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FROM THE AUTHOR

The performer, in order to faithfully realize the au’fhor‘s idea, peeds t<? transfor.m the composi-
tional means of expression encoded in the notational sign sygtem mto their .true existence.

We mean that the aforementioned compositional means in the performing reproduction should
find a form of live embodiment and transfer of the ﬁgurgtive c.:ontent of the work. Something similar
should happen in the case of theoretical study of a musical piece. .

it seems to us that the starting point of the analysis of a musical work should be its direct aesthetic
impact, serving as a stimulus to the discovery and theoretical consideration of expressive composi-

tional means (1. P. 17-27). : . |
In our analysis of M. A. Kolzhaevs “Christmas Bells”, we were guided by the considerations outlined

above.

INTRODUCTION
We were very eager to publish and editan original and spectacular work by the famous composer

Mikhail Kokzhaev. Many years ago, the pianist Villi Sargsyan was given the text of the Toccata "Christ-
mas Bells”, accurately engraved by the author, just in time for Christmas. Unfortunately, no attempt
has yet been made to publish it

Editorial work was not difficult because the text was highly professional. We decided to edit only
the first version of the toccaa. Most of the work went into finding the right fingering, pedalization,
and refinement of the strokes. -

In order for the performer to correctly understand the author' intention and the leading idea of
the work, we decided to resort to a structural (formal) analysis of the Toccata.

TOCCATA ANALYSIS

So, the title of the Toccata “Christmas Bells" unequivocally orient the performer to a certain pro-
grammaticness - obviously, the images of the composition are connected to the ritual festive bell-
ringing, which every year, as if carrying the good news of the birth of Jesus Christ.

By reading the score of the Toccata one becomes convinced that all of the textures of the piece
reconstruct this chime in one way or another (1.).
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This imagery can best be projected onto the specificity of the piano, a keyboard-percussion in-
strument, the nature of which is inherently percussive. The origins of the genre of toccata (from toc-
care (Italian) - touch) go back to the 16th century - this is the era of the rapid process of improvement
of keyboard instruments, which led to the creation of a truly perfect musical instrument - the piano,
which has the most complex polyphonic textures available (2.).
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In fact, and this is evident from a detailed examination of the text, the texture of the piece carries
at least three "tiers of bells™

These are the most ringing and high bells, more like bluebells (3)
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These bells are mid-range - they are voluminous in their sounds and occur less frequently than
the typological small bells, as if echoing them.

These are already large bells, they are marked by the author with special symbols, and serve as
certain landmarks in the formation — their location in two cases indicates the local culmination of
the entire preceding wave of general dynamic movement. There are three such waves: the first, from
the beginning to the 44th measure; the second, from the 62nd measure to the 86th measure - this
wave has no "big" bells, but a fragment of a well-known folk song is woven into the chimes of the
"small” and "medium” ones, and this section of the form can be considered the dramaturgical and
aesthetic culmination of the piece; the third wave begins in measure 83 and develops until the final
culmination - the chimes of the "great” bells with their "scattering” of many jingling notes are per-
ceived as a multilayered chime of various bells and handbells. In form, however, this wave is essentially
both a coda and a dynamic culmination. But it is an unusual one. The bells, ringing together, first
reach the utmost strength of sound, and then become silent, as if moving away from the listener. In
all probability, this is one of the methods of musical symbolism: on the one hand, the form, built on
approximately equal intensity of sound, would be perceived simplistically - in case the intensive dy-
namics of sound would have remained till the very end of the piece; on the other hand, the prolonged
fall after the most intense culmination, continuing till the very end of the musical "parable’, appears
as a virtual stereoscopic distance from the Temple — the source of sound stream, thanks to which
the reconstruction of the Biblical event with the bells are created. This is the symbolism itself — the
listener, sitting in the concert hall and listening to the music, visited the Temple of Christ, was filled
with joy by the solemn pealing of church bells, and left the Temple, taking the happiness of the Good
News with him (2. P. 284-290).

The second, not less important task is to lead the listener to the section of the piece where a
fragment imitating the folk song «GpYhupu wuwby b (Yerkinkn ampel e, The sky is covered with
clouds) is “embedded” in the bell chimes. Now give an example from the Toccata score, where the
composer quotes a fragment of an Armenian folk song, establishing the identity of the imagery —
yes, this is an Armenian temple, and these are Armenian bells announcing the Nativity of Christ (4.).
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Thus, having studied the text of the Toccata, the pianist knows exactly how to build an interpretive
plan. First, and this is the primary task of the performer, with the help of various touché techniques,
he must build up a sonic hierarchy of differently sized bells. This is not easy to do. Not only do they
have to be divided along dynamic lines, but they also have to have timbral differences. Note that it is
not easy to maintain a single tone of movement for the entire piece. But that is why the listener per-
ceives the three-dimensional sound space embodied in the sound microsystems, correctly positioned
in it relative to each other, which, as a result, will enhance the perception of the imagery.

The second, no less important task is to lead the listener to the section of the piece where a frag-
ment of a folk song is “embedded” in the bell chimes. The composer took care of this - from the 15th
measure onwards either intonations close to the motifs of the folk melody or rhythmic “hints" in the
texture that anticipate its appearance in a certain way. That is, this "splinter” musical material as if
gradually "crystallizes” into a melody proper. Carrying out the melody also requires special attention
- firstly, it is another type of movement that presupposes the maximum possible chanting for the
piano; secondly, this chanting must be organically combined with the contrasting percussion and
motor textural mobility that has, in addition, a three-layered structural organisation. In essence, the
pianist must, while performing, combine what is difficult to combine - polarly organised conceptual
lines, put them together in a procedural way, following the principle of fitting together the elements
of a musical mosaic, and at the same time, at a very fluid tempo. And the last thing that the performer
of this piece must take into account is that motor-mobile textures almost always produce the phe-
nomenon of inertial tempo acceleration in the actual performance. The pianist in this piece must
necessarily find that intensity of the three-movement pulsation with some signs of metrical asym-
metry, which would be perceived as absolutely natural in the unfolding of the imagery.

Toccata "Christmas Bells” was written by M. Kokzhaev in two versions (3. P. 7-17). The first version
was composed several years ago, the second - in 2022. Both versions, despite their basic identity,
have some differences in the textural elements and, in particular, in the alteration markings. At the
same time, there is no doubt about the individual artistic value of both author's editions.

Therefore, we thought it appropriate to include both versions of the Toccata in the editions. The
question arises, what will it give the future performer? Let us be sure: a special creative interest in
the work, because the pianists work will be done in a way of searching and comparative analysis and,
ultimately, of selecting material. And that is always fascinating. Finally, the pianist can create his or
her own synthesized performance version of the Toccata (3. P. 7-17).
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CONCLUSION

To conclude our analysis, we would like to share some general and potentially important consid-
erations with the future performers of this composition. Above all, we would like to communicate our
vision of the pianist’s attitude towards the genre of "Christmas Toccata”. While maintaining the rhyth-
mical stability inherent to the toccata genre, it must be the performer’s priority to use it as a means
of expressing the hidden program of the Christmas carillon envisaged by the composer. The per-
former must both create the impression of colorful ringing of large and small bells, and soulfully
‘sing’ the quasi-folkloric melody that the composer lovingly interwove with the sonic texture of the
carillon. Most importantly, however, the solemnity of a religious rite must be transmitted through the
performance. With that aim, the latter must be given a special, extraordinary character. Finally, the
national character of the composition must ideally be felt.

In our opinion, choosing between the two variants, the performer could nevertheless learn both
of them, in spite of them being essentially similar to each other. The harmonic differences of both
versions might provide a certain food for thought.

We are convinced that “Christmas Toccata” can be performed within concert programs contain-
ing works by Armenian composers, as well as in mixed programs; in special cases, it can be included
in particular programs such as for Christmas concerts. In any case, it will make an extraordinary im-
pression.
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OT ABTOPA

VICRONHUTENIO [V BEPHOTO BOM/IOLLEHNS! aBTOPCKOTO 3aMblCria HeobxoanMO NpeocbpasuTb kom—
[103VLMOHHbIE CPEACTBA BbIPa3UTENbHOCTH, sawwmdpoBaHHble B HOTHOM 3HAKOBOM CUCTEME, B UCTUH-
HYIO MX IK3UCTEHLMIO. iMeem BBUAY, YTO YTIOMSHYTbIE KOMIMOSVLMOHHbIE CPE/ICTBA B UCTIONHUTENbCKOM
BOCNPOMU3BEAEHNN IOMKHbI o6pecTv hopMy XMBOTO BOT/IOLLEHMS U Nepefayn obpasHoro coaepxanus
nponsseneHIs. Heuto nopo6Hoe AOMKHO NPOMCXOAUT B cnyyae TEOPETUUECKOTO N3YUEHMS My3biKaTb—
HOFO MPOU3BEACHUA. ‘

Ham NpeacTasnseTcs, YTo NCXOAHbIM MOMEHTOM aHanu3a My3b|Kaanoro NPpOU3BEAEHWUSA AOMKHO

CNYXUTb HENOCPE/CTBEHHOE €r0 3CTETUYECKOE BO3AEICTBME, CNyXalllee CTUMYNIOM K oBHapyxXeHuio
1l TEOPETUYECKOMY PACCMOTPEHMIO BbIPASUTENbHBIX KOMMO3ULIMOHHDBIX CPEACTE.

Mb! yTBEPXIAEM, 4TO NI0GOI TEOPETUHECKII aHaNU3 MY3bIKANbHOTO MPOUSBEACHNS, Kak nenon-
HUTENbCKMIA, TaK W My3bIKOBEAYECKWH, AOCTUTHET CBOEi MONOXUTENBHOM Lenw, korga 6Gyaer npexae
BCEr0 UCXOAUTb M3 HENOCPEACTBEHHOTO CYXOBOTO BOCMPUATUA U, CTANo 6bITb, U3 XYAOKECTBEHHOIO
BO3/EACTBNA CaMON My3bIKM. '

B aHanu3ae «PoxpecTBeHCKuX konokonos» M. A. KowkaeBa Mbl PyKOBOACTBOBAIUCH USNOXEHHbIMU
Bbile coobpaxeHuamm (1. C. 17-27).

BBE[JEHUE

C 60NbLUNM MHTEPECOM Mbl NPUCTYNUAN K PEIaKTUPOBAHMIO W U3AAHMIO OPUTMHANBHOIO U ach-
(heKTHOrO NMpOM3BEeH s M3BECTHOTO KomnoauTopa Muxauna Kolokaesa. MHOro neT Hasaa nuaHucTy
Bunnu CapkucaHy kak pas K PoxaecTsy aBTopoM 6bin noaapeH akkypaTHO HabpaHHBbIi TEKCT TOKKaTbI
“PoxpecTBeHckue konokona”. K coxanexuio, 4o cux He 6bl1o NpeArpuHATO NOMbITKU €€ N3aaHns.

PenakTtopckas paboTa He 6bina 3aTPYAHUTENBHOIM, TOCKONbKY TEKCT OTANYANCH BbICOKUM npocdec-
CHOHaNM3MOM. Mbl pelumnv peaakTypoBaTh TONbKO NEPBbIi BapuaHT TOKKabl. B ocHoBHOM, pabora
LINa Mo NOUCKy Noaxoasiueil annnnkKaTypbl, NEAann3aumnmn 1 YTOUHEHUA LUTPUXOB.

[na Toro, ytoBbi UCNONHUTENb NPABUIBLHO MOHSN aBTOPCKUIA 3ambicen U BeayLUylo 1aeo npo-
M3BEAEHUS, Mbl PELLMNY NPUGErHYTb K CTPYKTYpHOMY (popManbHOMY) aHann3y TOKKaTbI.

AHAJTU3 TOKKATbBI

Wrak, HassaHue TOKKaTbl «POX/AECTBEHCKUE KOMOKO/MAY OfHO3HAYHO OPUEHTUPYET UCMONHUTENS
Ha OMnpeeneHHylo NPorpaMMHOCTb — OYEBUAHO, YTO 06pasbl MbeCh! CBA3aHbI C PUTyanbHbIM Npasfi-
HUYHbIM KOMOKONbHBIM 3BOHOM, KOTOPbI €XErofHo HeceT bnaryto BeCTb 0 poxaeHum Uucyca Xpucra.
lNocneposarenbHO CUNTbIBas TEKCT TOKKaTbl MOXHO Y6eAUTLCA B TOM, UTO BCS haKTypa NMbeChl TaK Uiu
MHaye PEeKOHCTPYMpYeT 3TOT nepe3BoH (1.).
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Kak Henbas nyJiie s1a 06pasHOCTb NpoeLmpyeTcs Ha crieumdmky hopTenmaHo, KnaBuLLHO-YAap-
HOTrO MHCTPYMEHTa, B Npupoae 3ByKOW3B/IEYEHMUS] KOTOPOro 3aN0XEHa yaapHOCTb. [1poucxoxaeHne
%aHpa TokkaTtbl (toccata om toccare (tan.) — Tporatb, Kacarbcsl) BocxoauT K XVI Beky — UMEHHO C
3TOM 3roXoii CBA3aH GYPHbIA NPOLIECC COBEPLIEHCTBOBAHVSA KNABULLIHBIX MHCTPYMEHTOB, KOTOPbIN
Npu1Ben K CO3AaHNI0 NMOMCTUHE COBEPLUIEHHENWEro My3bIKanbHOTO MHCTPYMEHTa — (hOpTEnuaHo, KO-
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TOPOMY [IOCTYNHa Camasi CMIoXHas MHOroronocHas dakTypa (2).
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Ha camoMm gene, y 3T0 OUeBUAHO Npu AeTanbHOM paCCMOTPEHUU TEKCTa, q)aKTypa NbeCbl HECET

B cebe No MeHblUel Mepe TP1 “KONoKONbHbIX sipyca™
370 caMble 3BOHKWE U BbICOKWE KOJIOKONA, CKOPEE KOMOKONBbYMKU.

370 KONOKONa CPEAHENO YPOBHS — OHU B 3BYYHOCTSX OGBEMHbI U BCTPEUAIOTCH PEXE, YEM Manble,

Kak 6b1 BTOps UM (3.).
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370 yxe 6onblune KOMOKO/a, OHY OTMEYEHBI aBTOPOM CreLManbHbIMM 3HaKaMU 1 CYXKAT onpe-
AENEHHbIMM OpUeHTUpamMu B hOpMoo6pa3oBaHNM — UX MECTONOMNIOKEHNE B ABYX Criyuasx ykasbiBaeT
Ha NOKa/bHYIO KYlIbMUHALUMIO BCEW NpeaecTsyolleii BOfHbI O61ero AMHaMUYECKOro ABMXEHNA.
Takux BONH TpW: NEepBas — OT Hauana u o 44-ro TakTa; BTOpas — OT 62-ro TakTa u A0 86-ro — B 3101
BOMHE HeT “6onblunX’ KONIOKOMOB, HO B NEPE3BoHbl “Manbix” U "cpeaHux” BnineTeH (hparMeHT n3sect—
HOW HAPOAHOM NECHN, U 3TOT pasaen hopPMbl MOXHO CUMTaTb APaMaTypruyeckoii ¥ XyaoKECTBEHHOM
KynbMUHALMEl Nbechl; TPETbs BONHA HaUMHAETCA C 83-70 TaKTa M pPa3BMBAETCA BIVIOTb [10 NOC/eaHe
KynbMMHaLMK — NEPE3BOHb! “60NbLUMX” KOMOKONOB C "POCChiMNbI0” MHOXECTBA 3BOHKUX HOT BOCMpU—
HWUMAIOTCA KaK MHOFOSPYCHbIY NEPEe3BOH Pa3HOOBPa3HbIX KONOKOMOB U KOMOKObYMKOB. B cdopme xe
3Ta BOMHA, MO CYTU SIBASETCA OAHOBPEMEHHO U KOLOW, U IMHaMUYECKOH KynbMUHauven. Ho KynbMu-—
HaLwmell HeoBbIuHOM. KonoKona, nepeasaHmBasiCh, CHauana AoXOAAT A0 NPeAenbHOA CMbl 3ByYHOCTH,
a 3aTEM 3aTUXaloT, KaK 6bl yaanssach ot cnywarens. 1o Bcei BepOATHOCTY, 3TO OAMH U3 NPUEMOB My-
3bIKaNbHOMO CUMBOM3MA: C OfIHOM CTOPOHbI — NOCTPOEHHAA HA MPUMEPHO OIMHAKOBOW UHTEHCUB~
HOCTM 3By4HOCTU (hOpMa BOCTIPUHMMANach Obl YNPOLIEHHO B TOM Cly4ae, ecin 6bl UHTEHCUBHAA
AVHaMWKa 3By4aHus coxpaHunach 6bl 40 3aBepLUEHNS NbEChL, C [pYroi e — NPORO/MKMUTENbHDBIA Criap
nocne caMoi HanpsKeHHOW KynbMuHauuu, NpoaonXatloWwmica A0 CaMoro KoHua My3blKanbHOM
“NpUTYK”, NPEnCTaBNSETCA BUPTYaNbHO CTEPEOCKONMUYECKNM ylaneHuem ot Xpama — UCTOuHMKa 3BY-
KOBOTO NOTOKA, 61arofapa KOTOPOMY PEKOHCTpyKuUus Gréneickoro cobbiTust cocTonnace. B atom u
CUMBOJIM3M — CNyLLaTENb, CUAA B KOHLEPTHOM 3ane, rio6biBan B Xpame Xp1MCTOBOM, HAMoONHWACA pa—
[OCTbIO 6narofapa TOPXECTBEHHOMY NEPE3BOHY LUEPKOBHbIX KONIOKOMOB U yuien u3 Xpama, yHocs B
nyie cyacTbe Gnarosetuenns (2. C 284-290).

BTopas, He MeHee BaxkHas 3af1a4a — NOABECTY CryLIATENA K TOMY pasfaeny Nbechl, A B KONOKONb—
Hble Nepe3BoHbl “BkpanneH” hparMeHT, UMUTUDYIOLLMIA HAPOAHYIO NECHIO «bpyhupu wdwby b (“Ep-
KUHKH amnen 3”, «<He6o 3aBonokon). Tenepb NpUBEAEM NPUMED U3 TekcTa TOKKaTbl, e KOMMo3uTop
UMTUPYeT bparMeHT apMAHCKOJ HAPOAHO NECHM, YCTAaHABNNBAA MAEHTMYHOCTb 06pa3HocTh — aal
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2T0 apMAHCKMIA Xpam, ¥ 3T0 apMAHCKUE onokona Bo3geLaloT o Poxaectse Xpuctoeom (4.).
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Takum 06pa3oM, U3yumB TEKCT TOKKaTbI, TMAHMCT TOUHO 3HAET, KaK BbICTPOUTH MHTEPNPETaLMOH-
HbliA niaH. CHauana, v 3T0 NepBoCTeneHHas 3aa4ya UCTONHUTENS — C NOMOLbIO Pa3nuyYHbIX MPUEMOB
TyLlIE HYXHO BbICTPOWTb 3BYKOBYIO MEPAPXMI0 Pa3HOBENNKMX KOMIOKONOB. 31O CAENaTb HEMpoCTo. TyT
ClieMyeT He TONbKO PasAeniTb UX MO AMHaMUUYECKOMY MPU3HAKY, HO U NPUAATb UM TeMEPOBbIE pas-
NUuVS. 3aMETUM, YTO OYEHb HENEKO COXPaHATbL AUHbIA 418 BCE NbeChl TOHYC ABMKEHMS. HO MEHHO
MO3TOMY CNyLUaTeNb BOCMPUHMMAET 06GbEMHOE 3BYKOBOE MPOCTPAHCTBO, BOMOLLIEHHOE B 3BYKOBbIX
MUKPOCHCTEMaX, MPABU/IbHO MO3ULIMOHHO PasMEeLLEHHbIX B HEM OTHOCWUTENBHO ApYr APYra, YTO, B pe-
aynbTate, ycUnMT BocnpusTue obpasHoro paaa.

Kak yxe roBopumnochb, BTopasi, He MEHee BaxHas 33[a4ya — MOoABECTH ChyLiatens K ToMy pasaeny
Mbechbl, I7ie B KONOKO/bHbIE NEepe3BoHb! “BKpanneH” hparMeHT HapoaHoii necHu. KoMnosuTtop 06 3ToM
nosabotnics — HauuHasl ¢ 15-ro TakTa B pakType Bpems OT BpemeHu “Mepuaior” nnbo MHTOHaLMK,
6nu3Kvie MOTMBaM MECEHHOR Memnoauu, NMbo puTMUueckue “riopckasku”, onpeneneHHbIM 06pasoM
npefBoCXVLLaloLMe ee nosiBneHne. To eCTb, STOT “OCKONOUHbIA” My3biKabHbIl Marepuan Kak 6bl no-
cTeneHHo “Kpucrannusyertca” B COBCTBEHHO Menoauio. lNposeaeHue xe menoguu Toxe Tpebyet oco-
60r0 BHMMaHMA — BO-TIEPBbIX, 3TO APYroii TUM ABMXEHUS, Npeanonaraowui npeaesibHO BO3MOXHYIO
s OPTENNaHO PacneBHOCTb; BO-BTOPbIX — 3Ta PACrieBHOCTb [OMKHA OPraHWYHO COYETaTbCA C
KOHTPacTUpyloLLERh el yaapHO-MOTOPHO (haKTYpHOM NOABMXHOCTBIO, UMEIOLLEN, K TOMY Xe, TPeX-
CIOVHYIO CTPYKTYPHYIO opraHusaumio. 1o cyTi, nMaHucT AOMKEH B NpoLecce UCMONHEHMA coueTarb
TpyAHOCOUETaEMOE — MOJIAPHO OPraH30BaHHbIE CMbICNIOBbIE JIMHUW, CTOXWTb X B NMPOLECCYaibHO—
CTU NO MPVHUUNY NOAFOHKM 3/IEMEHTOB My3bIKa/IbHOM MO3anKu, NPy 3TOM — B BECbMa MOABMKHOM
Temne. Hy u camoe nocrneaHee, 410 OMKEH Y4eCTb UCTIONHUTENb 3TOW MbeCbl: MOTOPHO NOABWXHbIE
thakTypbl NOYTK BCeraa NOpoXaaloT (peHOMEH HEPLMOHHOIO YCKOPEHUs TEMMa B npouecce pearnb-
HOTO MCNonHerus. MaHNCT B 3TOM Nbece 0653aTeNbHO AOMKEH HANTY Ty MHTEHCUBHOCTb TPEXAObHOM
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nynbCcaumu ¢ HEKOTOPLIMM MPUSHAKAMU METPUYECKOH acMMMETPUK, KoTopasi BOCTIpUHUManach Gbi B
passopaunBaHuv 06pa3sHoro psfa abCoNoTHO eCTECTBEHHO (8. C7-17)

3AK/THOYEHUE

Tokkara “PoxaecTBeHCKue konokona” Hanmcara M. KokokaesbiM B Asyx BapuaHTax. [lepsas pepak—
ums 6bina cospaHa HECKO/bKO NIET TOMY Hasaf, BTopasi — B 2022 ropy. 06a BapuaHTa, Npu OCHOBHO
MOEHTUYHOCTM, UMEIOT HEKOTOPbIE Pa3nnynA (haKTypHbIX SMEMEHTOB U, B YaCTHOCTH, B aNbTEPaLMOH-
HbIx 0603HaueHusX. [Ipy 3TOM He BO3HWUKAET COMHEHUA B UHAVIBUAYANbHOM XyAOKECTBEHHOM LIEHHOCTH
060mx aBTOPCKUX peaaKuuii.

Mo3ToMy Mbl COUNMM LENECcooBbpasHbIM BKIIOUMTL B U3AaHuA 06a BapuaHTa TOKKaTbl. BosHukaeT
BOMPOC: YTO 3TO AaCT Byaywiemy ucrionHutento? Ckaxem yBepeHHo — ocobbiit TBOPYECKNIA MHTEPEC K
pa6orte, Befib pabota nuanucTa byAeT CoBEpWIATLCS B CTUNE MOUCKA W CPaBHUTENLHOTO aHanu3a U, B
KOHEYHOM cueTe, Bbibopa MaTepuana. A 370 Bceraia yBnieKatenbHO. HakoHel NMaHneT MoxXeT co3paTb
CBOW CUHTE3HbIV UCTIONHUTENbCKUIA BapUAHT TOKKATbI.

B 3aBeplueHWe aHann3a Mbl 6bl XOTENu noaenuTbes ¢ GyaylM ucnonHuTenem obwmmm u, ayma-—
eTcs, BaxHbIMU coobpaxeHusmu. Mpexge Bcero xoreny 6bl NpUoBLUMTL YUTaTens K Hallemy NpeacTas—
NEHUIO O TOM, KaKUM [OMKHO 6bITb OTHOLIEHKUE NMMaHUCTa K XaHPOBbLIM NPU3HaKaM «PoXaeCTBEHCKOM
TOKKaTb». CoxpaHss NpuUcCyLLmMe TOKKaTE MOTOPHO-PUTMUYECKNE OCOBEHHOCTH, UCTIONHUTENb OMKEH
npexae BCEro Yepes HWX BblPa3nTb CKPbITYIO MPOTrPaMMHOCTL POXAECTBEHCKOTO Nepe3BoHa, 3ano-
YKEHHYIO KOMMO3UTOPOM. OH JOMKEH HE TONbKO AOBUTBCS B CBOEM UCTONHEHUN Pa3HOOBPasHbIX Kpa-—
COUYHbIX 6ONbLUMX U ManbIX NEPe3BOHOB, HO U “NponeTh” NeCHI0 HApOAHOTO XapaKTepa, NGOBHO
BK/IIOYEHHYIO KOMIMO3UTOPOM B 3Byualllylo TKaHb MepesBoHa. A IaBHOE — CyMeTb Nepenatb Topke-
CTBEHHOCTb PEMIMO3HOrO 06psia. [ STOTO HYXHO NPUAaTL eMy xapakTep 0co6oit COGbITUIAHOCTH.
W, KOHEYHO, enaTelbHO MPOYYBCTBOBATb HALMOHA/BHbIN KONMOPUT NpOU3BeaeHMs.

Ham kaxeTcs, 4To BbiGUpast f/if UCTIONHEHUS OQWH U3 ABYX BaPUGHTOB, UCTIONTHWATENb BCE XE U3YuuT
063, XOTb 1 He 0COBEHHO OTNYAIOLMECH, BapuaHTa. OT/MuMe B FapMOHMYECKOM U3NOXEHUN 0GONX
BapWaHTOB AaeT MULLY 417 Pa3MbILLNEHNs.

Ham npepncrasnsetcs, YTo «POXAECTBEHCKYIO TOKKATY» MOXHO UCMONHATL B apMsHCKo#, 6o B
CMeLLaHHOM Nporpamme, 6o, B OTAENbHbIX Cyyasx, B AHM PoxaecTsa. Bo BCex cnydas, oHa 6ynet
MpPOM3BOANTL HEOObIUaHO APKOE BrieyaTieHme.
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