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êáõÛÝ áõëáõÙÝ³Ù»Ãá¹³Ï³Ý ÅáÕáí³ÍáõÝ ³Ù÷á÷áõÙ ¿ XX ¹³ñÇ Å³Ù³Ý³Ï³ÏÇó í³ëï³Ï³ß³ï ¨
ï³Õ³Ý¹³íáñ Ñ³Û ÏáÙåá½Çïáñ ¶»ÕáõÝÇ âÃãÛ³ÝÇ êáÝ³ïÁ ·ñí³Í áõ¹Ç ¨ ¹³ßÝ³ÙáõñÇ Ñ³Ù³ñ: ²ÛÝ
ë³Ï³í³ÃÇí »ñ³Åßï³Ï³Ý ëï»ÕÍ³·áñÍáõÃÛáõÝÝ»ñÇó ¿ª ·ñí³Í áõ¹ ÅáÕáíñ¹³Ï³Ý ·áñÍÇùÇ Ñ³Ù³ñ ¨
³ñ¹»Ý Ó»éù ¿ μ»ñ»É Ù»Í ï³ñ³ÍáõÙ: àõëïÇ ÁÝïñ»É »Ýù Ù³ëÝ³·Çï³Ï³Ý ¹³ëÁÝÃ³óÇ »ñÏ³ó³ÝÏÇó
³é³í»É ëÇñí³Í ¨ Ï³ï³ñíáÕ ³ñ¹Ç Ëáßáñ Ïï³íÇ »ñÏ»ñÇó: ²ÛÝ Ýå³ï³Ï³áõÕí³Í ¿ ÏáÝë»ñí³ ïá -
ñÇ³ÛáõÙ ëáíáñáÕ áõë³ÝáÕÝ»ñÇ ¨ Ù³ëÝ³·»ïÝ»ñÇ Ï³ï³ñáÕ³Ï³Ý ³ñí»ëïÁ ½³ñ·³óÝ»Éáõ ¨ ³Û¹ Å³ÝñÇ
·ñ³Ï³ÝáõÃÛáõÝÁ Ñ³ñëï³óÝ»Éáõ Ñ³Ù³ñ:

This educational and methodological diges includes the Sonata for folk instruments of oud and piano,
written by the talented Armenian composer Geghuni Hovhannes Chitchyan. This is one of the few works for
this folk musical instrument that has gained wide popularity. The publication is  for students of musical edu-
cational institutions and professional performers and has aim to develop the performing arts and enrich the
literature of this genre. 

Äàííîå ó÷åáíî-ìåòîäè÷åñêîå èçäàíèå âêëþ÷àåò Ñîíàòó äëÿ íàðîäíîãî èíñòðóìåíòà óä  è ôîð òå -
ïèàíî, íàïèñàííóþ òàëàíòëèâûì àðìÿíñêèì êîìïîçèòîðîì Ãåãóíè Îãàíåñîâíîé ×èò÷ÿí. Ýòî îäíî èç
íåì íîãèõ ïðîèçâåäåíèé äëÿ äàííîãî íàðîäíîãî ìóçûêàëüíîãî èíñòðóìåíòà, ïîëó÷èâøåå øèðîêóþ ïî ïó -
ëÿð íîñòü. Èçäàíèå ïðåäíàçíà÷åíî äëÿ ñòóäåíòîâ ìóçûêàëüíûõ ó÷åáíûõ çàâåäåíèé è èñïîëíèòåëåé- ïðî -
ôåñ ñèîíàëîâ, íàïðàâëåíî íà ðàçâèòèå èñïîëíèòåëüñêîãî èñêóññòâà è îáîãàùåíèå ëèòåðàòóðû ýòîãî
æàíðà.

´³Õ¹³ë³ñÛ³Ý ²Ç¹³ ¶»áñ·ÇÇ
â 498 ¶»ÕáõÝÇ âÃãÛ³Ý. êáÝ³ï áõ¹Ç ¨ ¹³ßÝ³ÙáõñÇ Ñ³Ù³ñ / Î³½Ù.ª ². ´³Õ¹³ë³ñÛ³Ý.-  ºñ.: 

ºäÎ Ññ³ï³ñ³ÏãáõÃÛáõÝ, 2022. - 32 ¿ç:

Bagdasaryan Aida Georgi 
Geghuni Chitchyan. Sonata For Oud and Piano/ Compiled by A. Bagdasaryan.- Yerevan, 
Publishing house YSC, 2022. - 32 p. 
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2022. - 32 ñ.
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Ø ² ê  I

¶ºÔàôÜÆ  âÂâÚ²ÜÆ àô¸Æ ºì ¸²ÞÜ²ØàôðÆ êàÜ²îÀ

¶»ÕáõÝÇ ÐáíÑ³ÝÝ»ëÇ âÇÃãÛ³ÝÁ Ù»ñ Çñ³Ï³ÝáõÃÛ³Ý ³Ù»Ý³Ýß³Ý³Ï³ÉÇ ëï»ÕÍ³·áñÍáÕ ³ÝÓÝ³ íá -
ñáõÃÛáõÝÝ»ñÇó Ù»ÏÝ ¿: Üñ³ ëï»ÕÍ³·áñÍ³Ï³Ý »É³Ï»ïÝ ³ÛÝ ¿, áñ Ý³ í³å»ïáñ»Ý Ñ³Ù³ï»ÕáõÙ ¿
Ýáñ³ñ³ ñ³Ï³ÝÝ` ³é³Ýó Ë½»Éáõ Ï³åÁ ¹³ë³Ï³Ý ¨ ³½·³ÛÇÝ ³í³Ý¹áõÛÃÝ»ñÇ Ñ»ï, ëï»ÕÍ»Éáí Çñ
Ûáõñ³Ñ³ïáõÏ á×Á: ¸»é áõë³ÝáÕ³Ï³Ý ï³ñÇÝ»ñÇÝ Ý³ Ñ»ï³ùñùñíáõÙ ¿ñ ÇÝãå»ë íáÏ³É, ³ÛÝå»ë ¿É ·áñ ÍÇ -
ù³ÛÇÝ »ñ³Åßïáõ ÃÛ³Ùμ£ Ü³ ëï»ÕÍ³·áñÍáõÙ ¿ ï³ñμ»ñ Å³Ýñ»ñáõÙª ëÇÙýáÝÇÏ, ËÙμ»ñ·³ÛÇÝ ¨ Ï³ Ù» ñ³ÛÇÝ
·áñÍÇù³ÛÇÝ »ñÏ»ñ, íáÏ³É  óÇÏÉ»ñ, Ñ³Û μ³Ý³ëï»ÕÍÝ»ñÇ ï»ùëï»ñáíª  éáÙ³ÝëÝ»ñ, ëï»Õ Í³ ·áñÍáõ ÃÛáõÝÝ»ñ
Ù³ÝáõÏÝ»ñÇ  ¨ å³ ï³ ÝÇÝ»ñÇ Ñ³Ù³ñ: ÎáÙåá½ÇïáñÇ ëÇÙýáÝÇÏ ¨ Ï³Ù»ñ³ÛÇÝ ·áñÍÇù³ÛÇÝ ëï»ÕÍ³·áñÍáõ -
ÃÛáõÝÝ»ñáõÙ ·Ý³ Ñ³ ï»ÉÇ ¿ ³ñï³Ñ³ÛïÇã³ÙÇçáóÝ»ñÇ Ñ³ñáõëï ½ÇÝ³ÝáóÇÝ ïÇñ³å»ï»ÉÁ ¨ »ñ³Åßï³Ï³Ý
ÝÛáõÃÁ í³ñå»ïáñ»Ý ½³ñ·³óÝ»Éáõ Ï³ñáÕáõÃÛáõÝÁ:

Î³Ù»ñ³ÛÇÝ-·áñÍÇù³ÛÇÝ Å³ÝñÇ ëï»ÕÍ³·áñÍáõÃÛáõÝÝ»ñÇó Ý³ ·ñ»É ¿ª ëáÝ³ïÝ»ñ ¹³ßÝ³ÙáõñÇ, Ý³¨
¹³ßÝ³ÙáõñÇª ß»÷áñÇ, Ã³íçáõÃ³ÏÇ, ÏÉ³éÝ»ïÇ, ³ÉïÇ, Ã³íçáõÃ³ÏÇ Ñ³Ù³ñ:

¶. âÃãÛ³ÝÝ Çñ μ³½Ù³μÝáõÛÃ ·áñÍáõÝ»áõÃÛáõÝáõÙ ãÇ ³Ýï»ë»É ÅáÕáíñ¹³Ï³Ý ·áñÍÇùÝ»ñÇ Ñ³Ù³ñ
»ñ³ÅßïáõÃ ÛáõÝÁ: Â³éÇ, ù³Ù³Ýã³ÛÇ, áõ¹Ç, ù³ÝáÝÇ Ñ³Ù³ñ ëï»ÕÍ³·áñÍáõÃÛáõÝÝ»ñÁ Ù»Í Ý»ñ¹ñáõÙ »Ý ³½ -
·³ÛÇÝ »ñ³ÅßïáõÃÛ³Ý ½³ñ·³Ù³Ý ·áñÍáõÙ: ²é³ÝÓÝ³Ñ³ïáõÏ áõß³¹ñáõÃÛ³Ý ¿ ³ñÅ³ÝÇ áõ¹Ç ¨ ¹³ßÝ³ÙáõñÇ
êá Ý³ïÁ: ²ÛÝ ÅáÕáíñ¹³Ï³Ý ·áñÍÇùÇ Ñ³Ù³ñ ·ñí³Í ³é³çÇÝ êáÝ³ïÝ ¿:

àõ¹ ·áñÍÇùÁ ·ñ³í»É ¿ âÃãÛ³ÝÇ áõß³¹ñáõÃÛáõÝÝ §³ñ¨»ÉÛ³Ý¦ Çñ Ýáõñμ ÑÝãáÕáõÃÛ³Ùμ, áñÁ ÏáÙ åá -
½ÇïáñÁ Éë»É ¿ñ ¹³ßÝ³ÙáõñÇ ÛáõñûñÇÝ³Ï Ñ³Ù³¹ñáõÃÛ³Ùμ: àõ¹Ç ëáÝ³ïáõÙ ·áñÍÇùÇ ÛáõñûñÇÝ³Ï ï»Ùμ»ñÝ
³½·³ÛÇÝ ÏáÉáñÇï ¿ Ñ³Õáñ¹áõÙ ¹³ë³Ï³Ý Ó¨ÇÝ:

àõ¹ (³ñ³μ»ñ»ÝÇó Ã³ñ·Ù³ÝíáõÙ ¿ª ÷³Ûï) É³ñ³ÛÇÝ ÏëÙÇÃ³ÛÇÝ ·áñÍÇù ¿: î³ñ³Íí³Í ¿ Ø»ñÓ³íáñ
²ñ¨»ÉùÇ, ÎáíÏ³ëÇ ¨ Î»ÝïñáÝ³Ï³Ý ²ëÇ³ÛÇ »ñÏñÝ»ñáõÙ: ºíñáå³Ï³Ý ÉÛáõïÝ³ÛÇ Ý³ËïÇåÝ ¿: Ð³ÛïÝÇ ¿
VI ¹³ñÇó: Æ ëÏ½μ³Ý» ³ÛÝ áõÝ»ñ 4 É³ñ, ³ÛÝáõÑ»ï¨ 5-ñ¹ É³ñÝ ³í»É³óí»ó IX  ¹³ñáõÙ: Î³éáõóí³ÍùÁ (Çñ³ -
ÝÁ) ï³ÝÓ³Ó¨ ¿, ·ñÇýÁª Ï³ñ×, ³é³Ýó É³¹»ñÇ£ È³ñí³ÍùÁ Ïí³ñï³-ë»ÏáõÝ¹³ÛÇÝ: ÐÝãáÕáõÃÛáõÝÁ Ù»ÕÙ ¿, áã
μ³ñÓñ, ÑÝãÛáõÝ³³ñï³μ»ñíáõÙ ¿ ÙÇïÇ³ïáñáí£

ºé³Ù³ë ëáÝ³ïÇ ³é³çÇÝ Ù³ëÁ ·ñí³Í ¿ Ïñ×³ïí³Í é»åñÇ½³Ûáí ëáÝ³ïÇ Ó¨áõÙ, Allegro ï»ÙåáõÙ,
ëÏëíáõÙ ¿ ¹³ßÝ³Ùáõñ³ÛÇÝ Ý³Ë³μ³Ýáí, áñï»Õ ³é³çÇÝ ï³ÏïÇ Ï»ï³·Íí³Í éÇÃÙÁ ÷áËíáõÙ ¿ áõÃ»ñáñ¹
¨ »ñÏáõ ï³ëÝí»ó»ñáñ¹³Ï³Ý å³ïÏ»ñáí, áñÝ ÁÝ¹·ÍáõÙ ¿ ¹³ßÝ³Ùáõñ³ÛÇÝ Ýí³·³μ³ÅÝÇ ³½·³ÛÇÝ ÏáÉá ñÇ -
ïÁ: ì³ñÁÝÃ³ó  ï³ëÝí»ó»ñáñ¹³Ï³ÝÝ»ñÇó Ñ»ïá, áñáÝù ³ÝóÝáõÙ »Ý áõÃ»ñáñ¹³Ï³ÝÝ»ñÇª Ó³Ë Ó»é ùáõÙ
í»ñ ÁÝÃ³ó ÏíÇÝï³Ý»ñÇ Ý»ñùá (1-4 ïï.), ï»ÕÇ ¿ áõÝ»ÝáõÙ Ù»ïñáéÇÃÙÇ ÷á÷áËáõÃÛáõÝ, ³ÛëÇÝùÝ. í»ñçÇÝ
áõÃ  »ñáñ ¹Ç ÁÝÃ³óùÁ ¹»åÇ Ñ³çáñ¹ ï³ÏïÇ ³é³çÇÝ Ù³ëÁ (5-10 ïï.): ¸³ å³Ñ³ÝçáõÙ ¿ áõë³ÝáÕÇó Ïáñ -
¹ÇÝ³óí³Í ß³ñÅáõÙÝ»ñ£

Ü³Ë³μ³ÝÁ å³ïñ³ëïáõÙ ¿ Ã»Ù³ÛÇ ³ÝóáõÙÝ áõ¹Ç Ýí³·³μ³ÅÝáõÙ: ¶ÉË³íáñ å³ñïÇ³Ý  ß³ï Ï³ -
Ù³ÛÇÝ ¿ ¨ »é³Ý¹áõÝ: Ð³ñÏ ¿ Ýß»É, áñ ³é³çÇÝ Ù³ëáõÙ μÝáõÃ³·ñ³Ï³Ý ¿ Ïí³ñï³-ÏíÇÝï³ÛÇÝ ³Ïáñ¹Ý»ñÇ
ÏÇ ñ³éáõÙÁ: ²Ûëï»Õ, ãÝ³Û³Í ß³ñ³¹ñÙ³Ý Ãí³óÛ³É å³ñ½áõÃÛ³ÝÁ, ¹³ßÝ³Ï³Ñ³ñÁ å»ïù ¿ áñáß³ÏÇ Ýå³ -
ï³Ï³ÛÇÝ ³ñï³Ñ³ÛïÇ ÏáÙåá½ÇïáñÇ Ùï³ÑÕ³óÙ³Ý μÝáõÛÃÁ£ ²ÛëÇÝùÝª Ý³Ë³μ³ÝÇ ³é³çÇÝ ï³Ïï»ñáõÙ
³ç Ó»éùáõÙ ³ÝÑñ³Å»ßï ¿ Ï»ï³·Íí³Í éÇÃÙÇ Ñëï³Ï Ï³ï³ñáõÙ` ßÝáñÑÇí ÏïñáõÏ ëáõñ ï³ëÝí»ó »ñáñ -
¹³Ï³ÝÇ, ÇëÏ Ó³Ë Ó»éùáõÙª μ³ë ÑÝãÛáõÝÇó ³½³ï ÷áË³ÝóáõÙ  ï³ÏïÇ »ñÏñáñ¹ ¨ ãáññáñ¹ ß»ßï³¹ñí³Í
Ù³ ë»ñ: ºñμ Ã»Ù³Ý ³ÝóÝáõÙ ¿ áõ¹Ç Ýí³·³μ³ÅÝáõÙ (ï. 9), ¹³ßÝ³Ùáõñ³ÛÇÝ Ýí³ ·³ μ³ÅÝáõÙ Ñ³ÛïÝíáõÙ »Ý
ÏñÏÝíáÕ Ïí³ï-ÏíÇÝï³Ïáñ¹Ý»ñ, éÇÃÙ³Ï³Ý Ñ»Ý³Ï»ï³ÛÇÝ Ù³ë»ñáí: ²Ûëï»Õ ¹Åí³ ñáõÃÛáõÝÝ ³ñ³· ï»Ù -
åáõÙ ×ßï·ñÇï Ý»ñ¹³ßÝ³Ï ³Ïáñ¹Ý»ñ Ýí³·»ÉÝ ¿:

êÏë³Í 50-ñ¹ ï³ÏïÇó ÷áËíáõÙ ¿ Ï»ñå³ñ³ÛÇÝ μÝáõÛÃÁ: ¸³ßÝ³ÙáõñÇ Ýí³·³μ³ÅÝáõÙ  Ñ³ÛïÝíáõÙ
»Ý ³Ïáñ¹Ý»ñ, ÇëÏ Ñ»ïá ÏíÇÝï³Ý»ñÇ Ý»ñùá, ë»ùëï³Ý»ñáí É»·³ïá ß³ñÅÙ³Ùμ: ì»ñç³å»ë, 61-ñ¹ ï³Ï -
ïáõÙ Ó¨³íáñíáõÙ ¿ ûÅ³Ý¹³Ï å³ñïÇ³ÛÇ ùÝ³ñ³Ï³Ý Ã»Ù³Ý, áñÁ Ñ³Ï³¹ñíáõÙ ¿ ·ÉË³íáñ Ã»Ù³ÛÇÝ: ²ÛÝ
Ý³Ë ÑÝãáõÙ ¿ É»·³ïá áõ¹Ç, ³å³ ÷áË³ÝóíáõÙ ¹³ßÝ³ÙáõñÇ Ýí³·³μ³ÅÇÝÝ»ñáõÙ£ Â»Ù³Ý å»ïù ¿ Ï³ ï³ -
ñ»É ß³ï ³ñï³Ñ³ÛïÇã f ÑÝãáÕáõÃÛ³Ùμ£  úÅ³Ý¹³Ï å³ñïÇ³Ý Ï³éáõóí³Í ¿ Ã»Ù³ÛÇ ³ÝÁÝ¹Ñ³ï ÷áË³Ý -
óáõÙ Ý» ñáí áõ¹Çó ¹³ßÝ³ÙáõñÇ Ýí³·³μ³ÅÇÝÝ»ñÇÝ ¨ Ñ³Ï³é³ÏÁª »ñÏ³ñ ýñ³½Ý»ñáí, ÇÝãÁ »ñ³ÅßïáõÃÛ³ÝÁ
»ñ·³Û ÝáõÃÛáõÝ ¿ Ñ³Õáñ¹áõÙ£ Øß³ÏáõÙÁ ß³ï ¹ÇÝ³ÙÇÏ ¿: àõ¹Ç Ýí³·³μ³ÅÝáõÙ ÏñÏÝíáÕ Ï³éáõóí³ÍùÇ
ÙáïÇíÝ»ñÁ ÑÝãáõÙ »Ý Ý³Ë áõÃ»ñáñ¹³Ï³ÝÝ»ñáí, ³å³ ï³ëÝí»ó»ñáñ¹³Ï³ÝÝ»ñáí, ÇëÏ ¹³ßÝ³ÙáõñÇ Ýí³ -



·³μ³ÅÝáõÙ Ñ³çáñ¹áõÙ »Ý ÏñÏÝ íáÕ ³Ïáñ¹Ý»ñÁ (cresc.) ³ç Ó»éùáõÙª ³ëïÇ×³Ý³Ï³Ý ß³ñçÙ³Ùμ£ Øß³ÏÙ³Ý
Ù³ëáõÙ í³é ³ñï³Ñ³Ûïí³Í »Ý ¹ÇÝ³ÙÇÏ Ñ³Ï³¹ñáõÃÛáõÝÝ»ñÁ.: f-sub. p, ff - sub. p, ³é³ÝÓÝ³Ñ³ïáõÏ
³ñï³Ñ³Ûïã³Ï³ÝáõÃÛáõÝ Ñ³Õáñ ¹» Éáí: Ð³Ï³¹Çñ ¹ÇÝ³ÙÇÏ³ÛÇ ßÝáñÑÇí áõë³ÝáÕÇ ³é³ç¨ ËÝ¹Çñ ¿ ¹ñí³Íª
μ³ó³Ñ³Ûï»Éáõ Ñ³ñáõëï ¹ÇÝ³ÙÇÏ Ý»ñÏ³åÝ³ÏÁ: è»åñÇ½³Ý Ï³éáõóí³Í ¿ ·ÉË³íáñ å³ñïÇ³ÛÇ
Ï³Ù³ÛÇÝ, í×é³Ï³Ý μÝáõÛÃÇ Ã»Ù³ÛÇ ÑÇÙ³Ý íñ³: ÚáõñûñÇÝ³Ï Ï³éáõóí³Í ëáÝ³ïÇ Ó¨Á (Ïñ×³ïí³Í
é»åñÇ½³Ûáí) óáõÛó ¿ ï³ÉÇë, Ã» ÇÝãå»ë ¿ Ýáñ μáí³Ý¹³ÏáõÃÛáõÝÁ ¨ ½³ñ·³óÙ³Ý ïñ³Ù³μ³ÝáõÃÛáõÝÁ Ë³Ë -
ïáõÙ ³í³Ý¹³Ï³ÝÇ ë³ÑÙ³ÝáõÙÝ»ñÝª ëï»ÕÍ»Éáí ³ÝÑ³ï³Ï³Ý³óí³Í Ó¨: ºÃ» ³é³çÇÝ Ù³ëáõÙ »ñ³ Åßïáõ -
ÃÛáõÝÁ Ñ³·»ó³Í ¿ í³é ¹ÇÝ³ÙÇÏ³Ûáí, Ñ³Ï³ ¹ñáõÃÛáõÝ Ý»ñáí, ß³ï »é³Ý¹áõÝ ¿ ¨ Ï³Ù³ÛÇÝ, ³å³ ëáÝ³ïÇ
»ñÏñáñ¹ Ù³ëÝ Áëï Çñ ÑÝãáÕáõÃÛ³Ý, ÑÇß»óÝáõÙ ¿ ÇÙåñ»ëÇáÝÇëïÝ»ñÇ »ñ³ÅßïáõÃÛáõÝÁ, »ÝÃ³ñÏí³Í ³½·³ -
ÛÇÝ É³¹»ñÇ ï»ëÉ³Ï³Ýáí:

Andantino- Ý Çñ»ÝÇó Ý»ñÏ³Û³óÝáõÙ ¿ ÙÇ³Ù³ë Ó¨ »éÙ³ë³ÝÇáõÃÛ³Ý ï³ññ»ñáí, áñï»Õ ÙÇçÇÝ Ù³ëÁ
Ù»Í ã¿ Allegretto- ï»ÙåáõÙ: Ð»ï³ùñùÇñ ¿ ¹³ßÝ³Ùáõñ³ÛÇÝ Ý³Ë³μ³ÝÁª Ï³éáõóí³Í ÏñÏÝíáÕ ÙáïÇíáí£ ¸³
ÃéÇãù ¿ ÷áùñ ûÏï³í³ÛÇ ëÇ-μ»ÙáÉÇó ÙÇÝã¨ »ñÏñáñ¹ ûÏï³í³ÛÇ ëÇ-μ»Ï³ñ ¨ ³ÛÝáõÑ»ï¨ ³é³çÇÝ ûÏï³í³ÛÇ
É³ (1-3 ïï.): Ü³Ë³μ³ÝÁ Ýí³·»ÉÇë ¹³ßÝ³Ï³Ñ³ñÁ å»ïù ¿ í»ñóÝÇ å»¹³ÉÝ ³é³çÇÝ μ³ëÇ Ýáï³ÛÇó ¨
Ñ³ÝÇ 4-ñ¹ ù³éáñ¹áõÙª ÁÝ¹·Í»Éáí ¹ñ³Ýáí ë»Ïáõ¹³ÛÇÝ ÑÝãáÕáõÃÛáõÝÁ »ñÏáõ ûÏï³í í»ñ p£ ²Ûë å»¹³É³ íá -
ñáõÙÝ û·ÝáõÙ ¿ ¹³ßÝ³Ï³Ñ³ñÇÝ Éë»É Ù»Í ¹Ç³å³½áÝÝ»ñÇ ÇÝï»ñí³É³ÛÇÝ ÷áËÑ³ñ³μ»ñáõÃÛáõÝÝ»ñÁ: Ü³ -
Ë³ μ³ÝÇ Ý»ñùá ÑÝãáõÙ ¿ Ã»Ù³Ý áõ¹Ç Ýí³·³μ³ÅÝáõÙ, Ñ³Ï³¹Çñ Çñ ß³ñ³¹ñÙ³Ùμ: ºÃ»   ¹³ßÝ³Ùáõñ³ÛÇÝ
Ýí³ ·³μ³ÅÝáõÙ ³éÏ³ »Ý ÃéÇãùÝ»ñ, ³å³ ³Ûëï»Õ ³ëïÇ×³Ý³Ï³Ý ß³ñ³¹ñ³Ýù ¿ ¨ Ñ³×³Ë û·ï³ -
·áñÍíáõÙ ¿ ÷áùñ ë»ÏáõÝ¹³ ÇÝ ï»ñí³ÉÁ, ÇÝãÁ É³ñí³ÍáõÃÛáõÝ ¿ ëï»ÕÍáõÙ: ØÇçÇÝ μ³ÅÝáõÙ ï»Ùå»ñÇ ÙÇ ÷áùñ
÷á÷á Ëáõ ÃÛáõÝÝ»ñ Ï³Ý piu mosso-Çó ÙÇÝã¨ Allegretto: àõ¹Ç Ýí³·³μ³ÅÝáõÙ ÑÇÙÝ³Ï³ÝáõÙ ³ëïÇ×³ -
Ý³Ï³Ý ß³ñÅáõÙ ¿, ÙÇÝã¹»é ¹³ßÝ³ Ùáõ ñáíª ÙÇ ÏáÕÙÇó  ë»ÏáõÝ¹³ÛÝ»ñÇ í³ñÁÝÃ³ó ù³ÛÉ»ñáí ³ç Ó»éùáõÙ, ÇëÏ
ÙÛáõë ÏáÕÙÇó` μ³ñ¹ ÇÝï»ñí³ÉÝ»ñÇª É³ÛÝ ù³ÛÉ»ñÁª Ó³Ë Ó»éùáõÙ:

âÇ Ï³ñ»ÉÇ ãÝÏ³ï»É, áñ ³Ûë Ù³ëÇ μÝáñáß ³é³ÝÓÝ³Ñ³ïÏáõÃÛáõÝÁ É³ÛÝ ÃéÇãùÝ»ñÇ  Ñ³Ù³¹ñáõÃÛáõÝÝ
¿ ë³ÑáõÝ ë»ÏáõÝ¹³ÛÇÝ ß³ñÅÙ³Ý Ñ»ï, ³ÛëÇÝùÝª Ù»Õ»¹³ÛÇÝ å³ïÏ»ñáõÙ ³éÏ³ ÃéÇãùÇ ÏáÙå»Ýë³óÇ³ ¿:

ºñÏñáñ¹ Ù³ëÇ ·³·³ÃÝ³Ï»ïÁ ÁÝÏÝáõÙ ¿ Allegretto μ³ÅÝÇÝ, ãÝ³Û³Í ÙÇ ù³ÝÇ ï³Ïï»ñÇ  ë³ÑÙ³Ý Ý» -
ñáõÙ ³ÛÝ   Ñ³ëÝáõÙ ¿ ÙÇÝã¨  ff: ºñÏñáñ¹ Ù³ëÝ ³í³ñïíáõÙ ¿ ³ÛÝå»ë, ÇÝãå»ë ëÏëí»É ¿ñª Ñ³Ý·Çëï áõ Ë³Õ³Õ:

ºññáñ¹ Ù³ëÁ ·ñí³Í ¿ Allegro vivace - ï»ÙåáõÙ ¨ Çñ»ÝÇó Ý»ñÏ³Û³óÝáõÙ ¿ »é³Ù³ë Ó¨: ÎáÙ åá ½Ç -
ïáñÁ ³Ûëï»Õ ÏÇñ³éáõÙ ¿ ï³ÏïÇ Ù³ë»ñÇ Ù»ïñáéÇÃÙÇÏ ÙÇ³ÓáõÉáõÙ 6/8-ã³÷áõÙ: ì³é  ³ñï³Ñ³Ûïí³Í ¿
ëÇÝÙÏá å³ Ý»ñáí É»óáõÝ »ñ³Åßï³Ï³Ý ß³ñ³ÑÛáõëáõÃÛáõÝ, ÇÝãÝ ëï»ÕÍáõÙ ¿ ç³½³ÛÇÝ ÇÙåñáíÇ½³óÇ³ÛÇ
ïå³  íá ñáõÃ ÛáõÝª ÙÇ¨ÝáõÛÝ Å³Ù³Ý³Ï ãÁÝ¹Ñ³ï»Éáí Ï³åÁ ³½·³ÛÇÝ ÏáÉáñÇïÇ Ñ»ï: ²Ûëï»Õ ¹³ßÝ³Ï³ -
Ñ³ñÇÝ ³ÝÑñ³Å»ßï ¿ ³ßË³ï»É Ù³Ýñ ï»ËÝÇÏ³ÛÇ ½³ñ·³óÙ³Ý íñ³ ¨ å³Ñå³Ý»É éÇÃÙÇÏ ×ß·ñïáõÃÛáõÝ:

²Ûë Ù³ëÁ »é³Ý¹áõÝ ¿ áõ ³Ýëå³é É³í³ï»ëáõÃÛ³Ùμ: ÆÝã ¿ ë³, »Ã» áã ½ñáõÛó ¹³ñ»ñÇ ÙÇçÇó, áñÁ
ÑÇß»óÝáõÙ ¿ Ñ³Û ³ßáõÕÝ»ñÇ í³é ÇÙåñáíÇ½³óÇáÝ ³ñí»ëïÁ: ºí ÙÇ¨ÝáõÛÝ Å³Ù³Ý³Ï Ï³ ¹³ë³Ï³Ý Ó¨»ñáí
Ù³ñÙÝ³íáñí³Í Å³Ù³Ý³Ï³ÏÇó ï»ëÉ³Ï³Ý:

àõ¹Ç Ýí³·³μ³ÅÝáõÙ ·»ñ³ÏßéáõÙ ¿ ³ëïÇ×³Ý³Ï³Ý  ß³ñÅáõÙÁ, Ñ³×³Ë ÑÇÙÝ³Ï³Ý ÑÝãÛáõÝÇ ßñç³ -
÷³ ÏáõÙáí (10-13 ïï.): ¸³ßÝ³Ùáõñ³ÛÇÝ Ýí³·³μ³ÅÝáõÙ ÏíÇÝï³Ý»ñÇ Ý»ñùá Ó³Ë Ó»éùáõÙ ³é³çÇÝ ¨
»ññáñ¹ ï³Ïï»ñÇ Ù³ë»ñáõÙ, ³çáõÙ` ÷áùñ ë»ÏáõÝ¹³ÛÇ ÏÇñ³éÙ³Ùμ Ñ³çáñ¹ ÑÝãÛáõÝÇ Ñ³Ù³ÑÝãáõÃÛ³Ùμ:

ºññáñ¹ Ù³ëáõÙ ¹³ßÝ³Ï³Ñ³ñÁ å»ïù ¿ Ï³ï³ñÇ ß³ï ×ß·ñÇï ¨ Ñëï³Ï ß»ßï³¹ñí³Í ÇÝ ï»ñ í³É -
Ý»ñÝ ÇÝãå»ë ³ç, ³ÛÝå»ë ¿É Ó³Ë Ó»éù»ñáí, áñå»ë½Ç ÁÝ¹·ÍíÇ ëÇÏáå³ éÇÃÙ³Ï³Ý å³ïÏ»ñÁ:

êáõÛÝ Ù³ëáõÙ ¹³ßÝ³ÙáõñÇ ¨ áõ¹Ç ³ÝÁÝ¹Ñ³ï ÷áËÑ³çáñ¹áõÙÝ ³é³ç³óÝáõÙ »Ý ãÁÝ¹Ñ³ïíáÕ Ù»Ï
ßÝãáí ß³ñáõÝ³Ï³Ï³Ý ß³ñÅáõÙ: ²Ûë Ù³ëÁ Ï³ï³ñ»ÉÇë ³ÝÑñ³Å»ßï ¿ ¹ÇÙ³óÏáõÝáõÃÛáõÝ ¨ Ï»ÝïñáÝ³óáõÙ,
ù³ÝÇ áñ Ù»ïñáéÇÃÙÇÏ ÙÇ³ÓáõÉáõÙÝ»ñÝ ³ñ³· ï»ÙåáõÙ Ñ³ïáõÏ áõß³¹ñáõÃÛáõÝ »Ý å³Ñ³ÝçáõÙ: ¸ñ³Ýáí ¿
å³Û Ù³ Ý³íáñí³Í ³Ûë Ù³ëÇ Ï³ï³ñáÕ³Ï³ÝáõÃÛ³Ý ¹Åí³ñáõÃÛáõÝÁ: ÆëÏ ÁÝ¹Ñ³Ýñ³å»ë, ³Ûë ëï»ÕÍ³·áñ -
ÍáõÃÛáõÝÁ Ï³ï³ñ»ÉÇë ¹³ßÝ³Ï³Ñ³ñÁ å»ïù ¿ áõÝ»Ý³ Ñ³Ù³éáõÃÛáõÝ, ¹³ßÝ³ÙáõñÇ ¹Ç³å³½áÝÇ ³½³ï
ïÇ³ñå»ïáõÙ, Ñ³ñÙá ÝÇ³Ý»ñÁ å³ñ½ Éë»Éáõ áõÝ³ÏáõÃÛáõÝ ¨ Ù»ïñáéÇÃÙÇÏ Ï³ï³ñáÕ³Ï³ÝáõÃÛ³Ý Ñëï³ -
ÏáõÃÛáõÝ:

ÊáñÑáõñ¹ »Ýù ï³ÉÇë áõ¹Ç ¨ ¹³ßÝ³ÙáõñÇ ³Ûë êáÝ³ïÁ Ï³ï³ñ»É ÏáÝë»ñí³ïáñÇ³ÛÇ ³í³· Ïáõñ -
ë»ñáõÙ ëáíáíñáÕ áõë³ÝáÕÝ»ñÇÝ:

Ð»ÕÇÝ³ÏÇ Ñ³Ù³Ó³ÛÝáõÃÛ³Ùμ Ù»Ýù ËÙμ³·ñ»É »Ýù ¹³ßÝ³ÙáõñÇ Ýí³·³μ³ÅÇÝÁ, å»¹³É³íáñáõÙáí ¨
³åÉÇÏ³ïáõñ³Ý Ýß»Éáí£

º½ñ³÷³Ï»Éáí í»ñÑÇß»Ýù åñáý»ëáñ, ³ñí»ëï³·ÇïáõÃÛ³Ý Ã»ÏÝ³Íáõ êáõë³ÝÝ³ ²Ù³ïáõÝáõ Ëáë ù» -
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ñÁ, áí Çñ Ù»Ý³·ñáõÃÛ³Ý Ù»ç ·ñáõÙ ¿. §Ð³Û Ï³Ï³Ý »ñ³ÅßïáõÃÛ³Ý å³ÛÍ³é, Ñ»ï³ùñùÇñ, ÇÝùÝ³ïÇå ¿ç»ñÇ
Ñ»ï ¿ Ï³åí³Í ¶»ÕáõÝÇ âÇÃãÛ³ÝÇ ³ÝáõÝÁ: ¸³ëïÇ³ñ³Ïí³Í ÉÇÝ»Éáí Ñ³Ù³ßË³ñÑ³ÛÇÝ ¨ Ñ³Û ¹³ë³Ï³Ý
»ñ³ÅßïáõÃÛ³Ý É³í³·áõÛÝ ³í³Ý¹áõÛÃÝ»ñáíª Ý³ ÑÇ³Ý³ÉÇ ïÇñ³å»ïáõÙ ¿ Å³Ù³Ý³Ï³ÏÇó åñáý»ëÇáÝ³É
ÏáÙåá½ÇïáñÝ»ñÇ ·ñ»É³á×Ç Ýí³×áõÙÝ»ñÇÝ: ´³Ûó Ýñ³ »ñ³Åßï³Ï³Ý   Ùï³ÍáÕáõÃÛ³Ý Ù»ç ·ÉË³íáñÁ
ÅáÕáíñ¹³Ï³Ý ³½·³ÛÇÝ ³ñÙ³ïÝ»ñÇÝ ³å³íÇÝ»ÉÝ ¿, ÇÝãÝ Çñ »ñ³ÅßïáõÃÛáõÝÁ ëÝáõóáÕ ³ÕμÛáõñÝ»ñÇ Ñ³ñë -
ïáõ ÃÛ³Ý Ñ»ï ÙÇ³ëÇÝ, áñáÝù ³é³ÝÓÝ³ÝáõÙ ¿ÇÝ ³ÝÓÝ³Ï³Ý ³ÏÝ³éáõ ï³Õ³Ý¹Ç åñÇ½Ù³Ûáí, Ýå³ë ï»óÇÝ
Çñ Ûáõñ³Ñ³ïáõÏ á×Ç ëï»ÕÍÙ³ÝÁ¦ (Àìàòóíè Ñ.Á., Æèçíü è òâîð÷åñòâî Ãåãóíè ×èò÷ÿí., Åð.: Àð÷åø.,
2003., Ñ. 5)£

²Ç¹³ ¶»áñ·ÇÇ ´³Õ¹³ë³ñÛ³Ý

P A R T  I

GEGHUNI SHITCHYAN OUD AND PIANO SONATA 

Geghuni Hovhannes Chitchyan is one of the most significant creative people in our reality. Her creative
basis is that she skillfully combines innovation keeping classical-national traditions, this way creating her
unique style. During the student years she was interested in both vocal and instrumental music. She composes
in various genres, symphonic, choral, chamber instrumental works, vocal cycles, with texts of Armenian poets,
romances, compositions for children and teenagers. The ability skillfully develops the musical material and
manage rich group of means of expressions are valued in the composer's symphonic and chamber instrumental
works.

From the works of the chamber-instrumental genre she wrote sonatas for piano also for trumpet, cello,
clarinet, viola. G. Chitchyan in her various activities has not neglected music for folk instruments. Works for
tar, kamancha, oud, kanon have a great contribution to the development of national music. Special attention
deserves the Sonata for oud and piano. It is the first Sonata written for a folk instrument. The oud
instrument caught Chitchyan's attention with its subtle "Eastern" sound, which the composer heard with a
unique combination of piano. In the oud sonata, the unique timbre of the instrument gives the national color
to a classical style.

The oud (translated from Arabic wood) is a string pizzicato instrument. It is common in the Middle East,
Caucasus and Central Asia. It is the prototype of the European lute. Known since the VI century. Initially it
had 4 strings, then in the IX century the 5th string has been added. The structure (torso) is pear-shaped,
the graph is short, without lads. Tuning system is quarter-second. The sound is soft, not loud, supplied by the
miter. The first part of the three-part sonata is written in abbreviated way with playback, in the sonata way,
in allegro tempo, beginning with a piano preface where the dotted rhythm of the first beat changes to an
eighth and two sixteenth figure which emphasizes the national color of the piano. After the descending
sixteenths, which pass in the left hand of the eighths under the ascending quintets (1-4), a change of metro-
rhythm occurs. It is that the course of the last eighth changing to the first part of the next beat (5-10). It
requires coordinated movements from the student. The preface prepares the transition to the theme in the oud
ensemble. The main part is very voluntary and energetic. It should be noted that the first part describes the
use of quartet-quintet chords. Here, despite the seeming simplicity of the composition, the pianist has to
express a certain purpose of the composer's idea.

That is, in the first bars of the preface, a clear punctuation rhythm is required in the right hand, due to
the sharp sixteenth, and in the left hand, free bass sound transmission to the second or fourth stressed parts
of the beat. As the theme moves through the oud (9), repetitive quat-quinta-chords with rhythmic support-
ing parts appear in the piano. The difficulty here is to play correct harmonic chords at a fast pace. Starting
from the 50th the measure, the character nature changes. Chords appear in the piano ensemble, and then
under the quintets appears legato movement of sextets. Finally, in the 61st bar, the lyrical theme of the aux-
iliary part is formed, which is opposed to the main theme. It first sounds like a legato oud, then transferred
to the piano. The theme should be performed with a very expressive sound. The auxiliary part is built with
continuous transitions of the theme from the oud to the piano and opposite with long phrases, which gives the
music a melodic form. The development is very dynamic. The motifs of the repetitive structure in the oud
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instrument are played first in the eighths, then in the sixteenths and in the piano instrument the repetitive
chords (cresc.) are played in gradual movement in the right hand. Dynamic contrasts are vividly expressed
in the development.: f-sub. p, ff - sub. p, giving a special expression. Due to the opposite dynamics, the
student has the task to discover the rich dynamic palette. The replay is formed based on the willful, decisive
theme of the main party. The uniquely constructed sonata's style (abbreviated replay) shows how the new
content and the development of logic breaks traditional definitions creating a personalized style. If the first
part of the music is full of vivid dynamics, contrasts, very energetic and volitional, then the second part of
the sonata in its sound is the reminiscent of impressionist's music with a vision of subdued national lads.
Andantino is a  one-dimensional pattern with three elements, where the average is not large at the Allegretto
tempo. An interesting here is that piano preface is formed with repetitive motif. It is a jump from a small
octave C-flat to a second-octave C-natural and then to a first-octave la 1-3). While playing the preface, the
pianist should pick up the pedal from the first bass note and remove in the fourth quarter, thus emphasizing
the dissonance sounds of second by two octaves high. This pedaling helps the pianist to listen to the interval
relationships over a wide range. The theme in the oud orchestra sounds under the preface with its opposite
composition. If there are flights in the piano parts, then here it is a gradual statement and often a short
second interval is used, which creates tension. There is a slight change in tempo in the middle section from
piu mosso to Allegretto. The oud's sound has mainly a gradual movement, while on the piano, on the one
hand, the descending steps of the seconds are in the right hand, and on the other hand, the wide steps of
complex intervals are in the left hand. It should not be noticed that the characteristic feature of this part is
the combination of wide flights with smooth second movement and that is the compensation of the flight in
the melodic image. The  climax of the second part falls on the Allegretto section, although within a few
measures it reaches till ff. The second part ends as it started, calm and peaceful. The third part is written in
Allegro vivace - tempo and it is a three-part form. The composer here uses a metro rhythmic fusion of 6/8
time. The music is full of syncope which creates the impression of jazz improvisation, at the same time not
interrupting the connection with the national color. Here the pianist needs to work on the development of
small techniques and maintain rhythmic accuracy. This part is energetic and filled with inexhaustible opti-
mism. What is this, if not a conversation from the centuries, reminiscent of the bright improvisational art of
Armenian troubadours? And at the same time, there is a modern vision embodied by classic form. Gradual
movement predominates in the oud orchestra, often blocking the main sound (10-13 tsp). In the piano part,
under the quintet in the left hand in the parts of the first և third measure, in the right, using the small
second which is consonant with the next sound. In the third part, the pianist must perform very precise,
clearly accentuated intervals with both right and left hands to emphasize the rhyming image of the syncope. In
this part, the continuous succession of the piano and oud arising continuous uninterrupted movement with one
breath. While performing this part it is required to have endurance and concentration, as metro-rhythmic
mergers require special attention at a fast tempo. This is the reason for the difficulty of performing this part.
In general, when performing this composition, the pianist must have perseverance, free mastery of the piano
range, the ability to hear the harmonies clearly and have the clarity of metro-rhythmic performance. We
recommend this oud piano sonata for senior students of the conservatory. With the permission of the author,
we edited the piano section by pedaling and marking the applique.

In conclusion, let us recall the words of Professor, PhD of Arts Susanna Amatuni, who writes in her mono-
graph.

“Geghuni Chitchyan's name is connected with bright, interesting, original and unique pages of Armenian
music. Educated in the best traditions of world Armenian classical music, she excellently can manage the
achievements of the writing style of modern professional composers. Though the main thing in her musical
thinking is to rely on the folk national roots, which, together with the wealth of sources that nurtured her
music and stood out through the prism of outstanding personal talent contributed to the creation of her unique
style”.

Baghdasaryan Aida Georgi 
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×ÀÑÒÜ  I

ÑÎÍÀÒÀ ÄËß ÓÄÀ È ÔÎÐÒÅÏÈÀÍÎ ÃÅÃÓÍÈ ×ÈÒ×ßÍÀ 

Ãåãóíè Îãàíåñîâíà ×èò÷ÿí — îäíà èç çíà÷èìûõ òâîð÷åñêèõ ëè÷íîñòåé íàøåé äåéñò âè òåëüíîñòè. Åå
òâîð÷åñêàÿ ïîçèöèÿ çàêëþ÷àåòñÿ â òîì, ÷òî îíà, ìàñòåðñêè ñî÷åòàÿ íîâàòîðñêîå, íå ïîðûâàÿ ñâÿçè ñ
êëàññè÷åñêèìè è íàöèîíàëüíûìè òðàäèöèÿìè, ñîçäàåò ñâîé ñàìîáûòíûé ñòèëü. Åùå â ñòóäåí÷åñêèå ãîäû
êîìïîçèòîð ïðîÿâëÿëà èíòåðåñ è ê âîêàëüíîé, è ê èíñ òðó ìåíòàëüíîé ìóçûêå. Îíà ñîçäàåò ïðîèç âåäåíèÿ â
ðàçëè÷íûõ æàíðàõ: ñèìôîíè÷åñêèå, õîðî âûå è êàìåðíî-èíñòðóìåíòàëüíûå ñî÷èíå íèÿ, âîêàëüíûå öèêëû
íà ñòèõè àðìÿíñêèõ ïîýòîâ, à òàêæå ðîìàíñû, ïðîèçâåäåíèÿ äëÿ äåòåé è þíî øåñòâà. Öåííûì â ñèìôî íè -
 ÷åñêîì è êàìåð íî-èíñòðóìåíòàëüíîì òâîð÷åñòâå êîìïîçèòîðà ÿâëÿåòñÿ âëàäåíèå áîãàòûì àðñåíàëîì âû ðà -
çèòåëüíûõ ñðåäñòâ è óìåíèå ìàñòåðñêè ðàçâèâàòü ìóçûêàëüíûé ìàòåðèàë. 

Ñðåäè ñî÷èíåíèé êàìåðíî-èíñòðóìåíòàëüíîãî æàíðà åþ íàïèñàíû ïðîèçâåäåíèÿ äëÿ ôîð òåïèàíî, à
òàêæå ñîíàòû äëÿ ôîðòåïèàíî è òðóáû, âèîëîí÷åëè, êëàðíåòà, àëüòà è âèî ëîí  ÷åëè ñîëî.

Â ñâîåì ìíîãîãðàííîì òâîð÷åñòâå Ã. ×èò÷ÿí íå îñòàâèëà â ñòîðîíå è íàðîäíûå èíñ òðó ìåí òû. Ïðîèç -
âå äåíèÿ äëÿ òàðà, êàìàí÷è, óäà, êàíîíà ÿâèëèñü áîëüøèì âêëàäîì â ðàçâèòèå íàöèîíàëüíîé èíñ òðó ìåí -
òàëüíîé ìóçûêè. Îñîáîãî âíèìàíèÿ çàñëóæèâàåò ñîíàòà äëÿ óäà è ôîðòåïèàíî. Ýòî ïåðâàÿ ñîíàòà, íàïè -
ñàííàÿ äëÿ ýòîãî íàðîäíîãî èíñòðóìåíòà.

Ýòîò íåæíûé ïî çâó÷àíèþ èíñòðóìåíò ïðèâëåê âíèìàíèå ×èò÷ÿí ñâîèì “âîñòî÷íûì” çâó ÷à íèåì,
êîòîðîå êîìïîçèòîð ñëûøàëà â îðèãèíàëüíîì ñî÷åòàíèè ñ ôîðòåïèàíî. Â ñîíàòå äëÿ óäà ñâîå îáðàçíûé
òåìáð èíñòðóìåíòà ïðèäàåò íàöèîíàëüíûé êîëîðèò êëàññè÷åñêîé ôîðìå.

Óä (ñ àðàáñêîãî - äåðåâî) — ñòðóííûé ùèïêîâûé èíñòðóìåíò. Ðàñïðîñòðàíåí â ñòðàíàõ Áëèæ íå ãî
Âîñ òîêà, Êàâêàçà è Ñðåäíåé Àçèè. Ïðåäøåñòâåííèê åâðîïåéñêîé ëþòíè. Èçâåñòåí ñ VI âåêà. Ïåðâî íà -
÷àëüíî èìåë 4 ñòðóíû, çàòåì â IX âåêå äîáàâèëàñü ïÿòàÿ ñòðóíà. Êîðïóñ ãðó øå âèäíîé ôîð ìû, ãðèô êî -
ðîò êèé, áåç ëàäîâ. Íàñòðîéêà êâàðòî-ñåêóíäîâàÿ. Çâóê ìÿãêèé, íåãðîìêèé, èçâëåêàåòñÿ ïëåêòðîì.

Ïåðâàÿ ÷àñòü, íàïèñàííàÿ â ñîíàòíîé ôîðìå ñ óñå÷åííîé ðåïðèçîé â òåìïå allegro, íà ÷è íàåòñÿ ñ
ôîð  òåïèàííîãî âñòóïëåíèÿ, ãäå ïóíêòèðíûé ðèòì â 1-ì òàêòå ñìåíÿåòñÿ ôèãóðîé âîñü ìàÿ è äâå øåñò -
íàäöàòûå, ÷òî ïîä÷åðêèâàåò íàöèîíàëüíûé êîëîðèò ôîðòåïèàííîé ïàð òèè. Ïîñëå íèñõîäÿùèõ øåñò íàä -
öàòûõ, êîòîðûå äàëåå ïåðåõîäÿò â âîñüìûå íà ôîíå âîñ õîäÿ ùèõ êâèíò â ëåâîé ðóêå (1-4òò.), ïðîèñõîäèò
ñìåíà ìåòðîðèòìà, ò.å. ñòðåìëåíèå ïîñ ëåä íåé âîñüìîé â òàêòå ê ïåðâîé äîëå ñëåäóþùåãî òàêòà (5-10ò.).
Ýòî òðåáóåò îò ñòóäåíòà êî îð äèíèðîâàííûõ äâèæåíèé.

Âñòóïëåíèå ïîäãîòàâëèâàåò ïðîâåäåíèå òåìû ó óäà. Ãëàâíàÿ ïàðòèÿ î÷åíü âîëåâàÿ è ýíåðãè÷íàÿ.
Íàäî îòìåòèòü, ÷òî õàðàêòåðíûì â ïåðâîé ÷àñòè ÿâëÿåòñÿ èñïîëüçîâàíèå êâàðòî-êâèí òîâûõ àêêîðäîâ.
Çäåñü, íåñìîòðÿ íà êàæóùóþñÿ ïðîñòîòó èçëîæåíèÿ, ïèàíèñò äîëæåí îáëàäàòü îïðåäåëåííîé öåï êîñòüþ
äëÿ ïåðåäà÷è çàäóìàííîãî êîìïîçèòîðîì õàðàêòåðà. À èìåííî: â ïðàâîé ðóêå íåîáõîäèìî ÷åòêîå èñïîë -
íå íèå ïóíêòèðíîãî ðèòìà çà ñ÷åò ÿñíîé îñòðîé øåñòíàäöàòîé, à â ëåâîé ðóêå ñâîáîäíûé ïåðåíîñ îò áàñà
êî âòîðîé è ÷åòâåðòîé àê öåí òèðîâàííûì äîëÿì â ïåðâûõ òàêòàõ âñòóïëåíèÿ. Çàòåì, êîãäà òåìà ïåðåõîäèò
ê óäó (ò.9), â ôîðòåïèàííîé ïàðòèè âîçíèêàþò ïîâòîðÿþùèåñÿ êâàðòî-êâèí òîâûå àêêîðäû ñ èçìåíåíèåì
ðèòìè÷åñêè îïîðíûõ äîëåé. Çäåñü ñëîæíîñòü çàêëþ÷åíà â òî÷íîñòè èñïîëíåíèÿ ãàðìî íè ÷åñêèõ àêêîðäîâ
â áûñòðîì òåìïå.

Íà÷èíàÿ ñ 50-ãî òàêòà ìåíÿåòñÿ õàðàêòåð. Â ôîðòåïèàííîé ïàðòèè ïîÿâëÿþòñÿ àêêîðäû íà 2/4, à
çàòåì íà ôîíå öåëûõ êâèíò ïðîèñõîäèò äâèæåíèå ñåêñòàìè legato. Íàêîíåö, â 61-ì òàêòå ôîð ìè ðóåòñÿ
ëèðè÷åñêàÿ òåìà ïîáî÷íîé ïàðòèè, êîòîðàÿ êîíòðàñòèðóåò ñ ãëàâíîé. Îíà çâó÷èò âíà÷àëå ó óäà (legato), à
çàòåì ïåðåäàåòñÿ ôîðòåïèàíî. Òåìà äîëæíà áûòü èñïîëíåíà î÷åíü âûðàçèòåëüíî íà ôîðòå. Ïîáî÷íàÿ ïàðòèÿ
ïîñòðîåíà íà ïîñòîÿííîé ïåðåäà÷å òåìàòè÷åñêîãî ìàòåðèàëà îò óäà ê ôîðòåïèàíî, è íàîáîðîò, äëèííûìè
ôðàçàìè, ÷òî ïðèäàåò ìóçûêå íåêóþ ïåñåííîñòü. Ðàçðàáîòêà î÷åíü äèíàìè÷íàÿ. Â ïàðòèè óäà çâó÷àò
ïîâòîðÿþùèåñÿ ìîòèâû ñíà÷àëà âîñüìûìè, à çàòåì øåñòíàäöàòûìè, òîãäà êàê ó ôîðòåïèàíî ïîâòîðÿþùèåñÿ
àêêîðäû (cresc.) ÷åðåäóþòñÿ ñ ïîñòóïåííûì äâèæåíèåì â ïðàâîé ðóêå. Â ðàçðàáîòêå ÿðêî âûðàæåííûå
äèíàìè÷åñêèå êîíòðàñòû: f-sub. p, ff - sub. p, ïðèäàþùèå îñîáóþ âûðà çè òåëüíîñòü. Áëà ãî äàðÿ êîíòðàñòíîé
äèíàìèêå ïåðåä ñòóäåíòîì ñòîèò çàäà÷à ðàñêðûòü áîãàòóþ äèíàìè ÷åñ êóþ ïàëèòðó. Ðå ï ðèçà ïîñòðîåíà íà
òåìå ãëàâíîé ïàðòèè, âîëåâàÿ, ðåøèòåëüíàÿ ïî õàðàêòåðó. Îðè ãè íàëüíî ïîñòðîåííàÿ ñîíàòíàÿ ôîðìà ýòîé
÷àñòè (óñå÷åííàÿ ðåïðèçà) äåìîíñòðèðóåò ïðèìåð, êàê íîâîå ñîäåðæàíèå è ëîãèêà ðàçâèòèÿ íàðóøàþò
òðàäèöèîííûå ðàìêè, ñîçäàâàÿ èíäèâèäóàëèçèðîâàííóþ ôîðìó. Åñëè â ïåðâîé ÷àñòè ìóçûêà íàñûùåíà
ÿðêîé äèíàìèêîé, êîíòðàñòàìè, î÷åíü ýíåðãè÷íàÿ è âîëåâàÿ, òî âòîðàÿ ÷àñòü ñîíàòû ïî ñâîåìó çâó÷àíèþ

7



íàïîìèíàåò ìóçûêó èìïðåññèîíèñòîâ, ïðåëîì ëåí íóþ ÷åðåç ïðèçìó íàöèîíàëüíûõ ëàäîâ.
Andantino ïðåäñòàâëÿåò ñîáîé îäíî÷àñòíóþ ôîðìó ñ ýëåìåíòàìè 3-õ÷àñòíîñòè, ãäå ñðåäíèé ðàçäåë

íåáîëüøîå Allegretto. Èíòåðåñíî ôîðòåïèàííîå âñòóïëåíèå, ïîñòðîåííîå íà ïîâòîðÿþùåìñÿ ìîòèâå. Ýòî
ñêà÷îê îò ñè-áåìîëü ìàëîé îêòàâû äî ñè-áåêàð âòîðîé îêòàâû è çàòåì ëÿ ïåðâîé îêòàâû (1-3òò.). Âî
âñòóïëåíèè ïèàíèñòó ñëåäóåò âçÿòü ïåäàëü íà ïåðâóþ áàñîâóþ íîòó è ñíÿòü íà 4-é ÷åòâåðòè, òåì ñàìûì
ïîä÷åðêèâàÿ ñåêóíäîâîå çâó÷àíèå ÷åðåç äâå îêòàâû íà ð. Äàííàÿ ïåäàëèçàöèÿ ïî ìîãàåò ïèàíèñòó
óñëûøàòü èíòåðâàëüíîå ñîîòíîøåíèå áîëüøîãî äèàïàçîíà. Íà ôîíå âñòóïëåíèÿ çâó÷èò òåìà ó óäà,
êîíòðàñòíàÿ ïî ñâîåìó èçëîæåíèþ. Åñëè â ïàðòèè ôîðòåïèàíî ïðèñóòñòâóþò ñêà÷ êè, òî çäåñü —
ïîñòóïåííîå èçëîæåíèå è ÷àñòîå óïîòðåáëåíèå ì.2, ÷òî ñîçäàåò íàïðÿæåíèå. Â ñðåäíåì ðàç äåëå íåáîëüøèå
òåìïîâûå èçìåíåíèÿ îò piu mosso ê Allegretto. Â ïàðòèè óäà â îñíîâíîì ïîñòóïåííîå äâèæåíèå, â òî
âðåìÿ êàê ó ôîðòåïèàíî, ñ îäíîé ñòîðîíû, ñåêóíäû ñ íèñõîäÿùèì ïîñ ëå äóþùèì õîäîì â ïðàâîé ðóêå, à
ñ äðóãîé - øèðîêèå èíòåðâàëüíûå õîäû â ëåâîé. Íàëüçÿ íå çàìå òèòü, ÷òî õàðàêòåðíîé ÷åðòîé ýòîé ÷àñòè
ÿâëÿåòñÿ ñî÷åòàíèå øèðîêèõ ñêà÷êîâ ñ ïëàâíûì ñåêóíäîâûì äâè æåíèåì, òî åñòü äëÿ ìåëîäè÷åñêîãî
ðèñóíêà òèïè÷íî íàëè÷èå ñêà÷êà è êîì ïåí ñà öèè.

Êóëüìèíàöèÿ âòîðîé ÷àñòè ïðèõîäèòñÿ íà ðàçäåë Allegretto, õîòÿ è â ïðåäåëàõ íåñêîëüêèõ òàê òîâ
è äîõîäèò äî ff. Çàêàí÷èâàåòñÿ âòîðàÿ ÷àñòü òàêæå, êàê è íà÷èíàëàñü: ñïîêîéíî è óìèðîò âî ðåííî. 

Òðåòüÿ ÷àñòü íàïèñàíà â òåìïå  Allegro vivace è ïðåäñòàâëÿåò ñîáîé 3-õ÷àñòíóþ ôîðìó. Êîìïî çèò -
îð çäåñü ïðèìåíÿåò ìåòðîðèòìè÷åñêîå ñìåùåíèå äîëåé ïðè ðàçìåðå 6/8. ßðêî âûðàæåíà ñèí êî ïè -
ðîâàííîñòü ìóçûêàëüíîé òêàíè, ÷òî ñîçäàåò âïå÷àòëåíèå äæàçîâîé èìïðîâèçàöèè, ïðè ýòîì íå ïðåðûâàÿ
ñâÿçè ñ íàöèîíàëüíûì êîëîðèòîì. Ïèàíèñòó íåîáõîäèìî çäåñü ðàáîòàòü íàä ðàçâèòèåì ìåëêîé òåõíèêè è
ñîáëþäàòü ðèòìè÷åñêóþ òî÷íîñòü.

Ýòà ÷àñòü çàðÿæåíà ýíåðãèåé ñ íåèññÿêàåìûì îïòèìèçìîì. ×òî ýòî, åñëè íå ðàçãîâîð ÷åðåç âå êà,
íà ïîìèíàþùèé î ÿðêîì èìïðîâèçàöèîííîì èñêóññòâå àðìÿíñêèõ àøóãîâ. È â òî æå âðåìÿ, çäåñü ñîâ ðå -
ìåí íîå âèäåíèå, âîïëîùåííîå â êëàññè÷åñêèå ôîðìû.

Â ïàðòèè óäà äâèæåíèå ïðåèìóùåñòâåííî ïîñòóïåííîå, ÷àñòî ñ îïåâàíèåì îñíîâíîãî çâóêà (10-13 ò.).
Ó ôîðòåïèàíî íà ôîíå êâèíò íà ïåðâîé è òðåòüåé äîëå â ëåâîé ðóêå, â ïðàâîé èñïîëüçóåòñÿ èí òåðâàë ì.2
â ñî÷åòàíèè ñ ïîñëåäóþùèì çâóêîì.

Â òðåòüåé ÷àñòè ïèàíèñò äîëæåí èñïîëíÿòü î÷åíü òî÷íî è ÷åòêî àêöåíòèðîâàííûå èíòåðâàëû è â
ïðàâîé, è â ëåâîé ðóêå, ÷òîáû ïîä÷åðêíóòü ñèíêîïèðîâàííóþ ðèòìèêó.

Â ýòîé ÷àñòè ïîñòîÿííûå ïåðåêëè÷êè ôîðòåïèàíî è óäà ñîçäàþò íåïðåðûâíîå ïîñòóïàòåëüíîå äâè -
æåíèå íà îäíîì äûõàíèè. Ïðè èñïîëíåíèè ýòîé ÷àñòè íåîáõîäèìû âûäåðæêà è êîíöåíòðàöèÿ, ïîñ êîëü -
êó ÷àñòûå ìåòðîðèòìè÷åñêèå ñìåùåíèÿ â áûñòðîì òåìïå òðåáóþò îñîáîãî âíèìàíèÿ. Â ýòîì è ñîñ òîèò
ñëîæíîñòü èñïîëíåíèÿ ýòîé ÷àñòè. À â öåëîì, ïðè èñïîëíåíèè ýòîãî ñî÷èíåíèÿ ïèàíèñòó íåîá õîäèìî
îáëàäàòü öåïêîñòüþ, ñâîáîäíûì îõâàòîì äèàïàçîíà ôîðòåïèàíî, ÿñíûì ñëûøàíèåì ãàð ìîíèé è ÷åòêîñòüþ
ìåòðîðèòìè÷åñêîãî èñïîëíåíèÿ.

Ðåêîìåíäóåì èñïîëíÿòü ýòó Ñîíàòó ñòóäåíòàì ñòàðøèõ êóðñîâ êîíñåðâàòîðèè.
Ñ ñîãëàñèÿ àâòîðà, íàìè áûëà îòðåäàêòèðîâàíà ôîðòåïèàííàÿ ïàðòèÿ, ïðîñòàâëåíà ïåäàëèçàöèÿ è

àïïëèêàòóðà. 
Â çàêëþ÷åíèå õî÷åòñÿ âñïîìíèòü ñëîâà Ñóñàííû Àìàòóíè, êîòîðàÿ ïèøåò â ñâîåé ìî íî -

ãðàôèè: “Ñ èìå íåì ×èò÷ÿí ñâÿçàíà îäíà èç ÿðêèõ, èíòåðåñíûõ, ñàìîáûòíûõ ñòðàíèö àðìÿíñ êîé
ìóçûêè. Âîñ ïè òàí íàÿ â ëó÷øèõ òðàäèöèÿõ ìèðîâîé è àðìÿíñêîé êëàññè÷åñêîé ìóçûêè, îíà
ïðåêðàñíî âëàäååò äîñòè æå íèÿìè ñîâðåìåííîãî ïðîôåññèîíàëüíîãî êîìïîçè òîðñ êîãî ïèñüìà. Íî
ãëàâíûì â åå ìóçûêàëüíîì ìûø ëåíèè ÿâëÿåòñÿ îïîðà íà íàðîäíî-íàöèîíàëüíûå êîðíè, êîòîðûå,
íàðÿäó ñ áîãàòñòâîì èñòîêîâ, ïèòàþ ù øèõ åå ìóçûêó, ïðîâåäåííûõ ñêâîçü ïðèçìó ëè÷íîãî
íåçàóðÿäíîãî äàðîâàíèÿ, ñïîñîáñòâîâàëè ñîçäàíèþ ñâîåãî íåïîâòîðèìèãî ñòèëÿ” (Àìàòóíè Ñ.Á.,
Æèçíü è òâîð÷åñòâî Ãåãóíè ×èò÷ÿí., Åð.: Àð÷åø., 2003., Ñ. 5). 

Áàãäàñàðÿí Àèäà Ãåîðãèåâíà
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´²Ô¸²ê²ðÚ²Ü ²Æ¸² ¶ºàð¶ÆÆ (Í. 26.01.1956 Ã. ù. Îñ³ëÝá¹³ñ)£
êáíáñ»É ¨ ³í³ñï»É ¿ 1977-1982 ÃÃ. ºñ¨³ÝÇ ÎáÙÇï³ëÇ ³Ýí. å»ï³Ï³Ý
ÏáÝë»ñí³ïáñÇ³ÛáõÙ åñáý. Ú. ê. Ð³Ûñ³å»ïÛ³ÝÇ  ¹³ë³ñ³ÝáõÙ£  ´áõÑ-Ý
³í³ñï»ÉáõÝ  å»ë   ³ßË³ï»É  ¿   áñå»ë  ÏáÝó»ñïÙ³Ûëï»ñ,  ÙÇÝã ³ÛÅÙ ¹³ë³ -
í³Ý ¹áõÙ ¿ Î³Ù»ñ³ÛÇÝ ³Ýë³ÙμÉÇ ³ÙμÇáÝáõÙ£ ºÉáõÛÃ ¿ áõÝ»ÝáõÙ, áñå»ë ³Ý -
ë³ÙμÉÇ ³ñïÇëï ï³ñμ»ñ Ï³½Ù»ñáõÙ, áñå»ë ÏáÝó»ñïÙ³Ûëï»ñ Ù³ëÝ³Ïó»É ¿
çáõÃ³Ï³Ñ³ñÝ»ñÇ ÙÇç³½·³ÛÇÝ ¨ Ñ³Ýñ³å»ï³Ï³Ý` Ú³ÙåáÉëÏáõ ³Ýí³Ý 1-ÇÝ
ÙÇç³½·³ÛÇÝ (1996 Ã., ¸áõμÝ³), ². Ê³ã³ïñÛ³ÝÇ ³Ýí. 1-ÇÝ Ñ³Ýñ³å»ï³Ï³Ý
(1997 Ã. ºñ¨³Ý)£ §Heirs of Orpheus¦   ÙÇç³½·³ÛÇÝ ÙñóáõÛÃÝ»ñáõÙ  (´áõÉÕ³ñÇ³ª
ù. ²Éμ»Ý³, 2019 Ã.  ë»åï»Ùμ»ñÇÝ),

§Î³Ù»ñ³ÛÇÝ ³Ýë³ÙμÉ¦ ³Ýí³Ý³Ï³ñ·áõÙ ³ñÅ³Ý³ó»É ¿ ¹³÷Ý»ÏñÇ
ÏáãÙ³Ý£

ÁÀÃÄÀÑÀÐßÍ ÀÈÄÀ ÃÅÎÐÃÈÅÂÍÀ (ðîä. 26 ÿíâàðÿ 1956 ãîäà â Êðàñ -
íî äàðå). Â 1977 ãîäó ïîñòóïèëà â Åðåâàíñêóþ êîíñåðâàòîðèþ èì. Êî ìè -
òàñà â êëàññ ïðîô. Þ.Ñ. Àéðàïåòÿíà. Ïîñëå îêîí÷àíèÿ âóçà ñ 1982 ãîäà
íà÷àëà ðàáîòàòü â Åðãîñêîíñåðâàòîðèè êîíöåðòìåéñòåðîì, à çà òåì
ïå äàãîãîì êàôåäðû êàìåðíîãî àíñàìáëÿ, ãäå è ðàáîòàåò ïî íàñòîÿ ùåå
âðåìÿ. Âûñòóïàåò íà êîíöåðòàõ â êà÷åñòâå àíñàìáëèñòà â ðàçíûõ ñîñ -
òà âàõ. Ó÷àñòâîâàëà â êà÷åñòâå êîíöåðòìåéñòåðà â ðåñïóáëèêàíñêîì è
ìåæ äóíàðîäíîì êîíêóðñàõ ñêðèïà÷åé: 1-ûé ìåæ äó íàðîäíûé êîíêóðñ èì.
ßìïîëüñêîãî (1996, Äóáíà); 1-ûé ðåñïóáëèêàíñêèé êîí êóðñ èì. À. Õà ÷à -
òóðÿíà (1997, Åðåâàí). Â ñåíòÿáðå 2019 ãîäà ñòàëà ëàóðåàòîì â íî  ìè -
íà öèè “êàìåðíûé àíñàìáëü” ìåæäóíàðîäíîãî êîíêóðñà “Heirs of
Orpheus” â ã. Àëüáåíà (Áîëãàðèÿ).

BAGHDASARYAN AIDA GEORGI (b. 1956 in Krasnodar). In 1977 she was
admitted at the Komitas State Yerevan Conservatory, prof. Yuri Hayrapetyan 's
class. Upon graduation in 1982 she started working as an accompanist and
later on as a pedagogue at the Chamber Ensemble Department at YSC, where
she currently works. A. Baghdasaryan performs on stage as a member of
various chamber ensembles. As an accompanist she has participated in
Republican and International Violin Competitions, such as the First
International Yampolsky Competition (Dubna, 1996) and the First Republican
Khachaturyan Competition (Yerevan, 1997). In September, 2019 became the
prize winner in the Chamber Ensemble category at the Heirs of Orpheus
International Competition in Albena, Bulgaria.
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