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Editor V.Sargsyan

Qmqupmu  UwpywGh «@tiw  Juphwghwbbpndy  quizGunimpuihG unbindwqnndnipgmp
yniynghunph mumGnquwlwG wwphGbph qnpdtphg B W qmity & 1947 ‘ plwhwGhE, Unulpfuyp
Quijmiulot Wb YnGubppunnphush Yodyaghghwih pudGh IT Yoipund® Mihuph Ywpugluym
qhjujwpnpyuip:  (LUwpubp  Unuijuwyh  YoGubpunnnphw  pGgmbitg  1945-h6,  Gphpnpg
hurdw;fuwphwhG wwnbpuqihG dwuGwlgbng htnn): Muwbaqulul wuphGbphG opywd wju tplnug
wpnh6 npnywhhnpbG hasmud & ymiynghunph tpwdzwwiwa hqih wqqwyhG nmnjuémpsntGp, hupsnGhy,
puqiméw;i Guwdnnmpmé hipGunnhwnipymbp: Uuntndwgnpdnipymt hpumwpuwliwtn dswubwlgh; k6
withiphljwhw) nw)Gwhwhwp Cwhw UpdpniGh6 L Yndwnghwnnp Lwhpunt LwpuwywGp:

QopremuaHHas meeca Aasapst CapbsiHa "TeMa ¢ BapuallisMu" — OAHO H3 IIDOM3BEASHUIL
cryaeHdeckux AeT. OHa Omina cospara B 1947 ropy, B nepuop yueGHl Ha BTOpPOM Kypce
KOMIIO3UTOPCKOro OTAeAeHMsI MOCKOBCKOM KOHCepBaTOPHH, B Kaacce Amutpus KaGaresckoro.
(A.CaprsiH mocTymMA B MOCKOBCKYIO KOHCEpBaTopHio B 1945 roay, mocae ywacTust Bo Bropoix
MHDOBOM BoMHe). B 9TOM paHHeM NpPOH3BEAeHWH YJ)Ke IIPOSBASIOTCS HallMOHAALHas
HAlPaBAEHHOCTh MBINACHMS KOMIIO3MTOPa, rapMOHHYECKOe M HOAHGOHHYECKOe CBoeobpasme
ero My3HIKAABHOTO f3bIKa. B IIOATOTOBKE K M3AQHWIO IIPOM3BEACHHs IIPUHHMAAM YYacTHe
aMEepHKaHCKHH IMHaHWUCT apMSHCKOTO IpOoMcXoXAeHHUs Illaran ApupyHu u KOMITO3HTOp Barpam
BaGasH.

The Lazar Saryan's piano piece « Theme with variations» is one of his early pieces of
music. It was composed in 1947 during his second year of study at the Composer's department
of the Moscow Conservatory in the Dmitri Kabalevsky's class. (L.Saryan entered the Moscow
Conservatory in 1945 after participation in the World War I1.)

The composer's national approach, harmonic and polyphonic originality of his music
language are already discernible in this early piece of music. American pianist of Armenian

origin — Shahan Artsruni and composer Vagram Babayan participated in the edition of this
piece of music.

Cunyhht" «Ohpwb» (1957): Qtywbljwphs® Uipmppnu Unppul (1880-1972)
Ha obaoxke - “AGpukoc” (1957). XyaosHAK Maprupoc Capsx (1880-1972)
On the cover: “Apricot tree” (1957). Painter Martiros Sarian (1880-1972)
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* ShGunh hudunnbipunp poyy t wwihu Gipunnty Gyqud (nunwGbph wnbpwghnG GywGGhkp.
nhtiqGtp Ne 142,143 wwlpintpowd, pldnifkp” Ne 150, 151, 169, 170 wnwlinkpnni:

KonTexkcr ¢pHEana No3BosseT NpeInoNararh abTepaHOHHAEIE 3HAKH YKA3aHHEX HOT;
nue3sr B Ne 142, 143 takrax, 6emoma B Ne 150, 151, 169, 170 takTax.

The final context enables to assime the symbols of the indicated alterational notes:
sharps in tho fimes of 142, 143 and flats in the times of 150, 151, 169, 170.
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