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Preface

Stepan Manuk Sukiasyan is an outstanding representative of the contemporary Armenian school of com-
position, whose artistic career started in the 80s of the last century and lasted until 2021, when the compos-
er passed away.

This publication examines the works of this composer, particularly one of the pieces of the chamber-
instrumental genre - the “Three Bagatelles” Cycle. The characteristic features of Sukiasyan's composition-
al style are considered through the lens of structural, artistic and performance methodology analysis.

Description of Stepan Sukiasyan's Work

Stepan Manuk Sukiasyan was born in 1946 in Gyumri. In 1963 he graduated from the French horn
department of the Gyumri Kara-Murza Music College. He continued his studies at Yerevan State Komitas
Conservatory, where he took the French horn class (1969) and later on he graduated from the Department
of Musicology (1976, Professor R. Stepanyan’s class) and the Department of Composition (1990, Professor
G. Saryan's class).

He taught music theory at A. Adjemyan Music School and at the Department of Composition at YSC.
Over the years he has directed the Children's Philharmonia at the Yerevan Aesthetic Education Center, the
Kara-Murza Music School in Gyumri and has held the post of the Vice-rector of the Yerevan State Komitas
Conservatory. (3).

The composer has worked in various genres. He is the author of symphonic, chamber, vocal-instru-
mental and choral works, including children's choirs (2), which found a well-deserved place in school cur-
ricula as well as in the repertoire of children's and youth choir competitions.

Among Sukiasyan's large-scale works for symphonic orchestra are “Cilicia” (1990) and “Ship on the
Mountain” (2015-2016) symphonies, “Vision” for String Orchestra (2003). The composer is widely known
for his Pastoral for Chamber Orchestra (1997) and the aforementioned “Vision”, his Chamber Symphony
(2011), and Cello Concerto (2016). The composer has written works for unconventional ensembles — the
Poem “Loveless” for Orchestra, Duduk and Blul (2005), “Prelude” for Shvi, Duduk, Tar, Qanun and
Percussion (2010).

Throughout his composition career, Stepan Sukiasyan was especially fond and devoted to wind instru-
ments, his first profession. It is therefore not by chance that two of his most impressive works were com-
posed for wind instruments - the Prayer “Father Mercy” for Choir and Two Trombones (2001) and “Gesang
an Héndel” (“Song to Handel”). It is worth noting, that the last work was performed in 2012 by the Leipzig
Philharmonic Orchestra, during the Handel International Festival in Halle, Germany, and was awarded the
Special Prize.

Stepan Sukiasyan had a particular preference for vocal, choral and vocal-instrumental genres. Among
them, “Three Romances” for Voice and Piano to poems by Yeghishe Charents (1993), “The Last Line of a
Prayer"” for Voice and Chamber Orchestra (2008), which won the annual Vahan Tekeyan Cultural Union
Award, “Morning” for Voice and Ten Instruments (2013). Of the works of the choral genre, a significant
place belongs to “Reflection” for Female Choir and Percussion (1997), “Hours of Visions” again on
Yeghishe Charents poetry (1998). For choir and piano, he has written “Oh, Wonderful Sun” and “A Plea
for Forgiveness” to words by the German poet Holderlin (2009); “Let There Be Light” (2010); and the
“Songs of Spring” Cycle for Children's Choir (2009), which also won an award.

A special place in the vocal-symphonic genre is occupied by “Litania” Mass, specially commissioned
for symphony orchestra, chorus, baritone, and soprano to words by Pasolini (2014).

A considerable part of Stepan Sukiasyan's musical heritage is devoted to chamber instrumental works
written for solo instruments as well as for various chamber ensembles. Most notable are the Sonata for Solo
Violin (1992); Two Pieces for Violin and Piano (2013), “On the Bank of the Akhuryan River” Pictures for
String Quartet (2010), and String Quartet (2016).
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The present collection includes “Three Bagatelles” for Violin and Piano by Stepan Sukiasyan (1985),
representing the early period in the composer's work. Nevertheless, in these pieces, one can already see the
desire, characteristic for the composer's thinking in general, to combine classical genre and formation prin-
ciples with the Armenian national rhythm and intonation mindset.

The choice of the work was determined, on the one hand, by the desire to popularize the composer's cre-
ative legacy; on the other hand, to expand the repertoire of the curriculum to include an original example
of the bagatelle genre, written by using the specific features of national music.

Bagatelle. From the History of the Genre

Bagatelle (French: bagatelle) literally means a small, graceful little thing, or a piece of jewelry, as well
as a simple instrumental miniature, a musical piece (4.), originally primarily for the piano. The bagatelle
first appears in a collection of works for the harpsichord by the French composer and organist Frangois
Couperin (1668-1733). The most famous in music literature are three collections of bagatelles by German
composer Ludwig van Beethoven (1770-1827), bagatelles by Franz Liszt, Antonin Dvotéak, Jan Sibelius,
Camille Saint-Saéns and other composers.

The 20th century saw a new wave of interest in this genre from such composers of the time as Béla
Bartok, Anton Webern, Gyorgy Ligeti, Edison Denisov, Valentin Silvestrov, and others. And despite all the
existing biographical, artistic, geographical, national, as well as stylistic and chronological differences, they
all shared the desire to express the most important, the most essential through minimal resources, and each
of them accomplished this task, using their own means of expression and their own handwriting.

According to sound definition made by V. Silvestrov, “A grain of finesse is contained in a trifle, just as
the sun is reflected in a droplet of the dew,” and, elaborating on his thought, he continues: “One can find it
in Bach's Inventions and Chopin's Preludes, where one sees the same perfection as in their larger composi-
tions, but accumulated within a single moment.” (4.)

THREE BAGATELLES FOR VIOLIN AND PIANO BY STEPAN SUKIASYAN
Methodological Analysis

The work was written in 1985, and has a dedication to the first performers, Sarkis Karapetyan (violin)
and Noune Hakobyan (piano). Both musicians now live in Boston. In this cycle, the elegance characteris-
tic of the bagatelle genre is given to the violin part, while the piano accompaniment contributes to the trans-
parency and fragility of the pieces.

The beginning of the First Bagatelle is designed in the form of a play, in the course of which the violin
seems to be tuned with the help of the piano. Then, progressively developing, the texture is gradually
becoming denser, enriched by complex intervals, chords, and rhythmic patterns. Continuous develop-
ment is characteristic not only of the separate pieces, but of the cycle as a whole. Consequently, the effect
of fluidity and constant elaboration is achieved, leading to a climax and then to a Finale reminiscent of a
reprise in which the texture is gradually lightened, and fades away with natural flageolets.

The Second Bagatelle is composed using the principle of contrast. It is written in 3/8 measure, which in
combination with the fast tempo creates a dance-like character of the music. The playful character is fur-
ther emphasized by the alternating rhythmic pattern of the intervals in the middle section. In this episode,
we suggest our fingering, which contributes to its more lively and brilliant performance.

The Third Bagatelle resembles the perpetuum mobile style. It begins with a monotonous melodic pas-
sage, played by the piano, which, because of its sharp chromatic intonations not exceeding the minor third,
creates an extremely suspenseful atmosphere. The suspense is further intensified by the imitative repetitions
played not only in the piano part, but also in different registers of the violin part.



Repeated question-and-answer sessions by both instruments lead to a climax in the final section of the
piece, through the simultaneous appearance of the violin and the piano. This finale also signifies the logi-
cal closing of the cycle.

Unconventional harmonic constructions, which give the pieces additional colors and atmospheres in var-
ious episodes, are particularly meaningful.

We publish the works with some editorial adjustments that have been agreed upon with the composer.
They refer to the strokes, dynamic tones, and fingering, so that the performance best corresponds to the
intention of the composer.

COMMENTS

1. Sukiasyan, S. M., “On the Bank of the Akhuryan River”. Pictures for String Quartet. (Compiled and Edited by A. G.
Khachatryan), Yerevan, YSC Publishing, 2010.

2. Sukiasyan, S. M., Works for Children Choir (Author and Editor S. M. Sukiasyan), Yerevan, YSC Publishing, 2010.

3. http://composers.am/?p=6960 Accessed 10.02.2022 at 23:51.

4. https://ru.wikipedia.org/wiki/baratens#... Accessed 10.02.2022 at 20:46.



Ilpeoucnoeue

Crenan ManykoBud CyKuacsiH — CaMOOBITHBIH TPEICTaBUTEIh COBPEMEHHON apMSHCKOW KOMITO3UTOP-
CKOM IIIKOJIBI, TBOPYECKHI IMyTh KOTOPOTro Haudascs B 80-e rofsl mpoIuioro Beka u mpopomxancs o 2021,
KOTJ1a KOMITO3UTOpa HE CTalIo.

B HacTosmieit myOnmKaiy paccMaTpUBaETCs TBOPYECTBO KOMITO3UTOPA, B YaCTHOCTH OJTHO M3 TIPOU3BE-
JICHUH KaMEepHO-WHCTPYMEHTAILHOTO X)aHpa — UK « Tpu Oararenm». XapakTepHble 0COOCHHOCTH KOMIIO-
3uTOpcKoro cTuisl CykuacsiHa pacCMaTpUBAIOTCS CKBO3b MPU3MY CTPYKTYPHOTO, XyI0KECTBEHHOTO H METO-
JIOJIOTHYECKOTO MCIIOJIHUTEIIHCKOTO aHaJIH3a.

Xapaxmepucmuxa meopuecmea Cmenana Cykuacana

Crenan ManykoBud CykuacsH ponuics B 1946 rogy B ['tompu, B 1963 rony oKOHUYMII OTAENIEHUE TyXO-
BBIX MHCTpYMEHTOB ['toMpuiickoro myssikanpHoro yuwiuniia um. K. Kapa-Myp3sl o cenuanbHOCTH Bal-
TOpHA. 3aTeM MpOoIoJDKUI yueOy B EpeBaHcKo#l KOHCcepBaTOpUH 10 Kiaccy BaTopHHI (1969), a mo3aHee Ha
otaeneHun My3bikoBeaeHus (1976, moa pykooactBom npod. P. Crenansina) u kommosuiuu (1990, kiacc
mpod. I. Capesina).

Crenan CykuacsH 6bu1 ero apructom Cumdponndeckoro opkectpa Pagno u TeneBunenus ApMeHHun c
nepBbIX THEH ero ocHoBaHuA (1966-1972). O Takxke MpemnoaaBai My3bIKaJbHO-TEOPETHYECKHUE TTPEIMETHI
B MY3bIKaJIbHOW mIkone M. A. AjxemsHa, Ha kadeape xomnosunuu EIK, B pasHbie rogsl pykoBOIuI
Jlerckoit hunapmonuei npu EpeBaHCKOM IEHTPE 3CTETUYECKOTO BOCIIUTAHMS, My3BbIKQIBHBIM YUUIIHIIEM
uM. X. Kapa-Myp3sl B [ ToMpH, 3aHUMAIT JOKHOCTh NPOpEKTOpa EpeBaHCKON rOCy1apCTBEHHOM KOHCEPBa-
topun uM. Komuraca (3).

Komnoszutop paboTan B pa3iMyHBIX JKaHpaxX, OH SBISETCS aBTOPOM CHUM(OHHUYECKUX, KAMEPHBIX,
BOKQJIbHO-MHCTPYMEHTAIBHBIX U XOPOBBIX IPOU3BEICHHIA, B TOM YHCIIE JETCKUX XOPOB (2), KOTOpHIE 3aHs-
JIM TOCTOMHOE MECTO B LIKOJIBHBIX MPOrPAMMax, B pernepTyape KOHKYPCOB JETCKUX U FOHOLIECKUX XOPOB.

Cpenn macmrabubix cumponudecknx mnonoteH C. CykuacsHa cieayeT YMOMSHYTh CHUM(OHHUH
«Kumukus» (1990) u «Kopabnp Ha rope» (2015-2016), «Bunenue» st crpynHoro opkecrpa (2003).
upokyto U3BECTHOCTh KOMMO3UTOpY npuHechu «Ilactopans» s kamepHoro opkectpa (1997) u Boie-
ynomsinytoe «Bunenue», Kamepnas cumponus (2011) u Konuepr mis Buononyenu ¢ opkectpom (2016).
Komrmo3utopoM co3ganbl mpou3BeAeHHs s HEOOBIUHBIX WHCTPYMEHTAIBHBIX aHcamOieil — nmosma «be3
JTr00BM» AT OpKeCTpa, Ayayka u Omyna (2005), «[Ipenroqus» s mBy, Ayayka, Tapa, KAaHOHA U yIapHBIX
(2010).

Ha npotsikeHu# Bcero TBOPUECKOTO MyTH KOMIIO3UTOP € 0C000i JTF0O0BBIO U MPEAAHHOCTHIO OTHOCHII-
Csl K IyXOBbIM MHCTPYMEHTaM, K CBOEH mepBoil crenranbHocTU. [lo3TOMy HE cilyyailHO, 4YTO UMEHHO JIJIst
JYXOBBIX MHCTPYMEHTOB OBUIM CO3[aHBI JIBA M3 €ro Hambosee SApKUX NpOoH3BelNeHHH - MoiuTBa «OTde
Munocepanslit» s xopa u 1Byx TpomOoHOB (2001) m «Gesang an Héndel» («Ilecup I'enpemio»).
OtmeTruMm, KcTaTH, YTo nocienHee npoussenenne B 2012 roxy 6buto ucnonHeHo Jlednuurckum ¢uiapmo-
HUYECKUM OPKECTPOM BO BpeMs Mexaynapoanoro gecrtuBais ['ennens B 'amne, B [epmanuu, u Obu10 yao-
ctoeHo CrenualibHOTo Mpu3a.

Oco6oe npeanourenne Crenan CykuacsiH OT/aBajl BOKAJIbHBIM, XOPOBBIM U BOKaJIbHO-MHCTPYMEHTAb-
HBIM JkaHpaMm. Cpeau HUX clienyeT ynoMmsiHyTh « Tpu pomaHca» [uist ronoca ¢ (¢opTenuaHo Ha cioBa E.
UYapenmna (1993), «Ilocnennss ctpoka MOJIUTBBI) 7S ToJloca U KaMepHoro opkectpa (2008), ynocroeHHas
exxeronHoil npemun KynerypHoro Coro3a Baan TekesH, «YTpo» g roioca M JI€CATH HHCTPYMEHTOB
(2013). Cpenu mpoM3BEACHHIHN XOPOBOTO JKaHPa OTACIBHOE MECTO 3aHUMAIOT «Pa3MbIlieHre» I JKEHCKO-
ro xopa ¥ yaapabix (1997) u «YHacel BuaeHmii» Taxke Ha ciioBa E. YUapenma (1998). s xopa u ¢poprenua-
HO Obum Hamucanbl «O, nuBHOe comHie» u «IIpochba O mpoieHUM» Ha CIOBa HEMEIKOTo Mo3Ta
I'énpaepmuna (2009), «Ja oymet cBer!» (2010), mukn «IlecHn BecHbI» miis aerckoro xopa (2009), taxxke
YAOCTOECHHBIN MTPEMUHU.

3HaYUTETPHOE MECTO B BOKAJIbHO-CUM(OHHYECKOM TBOPYECTBE KOMIIO3MTOpa 3aHMMaeT Mecca
«Litaniay s ciM(QOHUYIECKOTO OpPKECTpa, Xopa, GapuToHa U COTNpaHo Ha cioBa [la3onuHu, HanmMcaHHas 1Mo



crienuansHOMY 3akasy (2014).

Baxnoe mecrto B TBopueckom Hacienuu Cremana CykuacsHa OTBEACHO IMPOU3BEICHUSM KaMepHO-
WHCTPYMEHTAJIBHOTO JKaHpa, CO3/1aHHBIM KaK JJISi COBHOTO MUCTIONIHEHHS, TaK U JIIsl pa3IMYHBIX KAMEPHBIX
ancamoOneit. Ormetum CoHary ajis ckpunku cojo (1992), JIse nbecsl s ckpunku u ¢oprenuano (2013),
Kaptunsr «Ha Gepery pexu Axypsie» st ctpyHHoro kBaptera (2010) u CtpyHHbiid kBapteT (2016).

B nacrosimuii cOopuuk Bouun «Tpu Oararenm» st ckpunku u Qoprenuano Cremana CykuacsHa
(1985), koTOpBIE OTHOCATCS K paHHEMY MIEPUOY TBOPYECTBA KOMIO3UTOpa. HecMoTps Ha 3TO, B ATHX Ibe-
cax yXe IpOsIBUJIACh TEHICHIIMS, XapaKTepHasi I XyI0KECTBEHHOTO CTUJISI KOMITO3UTOPA — COMOCTABUTh
KIIaCCUYECKHE KaHPOBBIE M (POPMOOOPA3YIOIINE MPUHIUITEI ¢ APMSIHCKUM HAallMOHAIBHBIM PUTMOMHTOHA-
LIMOHHBIM MBIIUICHUEM.

Bri6op npousBenenust Obl1 00YCIOBICH C OAHON CTOPOHBI KEJTAaHHEM MOMYISIPHU3UPOBATh TBOPUYECKOE
HacJieue KOMIIO3UTOPA, C IPYroil Mpu3BaH pacUIMPUTh pernepTyap y4eOHOM mporpaMmbl, BKIIFOYHB B HETO
caMOOBITHBIN OOpa3zer xaHpa Oarareiiu, HaMMCAaHHBIM C MCIOJIB30BAHUEM OCOOCHHOCTEH HAIMOHAIBHOMN
MY3bIKH.

bazamenws. U3 ucmopuu snceanpa

Bararens (¢p. bagatelle) mocnoBHO 0O3HaYaeT MalIeHBKYIO, M3SIIHYIO BEIIUILY, YKpAILCHHUE, a TaKKe
HECJIOKHYIO JUISI UCTIOJIHEHUSI MHCTPYMEHTAIbHYI0 MUHUATIOPY, MY3bIKaJIbHYIO MTbecy (4.), IepBOHAaYaIbHO
NpeaHa3HaueHHYIO IIaBHBIM 00pa3oM uisi oprenuaHo. BriepBbie Oaratens BCTpedaeTcst B COOpPHUKE MPO-
M3BEACHUN IS KilaBecHHa (paHIly3CKOro KoMIo3uTopa u opranucra ®pancya Kynepena (1668-1733). B
My3BIKaJIbHOH JITepaType Haubosiee HM3BECTHBI TpU cOOpHUKaA Oararenell HEMELIKOro KOMIIO3HMTOpa
Jlroneura Ban berxosena (1770-1827), 6ararenu ®@epenna Jlucra, Autonnna J[popxkaka, Slna Cubenuyca,
Kamuns Cen-CaHnca u Apyrux KOMIO3UTOPOB.

B 20 Beke 3apoxmaercs HOBas BOJHA MHTEpECa K 3TOMY YKaHPY CO CTOPOHBI TAKUX KOMITO3UTOPOB TOH
anoxu kak bena baprok, Auton BebepH, [Ipépnap Jluretn, Iaucon Jlenucos, BanenTinn CuiibBeCTpOB U JIp.
W necMoTpst Ha Bce cymiecTBymomue Ouorpaduyueckue, TBOpUECKUe, reorpadguyueckre, HalMOHAJIbHBIE, a
TaK)Ke CTHJIMCTHYECKHUE U XPOHOJIOIMUYECKHUE Pa3INYus, UX BCEX OOBEINHAET CTPEMIIEHHNE MUHUMAIbHBIMU
CpeICTBaMH BBIPA3UTh HauboJee BaXHOE, Hanbojee CyIIeCTBEHHOE, U KaXK bl U3 KOMIIO3UTOPOB OCYIIIe-
CTBHJI 3Ty 3a/1auy, UCTIOJIb3ys COOCTBEHHBIE CPEICTBA BHIPA3UTEIHLHOCTH U COOCTBEHHBIN MOYEPK.

ITo merkomy onpeaenenuto B. CunbBecTpoBa, «B mycTsike cofepKuTcs Kpynuiia BBICOKOrO, KaK B Karuie
POCHI OTpaXKaeTCsl COTHIIE», U, TPOJOIIKAs CBOIO MBICIIb T00aBIsAET: «MbI MOKeM 0OHAPYKHUTb 3TO B UHBEH-
nusix baxa, npenronusx Lllonena, rae BUAMM Ty e BBICOTY, YTO U B OOJIBITUX KOMITO3UIUSAX, HO CKOHIICHT-
PYPOBaHHYIO B MTHOBEHUW» (4.).

TPU BAT'ATEJIHN JIVIA CKPHIIKH H ®OPTEIIHAHO CTEIIAHA CYKHACAHA
Memooonozuueckuii ananus

[IpousBenenne ObuT0 HamucaHo B 1985 romy, W TOCBAIIEHO €r0 MEPBBIM HCHOMHUTENSAM, CapKucy
Kapanersiny (ckpunka) u Hyne Axomsu (dopremumano). O6a My3blkaHTa KHBYT ceiidac B boctoHe.
XapakTepHoe JUIs )kaHpa Oarareiy U3simecTBO B 3TOM LUKIIE OTAAHO CKPUIMMYHOM MapTuu, Toraa Kak ¢op-
TEeNUaHHbIA AKKOMIIAaHEMEHT MPOU3BEACHUS NPUAAET MTbECaM MPO3PAYHOCTh U XPYIIKOCTb.

Hauano [lepBoii 6aratenu noctpoeHo B (hopMe UTPHI, BO BpeMs KOTOPOI CKpHIIKa Kak Obl HACTpauBaeT-
Csl C MOMOIIBIO (POPTEMUAHO. 3aTeM, MOCTYNATEFHO Pa3BUBASACH, (PAKTypa MOCTETNIEHHO YIIOTHIETCs, 000-
ramasch CIOKHBIMU MHTEPBaJaMH, aKKOPAAMH M PUTMHUYECKUM PUCYHKOM. He TONBKO Ui OTAEThHBIX
MBEC, HO M JUIS BCETO IIUKIJIA B IIEJIOM XapaKTepHO CKBO3HOE pa3BuTHE. Tem cambIM jnocturaercs 3dhdexr
TEKy4eCTH, TOCTOSIHHOTO Pa3BUTHS, PUBOJIAIIETO K KyJIbMHUHAIIMU, 232 KOTOPOH cieayeT (uHai, HallOMHU-
HAIOIIUI perpu3y, B KOTOpor (pakTypa MOCTENEHHO CTAHOBHUTCS MPO3PAYHOM, M, HAKOHEI] TaCHET Yy 3By4Ya-
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[IMX HATYPaJTbHBIX (PIa’KOIETOB.

Bropas 6ararens ctpoutcs Ha MPUHIIMIIE KOHTPACTa, HaMmMcaHa B pazMepe 3/8, 4To B COUETaHUU C OBICT-
PBIM TEMIIOM MPHIAET MYy3bIKe TaHIeBaJIbHBIN Xapakrep. LllyTounblii xapakTep eme Oonee moguEpKuBaeT-
csi 6marojaps MepeMEeHHON PUTMUYECKON KapTUHE y MHTEPBAJIOB B CpeaHeil yacTu. B 3Tom snm3ome Mbl
MpeJIaraeM CBOIO alIUIHKATypPY, KOTOpasi CIIOCOOCTBYET ero 0ojiee KUBOMY U OJECTAIIEMY HCIIOTHEHUIO.

TpeTbs Gararenb HAMOMUHAET 110 XapaKTepy CTHIIb perpetuum mobile. OHa HaYMHAETCSI ¢ MOHOTOHHOTO
MEJIOIUYECKOro 000pOoTa, U3JI0KEHHOTO B MapTUH (HOPTENHAHO, KOTOPHI, Orarogapsi OCTphIM XpOMaTHYe-
CKMM WHTOHAIIMSM, HE BBIXOSIIMM 3a TPEesibl MajJol TEPLUHU, CO3JAeT KpailHe HANpsHKEHHOE HACTpOe-
HHUe. DTO HACTPOCHHE YCHIIMBACTCS U AaJIbIle, OJ1arofgapsi UMUTALMOHHBIM IIOBTOPaM, 3By4allliM TeNeph He
TOJBKO Y (OPTENHAHO, HO U B PA3IMYHBIX PErrcTpax B MAPTHH CKPUIKUA. MHOTOYHCIEHHBIC TPOBEICHUS
TEMBI y 000MX HHCTPYMEHTOB, CTPOSIINECS 110 CXEME BOIIPOC—OTBET, MPUBOJIAT K KYIbMUHAIIMU B 3aKIFOYH-
TEJBHOMN YaCTH MbECHI, OJarogaps OIHOBPEMEHHOMY 3ByYaHUIO CKPUIKHU U ¢opTennano. OruHan CUMBOIU-
3UpYET TaKXkKe JIOTHYECKOE 3aBEPIIEHUE BCETO LUKJIA.

Oco0oe 3HaYeHHE UMEIOT TAPMOHHYECKHE CO3BYUYHMSI HEKAHOHMYECKOH CTPYKTYphI, KOTOPBIE B pa3iiny-
HBIX 3MHU30/aX MPHUIAIOT [Ib€CaM JOMOJIHUTENIbHBIE [IBET U HACTPOEHUE.

Mps1 myGarKyeM Mpou3BeIeHUs C HEKOTOPBIMU PEAaKTOPCKUMU MOTPAaBKaMH, PaHEe COTJIACOBAHHBIMHU C
aBTopoM. OHHM KacaroTcs MITPUXOB, IUHAMHYECKUX OTTEHKOB M allIUIMKATypBhl, ¥ CJeNaHbI JJIs TOTO, YTOOBI
UCIIOJIHEHHE HanboJiee IMOJIHO COOTBETCTBOBAJIO 3aMbICITY KOMIIO3UTOPA.

INPUMEYAHUSA

1. Cykuacsn, C. M., «Ha 6epery pexu Axypsin». Kaprunsl ais crpyHHoro kBaprera. (CocraBurens u peaaktop A. I
XauatpsH), Epesan, U3n-so ET'K, 2010.

2. Cyxkuacsan, C. M., CounHneHus Jisi JeTCKoro xopa (aBrop u cocraButens C. M. Cykuacsn), EpeBan, M3n-so EI'K, 2010.

http://composers.am/?p=6960 Jlata oopamenus 10.02.2022 B 23:51.

4. https://ru.wikipedia.org/wiki/bararens#... lara oOpammenus 10.02.2022 B 20:46.

w

11



12

GPGL PUGUSEL
THREE BAGATELLES

TPU BAT'ATEJIA
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Dedicated to Nune Hakobyan and Sargis Karapetyan
[Tocesmaercs Hyne AxonsiH u Capkucy Kapanersny
1 Uwnbthwb Uniphwujwb
Stepan Sukiasyan
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Stepan Manuk Sukiasyan (03.03.1946, Leninakan, now
Gyumri — 11.10.2021, Yerevan). In 1963 he graduated from the
Department of Wind Instruments at Gyumri Kara-Murza Music
College. He continued his studies at the Yerevan State Komitas
Conservatory, where he took the French horn class (1969) and
later on he graduated from the Department of Musicology (1976,
Professor R. Stepanyan’s class) and Department of Composition
(1990, Professor G. Saryan's class). Worked in Symphony
Orchestra of State Radio and Television of Armenia. In 1972-
1981 taught in Nel16 Yerevan Music School. In 1981-1984 organ-
ized the Children's Philharmonie at the Yerevan Aesthetic
Education Center, in 1984-1988 was the Director at Kara-Murza
Music School in Gyumri. Since 1989 held the post of the Vice-
rector of the Yerevan State Komitas Conservatory. In 1992-2011
he was teaching at the Department of Composition at YSC (a
Docent since 2006). He is a member of the Union of Composers
of Armenia. Stepan Sukiasyan is the author of symphonic, cham-
ber, vocal-instrumental and choral works.

List of Works:

Quintet for Woodwind Instruments

Three Bagatelles (1985)

Music for “Three Piglets” Puppet Theater Production (1987)
“Cilicia” Symphony (1990)

Sonata for Solo Violin (1992)

Three Romances for Voice and Piano to Yeghishe Charents

Poetry (1993)

“March” for Voice and Wind Instruments (1997)

“Pastoral” for Chamber Orchestra (1997)

“Reflection” for Female Choir and Percussion (1997)

“Hours of Visions” for Choir to Yeghishe Charents Poetry (1998)
“Father Mercy” for Mixed Choir and Two Trombones (2001)
“Vision” for String Orchestra (2003)

“Loveless” Poem for Orchestra, Duduk and Blul (2005)

“The Last Line of a Prayer” for Voice and Chamber Orchestra

(2008, received Vahan Tekeyan Cultural Union Annual
Award)

“Oh, Wonderful Sun” and “A Plea for Forgiveness” for Voice

and Piano to words by F. Holderlin (2009)

“Songs of Spring” Song Cycle for Children’s Choir (Cycle of
four songs, 2009. Received an award)

“On the Bank of Akhuryan River” Pictures for String
Quartet (2010)

“Let There Be Light” for Choir and Piano (2010)

Prelude for Shvi, Duduk, Tar, Qanun, and Percussion (2010)

Chamber Symphony (2011)

“Gesang an Héndel” for Four Trombones (2012, awarded
the Special Prize at Handel International Festival in
Halle, Germany).

“Morning” for Voice and Ten Instruments (2013)

Two Pieces for Violin and Piano (2013)

Litania Mass for Symphony Orchestra, Choir and Soloist (2014)

“Ship on the Mountain” Symphony (2015-2016)

Concerto for Cello and Orchestra (2016)

String Quartet (2016).

Crenman ManykoBnu Cykunacsia (03.03.1946, 1. Jlennnaxas,
ueiHe [tompu — 11.10.2021, . EpeBan). Oxonunn B 1963 romy
OTnenenne JyXOBBIX HHCTPYMEHTOB B My3BIKQIbHOM YUHIIHIIE
uM. X. Kapa-Myp3sl B I. Itompu, B 1969 — EpeBanckyto rocy-
JApCTBEHHYIO KOHcepBaToputo uM. Komuraca mo crenmanbHoO-
cTd BanTopHa. B 1976 1. OkOHUYMI OTAENEHUH MY3bIKOBEACHUS
ETK (pykoBoauTenb KaHA. HCKYyCCTBOBeACHHUs mpod. P.
CrenansiHa), B 1990 rony oteneHne KOMIO3HIUH (KJ1acc HApoI-
Horo aprucra CCCP, mpod. I Capbsna). Paboran: B 1966-
1972rr. B Cumdonnueckom opkectpe Pamgno u TeneBupenust
Apwmenun (aptuct), B 1972-1981rr. npenonasan B My3bIKaIbHOM
mkone Nel6. B 1981-1984rr. opranuzosan [etckyio ¢umapmo-
Huio ipy HanmoHansHOM HEHTpe ACTETHYECKOTO BOCIIHTAHUS, B
1984-1988 rr. 3aHMMaI TOKHOCTh TUPEKTOpa B My3bIKaJbHOM
yuniniie uM. X. Kapa-Myp3s! B ['tompu. C 1989-ro rona 3anu-
Maj oixHocTh npopekropa ET'K, B 1992-2011 rr. npenonasan
Ha kadeape komnozunuu (¢ 2006 r. mouenr). Ynen Corosa kom-
MO3UTOPOB ApMeHHH. ABTOp CHUM(OHHYECKHX, KaMEpHbIX,
BOKQJIHO-MHCTPYMEHTAIBHBIX, XOPOBBIX ITPOU3BEICHHUH.

CounHeHus:

KBUHTET 1151 IepEBSIHHBIX AYXOBBIX HHCTPYMEHTOB

Tpu Oararenu (1985)

Mys3bIKka U1 KyKOJIBHOTO criekTakiis « Tpu nopocenka» (1987)
Cumoponns «Kunukusi» (1990)

Comnara myst ckpunku coio (1992)

Tpu pomanca aist rosoca 1 poprenuaHo Ha clioBa

E. Yapenma (1993)

«Mapu» ais rojoca U IyXOBbIX UHCTPYMeHTOB (1997)

«ITacTopans» ms kamepHoro opkectpa (1997)

«Pa3MblnuieHue» ISl )KEHCKOTO Xopa u yaapHbeIxX (1997)

«Yacer BuneHnih» i xopa Ha ciosa E. Hapenma (1998)

«OTue MunocepaHblid» AJIs1 CMEIIAHHOTO X0pa U ABYX
TpombonOB (2001)

«Bunenue» st crpyHHoro opkectpa (2003)

ITooma «be3 mro6Bm» 1 opkecTpa, ayayka u Omyma (2005)

«[locnennss cTpoka MOJIMUTBBD) AJISL FOJIOCA M KAMEPHOTO

opkectpa (2008, ymocToeHa eXXeroqHoi npemMun

®onpa Baan Tekesn)

«IIpocwba o mpormenum», «O, nusHoe ConHue!» 1711 ronoca

u oprenuano Ha cioBa ®. ['énpnepnuna (2009)
«IlecHu BeCHBI» IS AETCKOTO XOpa (IIMKJ U3 YETHIPEX

nieceH, 2009, ynocToeH nmpeMun)
Kapruns! «Ha G6epery pexu AXypsiH» IJIsl CTPyHHOTO

kBaptera (2010)

«[a Gynet cBet» 1uis xopa u doprenuano (2010)
[pentonust i mBK, Qyayka, Tapa, KaHoHa U ynapHsix (2010)
«Kamepnas cumponms» (2011)
«Gesang an Hindel» nist uetpipex Tpombonos (2012,
mpousBesieHre yaoctoeHo CrienuanbHoro mpusa
Ha MexayHnapogHom ¢ecruBane [engens B T[amne,
I'epmanus).
«YTpo» [uis Tofoca u aecatd uHetpymeHnToB (2013)
JIBe mbechl A1 CKpHIKY U oprenuano (2013)
Mecca Litania st cuMpOHHYECKOTO OPKECTPa, XOpa U
commcrta (2014)
Cumoponus «Kopabip Ha rope» (2015-2016)
Konnept st Buonondenu ¢ opkectpom (2016)
Crpynnslii kBapret (2016).
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CTEIAH CYRUACAH
TPU BAT'ATEJIN

045 cKpunku u popmenuano

STEPAN SUKIASYAN

THREE BAGATELLES

For Violin and Piano
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