁ Ecr;t;lce the Lbsence of the “Mankunk” porgon of
the sharakan from this canon. This does r}ot mean that the “Man-
funk” sharakan is not sung on the day this caron ,l,s performsd_ In
such cases, the practice is that the sharakan of thg Hambardzi” sec-
tion, which is “Nor siovn dznyal...” sharakan here, is also sung as thelz
day’s “Mankunk” sharakan. Another way is that both the: Mankunk’
and the “Hambardzi” notations are placed in the margin at the be-
ginning of this sharakan. Writers used this method to save work, ink

and parchment.
See Ammenian section p.116, Fig. 14.
See Armenian section pp.117-131, Fig. 15.

As the reader noticed above, the foundations 6f 't‘he canons
founded by Siunetsi were comprised of nine parts and were based

on the kisurds of numerous authors. The same was done by his
successors.

. Knowing that Hakob Klayetsi, the author of the sharakan
dedicated to the birth of the Holy Mother of God, does not
necessarily imply that Klayetsi was the author of the canon in its
entirety. In this case, he is the author of the first two patkers of the
canon of orlmutiun. Bach patker is comprised of four verses (orhinutiun

patkers may also be comprised of three verses), which are sung with

a slower tempo from south cha : .
chancel (dzakhakoghmian das), neel (@jakoghmian das) to north

However, prior to progressing to the last two verses of the

of four verses, the first six ver

as the ten patkers of the .
tely have not been incl(ll;?lge}(liv?ntskt)h? ;e selection Which unfortuna-
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on various pages in the Hymna and finally the orfmutiyn concludes

by ind_udl'ng the praise in the last two verses of the first two patkers

“Praise to the Father,
to the last verse.

”
Now and forever and ever, amen.” and the final verse,

the Son and the Holy Spirit” and the one next

This series of songs was also called shark
well as sark (uwpp).

With the establishment of the canon system, the musician fathers
were able to create and multiply the number of spiritual songs as
needed. The demand was such, that all the feast days of the year
were to have the shark (series), karg (order), sark (body) and, finally,
canon of their special songs.

Taken individually, each song of the canon was called “sharakan
yerg” (sharakan song). Here, “sharakan” is used as an adjective.

However, when the canons were already generalized in the
divine services, the word sharakan began to be used as a noun,
meaning song belonging to the same series.

According to our famous linguist Hrachya Acharian, the first
use of the word sharakan in Armenian literature appeared in the
11th century (see the first column on p. 502 of his Armatakan Bararan
[“Dictionary of Roots”].

(upp), karg (ung), as

According to Amatuni (Hayots Bar u Ban, p. 511), Archiman-
drite Poghos of Taron, living in the 11th century, mentions
this word for the first time, saying “[perform] on S’}mdays
and in memory of martyrs with incense and sharakarn.

However, later studies show that the word sharakan had already
appeared in the Maslitots’s (Book of Rites) of the 9th and 10th centu-

ries. Here is an example:

And they begin with the ‘Ambidzs and Ararich’ sharakans.

And they sing the ‘Govya Yerousaghem’ [psalm] with shara-
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xan. (“Dzainagryal Sharakan Hogevor Yergots,” Haradjaban, x,
(_ganézasar Aftrgatsabanakan Kentron, Yerevan, 1997)

In this way, besides the kisurd saghmosats, which we had
assigned above to the first group of ktsurds, the other kfsurds and
Katsurds now became constituent songs of the canon and were called
sharakan. Moreover, the term ktsurd saghmosats is understood till
this day in the church according to its first meaning.

It would take quite a long time before all the feast days of the
year would have their respective canons.

At present, owing to a lack of knowledge, the song form of
sharakan is used both appropriately and inappropriately, meaning
Armenian church song.

17. Gandz

The founder of the gandz type of song was St. Gregory of Narek,
the eminent monk, suppliant, and poet-musician.

St. Gregory of Narek’s gandzes are sermons sung in church,
oration-like festive salutations directed at the coming of the Holy
Spirit, the Church and the Holy Cross.

Inasmuch as the texts of these works by St. Gregory of Narek
begin with the word “gandz,” this word became the name of this
new type of song.

I wish to state parenthetically (that I find the meanings of such
medieval musical terms as gandz, tagh and khaz given to date to be
unsatisfactory; therefore, in the future, I shall endeavor to present
them with more logical and satisfactory explanations in a special
etymological study.)

- In the course of time, however, the poet-musician church fathers
improved this type of song, elevating it from the psalmlike syllabic
style to one saturated with elements of song and even the art of the
tagh, namely melodies full of flowing passages.

) Here it is worth mentioning the moving gandz, Sirt im sasani
(“My Heart Trembles”) beloved to us all, by the gandz composer
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Mkhitar Ayrivanetsi (c. 1230-c. 1297), which is sung during the
stirring “Washing of the Feet” service in the evening of Maundy
Thursday. This gandz has come down to the present in an even
more beautified and developed form, thanks to the ingenious
arrangement by Komitas Vardapet. Here is the gandz:

-See Armenian section p.132, Fig. 16: Op. No. 9—Gandz B.

One type of gandz had also been the plaintive, or lament, gandz.

From ancient times, the Armenian people used to sing plaintive
songs for the deceased, according to a custom left over from the
pagan period.

During the pagan period, priests, gusans, weeping women (lala-
mayrer) and paid mourners performed that function. This function,
being considered pagan in character, was forbidden according to
the Christian conception. However, that notwithstanding, the lineage
of weeping women and paid mourners continued unofficially, while
the lineage of pagan priests and gusans was converted to religious
and secular singers of gandzes and lamentations.

Here I wish to bring an example of the work of Archpriest Fr.
Dr. Zaven Arzoumanian, a renowned church historian, an intellec-
tual who recently discovered a 15% century (1429) manuscript
“Ardzern Tsisaran” Hymnal. Few verses from the “church treasure”

are presented below:

MOURNING AT A BOY'S FUNERAL

The Creator, angered

The Divine of sweet nature grieved

The blazing sword descended from above
The divine flame of the home was inflamed

A thousand words of sorrow dawned
Separating the newlywed bride and groom
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Sorrow dawned as children were returned to the earth
Sorrow dawned on the mothers who lost their young

Innocent boys woefully turned to angels
Laid to rest before lamenting parents
Falling in the lap of their parents
Flowers withering in springtime

In the following manner, the scholarly clergyman has been able

to determine the date of the boy’s passing

The vibrant color of the face had disappeared

The luminous light from the eyes had diminished
The strength in the arms had vanished

The gold plated gem had shattered

In the year eight hundred seventy
And eight more elapsed

(Meaning, the time period in Armenian history is the year 878. The

time period from the Birth of Christ is 878+551=1429A.D.)

This was such a popular custom that, even as late as the 19th

century, the Armenian Church had to instruct that plaintive gandzes
not be sung inside the church. '

This is the canon, which was written and approved by Catholi-
cos Nerses V Ashtaraketsi (1843-1867):

We bid the priests to instruct wom
- e
inside the churc n not to cry and scream

nside h, because mourning is for heathens; we
likewise forbid the singing of gandzes in the church, which

disposes the people toward cryin Meli -

. lik-Tangian, Hayots
Yekeghetsakan Iravunke [Ar }'yan g ( i glan, riay
1903, Shushi, p. 6188, grtnziem Ecclesiastical Law], Vol. I,

Norayr Bogharian, p. 68). 7) (Daisagitutiun [Rituals], Abp. :
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Here and thel.'e, clergymen used to sing funeral gandzes for the
deceased until the beginning of the 20t century. (Ibid.)

The main composers of gandzes were the following:

10th century Grigor Narekatsi
12th century Nerses Shnorhali
12th-13th centuries Hovhannes Yerzenkatsi Pluz
' Mkhitar Ayrivanetsi
Gevorg Lambronatsi
14th century Khachatur Kecharetsi
Hovhannes Tlkurantsi
Vardan
Hakob
Sargis
Grigor
Hamazasp
Poghos
Stepanos
Mkrtich
Matteos Djughayetsi
Movses Yerzenkatsi
Bishop Manvel of Bjni
15th century Grigor Khlatetsi Dzerents
Mkrtich Naghash
Arakel Baghishetsi
Matteos Gandzasaretsi
17th century Yeremia Chelebi Keomurchian

18. Yerg
Following the establishment of the canon system, those hymns

(old or new), which did not become part of the canon, were called
yerg. Of course, the exceptions were those hymns that were com-
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posed on the basis of certain types of structural principles, such ag
gandz, tagh, etc. .

The most well-known yergs are the ones which date from the
period of the pan-Christian church— Park i bartsuns, Luys zvart and
Nerses the Graceful's Aravot luso, Norasteghdzyal as well as the Ter
voghormya of Catholicos Simeon Yerevantsi (1763-1780), etc.

See Armenian section p.133, Fig. 17: Manuscript of “Aravot Luso’
song with khaz notation.

19. Tagh

The word tagh is an old one in the Armenian language, with
several meanings. Going back to ancient times, it was used to mean -
“song” as well, and found its way into popular sayings, such as
“Ashughi pes khagh asa, blbuli pes tagh asa’ (“tell a story like a
minstrel, sing a song like a nightingale”).

Besides this general meaning of “song,” the tagh is a genre of
medieval song art, which has unique characteristics of construction,
such as expansive melodiousness, linkage of various modes, monu-
mental-decorative style, expressive instrumental elements, etc. It is
a type of song reminiscent of subsequent Western arias.

Unlike sharakans, the church did not consider it obligatory to
canonize taghs. Taghs were used on major feast days, as additional
musical works, for the purpose of underscoring the solemnity of
the day, such as the blessing of the water on Christmas (oponh(Gtp),
the eve of Presentation (Diarnuntarach — Skwnipbinunuy), the wa-
shing of the feet (QwGnwj) on Maundy Thursday, the burial
(Owniwé Yupg) on Good Friday, etc.

_ Appropriate taghs were also sung during Divine Liturgy three
times: (i) after Kristos pataragyal ; (ii) after Gohanamk zken Ter and

(iii) at' the end of the Divine Liturgy when the unleavened bread

(mas) is distributed.
Howg\fer, in the 18% century, owing to its great popularity, “Ter

voghormia” composed by Catholicos Simeon I Yerevantsi was made
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part of the Divine Liturgy and was sung after the officiating priest
chanted the prayer-enjoinder “Ee surb, ee surb, patvakan marmno...,”
in place of the first two taghs. The congregation or the people sing
this prayer-song with so much reverence that one might be led to
believe that it has been part of our religious tradition since the 5%
century.

The old custom of singing taghs at the end of the Divine Liturgy
is maintained in certain regions. However, the Hayrapetakan Orh-
nerg (“Pontifical Ode”), or one of the principal sharakans of the day,
or nothing, is sung in the majority of the churches today.

Presented here, as examples, are two specimens of manuscript
taghs with khaz notation: one is religious, from the faghs of Nerses
Shnorhali; the other, from the taghs of Grigor Aghtamartsi.

See Armenian section p.134, Fig. 18: The tagh, Khosrovayin (In Royal Style)

See Ammenian section p.135, Fig. 19: The tagh, Siro (Love)

20. Steghee

The steghees are two melodic-type modes, with a unique and
many-branched modal foundation, existing outside the eight-mode
system of Armenian church music, and based on the 4th (Ben-Ken)
and 8th (Da-Ken) modes of the eight-mode system.

As unique modes, the Armenian Church has adopted them as
complementary to the basic eight modes. Those songs, which were
constructed on the basis of steghees, were called according to the
anchors selected — Ben-Ken or Da-Ken steghees.

Incidentally, I should also mention that the Ben-Ken steghees are
variations of the Da-Ken steghees, four tone levels higher. Thus, the
difference between the two modes lies in their corresponding height.

The melodies of steghees flow in a festive, ponderous course,
with rich ornamentation and rhythmic factors, and saturated with

elements of folk instrumental music.
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21. Hovhannes Tlkurantsi, Tagher, p. 11.

22. Patmutiun Hai Dzainagrutian... [History of Armenian Notation],
Fr. Aristakes Hisarlian, Constantinople, 1914, p. 22.

23. H. Minas Bzhshkian, YERAZHSHTUTIUN Vor e hamarot teghe-
kutiun yerazhshtakan skzbants, yelevedjutiants, yeghanakats yev nshanag-
rats khazits 1815 [Fr. Minas Bzhshkian, MUSIC Which is a concise
guide to rules of music, scale, modes and musical notations, 1815],
a study by Aram Kerovbian, Yerevan, 1997, pp. 23-24.

24. Hampartsoum Limonjian was recognized as the most renowned
musicologist of his time. He was well versed in the knowledge of
sharakans, Greek liturgical music, Turkish music and European
music. He was given the title of “Baba,” which meant master, on
account of his great erudition in the field of music. (Egyptian
Armenian musicologist Hayk Avagian, the author of “Dzidzernak”
the musicological journal of Cairo’s “Djahakir”, a weekly newspa-
per, presents in its January of 2005 issue an informative and
valuable essay shedding more light on different aspects of Baba
Hambartzoum Limonjian’s notation system.

The reading of this essay will be greatly helpful for those who
are interested in this period in Armenian music history.)

25. Sharakan (Dzerats), p. 573.

26. Dzainagryal Sharakan [Notated Sharakan] (N. Tashjian), p. 690.

27. Drone

Prone is a style of accompaniment of a melody sung or played,
which generally proceeds at a lower level, in a continuous and
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prolonged sound, which is also used in the ethnic music of 1
of the Middle East, , SIC oL peapiles

The droning tone is generally the tonic of the mode and, at times,
also the dominating tone of the mode.

The droning style, in particular, has become an inseparable part
of the duet playing of duduk and zurna players.

There are two kinds of drones;

a) Prolonged

b) Rhythmic

The Western Armenian term for the droning style is tem prnel
and the performer is called fem prnogh. The Eastern Armenian
equivalent is dam pahel. The musician, in turn, is called damkash.

28. Nshanavor Chemaranakanner [Famous Seminarians], Father Aso-
ghik Karapetian, Gevorgian Seminary (Theological University),
Mother See of Holy Etchmiadzin, 2005, p. 79.

29. Les Chans Liturgiques De L’Eglise Armenienne. Traduits En Notes
Musical Europeennes Par Pietro Bianchini Et Publies Par La Congrega-
tion Des Peres Mekhitaristes, Venise, Imprimiere Armenienne De St.
Lazare, 1877. '

30. Makar Yekmalian, Al. Tadevosian, p. 17.

31. Nshanavor Chemaranakanner [Famous Seminarians], Grigor Danie-
lian (Daniel Yerazhisht), pp. 248, 249.

32. Komitas Vardapet, Dashnavorial Yergetsoghutjunk Srbots Pataragj
Hayastanyaitz Arakelakan S. Yekeghetsvo vasn Mzaser z.‘lrafcan Khmbi,
veratesyal ee dzern Vardan Sarxiani [Harmonized Singing of the
Divine Liturgy of the Armenian Apostolic Holy Churf:h, for Male
Choir], under the direction of Vardan Sarxian, published by H.

Semerdjian, Paris, 1933.
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33. Yergetsoghutiunk Surb Pataragi Hayastanyaits Arakelakan Surp
Yekeghetsvo ‘Khorenian Patarag’ [Choir Service of the Divine Liturgy
of the Armenian Apostolic Holy Church “Khorenian Mass”], 1999,

34, See the arrangements annotated by K. Pidedjian on p. 67-167.

35. Hogevor Yerger, edited by Anna Arevshatian, Anahit Press, 3rd
page of cover, Yerevan, 1998.
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ABOUT THE AUTHOR

born in 1935 in Alexandria, Egypt, to a

music-loving family. At a young age, he
learned how to play the mandolin from his
paternal uncle Garabed, who was a self-taught
musician. His mother, Marie, in turn, was a
fountain of knowledge insofar as Armenian
song was concerned. Krikor's interest in music was further nurtu-
red while he attended the local Boghosian National School. His ele-
mentary music teacher was the talented musician Garbis Aprigian.

Years later, while studying at the Armenian Theological Semi-
nary of the Great House of Cilicia in Antelias, Lebanon, Pidedjian
gained the foundation to seriously understand and analyze Armen-
jan music. A fair portion of his daily seminary schedule was dedi-
cated to mastering the many dimensions of religious music. He was
fortunate to train under the prominent hymnologist Knel Vardapet
Jerejian and the famous and distinguished musician, composer,
conductor and educator Hampartzoum Berberian.

After graduating from the seminary, he attended the Beirut
National Conservatory. At that time, Pidedjian bore the dual res-
ponsibilities of teacher at the seminary and musical director of the
St. Gregory Iluminator Cathedral of the Catholicosate.

In 1960, he formed a 30-member male chorus to sing the mass
composed by Komitas Vardapet especially on solemn occasions.

In 1962, he came to New York, and with the blessings of one of
the Komitas Vardapet's famous students; ethnomusicologist and
song collector Mihran Tumajan, he formed the Kousan Chorus.
This group performed for some ten years, eventually forming the
core of the Armenian Cultural Association, now known as Hamaz-
kayin. Pidedjian was one of that association’s founders.

E thnomusicologist Krikor Pidedjian was
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In 1964, together with dance director Nvart Han}parian, he
organized the first Armenian song and dance ensemble in America,
with 120 members. This group showcased its talent on “Armenian
Day” at the World’s Fair in the same year to an audience of over
10,000 Armenians and non-Armenians alike. On this occasion New
York’s Governor Nelson Rockefeller graced Pidedjian with a special
Certificate of Commendation.

In 1965, Pidedjian began attending Mannes College of Music
‘and graduated in 1970 with a BS degree in choral conducting. He
continued his musical education at Hunter College, where he
received an MS. For many years thereafter, he taught music in the
New York City public school system. '

In 1969, as a Diasporan Armenian musician, he was invited by
the Committee for Cultural Relations with Armenians Abroad to
attend the celebrations in Soviet Armenia marking the centennial of
Komitas Vardapet's birth.

In 1969-1970, his senior year, he held the position of assistant
conductor of the choir of Mannes College of Music.

In 1970, he established the professional choir at St. Vartan
Cathedral in New York City and conducted it until 1981.

Pidedjian’s arrangements, and compositions of religious, patrio-
tic and folk music have drawn audiences in Armenia, Argentina,
Canada, Egypt, France, Greece, Iran, Iraq, Lebanon, Syria and the
United States. His string orchestral and brass instrumental concerts
are unique in their creativity and inspiration.

His music has appeared in Etchmiadzin, the official publication
of the Catholicosate of Etchmiadzin; in Hask, the official publication
of the Ca.tt}olicosate of the Great House of Cilicia; as well as in
many religious and secular publications in fhe United States. He

regud larly. colntﬂbutes ethnomusicological essays and critiques of books
and musical compositions to the Armenian press i . s
well as Armenia. press in the Diaspora a
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He I.las given SPECial lectures to such Armenian communities in
the United States in New York, New Jersey, Boston, Washington
DC, Glendale, Fresno, San Francisco, Silicon Vallley Michlg an/-
Montreal, Canada; as well as Alexandria, Egypt. ! gan;

He is also ’fhe author -of four books in the Armenian language: The .
Place. of Ameman Revolutionary Songs in the History of Armenian Music,
published 1n New York; Is Grigor Narekatsi a Hymnographer? printed in
Etchmiadzin; an analytical presentation of the hymn Andzink Nviryalk
(“Dedicated Persons”), published in New York, which was accepted as a
part of curriculum of the Yerevan Komitas State Conservatory, and
“Kristapor Kara-Murza”, YSC Publication, Yerevan, 2013.

A compact disc recording entitled Yergapsak (“Wreath of Song”)
(choral-instrumental) dedicated to the memory of the martyrs, under
the direction of Krikor Pidedjian, was released on the occasion of
the 90th anniversary of the Armenian Genocide.

He has been the recipient of numerous awards, commendations,
plaques, and gold-plated baton.

On November 11, 2007, Krikor Pidedjian was honored with an
encyclical and the prestigious St. Nerses Shnorhali medal by His
Holiness Karekin II, Catholicos of All Armenians, in recognition of
his decades of musical activity for the benefit of the Armenian
nation.

On October 5, 2008, the Central Executive Committee of Hamaz-
kayin Armenian Educational and Cultural Society awarded Krikor
Pidedjian a gold medal. The accompanying certificate affirms that
“he has worked with unflagging devotion to inform about and
develop Armenian music.” o

On October 17, 2008, a special program was organized in Ygre—
van, Armenia by Davit Sargsian, general director of the Armenian
National Library, to launch the three books and Yergapsak CD by
Krikor Pidedjian. During this program, cOMpOSer Robert Amir-
Khanian, president of the Society of Composers and Musicologists,
' ot idediian’ fficially announced the latter’s
in appreciation of Pidedjian’s labors, 0 y
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acceptance into the Society, which he described as the “citadel of
Armenian musical culture.” He then formally handed Pidedjian hig -
membership book and card.

Organized by Yerevan Komitas State Conservatory Director
Sergey Sarajian and Publication Department Director Gohar Shago-
yan, on October 23, 2010, a grandiose celebratory event marking the
75t birthday and 50% anniversary of Krikor Pidejian’s contribution
to the world of music was held at the House-Museum of Aram
Khachaturian. Highlights from the momentous event included per-
formances of choirs, soloists, musicians, - as well musical pieces
from Pidedjian’s repertoire - and remarks by professors and the re-
citation of the Pontifical Message of Blessing of His Holiness
Karekin II by Archbishop Datev Sarkissian.

On the auspicious occasion, “Yerazhstakan Hayastan” (Musical
Armenia) periodical director Gohar Shagoyan dedicated issue 2(37)
to the jubilee celebration. In the issue, Shagoyan presented Pided-
jian’s inspirational biography and his vast contributions to Arme-
nian music.

On October 29, 2010, in the presence of a group of professors,
Yerevan Komitas State Conservatory Director Sergey Sarajian cong-
ratulated the renowned musician and awarded Pidedjian the Con-
servatory’s Honorary Professor Diploma.

Krikor Pidedjian’s book titled “Kristapor Kara-Murza” (610 pa-
ges), published by Yerevan Komitas State Conservatory, and pre-
sented by YSC publication’s Editor-in-Chief Mrs. Gohar Shagoyan
on November 14, 2013 at the Yeghishe Charents Museum of Litera-
ture and Art.

During his long career, Pidedjian has contributed much to fur-

thering tl}e quality of the greater New York Armenian community’s
cultural life and depth of knowledge in Armenian music.
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By Krikor Pidedjian |
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ErUudtSUuyUL UduunruueP
bwwwpniwé aPPANL OPSEAEEULP Ynn it

1- «Udth: b1 plig hnqinyy ponby, tnuwGwyp wnGnuwd” LnG Qhihbiqpp-
twGh (1862-1932) wpuwmwpuigk( (S. or T. solo and organ): k9 72.

2- «Uyu funphmpy jguwp, Fwld, htinhGul’ widwbop (S.A.T.B. and
piano or organ): k9 75.

3- «Ujpuop [mliglikguwp, yuupwljué, htnhGuwl' Uwhwl Muppta (348-439)
(S.A.T.B. and organ): k9 81.

4- «lyuop yupkiwiry, U. Qumlh GuGnGh «onhGmphiG» tr U. Munnw-
nugh «pwthopyh wipwiljuG, htghGul' Ghiputu LwdppnGugh (1158-
1195) (Voice and organ): k9 87. '

5- «Uyuop mol [, U. Oliligkwl Urlanfiwy, htinh Gwly’' Unjutu flunptGugh
(2 410-490) (S.A.T.B. and piano): k9 91. :

6- «Ulidplip Gnthpbuwgpy, {nmhupdtwb ty Qwjhwtwl Ynjubpnil
Gmhpnud Jwpwlw, htnhGwl' Undhuwu Ungtigh Ywpnnhlynu
(? - 628) (S.A.T.B. and piano): I-9 96.

T- «dolihh ownh it b, Sun-Ubnhngh UwnniuowoGuy, highGwl
Vhiputu Chnphwh (1102-1 173) (Voice solo and organ): k9 102.

8- « Umpwihpury Wuurlpung, Jwpmubwlg Gnihpnuwud 2wpuwlju,

II;I‘thﬁulll‘ ‘Lhputu Shnphwih (1102-1 173) (S.A.T.B. and piano or organ):
9 105.

9 N yupufiquuity, Swn-Utnbgh U, Qunth bt Swpniptw, htnb-

Gwy’ Aphenp Ubpuunwgh Uppm G (15-pn nwip) (8. or T. solo and
organ): k9 116.
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10- «/1pp quppupkghby», Cwpwljwl Uppng Bwpgiwbsug, htinhGwly
Juwpnub Uptatigh (1200-1271) (S.A.T.B. and piano or organ): 9 118.

11- «2p Gu duyp by, Fowstigbwh G nypp, hinghGuy® wowbGop (Voice
solo and organ): &9 126.

12- «Upnbf», htnhGwl® ‘Llinubu Cnphwih (1102-1173) (S.A.T.B. and
organ): £9 129.

13- « Jwpwlhdp», Swn Cunniudwdbw), htinhGwl’ wiswbop (Voice
solo and organ): £9 133.

14- «Sip npnmiGun, fuipwghn' UmitnG GptuwGgh (1763-1780),
tquGwy’ wwGnuwlwb (S.A.T.B. and organ): £9 136.

15- «Pwg Ukq Stp quoinG anopdmplwGy, upwjh pumbiwly, tpudny-
wniphtlp wninuwd’ «knlpugtp»-h wnunnnipliGhG (String quartet
V.1, V.II, Va. and Cello): k9 144.
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MUSICAL ARRANGEMENTS
By KRIKOR PIDEDJIAN

1. Amen. Yev end hogvuyd kum, Amen. And with thy spirit, Melody
from Levon Tchilinguirian’s (1862-1932) Mass, (S. or T. solo and
organ), page 72.

2. Ays Khorhurd Litsav, Gandz, author unknown, (S.A.T.B. and
piano or organ), page 75.

3. Aysor Gangnetsav, Sharakan, author Sahak Partev (348-439),
(S.A.T.B. and organ), page 81.

4. Aysor Haryav, “Blessing” of Holy Easter Canon and Sharakan of
“procession” of Divine Liturgy, author Nerses Lambronatsi
(1158-1195), (voice and organ), page 87. '

5. Aysor Don E, Good Tidings of Christmas, author Movses Khore-
natsi (c.410-c.490), (S.A.T.B. and piano), page 91.

6. Antzink Nuviryalk, Sharakan dedicated to the Virgins headed

by Hripsime and Gayane, author Komitas Aghtsetsi (?-628),
(S.A.T.B. and piano), page 96.

7. Khngi Dzari Nuinan Es, Tagh-Meghedi of Mother of God, author
Nerses Shnorhali (1102-1173), (voice solo and organ), page 102.

8. Norahrash Bsagavor, Sharakan dedicated to Vardanank, author

Nerses Shnorhali (1102-1173), (S.A.T.B. and piano or organ),
page 105.



9. Ov Bardizban, Tagh-Meghedi of Holy Easter and Resurrection,

author Grigor Sebastatsi Artun (15% century), (S. or T. solo and
organ), page 116.

10. Vork Zartaretsin, Sharakan of Holy Translators, author Vardan
Areveltsi (1200-1271), (S.A.T.B. and piano or organ), page 118.

11. Ur Es Mayr Im, The Lament of the Crucified Savior, author
unknown, (voice solo and organ), page 126.

12. Sioni, author Nerses Shnorhali (1102-1173), (S.A.T.B. and organ),
page 129.

13. Varanimk, Tagh of the Holy Mother of God, author unkown,
(voice solo and organ), page 133.

14. Der Voghormia, edited by Simeon Yerevantsi (?-1780), traditio-
nal melody, (S.A.T.B. and organ), page 136.

15. Pats mez Der zturn voghormutian, string quartet music from
the singing of the Trnpatsek ceremony, (siring quartet V. VI,
Va. and Cello), page 144. |
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AMEN YEV UNT HOKVOUYT KOUM
Gnwdyn.
hooup' Ubpuku Chnphuhh (1100 - 1173) Upualpncd: ';f:l:gni’hguqmmﬁh
Words by Nerses Shnorhali (1100 - 1173) Music by Lev[(:n élgnltmim
Arranged by Krikor ;:geg(gi:

 Largo, Espressivo, ad libitum :
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Words and music by Nerses Lampronatzi (1153-1198)
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Annotated and arranged by Krikor Pidedjian
Lento, Maestoso
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