Teryan Oranecosna Yntusin poaunack 30 asrycta 1929 roga B

r. Jlennnakane (ubine r. ['rompn).
Oxonynia CreuuajibHyl0 My3bIKQJIbHYIO IIKOJTY-A€eCATHIETKY

uM. YaiikoBckoro mo kinaccam ¢oprenuaHo u kKommnosuumuu. B
1953 r. okonunaa EprockoHcepBaTopuio MO KiIacCy KOMMO3HIIMH
Hapoanoro aprucra CCCP I'. U. Erna3apsina. C aToro ke roza oc-
HOBAJIa M PYKOBOJMT IO ceii JieHb Kjaccom Komno3uuuu B JIMIIT
uM. K. Capamxesa. C 1971 roaa npenosaBaresib KOHCEPBATOPHH
(mouent ¢ 1982 r., mpodp. ¢ 1990 r.). C 1955 rona uaen CK CCCP.
C 1971 roaa unen I1pasienusi CK Apmennu. B 1980 roay eii npuc-
BOEHO II0YeTHOe 3BaHHe 3acCIyXKeHHOr0 JesATess MCKYCCTB

Apm.CCP, B 2011 roay — HApoaHOTO APTHCTA APMEHHH.
TBopuecTBo UNTUSIH MHOT0KAHPOBO: CHM()OHHYECKHE MPOU3-

BeJIeHHs1 KaK JUIsi G0JIbIIOro CUM(OHNYECKOro OpKecTpa, TaK U is
nyxoBoro. “Banernas cromta” (1956), yBeptiopsl, cumdonus,
“Cemb aerckux cumbonnyeckux kaprunok” (1965) — aro Henon-
HbIii TepeYyeHb CHUM(OHUYECKOr0 TBOPYECTBA KOMIO3UTOPA.
Konueptsi ¢ opkecTpom ais rogoca (1963), ansa ckpunku (1976),
s poprenuano (1984). B kamepHom KaHpe — CTPYHHbI KBapTeT,
nBa KBUHTeTa (i msATH duieiiT, 1 JepeBSHHbIX IYXOBbIX),
doprenuanHoe TpHO, mnpou3BeneHus AaA (OPTENHAHO
(“ApmsHckie 0apenbednbr”, 1972; CoHaTHHA W 1p.); COHATBI ISt
¢doprenuano u Buogonyesnn (1951), Tpyont (1979), anxsra (1986),
yaa (1987), knaphera (2006), conara 1jsi BHOJOHYENH COJIO
(1983); MHOKeCTBO MpoW3BeAEeHMIl IS PA3HBIX TYXOBBIX HHCTPY-

MEHTOB.
B xopoBoM KaHpe el0 HanmucaHbl KaHTaThl “Mosi Apmenus”

(1959), “Bpemena roga” (1973), moama “/IpeBo Apmennn” (1980),
noama-pexsueM “HemsBecTHblii conpat” M HeNbIi psn APYrHx
Npou3BeIeHuii 1151 Xopa a cappella u ¢ conpoBoxaenneM, 9 BOKaJIb-
HBIX IMKJIOB HA CTHXH APMAHCKMX MO3TOB, U3bICKAHHbIE NPHMEPBI
apmsHckoii moa3um O. Ilmpasza, E. Yapenua, C. Kamyrukss,
I1. CeBaka, A. Ucaaksna, B. [laBrana, A. Carusina, C. Cadapsna,
X. IMozanansna (1954-1995), a TaxkKe HeJbIil Psii POMAHCOB H
neced. Exo HanucaHpl npon3BeaeHns KaK 11l B3POCJbIX, TaK U s
neteil. My3bika YuTusiH M312€TCS U MCTIONHAETCS TAKXKe B 3apy-

0ekHbIX cTpaHax. OHa JaypeaT MeKIYHAPOIHBIX, BCECOIO3HBIX,

Geghuni Hovhannes Chitchyan was born on August 30, 1929 in

the city of Leninakan (now Gyumri).
She graduated from the Tchaikovsky Special Music School in

fortepiano and composition classes. In 1953 she graduated from
YSC in the composition class of the National artist of the USSR
G.I. Yeghiazaryan. During the same year she founded and leads till
these days a composing class in the Children's Music School after
K. Saradzhev. Since 1971 she is a pedagogue of YSC (Docent since
1982, prof. since 1990). Since 1955, a member of the USSR CUA.
Since 1971, a member of the Board of the CUA. In 1980, she has
got the title of Honorary Artist of the Armenia, USSR, in 2011 -
National artist of Armenia. Chitchyan's work is multi-genre:
symphony compositions both for a large symphony orchestra and for
the wind. "Ballet Suite" (1956), overtures, symphony, "Seven
children Symphonic Pictures” (1965) is not a complete list of
symphonic works of the composer. Concerts with the orchestra for
voice (1963), for violin (1976), for piano (1984). In the chamber
genre - string quartet, two quintets (for five flutes, for woodwind),
piano trio, works for piano ("Armenian bas-reliefs," 1972; Sonatina
etc.); piano and cello sonatas (1951), trumpets (1979), viola
(1986), oud (1987), clarinet (2006), solo cello sonata (1983);
many compositions for different wind instruments. In the choral
genre, she wrote the cantatas "My Armenia" (1959), "Seasons"
(1973), the poem "Tree of Armenia" (1980), the requiem poem
"Unknown Soldier" and a number of other works for the choir a
cappella and with accompaniment of 9 vocal cycles based on poems
by Armenian poets, perfect examples of Armenian poetry by
H. Shiraz, E. Charents, S. Kaputikyan, P. Sevak, A. Isahakyan,
V. Davtyan, A. Sagiyan, S. Safaryan, H. Pozapalyan (1954-1995),
as well as a number of romances and songs. She wrote works for
both adults and children. Chitchyan's music is also published and
performed in foreign countries. She is a laureate of international,

all-Union, republican competitions (more than 40 prizes). She has

peciy0IMKaHCKAX KOHKypcoB (Gonee 40 mpemmii). Viveer mmo- ~ Mmany state awards.
JKECTBO rOCyJapCTBEHHBIX HArPa.
ISBN 978-9939-802-28-2
: «BNg hpwnwpljsnipmiu»
“Publishing house YSC” “Hsparenscreo ETK”
97789939"802282
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Punnuuwpjul Uhnu Q-tnpgphh
Q.tinniGh Apgjwl. UnGun migh L nupGwinipph hwdwnp / Guqd.” U, Punquuwpjub.- Gp.:
ENY hpwwmwpwsmpjnil, 2022. - 32 to:

Bagdasaryan Aida Georgi
Geghuni Chitchyan. Sonata For Oud and Piano/ Compiled by A. Bagdasaryan.- Yerevan,
Publishing house YSC, 2022. - 32 p.

bBarnacapsan Amna 'eopruesna
Ferynn Ynrusan. Conara nusa yna u ¢oprennano / Cocr.: A. barmacapan. - Ep.: Uspareascrso EI'R,
2022. - 32 c.

Uniy6 nunudGudtipnqujul dnnnjuoniG withnthnud £ XX quph dwdwlwlwyhg uunwjuwywwnm L
nwnuinuynp hwj Yndwynghnnp QGbnniGh Qpgywlh UnGwwp qpwo nigh b guGwdniph hwdwnp: UG
uwjuwjwphy tpwd)mwluwl unbtnowgnpompniGltphg t° qpywo nig dngnyppujul gnpohph hwdwp L
wnntil dtinp L pbptp Wb mwpwomy: Munmh pGunpt; Gp dwuGwghmwlwl nuuplGpwugh tpuguiyhg
wnwyt] uhpywod L Juwwpynn wpnh fjunpnp Yuwyh tpybphg: U6 Guwunwljuwniqwo b YnGubpjunn-
phwynud unynpnn nuwlnnGtpph b dwulGwgbimGtph Juunmuwpnnuijuwl wpdbunp qupqugltine b wyn dwlph
gnulwlnpnilp hwpunmwgGtnt hwdwp:

This educational and methodological diges includes the Sonata for folk instruments of oud and piano,
written by the talented Armenian composer Geghuni Hovhannes Chitchyan. This is one of the few works for
this folk musical instrument that has gained wide popularity. The publication is for students of musical edu-
cational institutions and professional performers and has aim to develop the performing arts and enrich the
literature of this genre.

Jlannoe yueGHO-MeTOMMYecKoe usnanne Brmodaer COHATY I HAPOXHOrO MHCTpyMeHTa yiu u dopre-
MIaHo, HANHCAHHYIO TAIAHTINBBIM apMAHCKIM KomrosutopoMm [eryam OranecoBnoii Yurdysn. Jro onaHo us
HEMHOTHX IMPOM3BEJCHNUII JUIA TaHHOTO HAPOJHOrO MY3BIRAJIBHOTO MHCTPYMEHTA, MOJy4YHBIIEE IMIPORYIO TOIY-
aspHocTh. Vi3nanue mpeHa3HAYEHO JIIA CTYJICHTOB MY3bIKAIBHBIX YUEOHBIX 3aBEICHUI U MCTIOJIHUTEIEI - mpo-
(eceronaios, HampaBIeHO Ha pPa3BUTHE WCHOIHUTENBCKOTO HCKYCCTBA W 0O0OTANICHHE JUTEPATYpPhl HTOrO
sKaHpa.

ISMN 979-0-801602-42-8
ISBN 978-9939-802-28-2
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Uuvu I
QGANMUD Q023U LR NMEh &Y AUCLUUNRCE UNLUSE

Q-tinniGh {nyhwGGtup hpsywbp dtp hpwlwinipjuG wikGwG)wlwluh vntnowgnponn wldGwyn-
pnipjniGlGtphg WEYG E: Lpw unmbnowgnpowlwl GuitwnG wyl t, np Gw Juybunptl hwiwnbtnnu L
Gnpupwpwlwll wnwlg hugbnt Juuwp guuwjul L wqqujhl wjwlnnyplbph htwn, unbnoting hp
Juipuwhwunndy nép: Hhn muwlnnquuwl mwphGiphG Gw htnmwppppymd Ep hGywtiu ynyuy, wyGuybu £ gnpoh-
pwjhl pwd)mmpjudp: ‘Lu untindwqgnponid £ mwpptp dwlpbpnd” uhidnGhy, fjudpipquyhG L yuitpughl
qnpohpwjhG tpytn, ynyuwy ghytp, hwy pulGwumtinoGtph mbpumbpny nndwGulbp, vintinowgnponipniGhtin
dwlmylbph L ywwwlhGbiph hwiwnp: Gndwynghunph uhddbnbGhy L judbpwjhG gnpohpwjhlG untindwgnponi-
piGGtpmy qGwhwwubih L wpmwhwjmhywihongGtph hwpniun ghlGwlnghl mhpwwbtnbp L Gpud)mwlwl
(ynmpp Jupybtinmnptl qupqugtint jupnnnipjniGn:

GQuuitipwjhG-gnpohpwjhG dwlph untindwgnponmipnilltphg Gw qpby £ unGuwmbbp gupGuwdniph, Gub
nwGwdnipp’ ptithnph, pwyonipwyh, JjunGtmh, wjmp, puyonipwlh hwdwp:

Q.. Opyjwll hp pwqiwplnyp gnponGimpniimy sh wlwmbub] dnnnyppuyuwl qnpohplhph hwdwn
tpwd)nmpjnilp: Bwnh, pwdwbswjh, mnh, pwlnGh hwiwp vntinowgnpompMGGtpp vEe Ghpgpnud GG wq-
qujhl tpuwdynnpjul qupquiwb gnponid: UnwldGwhwmny nipywgpnipjwl £ wpdwGh nigh L nup Gwiniph
UnGwuwp: UG dnnqnyppujub gqnpohph hwiwnp qpuo wnwohl UnGuwwnG E:

M gqnpohpn qpuyty b Qpgywlh nipunpnipjmbGl «wplbtpwl» hp Gnipp hGynnmpjwdp, npp Yndwn-
ghwnpn jub] Ep qupGwiniph jnipophGwly hwdiwnpmipjudp: Minh unGwwnmyd gnpohph jnipophGwy mbtdptinG
wqqujhl Ynnphwn L hwnnpgonid puuwu6 duhG:

M (wpwptipGhg pupqiwlynd t° thwym) jwpwjhG YudhpwjhG gnpohp t: Swpwodwo b Utpdwynnp
Unlbph, Ungyuuh b GEGupnGulwl Uuhwjh tpypaipmd: Gypnywywi gmwmbwjh Gupunpy t: {wjnmbh
VI nunhg: b uyqpult wyl niGbp 4 jup, wylnihtnb 5S-pn jupl wybjugytg IX nupnd: Gunnigquopn (hpw-
Gp) mwGdwal k, gnhdp’ yunpd, wnwlg juntph: Lwupjuwopn juwpunw-ubyniGnuyhG: LGsnnnipjniln dtnd k, ny
pwpan, hGgjnmGuwpumwptpynud £ dhnhwnnpny:

Gnwiwu unGuwnp wnwohl dwup gpyuo E Ypdwmywo nbyphquyny unGuwnp dund, Allegro mtduynd,
uljuynd E qu GuidnipuyhlG Guwuwpwlng, npunbn wowehl mwlmh Jinwqdywd nhpuip thnfuymd L mpbpnpn
L tipynt mwulytgtpnpnujul ywwmtpny, npl plngomud L nu Gwinipwjhl Guqupwdih wgqujhG Yninph-
un: dwpplpwg wnmwublytgbpnppuyjulitphg htinn, npnlp wiglinmd GG mptpnppujulltph’ dwju dtnpnid
ytippGpwg YyhGuwbtph Gtppn (1-4 wmw.), mbtnh £ niGblnd dtnpnnhpih thnthnfunipynil, wjuhlpG. YtpehG
nmpltpnpnh pGpwgpn nhiyh hwonpn mwlumh wnwehl vwup (5-10 vn.): tw ywhwlomuy t ntuwlnnhg Ynp-
nhGwgywo wndniGhp:

‘Lwhiwpwlip ywunpwuwmnid b pidwjh wignuiG ninh GuqupwdGnid: Qfuuynp ywpwhw( 2w Ju-
JwyhG t L tnwlnmG: <wpy E Gob), np wnweohlG Ywund pnipwqpujuG & jyupmw-YypGumwihl wynpnGhph
Yhpwnnudp: Ujuntn, sGujwd pupunpiwb pyugju yupgnipjwlp, gupGuwljuwhwnpp wtunp L npnpuyh Guyw-
nwluwjhl wpnmwhwjmh Yniynghwmnph dnwhnugiw plnypp: Wjuhlpl Guuwpwlh wnwohl mwljmbpnid
wy dinpmu wlhpwdtywn £ Yhmwqoywd nhpih hunwy Juwmwpnid® pGnphhy Yupniy unip nmwubGytgtipnp-
nulwbh, huy dwju dtinpnid” pwu higniGhg wquu thnjuwlgnd wnwyumh tpypopg L snppopn 2Enmwngpduo
dwubipn: Gpp phdwl wiglnud £ minh GJuqupudind (n. 9), nupGwdnipwjhl Guqupudind hwjmbGynd GG
UnyGynn Yywwm-yyhGumwynpnGbp, nhpdwlwl htGwltnmwihl Jwubpny: Ujunbn ndwnpnipjniGG wpwag nbd-
wnid dpmgphwn Ghppw)Gwly wynpnbtpn GJuqbl k:

Uluwo 50-pn mwyumhg thnfuynid t yipyuwpwjhG poygpp: FwpGwdniph Guqupudimd  hwjnGynid
L0 wynpnGhp, huy htnn YyhGuwibkph Ghppn, ubpumwGbpny (hkquunn yupddwdp: dbpowwytiu, 61-pn mwy-
nnd dLwynpynud k odwlnuly wwpwmhwjh pwpuyui ptidwl, npp hwuwnpynud E qifuwynp ptdwyhG: UG
(Gwfu hGyny t (hquun nigh, www thnfuwGgynid nu Guiniph GuqupwdhGitpnd: @Edwl yhwnp £ jumw-
nt] 2wnm wpmwhwjmhy fhlimnnnipjudp: Odwlnuy wwpwmhwl junmgywo L pidwjh wiplnhwwm thnfuwG-
gnuiltipny ninhg nupGuwiniph GJwqwpwdhGGtphl b hwjwnwyp Gpwp dpuqbbpny, hGyp Gpudymnpjuin
tpnqujlnipyniG L hwnnppmd: Upwynmip pwwn ghGwdhly B Minh Gququpwdinid Ypllynn junnigywoph
dnnpyGtipp hGymd GG Gwhn mphpnppujuGitpny, wyw nwulybgtipnppujuGitpny, huy nqupGuwdiniph Gu-
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qupudini hwonpnnid GG YpYGynn wynpnbtipp (erese. ) wme dtinpmt” wunhdw Guwyuwl pupetwdp: Upwldwb
Jwund Jun wpnwhwjmywo G nghGwihy hwyuwnpmpjnGGtpp.: f-sub. p, ff - sub. p, wnwidGwhwwnmnly
wnpunwhwjmswwinipmniG hwnnpnbny: <wunhp nphGwihyw;h 2Gnphhy nuwlnnh wnweol fulinhp & nppwid’
pwgwhwjnbint hwpniun ghGwdhy Gepyuwwyluwyp: typhqul Juonngywo L qfuwynp wywpwhwjh
Jwiwghl, Yyonwlwl plnyph ptiduyyh hhiw6 Jpw: BnipophGwl Junmgywd unfuwwmp dlp (Ypswnywo
ntuyphquyny) gnijg £t mwihu, pb hGswtu t Gnp pnjunuynipniln L qupqugdwl mpudiwpwlnipjnilp fuwfu-
nny wjwlnuwbih vwhiwlndGtin(’ unbndting wihwmwjuliwgyuo du: Gpt wnweohl twund tpwd)ywni-
pjnilp hwqtigwd t Jun nhGwihyuwyny, hwwnpmpmGGbpny, pwuwm tnwlnniG t L judwjhl, wyw unGuwwnh
tpynnpg dwub pun hp hGynnnipjw G, hhpglmyd t hdyptuhnGhumGiph tpud)mmpymn, Gapwpyywod wqqu-
JhG quntph nbupwlwbny:

Andantino- G hptiGhg Ghplwjuwglnd £ dhwiwu dL tndwuwGhnipjul mwpptpny, npuntin shohG dwup
Uto st Allegretto- imbuynid: <tmwppphp £ qu GwimpughG Guwhiwpwln’ junnigquo YpyGynn dnnpyny: Gw
pnhsp E thnpp oyuwywjh uh-ptivinihg shGsb Gpypnpn ojuwywjh uh-pijwn L wjlnthtnb wnwohlG ojrnwywjh
w (1-3 mn.): ‘Vwuwpwbp Gyugbtijhu guyGwjwhwpp whwp b yepglh whnul wnwohl pwup Gnnwjhg L
hw(h 4-pn pwnnpnnud’ plngotny nputnyg ubyniquyhG hGynnnipyniGp tipynt ouwy Ytip p: Uju whnupuyn-
pnuil oqlind E nu GulwhwnhG jut dko nhwwugnGGtph hGumbtpjuiughl thnfjuhwpwpbpnipjnGatpp: Lw-
fuwpwGh Gtppn hGymd £ ptidwl ninh GJuqupwdind, hwljunhp hp pwpwgpdwdp: Gpb qupGwinipujhG
(Juwqupwdimyi wnlyw GG pnhyplhp, wyw wjunbn wunmpdwliwuwl jwpunpuip L L hwdwh oquw-
qnpoynid t thnpp ubynilnu pGuntpguwin, hGsp jupgwonipynil b unbtnonud: Uhohl pwdGnud mtdwtph dh thnpn
thnthnfunipniGGp Ywl pin mosso-hg thGsu Allegretto: Ninh (Juqupwdind hhiGuwywlnd wuwmhdw-
Guwlwl pwpdmu t, dhGyntn nupGwdnipny’ vh Ynnihg ubnilGnujGtph Jupplpwg pwjtinng we dtnpmid, huly
Ujnwu Ynnihg' pwnpng hGntpguwGtph jwyl pwytpp dwhn dtnpmu:

Oh Juptih sGywwnti, np wju dwuh plnpn) wnwGdGwhwmynpymbn (w)l prhsplinh hwdwnpnipyni GG
E uwhniG ubynm GnujhG pwpddwG htin, wyuhlpl’ dintinujhG yuuntpnd welw prhyph YndytGuughw t:

Gnypnpn dwuh ququpGuytnn pGyGnd t Allegretto pudGh(, sGujwd th pwlh mwlumbph vwhiw(ib-
nnd wjG hwulnd £ dhGsb ff: Gpypnpn dwul wwpmymd L wjlwtu, hGywtu ujuyt) Ep” hwighum nt jpwnun:

Gnpnpn dwup qpuio t Allegro vivace - mtdymd L hptkGhg Gapyuwjuglnd £ tnwdwu dL: Undwngh-
wmnpn wjuwntin YJhpwend L nmwlump dwubph dbnpnnhpihy dhwéninid 6/8-suthnid: dwn wpumwhwjnywo k
uh0iynuyultpny (tgnil Gpuwdymwlywl wpwhyjniumpnil, hGs0 vntnomd L 9gwqujhl hiypnyhqughwjh
nwwynpnipjnm G’ dhllnyl dwdwluwy sjplnhwnmbing juup wqqujhG Ynnpphnp htn: Ujuntn qupGuyu-
hwnphG wihpwdb)m L wpfuwwnmt] Jwip nbtluGhywjh qupgugiwi Yypw b yuwhwwlb] nhpihy dpqpunipjnil:

UWyu dwup tnwlngmG £ nt wluywn jwjwwnbunmpjuwdp: bGs £ uvw, Gpb ny quniyg nuptiph dhohg, npp
hhptglnd £ hwy wyninGtph yun pdypnyhqughnG wpytuwmp: Gy dhulng6 dwudwliuwl ju nquuwul dubpny
dwpdlGwynpjuwo dwdiwliwyuyhg mtupuwyud:

Nuh GJuqupwdind qbpwlnnd £ wumhdwlwlwb wnpdnuip, hwdwfu hhdGwlwb hGyjniGh Jnow-
thwlinuing (10-13 wmwn.): FwpGwinpujhl GJuqupwdind YyhGumwltph Goppn dwhu dtnpnd wnwohl L
tppnpn mwyntinh dwutpmy, wenud® thnpp ukynilnujh Yhpwndwdp hwenpn hGsjniGh hwdwhGsnipjudp:

Gnpnpn dwunid qup Guwjwhwpp wbunp L juwmwph pwwm §2qphn L hunwy piyumunpjuo hGubpduwi-
GtnG hGswbu we, wjlwtu k| dwju dtnptinny, npwtiugh plinqoyh vhynww nhpiwlwl yquwmytinn:

Unyy( dwund quGuiniph b migh wlplphwwnm hnfuhwonpyniil wnwowglnid GG splnhwwnynn UGy
260y JupmGuwlwlwl Jupdnud: Uju dwup juunwnbihu wihpudbym L ghiwgyniGnpnil b yaGunpnlwgnid,
pw(h np dtnpnehpihl vhwénynuiGtnG wpugq mbdynid hwwnnty npwnpnipjntG &6 ywhwGonid: dpwlnyg kL
wuwjdwlwynpjwd wju twuh juunmwpnqujw linpjul ndunpnpjniin: buy pphwlGpwwbtu, wju untndwaqnp-
onmpjniln Juwumwnpbjhu nu)Gwjwhwpn wbnp £ mbGiliw hwiwnmpym, nupGwdniph nhwwwgnth wquum
whwpybtinnmd, hwpdnGhwltpp wunpq et nlGwympyniG L dbnpnehpdhl juunwpnnujulnipjuwli hunw-
UnipjniG:

Iunphnipy Gp wnwihu ninh b gu)Guwinph wju UnGwnp juunwnt) §nGuipjuumnphwh wjwgq Ynip-
utinpnud unynynpnn nuuwlnnGaphG:

LbEnhGuyh hwiwdw)lnpjudp dhlp fudpwagpt tlp nupGwiniph Guqupwdhlnp, wyhnwijuynpning L
wyhjuwnmpu GyHny:

Ganuithwtiny ytiphhptlp ypnptunp, wpytunmwghmnnipjwb phlGwont Untuwlliuw Udwwnnilint fjunupbi-



nn, ny hp dkGuwgpnipjul vk qpnid k. «Lwjjujul tpud)mnipjul wwjown, httmwpnphp, hGpGwwmhy Lotph
htin t quuyywo G-tnniGh QhpyywGh winGp: Fwumhwpuwlwo thGtnyg hwiw)uwphwhl L hwy quuwlwd
tpwdymmpjul jwjuqgnyyG wywlnnyplbpny Gw hhwiwh mhpuybnmd b dudwliwyuyhg ypnbtiuhnbuyg
Uniwynghwmnpltph qpjunsh GJuwénwiGuphl: Pwjg Gpuw Gpud)nmwjwl dnwonnmpjul vty qfuwynpp
dnnnypnuljul wqquihl wpdwwmbGtnhG wuywuwyhGyG t, hGs6 hp Gpudmnmpnilp ulinignn wnpjmpltph hwnpu-
wnipjul httnn “hwuhG, npnlp wnwGdGwlnid thG widGuyub wyliunm nwnuinh yphqiwgny, Guuwuwnbghl
hn jnipuwhwwnniy ndh unbnodwlpy Axamynu C.b., #Husue u meopuecmeo 'ezynu Yumuan. , Ep.: Apuew.
2003., C. 5):

Upnw Q-bnpghh Punnuiuwnpyul

PART I
GEGHUNI SHITCHYAN OUD AND PIANO SONATA

Geghuni Hovhannes Chitchyan is one of the most significant creative people in our reality. Her creative
basis is that she skillfully combines innovation keeping classical-national traditions, this way creating her
unique style. During the student years she was interested in both vocal and instrumental music. She composes
in various genres, symphonic, choral, chamber instrumental works, vocal cycles, with texts of Armenian poets,
romances, compositions for children and teenagers. The ability skillfully develops the musical material and
manage rich group of means of expressions are valued in the composer's symphonic and chamber instrumental
works.

From the works of the chamber-instrumental genre she wrote sonatas for piano also for trumpet, cello,
clarinet, viola. G. Chitchyan in her various activities has not neglected music for folk instruments. Works for
tar, kamancha, oud, kanon have a great contribution to the development of national music. Special attention
deserves the Sonata for oud and piano. It is the first Sonata written for a folk instrument. The oud
instrument caught Chitchyan's attention with its subtle "Eastern" sound, which the composer heard with a
unique combination of piano. In the oud sonata, the unique timbre of the instrument gives the national color
to a classical style.

The oud (translated from Arabic wood) is a string pizzicato instrument. It is common in the Middle East,
Caucasus and Central Asia. It is the prototype of the European lute. Known since the VI century. Initially it
had 4 strings, then in the IX century the 5th string has been added. The structure (torso) is pear-shaped,
the graph is short, without lads. Tuning system is quarter-second. The sound is soft, not loud, supplied by the
miter. The first part of the three-part sonata is written in abbreviated way with playback, in the sonata way,
in allegro tempo, beginning with a piano preface where the dotted rhythm of the first beat changes to an
eighth and two sixteenth figure which emphasizes the national color of the piano. After the descending
sixteenths, which pass in the left hand of the eighths under the ascending quintets (1-4), a change of metro-
rhythm occurs. It is that the course of the last eighth changing to the first part of the next beat (5-10). It
requires coordinated movements from the student. The preface prepares the transition to the theme in the oud
ensemble. The main part is very voluntary and energetic. It should be noted that the first part describes the
use of quartet-quintet chords. Here, despite the seeming simplicity of the composition, the pianist has to
express a certain purpose of the composer's idea.

That is, in the first bars of the preface, a clear punctuation rhythm is required in the right hand, due to
the sharp sixteenth, and in the left hand, free bass sound transmission to the second or fourth stressed parts
of the beat. As the theme moves through the oud (9), repetitive quat-quinta-chords with rhythmic support-
ing parts appear in the piano. The difficulty here is to play correct harmonic chords at a fast pace. Starting
from the 50th the measure, the character nature changes. Chords appear in the piano ensemble, and then
under the quintets appears legato movement of sextets. Finally, in the 61st bar, the lyrical theme of the aux-
iliary part is formed, which is opposed to the main theme. It first sounds like a legato oud, then transferred
to the piano. The theme should be performed with a very expressive sound. The auxiliary part is built with
continuous transitions of the theme from the oud to the piano and opposite with long phrases, which gives the
music a melodic form. The development is very dynamic. The motifs of the repetitive structure in the oud
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instrument are played first in the eighths, then in the sixteenths and in the piano instrument the repetitive
chords (cresc. ) are played in gradual movement in the right hand. Dynamic contrasts are vividly expressed
in the development.: f-sub. p, [f - sub. p, giving a special expression. Due to the opposite dynamics, the
student has the task to discover the rich dynamic palette. The replay is formed based on the willful, decisive
theme of the main party. The uniquely constructed sonata's style (abbreviated replay) shows how the new
content and the development of logic breaks traditional definitions creating a personalized style. If the first
part of the music is full of vivid dynamics, contrasts, very energetic and volitional, then the second part of
the sonata in its sound is the reminiscent of impressionist's music with a vision of subdued national lads.
Andantino is a one-dimensional pattern with three elements, where the average is not large at the Allegretto
tempo. An interesting here is that piano preface is formed with repetitive motif. It is a jump from a small
octave C-flat to a second-octave C-natural and then to a first-octave la 1-3). While playing the preface, the
pianist should pick up the pedal from the first bass note and remove in the fourth quarter, thus emphasizing
the dissonance sounds of second by two octaves high. This pedaling helps the pianist to listen to the interval
relationships over a wide range. The theme in the oud orchestra sounds under the preface with its opposite
composition. If there are flights in the piano parts, then here it is a gradual statement and often a short
second interval is used, which creates tension. There is a slight change in tempo in the middle section from
piu mosso to Allegretto. The oud's sound has mainly a gradual movement, while on the piano, on the one
hand, the descending steps of the seconds are in the right hand, and on the other hand, the wide steps of
complex intervals are in the left hand. It should not be noticed that the characteristic feature of this part is
the combination of wide flights with smooth second movement and that is the compensation of the flight in
the melodic image. The climax of the second part falls on the Allegretto section, although within a few
measures it reaches till ff. The second part ends as it started, calm and peaceful. The third part is written in
Allegro vivace - tempo and it is a three-part form. The composer here uses a metro rhythmic fusion of 6/8
time. The music is full of syncope which creates the impression of jazz improvisation, at the same time not
interrupting the connection with the national color. Here the pianist needs to work on the development of
small techniques and maintain rhythmic accuracy. This part is energetic and filled with inexhaustible opti-
mism. What is this, if not a conversation from the centuries, reminiscent of the bright improvisational art of
Armenian troubadours? And at the same time, there is a modern vision embodied by classic form. Gradual
movement predominates in the oud orchestra, often blocking the main sound (10-13 tsp). In the piano part,
under the quintet in the left hand in the parts of the first  third measure, in the right, using the small
second which is consonant with the next sound. In the third part, the pianist must perform very precise,
clearly accentuated intervals with both right and left hands to emphasize the rhyming image of the syncope. In
this part, the continuous succession of the piano and oud arising continuous uninterrupted movement with one
breath. While performing this part it is required to have endurance and concentration, as metro-rhythmic
mergers require special attention at a fast tempo. This is the reason for the difficulty of performing this part.
In general, when performing this composition, the pianist must have perseverance, free mastery of the piano
range, the ability to hear the harmonies clearly and have the clarity of metro-rhythmic performance. We
recommend this oud piano sonata for senior students of the conservatory. With the permission of the author,
we edited the piano section by pedaling and marking the applique.

In conclusion, let us recall the words of Professor, PhD of Arts Susanna Amatuni, who writes in her mono-
graph.

“Geghuni Chitchyan's name is connected with bright, interesting, original and unique pages of Armenian
music. Educated in the best traditions of world Armenian classical music, she excellently can manage the
achievements of the writing style of modern professional composers. Though the main thing in her musical
thinking is to rely on the folk national roots, which, together with the wealth of sources that nurtured her
music and stood out through the prism of outstanding personal talent contributed to the creation of her unique
style”.

Baghdasaryan Aida Georgi



YACTD 1
COHATA JIJIAA YVIA 1 ®OPTEIIMAHO T'EI'YHU YUTYAHA

lerynu OranecoBna Yutusn — opgHa M3 3HAYMMBIX TBOPYECKUX JHMYHOCTEN Hameil neiicrBurensuoct. Ee
TBOpUECKAH TMO3UIMA 3aKIIOYAETCH B TOM, 4TO OHA, MACTEPCKHU COYETas HOBATOPCKOE, HE MOPHIBAH CBA3K C
RIACCHICCKIMI W HATIMOHAIBHBIMI TPATUIIAMA, CO3TAeT CBOH caMOOBITHBINH cTiih. Eilie B CTymeHdecKne Tojbl
KOMIIO3UTOP MPOABJIAIA MHTEPEC U K BOKAJIBHON, M K MHCTPYMeHTAIbHOI My3bike. OHa cosjaer npousBeieHusA B
pasIMUHBIX KaHpaX: cuM(POHUYECKNE, XOPOBbIE U KAMEPHO-UHCTPYMEHTAIBHbIE COYMHEHUH, BOKAIbBHbBIE IUKIIBI
HA CTUXH APMAHCKUX MOATOB, & TAKIKE POMAHCHI, IMPOU3BEIEHUA A jereii u oHouiecrBa. llenupiv B cumdonn-
9eCKOM W KaMEepPHO-UHCTPYMEHTAIBHOM TBOPYECTBE KOMITO3UTOPA ABIACTCA BIAJeHNe OOTATHIM apceHaaoM BbIpa-
3UTEJIHBIX CPEJICTB U YMEHHE MACTEPCKH Pa3BHBATH MY3bIKAIBHbII MaTepHuall.

Cpenu couynHeHnii KaMepHO-UHCTPYMEHTAJIBHOTO KAHpa €10 HAINCAHbI MPOU3BeeHu:A Ui (oprenuato, a
Takyke COHATHI A (hopTENHAHO W TPYOBI, BUOJOHYENN, KIapHeTa, arbTa M BHOIOHYEIN COJO.

B cBoem muororpantom teopuectBe I'. YUntusn He ocraBwia B cropoHe u HapojHbie uHcTpymedTsl. [1pous-
BeJICHNA [UIA Tapa, RaMamdd, yia, KaHoHa ABWINCH GOJBINNM BRIAIOM B PasBUTHE HATMOHAILHOW HHCTPYMEH-
TaJgpHoil Mya3bikn. OcoGOro BHUMAHHA 3acIy:KMBAET coHATA A yia u (poprenmano. ITO mepBas coHara, Harm-
caHHasA A HTOr0 HAPOTHOTO MHCTPYMEHTA.

ITOT HEsRHBIT MO 3BYYAHHIO MHCTPYMEHT TPUBICR BHUManue UnTdsH cBOMM “BOCTOYHBIM” 3ByUaHUEM,
KOTOPOE KOMITO3UTOP CIBIMIAIA B OPUTHHAILHOM codertannu ¢ ¢popremmano. B comnare s yma cBoeoGpasHblii
TeMOp WHCTPYMEHTa TMPHIACT HAIMOHAJIBHBINA KOJOPUT KIaccmueckoii popme.

Vi (¢ apaGeroro - epeBO) — CTPYHHBIH IMUIKOBBIA WHCTpYyMeHT. Pacmpocrpanen B crpanax bBamskmero
Bocrora, RaBrasa n Cpenneii Asun. IlpenmecTBennnk esporneiickoii Jrotan. Mssecren ¢ VI Beka. IlepBona-
qampHo uven 4 crpymbl, 3atem B IX Beke jgoGaBmiach matas crpyra. Kopmye rpymesuaHoii (popmbr, tpud wo-
porrmii, 6e3 majgos. Hacrpoiika kBapro-ceryHmoBas. 3ByKR MATRHIA, HETPOMKWUIl, M3BIERAETCA TLIEKTPOM.

IlepBaa wacrs, Hanucannas B coHatHoil ¢opme ¢ yceueHnoii perpusoii B temie allegro, naunnaercs c
doprenuanHoro BCTYIUIEHH:A, TJe TYHKTHPHbBII putM B l-M Takrte cMensercsa (urypoii BocbMas u JBe IIECT-
HAJIIIATBIE, YTO TOIUEPKUBAET HAIMOHAIBHBIN KoiopuT doprenuannoii napruu. llocie HuexopAnmx mecrnai-
HATBHIX, KOTOPbBIE Jlajiee HEPEXoiAT B BOChbMble Ha (DOHE BOCXOJAINUX KBUHT B JeBoil pyke (1-4rr.), npoucxoqur
CMEHA MEeTpPOpUTMa, T.e. CTPpeMIeHHe IOCIeiHeil BOChbMOil B TaKkTe K MepBoii jlole ciaenymomiero takta (5-10t.).
I10 TpedyeT OT CTYIeHTa KOOPIMHNPOBAHHBIX JIBUKEHHIA.

Berynnenue noproraBianBaer npopejeHue tembl y yiaa. llaBHas naprus oveHb BOIeBaH M DHEPruYHAaA.
Hano orvernth, 9T0 XapakTepHbIM B HEPBOil 4acTH HABJIAETCH KCIOIb30BAHNE KBAPTO-KBHHTOBBIX AKKOPIOB.
3mech, HECMOTPA Ha RAMKYMIYIOCA TMPOCTOTY MBIOKEHNA, MHAHNCT MOMKEH 001aaTh OMpeeleHHo emKkOCThIO
IS TIepeiavn 3ayMaHnHoro KOMIIO3UTOPOM XapakTepa. A MMEHHO: B TPaBoOil pyke HEOOXOMNMO 9eTROE HCIOI-
HeHne TyHKTHPHOTO PUTMa 34 CYeT ACHON OCTpOil MeCcTHANNATON, a B JIeBOi pyke cBOOOTHBIN meperHoc oT Gaca
KO BTOPOii U YeTBEPTOil aKIEHTHPOBAHHBIM JIOIAM B TIEPBbIX TAKTAX BCTYIUIEHUA. 3aTeM, KOTJa TeMa HepexouT
K yny (1.9), B poprenuannoii napTun BO3HUKAIOT MOBTOPAINIMECH KBAPTO-KBUHTOBbIE AKKOP/BI ¢ H3MEHEHUEM
PUTMUYECKN OMOPHBIX JOJ€il. 3]IeCh CIOKHOCTH 3aKII0YEHA B TOYHOCTH HCIOIHEHUA TAPMOHUYECKHX aKKOP/IOB
B OBICTPOM TeMITe.

Haunmnas ¢ 50-ro Takra meHserca xapakrep. B (oprermannoii naptim noABiATcA akkopiapl Ha 2/4, a
3aTeM Ha (poHE IEJIBIX KBHHT HPOUCXOAUT JBuzkenue cexkcramu legato. Hawonen, B 61-m takre gopmupyercs
JIUpUYecKas TeMa moOO9HOI mapTiu, RoTopas KoHTpacTHpyeT ¢ miaBHoii. Ona 3Byunt BHauase y yia (legato), a
sareM miepeaercs (poprermano. Tema TomkHa OBITH NCTIOTHEHA 09eHb BhIpasuTensho Ha qopre. [loGoumas maprus
MOCTPOEHA Ha TOCTOAHHONH Tepeiade TeMaTHIeCKOTO MaTepuaia oT yaa K (popTrenuano, m HA0OOPOT, IMHHBIMIT
(dpazamu, Wro TpmIaeT My3bIke HEKYIO TeceHHOCTh. Paspaborka owenp nmHamMmdnas. B maprmm yga sBydar
MOBTOPAIOIINECA MOTUBbI CHAYAIA BOCBMbBIMHU, & 3aTeM HIECTHAJIIATHIME, TOIJIA Kak Y (popTenuano nmoBTopAIOInecs
aRKOPIBI (Cresc. ) Yepenyiorcsi ¢ TOCTYNeHHBIM JIBUKEHNEM B MpaBoil pyke. B paspaboTke ApKO BbIpaskeHHbIE
IUHAMITdecKne KouTpacter: f-sub. p, ff - sub. p, npupaiongie ocoGyio BRIpa3uTeIbHOCTh. Brarogaps KOHTpacTHOI
IUHAMUKE TIepeT CTYIEHTOM CTOMT 3ajada PacKpBITh 00OTaTyio AUHAMIMECKYI0 TamuTpy. Pempmsa moctpoena Ha
TeMe rIaBHOIl HmapTuu, BojeBas, peluTeibHadz 1o Xaparrepy. OpurHajJbHO nocTpoeHHas coHatHas ¢opma aT1oit
qacTu (yceuyeHHAs pelpus3a) JEMOHCTPUPYET HpUMep, Kak HOBOE cojiep:KaHHe U JIOTMKA PasBUTHA HAPYIIAIOT
TPaJMINOHHbIE PAMKHU, CO3/aBasd HHAUBUAyanusuposanuyio ¢qopmy. Ecim B neppoii yactu Mysblka HachlIeHa
APKOIl JIMHAMHKOII, KOHTpPAcTaAMU, OYeHb SHEPIHYHAH W BOJEBaH, TO BTOpPAaA YacTh COHATHI 110 CBOEMY 3BYYAHUIO
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HAMTOMITHAET MY3bIKY HMITPECCHOHVCTOB, TPEJTOMIEHHYIO Yepe3 MPH3My HAIMOHAJIBHBIX Ja0B.

Andantino nipencraBisieT coboii OgHOYACTHYIO (DOPMY € DIEMEHTAMHU 3-XYaCTHOCTH, TAE CPETHUIT pasner
nebomninoe Allegretto. Vnrepecro (oprenmanioe BCTYIUIEHNE, TOCTPOCHHOE HA MOBTOPSIOMEMCS MOTHBE. JTO
CKAYOK OT CH-OEMONIb Maloil OKTaBHI 0 cH-OeKap BTOPOHl OKTaBBI W 3aTeM JjiA mepBoii okrasel (1-3t1.). Bo
BCTYIUICHIH TIHAHUCTY CIEyeT B3ATH Meaanh Ha TMepByio 0acOBYI0 HOTY W CHATH Ha 4-ii 4eTBEPTH, TEM CaMbIM
MOTUEPKNBAA CEKYHJ0BOe 3BydaHUe dYepe3 NiBe OKTaBhl Ha p. [lanmas menaimsarnusa moMoraer THAHUCTY
VCJIBIIATh MHTEPBAILHOE COOTHONIEHNE Oombioro amamazona. Ha ¢ome Berymmenms 3Bydnr Tema y yra,
ROHTpPACTHaA 1O cBoeMy Wu3Jo:kennio. Eeam B maptum oprenuano NPUCYTCTBYIOT CRadkH, TO 31ech —
HOCTYIIEHHOE M3JIO¥KeHIe 1 yactoe yrorpedienne M.2, 4ro cosjaer Hanpszkenne. B cpeanem pasjene neGoubiime
TeMIOBble u3MeHeHus ot piu mosso k Allegretfo. B naprun yna B OCHOBHOM MOCTYIIEHHOE JIBU:KEHHE, B TO
BpeMsA Kak y (POPTENHaHo, ¢ OfHOI CTOPOHBI, CEKYHBI ¢ HUCXOIAIMM TOCIETYIONNM XOOM B TpaBoil pyke, a
¢ JIpyroii - MUpOKNe WHTepBalIbHbIe XOTbl B JeBoil. Hamp3sa He 3aMeTnTh, YTO XapaRTepHOIT 4epToii HTOH JacTn
ABIAETCA coveTaHne MMPOKNX CKRAYKOB € TUIABHBIM CEKYHIOBBIM JIBI:KEHUEM, TO €CTh I MeIOIIIecROTO
pUCYHKA TUOMYHO HAJIWINE CKadKka W KOMIIEHCAIIHH.

Rynsmunammsa Bropoii yactu npuxopures na pasien Allegretlo, xors u B npejenax HECKOJIbKUX TaKTOB
1 JI0XOomuT 710 ff. SakamumBaeTcs BTOpad YacTh Takske, Kak 1 HAYMHATIACH: CTIOKOWHO M YMHPOTBOPEHHO.

Tperbst wacth Hanucana B remne Allegro vivace n npejcrasisier coboii 3-xgacrayio gopmy. Kommosur-
op 37iech TMPUMEHAET METPOPUTMIYECKoe cMelleHne Joneii npu pasmepe 6/8. flpko BwhIpaskena cuHRONM-
POBAHHOCTH MY3BIRAIBHOIT TRAHU, YTO CO37MAaeT BIedaTieHne A:Ka3oBOil MMITPOBU3AINN, TIPU DTOM He TpephiBas
CBA3H ¢ HAMMOHAIBHBIM KoJopuToM. [lmanmery neoGxonmmo smech padorath Hajl pasBUTHEM METKOW TEXHURN W
COOIOTATh PUTMIUYECKYIO TOTHOCTD.

JTa YacTh 3apskeHa dHeprHeil ¢ HemccsARaeMbIM ONTHMH3MOM. YTO 5TO, ecam He pasroBop Uepe3 Beka,
HATTOMIHATIONIAIT 0 APKOM HWMITPOBU3AIMMOHHOM MCKYCCTBE apMAHCKUX anryroB. M B To ke Bpems, 31ech coBpe-
MeHHOe BUjeHne, BOIIONMEeHHoe B RiIaccuieckne (popMbl.

B nmaptum ynma nBuikeniie mpenMyIiecTBEHHO MOCTYIEHHOE, 9acTo ¢ ofeBanneM ocHoBHOTO 3ByRa (10-13 1.).
Y ¢doprenmano Ha (poHe KBUHT HA TEPBOii M TPeThell Mole B JeBoil pyke, B MPaBoii HCMOIb3yeTCA WHTEPBAI M.2
B COYETAHUMN C TIOCIETYIONTIM 3BYROM.

B Tpetneii wacTn mmanmer moMsKeH WCHOTHATH OYeHb TOYHO W YETRO AKIEHTHPOBAHHBIE WHTEPBAIBI W B
HpaBoii, U B JEBOIl pyke, 4TOObI MOMUEPKHYTH CHHKOIMPOBAHHYIO PUTMURY.

B aroii wactTin nocroannple MepekIMIKRN (POPTENMAHO M YA CO3MAIOT HeMpephIBHOE MOCTYMATeIbHOe JIBH-
sKeHne Ha ojHoM Jibixanuu. [Ipun menosHennu 91oii 9acTn HEOOXOIMMbI BBIJIEPIKKA W KOHIEHTPAIA, TTOCKOIb-
Ky 4acTble MEeTPOPUTMHYECKHE CMeHIeHHs B ObICTPOM Temiie TpedyloT ocoGoro BHUMaHuA. B orom m cocromr
CIIOKHOCTh WCTIONHEHNsT 9TOH 9acTH. A B IEJIOM, TPH HCTOTHEHUN JTOTO COYNHEHWs MHAHNCTY HEOOXOTIMMO
00IaaTh TMEMROCTHIO, CBOOOTHBIM OXBATOM IHaMaszoHa (hOPTEMNAHO, SCHBIM CIBIMAHIEM TAPMOHUN W 9eTROCTHIO
MEeTPOPHTMIYECROTO MCTOTHEHA.

Pexromenmyem ucronuare 91y CoHATy CTyIeHTaM CTAPIINX KYPCOB ROHCEPBATOPHN.

C cormacusa aBropa, HaMu Oblla OTpelakTHpoBaHa (POpTEMMAHHASA TMAPTHA, MPOCTABICHA METAIN3AII 1
anmanKaTypa.

B sawaiouenue xouemca eécnomuumv caoséa Cycanmvt Amamynu, Komopasa nuuiem 6 c6oell MOHO-
epacpuu: “C umenem Yumuan ceéasana o0Ha u3 APKUX, UHMEPECHLLX, CAMOOBUNHLIX CMPAHUL, APMAHCKOU
Mysviku. Bocnumannaa 6 ayuuux mpaiuyuax Mupoeoil U APMAHCKOU KAACCUUECKOU MY3blKU, OHA
npexpacto eaadeem OOCIMUNICCHUAMU COBPEMEHH020 NPOPecCUOHaIbH020 KOMNOZUMOPCKo20 nucvma. Ho
2JlABHBIM 6 ee MY3blKAJIbHOM MbLUUICHULL ABJACICA ONOPA HA HAPOOHO-HAUUOHAILHLLE KOPHU, KOMOpbLe,
Hapady c¢ 002amemeom UCMOKO6, NUMAWWMUX ee MY3bIKY, NPO6eOCHHLIX CK603b NPU3MY JUHHOZO
He3aypAadHo20 0aposanui, cnocoocmeosal co3danuto céoezo nenosmopumuzo cmuia’” (Avamynu C.bB.,
sRusnv u meopuecmeo I'eeynu Yumuan., Ep.: Apuew., 2003., C. 5).

DBazdacapan Auda TI'eopeuesna
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UnGubpjuwmnphuynid wpnp. 8. U. <uypwybumjwbh nuwuwmulnd:  Pnih-G
wywpmbinii whu wpfuuwnnty E npybu YnlGgbpmdwyumnbp, dhls wjdd nuuw-
Jwlinmd b Quidbpughl wluwdpgh wdphnlnd: Ginygp b mGaGmd, npubu wi-
uwdpih wpmpum mwppbp Juqdbpnid, npubu §nlGgbpmiwyumbp dwulwlghy b
onmpuwljwhwnplbtph dhowqquiyhG L hwlpuybimwlju b’ Swdwynjuling wiyjwl 1-hG
dhowqquighl (1996 p., “bmiplw), U. bwsunnpjuGh wy. 1-h0 hwlGpuoybumwlponl
(1997 p. Gpluul): «Heirs of Orpheus» udhowiqquijhl dpgnyplGhpmy (Rnynuiphw’
p. UipbGuw, 2019 p. ubupnbipbphG),

«Quibpuyhl wluwdppy wlijuwluwlwpgmd wpdwlwgl) E punhlGhiph
Unsdwl:

BATJIACAPAH AUJIA TEOPI'HEBHA (pod. 26 aueapsa 1956 200a 6 Kpac-
nodape). B 1977 200y nocmynuaa 6 Epesarncryio koncepséamopuio um. Komu-
maca 6 kaacc npogh. 10.C. Aiipanemana. Ilocae oronuanua eysa ¢ 1982 200a
Hauaaa pabomame 6 Epeockoncepsamopuu konuyepmmeiicmepom, a 3amem
nedazozom raghedpol Kameprozo ancamban, 2z0e u pabomaem no HacmoAwee
epems. Boiemynaem Ha konHuyepmax 6 kauecmee aHCAMOIUCA 6 PASHBIX COC-
masax. Yuacmeosaia 6 kawecmee KoHuepmmeticmepa 6 pecnyoiukaHcEoM U
MeucOynapoonom Kourypcax ckpunauetl: 1-viii meacOynapoonviilt KOHEYpPC uM.
Amnoavcrozo (1996, /lyoua); I1-wvili pecnybaurancruil konrkype um. A. Xaua-
mypana (1997, Epeean). B cenmatpe 2019 z200a cmana aaypeamom 6 HOMU-
nayuu  “rKamepuotit - ancamoban”  mexncoynapodnozo kourypca “Heirs of
Orpheus” ¢ 2. Anwbena (boazapus).

BAGHDASARYAN AIDA GEORGI (b. 1956 in Krasnodar). In 1977 she was
admitted at the Komitas State Yerevan Conservatory, prof. Yuri Hayrapetyan 's
class. Upon graduation in 1982 she started working as an accompanist and
later on as a pedagogue at the Chamber Ensemble Department at YSC, where
she currently works. A. Baghdasaryan performs on stage as a member of
various chamber ensembles. As an accompanist she has participated in
Republican and International Violin Compelitions, such as the First
International Yampolsky Competition (Dubna, 1996) and the First Republican
Khachaturyan Compelition (Yerevan, 1997). In September, 2019 became the
prize winner in the Chamber Ensemble category at the Heirs of Orpheus
International Competition in Albena, Bulgaria.
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