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LEPUONRME3NFL
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Uwnpbuh {wpnipjmGuln:

Lpwl b Gyppymd unyl dnnnjwonil, Juquyjwo Gpu wpgbunp bphpupwgnn
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IPEAUCIIOBUE

OO0HUM U3 3HAMEHOCUEe8 He MOAbKO APMIHCKO020, HO U MUPOBO2O UCKYCCMEA
saeasemces 3acayxcennoiti apmucm PA, npogheccop Epesancikoil eocyoapcmeenHoll
KkoHcepeamopuu umernu Komumaca Banepuii Anpecosuyu Apymionos. Umenno emy
nocesuer OaHHbI COOPHUK - pe3yabmam 04a200apHocmu U npedaHHoCmu eeo
VYEHUKO08 U Koalee, 8 KOMOPOM OC8eUjeHa MHO20ePaAHHAs OesmeabHOCMb
B. Apymiwonosa — 6 Kauecmee onepHo2o neeua, nedazoea, UCNOAHUMENsT OYX08-
HbIX necer, ncaromuuka 6 xope Ceamoeo Ilepeonpecmonvnoeo Dumuadsuna.

Ha npomsjcenuu mMHoeux aem Hauieeo cOMpyOHU4eCmed, 8 meueHuu Komo-
PbIX Mbl pabomanu @ pazHulX MY3blKAAbHO-YUeOHbIX 3a8e0eHuUsX (KOHCep8amo-
pus) uau @ Kawecmee Koumuepmmericmepa (My3vlKaabHO-UCNOAHUMENbCKASL CMe-
31), ge3de B. Apymionoé ocmaemcs @epen cebe: KAK AUYHOCHb GbICOKUX Hea06e-
Yeckux Kauecme, KaK eceyeno npeo0anHuli @ nepeyro ovepeds ceoemy 0eay u OK-
pyJcarouwum eco Myswvikaumam uenogex. Eeo ucnoanumensckuil u nedacoeuuec-
KUl Mananwm, 3HaHUS U JCUSHEHHBIU ONbIM OCMABUAU 3HAHUMDbLI c1ed 8 opmu-
POBaHUU, KYAbMYPHOM 00pA308aHUU U PA3GUMUU MHORUX CIYOeHmO8.

Ceoll onvim U 3HAHUS OH OCMABUNA 8 OEPEeINCHO 3ANUCAHHBIX HAMU U e20 yHe-
HUKAMU 8bICKA3bIGAHUSX. B amom cOOpHUK 0WLAU AUlUb HECKOAbKO cmamell, X0-
msa 6 apxuee B. Apymionoea Xpamsamcs MHO20MUCAeHHble NYOAUUUCMUYecKUe
cmambu, ompajycarouue aKmueHyr KOHUEPMHYI0 O0esmeabHocms neeuya. Imo
cmamovi OmeuecmeeHHOU U 3apy0edcHOll npeccvl, cpedu Komopuix OmMemum
makice cmamov APMAHCKOU OUACHOPbL.

B kHuee npedcmaenena meopueckas JHCU3Hb nesya, UAICMPUPOBAHHAS Me-
MU HEMHOROMUCACHHBIMU (POMOSPAPUAMU, KOMOPLIMU Mbl PACN0AA2AeM, CA08AMU
OnaeodapHocmu U 60CNOMUHAHUSAMU 00 2MOM HeO0ObIKHOBEHHOM Hen08eKe e20
CcMyo0eHmos.

Ilpedcmasasirom HeCOMHEHHYIO UEHHOCMb, 6KAIOYEHHble 6 COOPHUK e20
yuebHo-memoduyeckue cmamol. 3agepuiaom KHUZY, COCMAGAEHHble CAMUM
B. Apymiwonogvim u ommouenHsle 3a doaeue 200bl nedacoeuteckol NpaKmukxi,
BOKA/NbHbIE YAPANCHEHUSI U NPUMeDPbl U3 ONEPHOU AUMePamypbl.

B kaacce B.Apymiwonoga yuuaucs 3aeoesaguiiie Wupokoe NpU3HaAHue nesuybl:
Atk Jleunsin (Iepmanus), Baan Makeeysn (Ppanyus), 3acayiceruvle apmucnol
PA Apnoavo Kouapsn, Capeuc Aeamansin, Bazeen lazapsam (ITepmarnus), Pysan
Manmawsn (Tepmanus), T'ypeen Basesn (Iepmanus), Kapen Moecucsan (PD),
Top Apymiwnan (lepmanus)...

Konuyepmmeiicmep xaacca kaaccuueckoeo nenus B. Apymronosa
(1999-2017e2.)
MAPTAPHT CAPICSH




INTRODUCTION

Honored Artist of RA, Professor of YSC Valeri A. Harutyunyan is one
of the bearers of the art standards of RA and world community. This collec-
tion is dedicated to him due to student’s gratitude and devotion to his art.
V. Harutyunyan's activity is widespread, it includes different spheres such as
performance of solo opera, pedagogical studies and church singing (those
times worked as a clerk in the choir of the Mother See of Holy Etchmiadzin).
During our long-term cooperation, when we worked in all musical
professional centers, at the conservatory or as a concertmaster in the field of
concert activity, V. A. Harutyunyan's high human qualities, his devotion and
uniqueness to his work, first of all, to the musicians around him was felt
everywhere.

His performance and teaching talent, rich wealth of knowledge had a
great impact on the formation, education and development of many people.
He left his merit and experience as a message in his speeches, which were
written during the time by us and his students. This collection was written
based on several articles. Many publicistic articles are recorded in its
archive, Valeri Harutyunyan's concert activity both in country and abroad
also found place in the Diaspora's press. The collection presents
Harutyunyan's life path with a few information, photos, words of gratitude of
his students, memories about unique person. We highly appreciate his teach-
ing methodology, based on which his pedagogical-methodological articles are
included in the collection. This manual is summarized with the examples
from opera literature and V. A. Harutyunyan's voice exercises. Famous
singers studied in his class such as Hayk Deinyan (Germany), Vahan
Makvetsyan (France), Honored Artists of RA Arnold Kocharyan, Sargis
Aghamalyan, Vazgen Ghazaryan (Germany), Ruzan Mantashyan
(Germany), Gurgen Baveyan (Germany) Karen Movsisyan (Russia), Gor
Harutyunyan (Germany).....

V. A. Harutyunyan's class concertmaster
(1999-2017)
MARGARIT SARGSYAN




3acayucennviii apmucm PA
IIpogpeccop ETK um. Komumaca
Banepuii Anpecosuu Apymionoe

HNPAKTUYECKHUE COBETHI IIEJAT'OT'AM,
3AHUMAIONINMCS OXPAHOM JETCKOI'O T'OJIOCA

Jlemckuii 2oaoc — 3mo mom npupoouwtil
3010moil 3anac Hayuu, 3a Komopolii 6
omeeme a1000il, KMo Kk HeMy NPUKACACMCA.
B. A. Apymionos

3a nosrve roabl padbotsl ¢ AeTbMU (C 1974 roaa) s mpuuien K Bbl-
BOJY, UTO HET HUYero 6ojiee CI0XKHOIO U OTBETCTBEHHOTrO, YeM COX-
PaHUTh HEMOBPEXACHHBIM IETCKUIA roJioc.

Ha Moeii maMsITM MHOTO cjlydyaeB, KOTJa 1Ieapo OJapeHHbIN I1eTC-
KU Tonoc mucuesan mocie 17-18 neT u3-3a HErpaMOTHOTO U TMOTpe-
OUTETBCKOTO K HEMY OTHOIIEHMSI.

Kak xe Hano paborarh ¢ J€TbMU, YTOObI CO BpEMEHEM MX JIyUllne
rojioca CTajau Obl JOCTOSSHUEM HallMM W MMEJIM JOJITYIO TBOPUYECKYIO
KU3Hb? Moli 6oraThlii OMbBIT YK€ MO3BOJISIET MHE HayepTaTb TOT KO-
JIeKC MpaBWJI, KOTOPbI HEIIOX0 ObLIO Obl YCBOUTH MHOTUM Il€Jaro-
ram.

[lepsoe npasuso B pabote ¢ AeTbMU OT 6-12 JIeT: He OTHUMAThH Y
neteit nerctBo! CTaHoBUTECH ¢ HUMM AeThbMu! [ToMHUTE, UTO v merei
CBOSI TICUXOJIOTHSI, CBOE€ BOCIIPUSITME MUpPA, CBO KOMIUIEKC 3HAHUIA,
BOOOpaXeHUsI, CIOBECHOro Habopa MACHTUYHBIN MX Bo3pacty. Hu-
Korjga He 3a0bIBaiiTe 0 Bo3pacTe peOeHKa!

Takum oOpaszom, npasuso eémopoe: TOBOPUTE U OODBSICHSINTE Ha
sI3bIKe pebeHKa!

Yewm npotiiie, TeM IOCTyNHEN U paloCTHEN OyaeT sl pebeHka 00-
meHue ¢ BaMu u ¢ My3bikoii. [lomOupaiiTe jJerkue OeTCKUe MEeCeHKU,
CO3BYUHbIE €r0 BHYTPEHHEMY MUPY, HE OOpPEMEHSIIOLINE €0 JAETCKOe
BooOpakeHue. Yem 0osiblle HAMBHOCTU, YMCTOTHI, €CTECTBEHHOCTU U
SICHOW TOPM3O0HTAaJIM MEXIy IeJaroroM M peOeHKOM, TeM Jierdye OH
OyJeT BNUTHIBATh U CJBILIATH MY3bIKY B ceOe.
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Ilpasuso mpemve: HUKAKUX MPOGeCCUOHATBHBIX Pa3rOBOPOB O BO-
kaie! Ilemaror, OpaBUpPYIOLINIA CBOUMM 3HAHUSIMM O IIOCTAaHOBKE I'O-
Jioca, youBaeT B pebeHKe XeJlaHWe 3aHUMAaTbCsl MY3bIKOU. Dmo ypok
neumus, a He 6oxkana! becegoBaTh HY>KHO O COAEPXKAHUU TECEHOK, O
CJIOBe, a He 3acCOopsITb MO3TM pebdeHKa HEeAOCTYITHOW eMy MHpopma-
LIMel 0 BOCIIPOM3BEICHUM 3BYKa. 3aMyIpeHHas TEpMUHOJIOTHS TOJIb-
KO YCJIOXHSIET MPOLECC BBISIBICHUS 1 TIEPBUYHON MOCTAHOBKU T0OJIO-
ca. HaBblku AbIxaHusi UM 3BYKOW3BJIEUEHUSI JArOTCSl HEHaBSI3UMBO,
BMECTE C MECHE.

41 rosopro: “PoT oTKpbLI, AbixaHue Bolwuio. Ilneuyn He mogHU-
Maii”. DT TpU KOpPOTKHE (pa3bl AOCTATOUHBI, YTOOBI 0OOECIIEUUTh
€CTECTBEHHOE JblXxaHWe KakK Ipu pa3roBope. PeOeHOK HauMHaeT yc-
BauBaThb Ty 4YacTh 3HAHUI, KOTOpas eMy HeoOXomuma Ha JaHHBIN
otan pa3Butvs. OH TIOCTENIEHHO HAuyMHAeT TOHMMAaTbh, YTO BIOX
JIOJDKEH OBITh €CTeCTBEHHBIM, TaK KaK MPU OTKPBITUM PTa BO3AYX CaM
MOTJIOIAETCS CTOJBKO, CKOJBbKO HYXXHO JIJIs TIEHUsI OfHOI (hpasbl.

Yucto mpakTUUECKU 51 PEKOMEHIYIO TOJbKO OJHO YIpaXKHEeHUe
JUIS. JbIXaHUWSI: BABIXaTbh M BbIAbIXaTh OOJIbIIOE KOJUYECTBO BO3IyXa,
YTO MPUBOIUT K YCHJIEHHON paboTe JIerKMX M MBIIIL BCEro opra-
HU3Ma.

YT0 Kacaercsi pacreBok, S Jal0 CIEUUAUIbHOE YIPAXKHEHUE IS
BbIIIEBAHMSI COTJIACHBIX 3BYKOB. Ha o1HOI HOTE MeAJIEHHO rOBOpUTE
MHU-Me-Ma-MO-My. B XpoMartuuyeckoii ImocjenoBaTeIbHOCTH IOAHU-
MaTb M OMYyCKaThb B Ipeaeaax KBUHTHI.

Mnu ynotpe06J1s1i0 B KaueCcTBe pacleBKU KOPOTKUE MOTUBUMUKM U3
J10001 MCTIOMHIAEMOM UMU TIECHU, TTIOMHMUMAS M OITyCKasl TI0 TOJIyTO-
HaM B cpegHeM perucTpe. HMKakmx KpallHUX BEpXHUX WJIM HU3KUX
HOT! MaKCUMyM €CTeCTBEHHOCTU M OTCYTCTBUE KaKOTO-JMOO Hampsi-
KEHUSI.

ITocne 12 net HauMHawTCA (HU3MOJIOTUUECKUE U3MEHEHUSI B Op-
raHuzme. Berynaer B cuily MyTallMOHHBIN TTepUOJT, KOTOPBIA Y Masib-
YUKOB MTPOXOAUT HAMHOIO CJIOKHEE U OOJIE3HEHHEl, YeM Yy IeBoUeK,
VK€ TOJIbKO MOTOMY, YTO JEBOYKM Pa3BUBAIOTCS Jierye M ObIcTpee,
YyeM MaJIbYUKU. Y MaJTbUMKOB TOJKO TOpJO YBeJIUMUYUBaeTCs B % pas,
y JAeBOYeK — B Y4 pa3, COOTBETCTBEHHO M HEYyIOOCTBa Yy MaJbUMKOB
3HAYUTEJIbHEH.

MyTanoHHBIN Tiepuoa AeauTcs Ha 3 craguu. Haumboiee omncHbIM
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13 HUX TepBbIi, IOTOMY UTO BBISIBISIETCS OH He cpa3y. Ilemaror mosn-
JKeH 00J1a1aTh OYeHb YYTKUM YXOM M KpaiiHe OTBETCTBEHHBIMU TPHH-
LMIaM1, YTOOBI BOBpPEMS M OECIPEKOCIOBHO BHECTH COOTBETCTBYIO-
1IMe KOPPEKTHBBbI B 3aHATUSIX. MIMEHHO 3TOT Iepuoj 4acTo CTaHO-
BUTCSI MPUUYMHOM MOTEpU rojioca. Jlego B TOM, UTO Yy MHOTMX MOJAPOCT-
KOB 00J1aalollUX MPEeKpacHbIM TOJIOCOM, B MpPEIMYyTAllMOHHBIN Iie-
PUOJ, CKJIaAbIBAETCSl aKTMBHAsI, TBOpUYECKasl >KW3Hb, KOTOpaasi BCKpY-
>KUBAET ToJIOBy MM, MX memaroraM v poautensiM. [lpexneBpeMeHHast
cjaBa, TOYECTU OCJCIUISIIOT MX HACTOJbKO, YTO TepsIeTCsl OLLylleHUE
pPETbHOCT U YYBCTBO OTBETCTBEHHOCTM 3a TPaHXKMPYEMbIil paHbliIe
BpEMEHM MPUPOAHBIN 3amac, KOTOPbIN Kak MpaBUio, B MEpBOI CTaAun
MyTallUM JOJKEH OTHbIXaTh.

IMogpocTku, BCTymamoIMe B 3Ty CTamUIO Pa3BUTUS, OYEHb YacTo
TICUXOJIOTUYECKU OBIBAIOT HE MOATOTOBICHHBIMU K 9TUM M3MEHEHUSIM.
M HaumHaeTcs He TOJIBKO JIOMKa ToJIoca, HO M JIOMKA JJUIHOCTH, KOTO-
pasi CTaHOBUTCSI TIPUUMHOK HEPBHOTO CTpecca, HEMOHUMAaHUS U BHYT-
PEHHEro HempusITUsl Tpoucxozsiiero. B ocobeHHOCTH TsKeIo rnepe-
>KUBAIOT 3TOT IEPUOJ MaJTbuMKU, Y KOTOPbIX OPraHM3M pa3BUBAETCS
MEJIJICHHO.

Mynpblii memaror eie A0 Hayaja MyTalluyd Tojoca IOATOTOBUT
MOAPACTAIONIET0 YYeHUKA K 3TUM XXU3HEHHO HEOOXOAMMBIM U €CTeCT-
BEHHBIM U3MEHEHMUSIM, CBSI3aHHBIM C MPUPOJ0I U Bo3pacToM. CaM Ie-
JIaror IOJIKEH CYMETh YCTOSITh Iepel cOOJIa3HOM peain3aldu coOCT-
BEHHBIX YECTOJIOOMBBIX aMOMLIMIA. A YYEHUK — CIIOCOOHBIM MPUHSTh
MBIC/Ib, YTO HET HMUYEro Iopoxke Trojoca—Ooxbero mapa. Kapbepa,
UMS, CIEHUYECKUI OJeCK, alUIOAUCMEHTHI, JEHbIW — TIpHoOpeTaeMble
KaTeropuu, a rojloc — HeT. Ero MOXXHO moTepsiTh HaBceraa.

ITosToMy, Kak TOJIbKO TeAaror HauuHaeT CJbllaTh Heya00CTBa B
rojjoce (HeMOJUMHEHHWE B KpallHMX perocTtpax, HampsikKeHHOe 3Byua-
HUE), TYT K€ OH JIOJDKEH COKPATUTh 3aHSITUSI U YMEHBIIUTb HArpy3Ky
Ha ronoc. TakuMm oOGpa3om, TICMXOJOTMYECKA U (PU3NIECKU TTOATOTO-
BUTb yUYE€HUKa K MOJYAHUIO BO BTOPOI CTaAuU MYTAallMOHHOIO TepUO-
na. Miaetr mpoliecc pacliMpeHusi TopTaHu, opraHusm ciabeet. IleTb
TOJIBKO JIETKME YMPaKHEHUSI U CrelualbHble BOKAIM3bI U XIaTh, Ky-
Jla TOBEJET MPUPOAa, TaK KaK OObIYHO MOCAe MyTalWMM Y MaJbuMKOB
rojioca MeHSIIOTCs. MHOro Hago 3aHUMAThCsl (DU3KYJIBTYPOil, Gerom,
maBaHbeM. [10BBIIIATE MY3BIKAJIBHYIO KYJIbTYPY, TEOPETHUECKUE 3HA-
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Hus. U riaBHoOe, IOHSITh, YTO MOJYaHHWE — He KaTacTpoda, a 30J10TO,
Jaoliee O0orarctBo Iosxke. KoHeuHO, MHOIME MHpeHeOperalT 3TUM
MIpenyNpeXIeHNeM, MPOIOJIKAIOT Meperpykarh ToJIoc, HO HaIo 3HATh,
YTO B 3TOM CJlyyae roj0C M3HAIIMBAETCS PaHO W TBOpYECKasi XXU3Hb
9TUX pedsT ObIBA€T KOPOTKOMA.

TpeTtuii mepuon — OKOHYaHUE Tpollecca MyTalldM, KOTOPbIN Jie-
JIMTCS Y HU3KUX TOJIOCOB 110 25-27 neT, y BBICOKMX — 10 23 JneT. Y ne-
BOUYEK BEChb MYTALIMOHHBIN MPOLIECC MPOXOAUT 3HAYUTEILHO JIerye.
l'onoc 0ObIYHO HE MEHSTCSI, HO 3HAUYMUTEIbHO BBIUTPHIBAET B AuMaria-
30He U B cuiie. B oboM ciyyae Hao MOMHUTD XKEJIe3HOE OJHO Mpa-
BWJIO: B MyTallMOHHBIN MEPUOI 11 Y MAIBYMKOB, 1 Y JIEBOYEK TOJIOC Te-
perpyxarb Hesb3d. ['0710COBOI ammapaT AOKEH OTAbIXaTh, YKper-
JIATbCS M HAOMPATh €CTECTBEHHYIO CUITY.

Bo Bpems TpeTbero nepuoga HauMHaeTcsl MpodeccroHaabHasl MoC-
TaHOBKa TroJjioca, boJyiee yrrybJIeHHOe TOHMMaHKMe TeX HaBBIKOB, KOTO-
pble YyCBaMBAJIKUCh B IETCTBE B YIPOILLIEHHOM BapuaHTe. DTOT 3Tal pas-
BUTHUSI YK€ TpeOyeT OBJafieHUs1 OplolliHO-aradparMaTU4ecKuM JIbIX-
aHueM, MOHUMaHUS MO3WILIMK OMYILIEHHOW TOpTaHW, €IMHOIo MecTa
MEeHUs, WAYIIEro OT MpPaBUJbHOM MOCTAHOBKU CJIOBA, OCOOOTO OTH-
OLIEHUST K KOTOpOMY s oOyvaro JeTell ¢ JIeTCTBa.

[IpaBuibHas 3aknanka @yHaaMeHTa B IETCTBE — 3aJI0T ycIiexa Mpo-
(heccuoHanbHOrO OYAYILETO.
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wqquhl whwnbdhwlwl punnpnd, 1993 p.

Q.. “knlihdunnh
«Nnphljmnuy,

J. U<wpnipjniGjulp
Guhumblh nbipbpgmdu,
1993 p.




{wibpquiyhl

qnponiGlnipynilp,

. U.<wpnipjniljulp
1998 p.

{wdbpquighl gnponiGhnipyni(,
dbGwlwumwpbbp Uniuwlliw Puquidjubn,, 4. U. <wpmpjniluulp, Uwpquphn
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GpluwGh Yndhmwuh wijuwl ynwljul
UnGubpyuwunnphugh wpnpbunp,

<< Juwumwlunnp wpmpuwmn

Juybph Uypbup <wpnmipjnGul

aNrouvidyltyu NN LER TULHYULUL QU3Lh
MNTLUUUR QRTAYNI. UTTLVUWUIIULFLELR L

Uwlljwlwi dwjlp’ nw wqqh plwlwl nuljm
wupwnl £, nph hwiwp wunnwufuwGunnm b
Jnipuipwlsynip np, ny wyfuwnmnnid b wju nnpuniy:
J.U. wpmpym Gyl

GptfuwGtph htim tpwnp mwphGtph (1974 pyuyuihg) wofuwmwi-
ph wpyniGpnud dhlp Glwlp w)l Gqpuljugnmpjub, np sjuw wybtjh pwupy
L quwunwuhiwiwwmnt gnpo, pwl twijuiuwi dwjil wiylwu yuwhuyw-
Gtyp:

<hznnnipjwliu Ut Yl puqiwphy ntiwpbp, tpp plnipjnilhg ynwjn-
ptil odnjwo dwluwyuwb dwjal wihtmwgt) £ 17-18 mwph htin® wi-
gnugbtn L vyunnuyuwb yepwptpdniGph wpyniGpnid:

UGhpwdtpwu t hGywytu hwpyl E wpuwwnty ptjuwlbph htn, nputiu-
qh dwiwlwyh plpugpmy (wjwgni)i dwiyuwiuwl dwjGtpp nqunGw
wqqujhl wpdbp L nmGtGwl Gpupwml unbnowgnpowlul Yywlp:
Snntiphu htinpGuyh hwupniunm dwGuyupdwywb thnpdG pni) £ mwihu
Juquty JulnGGtph optiGughppp, npG funphnipn Yuwjh dwiuwwuwpd-
GtphG:

6-12 mwptjwl tptfuwGbph htin wpfuwnmwlph wnwohl YulnGp'
sqnub] GpbjuwGbpnhlG dwiympimbhg: Upfuwwmwlph plpugpnid nmip
nupdt] t°p htnGbpp Gpbjuwlbp: <pptp, np GpGluwbpG mGGG hpbGg
wnwnhphl hwphp ubithwyw6 hngbpwlnipyniG, w)fvwphpGywnid, ghnb-
thpGtph, tplwlwjnipjwl, pwnwwyw)wnh hwdwihp: Gppbp dh dnnwgbip
tipntfuwjh mwphph dwuhG:

Ujuwhuny tpypnpn JubnGp' funubp L puguwunpbp tptfuwjhG hwu-
Y (eqyny:
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Nppwl wupg, wjlpwl dwwgtih b mpwjuwh YihGh Gpifuwgh hw-
duwp dtp L Gpuwdynmipjul htim hwnnppuygnuip: Yunmwpiwl hwdwnp
pGuptip Gptluwgh GGpwfuwphhl hwdwhmGy ptpl twGuwywb tpgbp,
npnlp ;66 owlpwptnGh Gpuw tplwuwynipyniGp: Oppwl ywwm Yhwiwmni-
pynil, dwppmpjnii nt yuwnpq hwjwuwpnipjniG hGh dwGuwywnpdh L
tiptifuwyh dhol, wjGpwlny wytih htpwm £ wpwlbpump pGluynud b unwd
tpwyummpjniG6 hp Ghpunid:

Gnpnpn JulnGp' ny dh” ypnptivuhnbGwy funuwygnipyniG Yynlugh dw-
uhG: QujGh npwoph dwuhl uithwlwl ghnbihpGtipny ywpotignn dwi-
Juywndl uyubnud £ tpbfuwgh dbe tpuwd)wmnipjudp qpunytijnt guGyne-
pjnilp: Uw tpghgnnnipjul nw'u b, wyp ny pb ynjuyh: <wpy £ qumgly
tingtinh pnjwlnuynipjwl, wmbpunh dwuhl, wy ngy pt 196Gt Gpifuwgh
nmnbtnn hGynmGh Jpwpumunpdwl dwuhl hpbl ny hwuwGbih mbnbyni-
pymGGtpny: Pupnqugyuwo wmtpdihGupwlnpmilp thwjl ndupbglmy L
dw)Gh h nhpl ptipt 6 m GwuGuywl ngnyuopp: Cayunnipjub L dwjlGwp-
nwpbpiwl niGuynpynGGtpp mpynd GG ny wpumwnpnn tnuGulny,
tingh htim dklutn:

Utip Unnidhg wuynud t. «Rbpwln pwghp, pnilyp dnwy: Nwbpn dh
pupdpugnny: Uju Jupd  GuwjuwnwunipyniGGtpp pudwpwp GG plGw-
JuwG, pGywbtu funuwygnmpjul dwudwluy, 2Gswunmpmiil wuywhnybn
hwiwp: Gphfuwl uund £ jnipugltp ghnbhpltph wylG pwdhlp, npG
hptl wlhpwdtym . qupqugiwl wju thnynd: {tnghtinb Gu ujumd t
ghuwyghy, np pnilgp wtwnp EhGh pGwlwb, pwih np pipulp pugbing
onp hbpGuptipwpwnp Yubynd £ wylpwl, nppwl wlihpwdbpm L vty
tpwdynwlul $pwqn tpgbynt hwdwn:

9nun gnpolGwuwlnptl funphnipn Glp wwihu vk Jupdnpynil pGsw-
nnipjul hwdwp: CGshp b wpnw)lsty onh dto pwlwynmpynilG, hGm
JuwnwowgGh pnptiph L wipnn9 opqulhqih dywllGtph GonwlnmG ni-
dtipny w)uwwmwGph:

hGyp ypwpbipynid £ dwjGuwdupdnipyniGGiphG, wowowpynid td hw-
nnty JupdnipyniG punuéawylbpp tpgliint hwdwnp: ULY hGyymGh ypw
nulnwun wutp vh-ub-tw-in-dnt: pndwwmpl hwonppuljwlnipjudp
YyhGuwjh dwjGwowyuwiny yipplipwg L yupplpwg:

G npytiv dwjGuwyunpdnipjnii oqunugnponmd tlip hptlg ipquguG-
Uhg nplt tipghg upd ptdwltp, YhuwwnnGpny ipplipwg L Jupplpug
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uhohl ntighumpmd: Ny th guwon Yuu pwndp Gnnw: < Gwpwynphlu plw-
Juwi L wnwlg nplk jupdwG:

12 mwptwGhg htwmn opquGhqunid ujuynid GG $hghnnghwwh thn-
thnfunipyniGlbtp: Uyuynd £ hwuntGnipjwl wigdiwl ppowlp, npp mnu-
Gtph Unun wlglnid k Juwwn wytijh pwpn b guywih, pwl wnohyGtph dnwn:
Lwlh np wnohyGhpp qupquibnid GG wytih wpwq L yniphG: Snuwbtph
ynynpyp dhwylG dtowlmd b 3/4 wlqud, wnohyGtphGp 1/4 wlqud,
htimbwpwp nnuGtph ndqupnipymGatnG wytih qquih Ga:

Uaguwl ppowlp pwdwGynd £ 3 thnijh: Unwyt) yunnwGquynpG wnw-
ohG thni1G t, pwGh np wldhpwutiu h hwjm sh quhu: Nwumghsp whwp L
niGtiw Jwwn qqunil wljwle L sjwhwquig yuwunwupuwiwwmnt ulpg-
pGpGtp, npytiugh ywpwwiniGpGbph ppwgpmy dwiwlwyhb b wlw-
nwplybhnptl ninnnmuiGtp yunmwph: <tlg wju dwdwGwyuypewGa k hw-
Swju nunlnd dwjGh Ynpunp yuwwndwn: Lwpgp Gpulnd b, np hhwiw-
1h dwyl niGhgnn nhinwhwulbtphg ywwmbtph Wnn wlgniiwjhl wldhow-
whiu ulqpnid wpnbl dlwynpynid L wlnhy vnbnowgnpowlub Yywlp,
npp ny vhwjG hptGg, wjlk nwnighsGiph L oGnnGhph qluwwwmniyun k£
wnwowglnii: Jwnudwyd thwnpl nt dkowpwlpp Ynipuglind GG Gpulg
wjlpwl, np dwpnhy Ynpglmd GG hpwlwlmpjul qqugnnnipjniGa n
dwdwlwlhg nmwn Juunlwo pluijuwl wwrwnph Guuniudp yunwu-
fuwlGwumynipjwl qqugnidp, npl, npuytiu Jubnl, dninwghwjh wnwohb
thniynud whwp E hwlquunwGu:

Qupqugiwl wnyjwy thnynud qubynn ginwhwulbpp, hwdwju hngb-
pwlnptl wuwwnpwuwn sh6 hptiGg htin uunmwnpynn hnthnfunpniGGtnphG:
Uju nhwgpnid uljuynid £ ny dhwjyG dwylh phynud, wyl wGéh, hGyp nun-
(nud E GyupnuwjhG upptiuh, mtinh niGhgwop shwulwGwnt b yplnm Ghint
wuwwndwn: Uju ppowlp hwnjuybtu ndqup GG nmwlnmd mnubtpp, pwih
nn Gpwlg opnqulhquG wytiih nuinuwn L qupquiniy:

biwunnl nmunmghsp ntin dhGsk hwulnipjul wignidwjhG ppewGh
uyuybp Gwhiwwwwpwunmd b wjn mwphphG hwulng wpwlybpnhG
npuytu plwyulnG wlhpwdtym nwphpwjhl thnthnfumpjmbGlbph: Ni-
unighyg(G hGpp whwp £ jupnnubGw nhiwlw)b uithwwl hwpwing wd-
phghwitph ppuwiuwluwgiwb qujpwinnipjulp: bull wpwytpnG plnni-
Guwy 1hGh pGnniGh] w6 shwpp, np sqw wybih pwGy pwl pw6 dwyGa L
Uuwmon 2Gnphp: Unwotuwnugniip, juunwlwd winilp, 2juglnn pp,
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owthwhwpmp niGGtpp, Gupuyuwl puptytignipyniln” dtinp pipnyh Ju-
wmhqnphwGbp GG, hul dwylp’ nyg: Uyh Jupbih £ YnpglGtp wiybpunund:

Niuwnhp, tpp np ntumghyG uyunid £ jubp wpwytpnmp dwjlnid whwp-
dwpnipjmGGtp (guon Jud pwpdp dwjlwuwhdwbibpnid dwjlp sh bG-
pupiynuy, jwpwo £ hGgnud), widhowwtiu whwp L nunupbglh ww-
puwwuintGpGhpG nt dwjGh dSwlpwptnGuwonmpniGp thnppwglh: Wjuuh-
uny, hnqtipwlnptl L hghijuwbtiv yuwmpwunh wpwltinpmhl hwunilni-
pjwl wigniwghG tpyponpn hnynud” (pmpjwln: Lwbh ntin gmd k jupn-
swih pluyGdwb gnpoplipwgl opqubGhqup pnyjulnud £: UGhpwdtywu E
tingb] vhwyl ptiplk yupdnipniGGtp nt hwumnty ynuwihqGtin L uyguuty pb
nip YuuwGh pGnipyniGp, pwGh np wignidwjhG ppowlhg htivun mnuwGtph
unn dwjlbpp thnfuynd GG6: Nbwp L pwm qpunyt) dwpdlGuwdwpgnt-
pjudp, yugpny, nnny: Qupquglti tpwdynmwiul Yppywonipynili n
mbtuwlwl ghwnbihpGtpp: bull wikGwlywplnpp” hwuywlw), np pni-
pyniGG wntw sk, wy nuyh, npG htnmwquynmyd Juuwpglh hwpunnipniG:
bhwnyt, punbpl wintund 66 wju Gwuwqgniyugnuip, pwpniGwytny
owlpwptinGty dwjlp: Uwlw)l whwp £ hdwlwy, np wju giypmd dw)lp
onun b dwpynid b mquiltiph untinowgnpowyuw Yywlpp Jupd t nln:

Gppnpny thnyp hwuntGnipjuwlG wignidwjhG ppowlh wywpnG b
guwon dwjGtphGp mlmy £ dhGsl 25-27 mwptywp, huy pupdplGtppGp
23 mwptwa: UnohyGtph hwuntGnipjwl wigniiwjhG ppowlh pnGpugpnp
qquihnptiG htpwm £ wiglnud: Unynpwpwp dwjln sh GGpupyynd thnthn-
funipyniGGtph, vwlyw)l qquihnptl jwhmd b dwjGwowyuwl L nid-
qlnipynilp: Swliuwgwo ntiwypnud, whwp b hhotp nuyt fulnbp. wignt-
dwyhG 2powlnid U nnuGtnphG, W wnohyGuphG sh uptiih owGpuptinGh:
QujlwjhG wwywpwwmp whwnp L hwliqunwbiw, wipwywGnyh L dtnp ptiph
pGwlwi nid:

Gnpnpn 2powlnd uyhgp L wnlnd dwjlGh dwulwghnwywl npjuo-
pp, Ywlynipjul mwphGtphG qquihnptl dwwngkih L yupgq dwnnigquo
hiwnnipyniGGtph wytih fjunpp pGlunuip: Qupqugiwl wyu thnyp wpnbl
wwhwond E npnjuwjlw-unnowGuwyhG pGywnnipjul mhpuwwtinnud,
hotigywo funswyh L tipgtignnmpjwl Wty wmtnh ghwnwlygnd, npp quijhu
pwnh Shywm npwophg (nphG unynptiglnid td GpbfuwGtphG dwlyng):

Uwlynipjul wmwpphlGtphG dhpwn hhdp nlhp” dwulGwqhunwlwd
wywquwjh hwonnnipjul gpuyuuGa k:
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Honored Artist of RA
Professor of the YSC
Valery A. Harutyunyan

PRACTICAL ADVICE FOR PEDAGOGUES DEALING
WITH PROTECTION OF THE CHILD VOICE

A child's voice is the natural gold reserve of the nation,
whoever touch it must be fully responsible for it.
V.A. Harutyunyan

Over the years of working with children (since 1974), I came to the con-
clusion that there is nothing more complex and responsible than keeping the
child's voice intact.

There are many cases in my memory when a generously gifted child's
voice disappeared after 17-18 years due to an illiterate attitude towards him.
How is it necessary to work with children so that over the years their best
voices would become the property of the nation and have a long creative life?
My rich experience already allows me to draw the code of rules that many
pedagogues would like to learn. The first rule in working with children from
6-12 years old is not to take childhood from children. Become children with
them. Remember that children have their own psychology, their own percep-
tion of the world, their own complex of knowledge, imagination, verbal set
identical to their age. Never forget about child's age. The second rule is to
speak and explain in the language of the child.

The simpler, the more accessible and joyful it will be for the child to com-
municate with you and with music. Pick up easy children's songs, consonant
with his inner world, not burdening his childhood imagination. The more
naivety, purity, naturalness and a clear horizontal between the pedagogue and
the child, the easier it will be to absorb and hear the music itself. Rule three
says that no professional talk about vocals. A pedagogue who braves his
knowledge of voice production kills the child's desire to study music. It's a
singing lesson, not a vocal lesson. You need to talk about the content of
songs, about the word, and not clog the child's brains with information about
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the reproduction of sound that is inaccessible to him. Subtle terminology
only complicates the process of identifying primary voice expression.
Breathing and sound skills are given unobtrusively, along with the song.

I say: "The mouth opened, the breath went in. Don't lift your shoulders".
These three short phrases are sufficient to provide natural breathing while
talking. The child begins to learn the part of the knowledge that he needs at
this stage of development. He gradually begins to realize that inhalation
should be natural, since when the mouth opens, the air itself is absorbed as
much as it takes to sing one phrase. Practically I recommend only one exer-
cise for breathing which is to inhale and exhale a large amount of air, which
leads to increased work of the lungs and muscles of the whole body.

As for singing, I give a special exercise for singing consonants. On one
note, slowly speak mi-me-ma-mo-mu. In the chromatic sequence, raise and
lower within the limit of a quint. Else I use short motivators from any song
performed by them as a singing, raising and lowering in half tones in the
middle register. No extreme upper or low notes. The maximum of natural-
ness and the absence of any tension. After 12 years physiological changes in
the body begin. The mutation period comes into force, which in boys is much
more difficult and painful than in girls, just because girls develop more eas-
ily and faster than boys. In boys, only the throat increases in 3/4 in girls - 1/4
and accordingly the inconvenience in boys is significant. The mutation peri-
od is divided into 3 stages. The most dangerous of them is the first, because
it is not immediately detected. The pedagogue must have a very sensitive ear
and extremely responsible principles in order to make appropriate adjust-
ments to the classes on time and unquestionably. This period often causes
voice loss. The fact is that many teenagers with a beautiful voice, in the pre-
mutation period starts to have an active, creative life, which turns their, ped-
agogues and parents' heads. Premature fame, honors dazzle them so much
that they start to lose the sense of reality and a sense of responsibility start to
spend natural reserve which as a rule must rest in the first stage of the muta-
tion, are lost. Teenagers entering this stage of development are very often
psychologically unprepared for these changes. Not only the breakage of the
voice begins, but also the breakage of the personality, which becomes the
cause of nervous stress, misunderstanding. Particularly boys are experienc-
ing this period hard because compared with girls they develop slowly. A wise
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pedagogue, even before the start of the voice mutation will prepare the
younger student for these vital and natural changes related to nature and age.
The pedagogue himself should be able to resist the temptation to realize his
own ambitions. Student can accept the idea that there is nothing more expen-
sive than a voice - God's gift. Career, name, stage brilliance, applause, money
is purchased categories but voice is not. It can be lost forever. Therefore, as
soon as the pedagogue begins to hear inconvenience in his voice (disobedi-
ence in extreme registers, intense sound), he immediately must reduce class-
es and reduce the load on his voice. Thus, psychologically and physically
prepare the student for silence in the second stage of the mutation period. The
process of expansion of the larynx is going, the body is weakening. Sing only
light exercises and special vocalizations and wait for where nature will lead,
as usually after a mutation in boys voices change. You need to do a lot of
physical exercises, running, swimming. It is needed to increase musical cul-
ture, theoretical knowledge. The most important is to understand that silence
is not a disaster, but gold, giving wealth later. Of course, many neglect this
warning, continue to overload their voice, but you need to know that in this
case the voice wears out early and the creative life of these guys is short. The
third period is the end of the mutation process, which is divided in low voic-
es up to 25-27 years, in high ones - up to 23 years. In girls, the whole muta-
tion process is much easier. The voice usually does not change, but signifi-
cantly wins in range and strength. In any case, one thing must be remem-
bered: in the mutation period, both boys and girls cannot overload their
voice. The voice machine must rest, strengthen and gain natural strength.
During the third period, professional voice production begins, a dipper
understanding of those skills that were learned in childhood in a simplified
version. This stage of development already requires mastering abdominal-
diaphragmatic respiration, understanding the position of the lowered larynx,
a single place of singing, seeking from the correct statement of the word, to
which I have been teaching children since childhood.

The correct laying of the foundation in childhood is the key to the success
of a professional future.
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Baazociosen mom, kmo
Haues ceoe 0e10 6 HCUBHIL:
0oatbezo nam ne dano.

T.KAPJENJIb.

“Basso extraordinaire, brillant”

B 1970-80-¢ roapl B EpeBaHCcKMil onepHbIi TeaTp BAWIACH CBeXKasl
CTPYSl MOJIOZIBIX TAJJAHTIMBBIX MEBLOB, KOTOPbIM CYXKAEHO ObLIO BITU-
caTb ONHY M3 SIPKUX CTpaHUIl B MCTOPUIO apMSIHCKOIO OIEpHOro
uckKyccTBa. TearpanabHasi XKM3Hb TOrjga OypJivjia HachIIIEHHO W BIOX-
HOBEHHO: OJIepXXMMbI€ CIYXXKUTEJIM MCKYCCTBa, OObEMHBII pernepTyap,
BbICOKOKJIACCHbBIE MOCTaHOBKHU. JlydlliMe macTepa KOBajiu OMNEPHYIO
My3bIKY B TOPHWIE TeaTpaJbHOU Ky3HMIIbI. DTO nupuxepbl — A. Ka-
tansH, C. Yapekos, P. TopuksH, B. Pyrrep, A. Bockansn, I'. Teprep-
sH, 0. laBtaH, pexuccepsl — A. I'viaksaH, B. barpatynu, B. Amke-
MmsiH, T. JIeBoHSIH 1 cBepKaroluit 3Be3aomnan coauctoB — I'. I'acnapsiH,
T. CazanpapsiH, A. JlymansiH, H. OBanecsaH, M. Epkart, A. KapaneTsiH,
A. IletpocsiH, A. AlipsiH, A. ApytioHsiH, [I. lanauan, O. babasiH,
E. Muxkaensan, E. BapransH, C. Konocapsiv, I'. AnaBepasi, /1. TToro-
caH, C. JannensH, P. baOypsH...

Kax nosesno B To Bpemst MoioabiM neBiaM! OHU BUAEIN U CJIbI-
1IaJIM UCKYCCTBO 3TUX MACTEPOB OMEPHOU CLIEHbI, OOIIAIUCh C HU-
MM, COBEPIIEHCTBYSI CBO 00Opa3 apTUCTa-UCIOJHUTESI, MoKa caMu
He CcTaJud MacTepaMM, JOCTOMHO 3aMEHHMB ITOKOJeHUEe Kopudees.
bonee 25 ner (BrioTh A0 KoHLAa 90-X) OHU BBICOKO JAEpXKalu 3HaMsl
OIIEPHOTO MCKYCCTBA, IMOKa3bIBasl MPO(PEeCCUOHANBHBIN YPOBEHb HC-
MMOJTHUTEbCKOM KYJIBTYpbl M aKTEPCKOTO MacTepcTBa, MpUMeEp KO-
JIocCaJIbHOM pabOTOCIIOCOOHOCTH 1 OTBETCTBEHHOCTH Mepe. CLEHOM.
Bcex nepeynciauTh HEBO3MOXHO, HO HauboJjee BUAHBIMU ACSITEIIMU
aroro Tiepuoga ObuIM: A. MancypsiH, O. 3axapsiH, P. lupunsH,
M. AntonsiH, I'. I'puropsin, K. CumonsiH, b. I'pekoB, b. CyxapHu-
KoB, A. Auaropusid, A. IlansiH, A. MxurapsiH, b. Tymansia, 9. Ia-
MUKSIH 1 Ipyrue.
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IlepenucTpiBaeM TOXKENTEBIIME CTPAHMIIBI MECTHOM U 3apy0exk-
HOI1 mpecchl Tex jaeT... Kakue or3biBbel! I1pocmaTpuBaem dororpadun
U BUAEO3aMMUCU MHOTUX CIeKTakjaei tex jet: “Ilasuel”, “Apiuak
117, “ITonnyrro”, “Aupga”, “Tpybamyp”, “Anmact”... Kakue rojoca,
KOCTIOMbI, Aekopauuu! Kakas pexuccypa, urpa!

Bpemsi Ge3xkanocTHO mepeBepHYJIo cTpaHully... C yxoaom 3Toit
IJICSIBI CO CIIEHBI, MMPAKTUYSCKU 3aBepIIIIIACh ellle OdHA OJecTsImast
3MoXa B MCTOPUU Halllero orepHoro tearpa. YyBcTBo 1ieMsiiein 60Ju
U TPYCTU OXBAThIBAE€T MEHSI: TE€ATp CErofiHs Apyroii. B TeueHue noc-
JIEAHETO IECATWIICTUS €ro OOJNMK TIpeTepriesl pe3Kue N3MEHEHUs.
MHorue yexanu, yIUIM, a Ha CMEHY MPUIIUIAa MOJIOACXKb, CPEIN HUX
€CTb M HEOIIbITHBIE, HEyMeJIble, HO aMOMWIIMO3HbIE W OOJIEIOIINe
“HapuuccusmomM”. M3BectHO, uTo aesarenau teatpa 1970-1990rr. Bo-
LIJTM B UCTOPUIO, Y UX BKJIAJ B pa3BUTHE BBICOKOTO OIMEPHOTO MCKYC-
CTBa OECILIEHEH M HEOCITOPUM.

OnHUM U3 SIPKUX TpeACTaBUTENEN 2TOM IUIesmbl SIBSIETCS 3aciy-
>keHHbI aptuct PA, npodeccop EpeBaHckoil rocynapcTBEHHON KOH-
ceppatopun uM. KoMmuraca, mpekpacHblii nesel; Bamepumii AnpecoBuy
ApyTIOHOB, 4yeii YHUKAJIbHBIN 6ac BOT yxke 40 jeT 3By4uT B ApMEHMMU.

Spkast, He3aypsaHas TMIHOCTH! TaKoB K¢ M ero TOJI0C: MOIITHBIM,
TeMIIePaMEHTHBIN, KpacouHbrit! CiylaeM 3almcy pa3HBIX JIET: OT-
PBIBKU M3 CIIEKTaKJIeH, BEICTYIICHHUST C MYy>XXCKUM XopoM, Karmenoii,
COJIbHBIE BbICTyIUIeHUs (TTociaenHee Obl10 B 2004 romy).

Bcriomunaio cioBa O. YekmaxsiHa, 3BydYalllie Kak JeHATTeMma:
“3Haelb, Kak oTo3Bajach o Bamepum ¢paniysckas rmpecca?” —
MHOTO3HAYUTEJIbHO BBIKAAB Tlay3y, CHU3UB TOJOC, MPOIOJIKII:
“Basso extraordinaire, brillant”.

Hymaetcs, yto peHoMeH B.ApyTioHOBa 3akiI04yaeTcsl B OTCYTCT-
BUM Bo3pacta B ero rosioce. C rogamu, OoH cTal elle 0oJjiee HAChI-
IIEHHBIM, 3peJIbIM, O0TaThIM 0OGEepTOHAMHM, B KOTOPBIX YKe 3auTpan
OTTEHKW MYIPOCTH, OITBITa, 3HAHUS.

B cBou 68 neT B. ApyTIOHOB MOET TaK, YTO €My MOTYT IT03aBUI0Ba-
Th MHOTHE MOJIONbIE TIEBIIBI: MAeadbHAas POBHOCTH 3By4aHUsI BO BCEX
perucrpax, riiyookue, COUHble HU3KME U sIpKve BepxHue HOThl. Hamo
CJIBIIIIATh, KaK OH BO BpeMs ypoKa C TEHOpaMM ITOKa3bIBaeT Kak
HYXHO OpaTb BepXHHe HOTbI! MHOrue CTyaeHTbl OT HEOXUAAHHOCTU
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TEPSIOT Jap peymn.

A rtorga, B ganekue 1940-e rombl, MajleHbKUii Banepuii ¢ Hemetc-
KUM MPO3BUIIEM “TIPOKYpOp” (M3-3a paHHUX COMHEHMI B CIpaBeIIN-
BOCTM MUPO3IAHMs) W He ITOJ03peBajl, YTO KOIJa-TO CTAaHET Ha Tep-
HUCTBIN ITyTh TIEBIIA.

C mamoii, Aunou MapkoeHou ApymroHoeoll

Ponom u3 baky (1941). KopHu kapabaxckue. OTua He MOMHUT
(ymep B 1947). A matb, AHHa MapkoBHa ApyTIOHOBa, OCTaBIIASICSl Of1-
Ha, paboTaja /10 MMo3/Ha Ha TeKCTUJIbHOU (habpuke, YTOObI MOIHSITH Ha
HOI'M TATephIX AeTeil. ['ononHoe TseKenoe rnocieBoeHHoe BpeMsi. Bae-
pUil paHO HayaJl TIOMOraTh Mame, O KOTOPOM 0 CHX MOp TOBOPHUT C
OsiaroroBeiiHoOi G1arogapHOCTbIO U J11000BbIO. B 13 neT — mpomasan
BO3IYLIHbIE 1IApbI MO HOSIOPHCKUM Mpa3aHuKaM, a B 15 — moiien Ha
CTpouTe/IbHbIe paboThl. KeM TOJIbKO €My He TOBEJIOCh ObITh: ILTYKATy-
POM, MaJISIpOM, SKCIIEAUTOPOM HAa MEAMLIMHCKOM 3aBOJE, TOKapeM-
HaJlaIYMKOM aBTOMATMUYECKUX JMHUN Ha 2JEKTPO-MEXaHUYECKOM 3a-
Bone. B 1960 romy cTaHOBUTCSI YIAPHUKOM KOMMYHMCTHYECKOTO TpY-
na. [Momyyast camyio BeICOKyIo 3aprutaty (600 pyGiieit), OIHOBpEMEHHO
cobupaeT Ooratblii ypoxkall >XW3HEHHBIX YPOKOB U IIPOSIBJICHUIA
JIIOJICKOM 3aBUCTU. JIOOMBILIMCH OOECTIEUEHHOM XKU3HU, Aylla IMyCTOBa-
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Jla, a BHYTPEHHMI roJIoc MOCTOSIHHO HalenTteiBall: “He TBoe Bce 3T0”.
Ero Gnectsiiue roiocoBbie JaHHbIE PAaHO BHIPBAJIKUCH HAPYXKY. 3ar0BO-
PWJIM TEHBI: OTeIl TIPeKpacHO MIpal Ha Tape W XOPOIIO IIej, a CecTpa
MaTepu mnena B xope AHToHa MawisHa. My3bika Obula €CTeCTBEHHOM
cpenoii oourtaHusl, HO He 6onee. Ha 3aBome ObUT CBOI MaJIeHBKMIA 3CT-
pagHBIA OpPKECTp, AUPIDKEP KOTOPOTO MOIPOCWI “TOJIOCUCTOTO”
MapHsI CrieTh necHo “XOoTAT JIM pycCKue BOiHbI . Bajepuii roroBucs
TIIATEJTEHO. DTO OBUIO €ro IepBoe MyOJIMYHOE BBICTYIUIEHWE, Ha KO-
TOPOM OH ...C TPeCKOM TpoBajuics. OT BOJHEHUs MeperyTail Bce Kym-
JIEThbl, K KOHILY IeCHU Ha CLEHE OCTAIUCh TOJbKO COJMCTBI U CaKCO-
¢onuct. 3an ymupan or xoxora. Ho aToT “KOHLEPT” HEe momelian
MeBILy B OyayllieM MHOTO racTpoJMpoBaTh C STUM OPKECTPOM I10 paiio-
HaM AsepOaiikaHa M II€Thb COBETCKME IIeCHU. “f HauyuMHai1 CBOIO
Kapbepy KakK 3CTpaaHblii meBell”, - BcriomruHaeT Banepuit AnpecoBuy.
A nozxe, B 1971 u 1972 romax oH HEOAHOKPATHO CTAHOBUTCS Jayp-
eaToM Bcecoro3HbIX KOHKYpPCOB COBETCKOM TIECHU.

B 1964 rogy B.ApyTIOHOB peIUMJICSI IOCTYIIUTh B MY3bIKAJIbHOE
yunniie B kiacc M. Mexkuesa. B 1965 rony ero nmpuHumMaroT B ba-
KWHCKWI1 OIepHBIN TeaTp CHayaja B MUMaHC, a 3aTeéM — Ha BTOpBIE
pomn. UMeHHO B TeaTpe OH ITOYYBCTBOBAJ YTO-TO HEJIaTHOE B CBOEM
MolIHOM roJjioce. ITocse pasroBopa ¢ reaaroroMm Ha3peBaeT KOHMIMKT
¢ pykoBoacTBoM yuuiuumia. CraBurcd yabTuMatyM: “UMnu Oynmeinb
YUUTBCST Y HEro, WIM ye3xkail B cBoro ApMeHMIo”. “4 peliry, Korga MHe
yexaTb B ApMEHHIO”, — TMpO3By4Yall OTBeT. bynyun BepHbIM CBOEeMy Xa-
paxkTepy, MO-MY>KCKM pa300paBlIMCh ¢ MeXKHEeBbIM, OH 3aKaHYMBaEeT
yumaiie B 1969 romy or cBoero MMeHHU, TpU Iola 3aHUMAsICh TOJIbKO
co cBouM KoHIuepT™meiictepom Puieit [TukenbMaH, KoTopas TOMOTIJIA
€My TIPeOIoJIeTh KPU3NC M BEPHYTH TOJIOCY TIEPBOHAYATBHYIO (DOpMY.
I[puHMMama rocsK3aMeH W3BeCTHAsI as3epOalimkaHCKas TIeBUIIA,
HaponHas aptuctka CCCP 1II. MamenoBa, KoTopass 0COOEHHO OTMe-
TWIA BBICTYIJICHME apMsHMHa B. ApyTioHoBa, 0€30roBOPOYHO ITOC-
TaBUB €My BBICIIHI OaJL.

AHanu3upysi Bpemsi, poBeeHHOe B bakKMHCKOM OIepHOM Teartpe,
Banepuii AnpecoBuuy oTMeyaeT OrpoMHOE 3HauyeHWe ITUX JEeT B CTa-
HOBJIEHUM €r0 KakK OMEepHOro meBua: “4 MHO20 yuuacs, cavluian npek-
pachole 2010ca, 00y4ancs aKkmepcKkomy Macmepcmey, UCKan ceoe meop-

“o»

yeckoe “A-, npeoao/zeea/z CUCHUYECKOoe 60/IHeHUe. HOMHlO, KaK om cm-
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paxa cxcan pyky napmuepa 0o cuuska”. Ero nmepBbIMU POJISIMU ObLIN
Baruep (“®@ayct” IlI.I'yHO) (®otorpacdpus Ha C. 12) u Crapslii apad
(“IMax Mcmann” M.Maromaesa). Bropasi maptusi umesa CBOIO UCTOP-
uto. Pexuccep Teatpa, 6aputoH A.byHusT3ane* Obul MPUHLMITHMAIBHO
MIPOTHUB BBICTYIUICHUS B 3TOW poiun B.ApyTioHOBa M3-3a SIKOOBI ITpH-
CYTCTBYIOLLIETO apMSIHCKOTO akiieHTa. Ha ogHoOM M3 crekTakiei
MPOUCXOIUT HEYTO, YTO 3acTaBuiao aupekropa Ttearpa Capy CeumoBy
00paTUTHCSl K MOJIOIOMY apMSIHCKOMY apTUCTy. YBaxasl ee TIpochOy 1
CTaBsl MHTEpPEChl MCKYCCTBa BbIlE HAllMOHAJIbHBIX, OH BBIXOAWUT Ha
CLIEHY U TIOET BTy MapTUIO TaK, 4TO Aupuxep opkectpa Payd Abmy-
JJaéB HauMHaeT aruiogupoBsath. “BrepBbie maptusi Craporo apaba
YIOCTOMJIACH CTOJb OYPHBIX arIONMCMEHTOB, a apMSHCKOIO akKlleHTa
TaK M HEe HALIINU~, - BCTIOMUHAET TEBEll.

B 1967 romy npoucxomut Bctpeua ¢ Otuom I'puropuem, Hacrosi-
TeJIeM apMSHCKOM 1IepkBM B baky, cTaBIias mpeaBeCTHUKOM OYIyIINX
KOPEHHbIX TiepeMeH B ero xku3Hu. [lepBoe npubaukeHue K Bepe, nep-
BBII TIPUXOJ B IIEPKOBb, TIEPBOE 3HAKOMCTBO C apMSTHCKOW JTYXOBHOI
My3bIKOI. B myliie KoMmcomoliblia-aKTUBMCTa, MaxXpOBOIO MaTepuasimc-
Ta TPOMCXOAUJIO HeuTo OoJjiee, YeM MpPOCTO cMsTeHue. biaromapst
yermsm Otia [puropwst, TycToit cocy ero AyIIv CTajl 3aTTOTHSITHCS
HOBBIMU LIEHHOCTSIMU, HOBBIM OTHOULICHHWEM K KU3HU, PACKPBIBIIUM
nepen HUM myThb K bory. Cgroii otell obpainaercsi Kk Banepuio c
npochboii co3aaTh MpodecCuoHaNbHBIN Xop K mpue3ny Karonukoca
Bcex apMsiH Basrena I, koTophlit 1oJDKeH ObLI Ipuexath B baky B Mae
1969 roma. Ilocne Gorocimyxenuss Bemukuit [latpuapx moaxomaur K
B.ApytioHoBy u 3amaer oauH Bormpoc: “He xouelb ju mpuexaTb B
Apmennio?” W Banepuii AnnpecoBud, moHsIB HaMeK BpemeHu, 6e3 co-
JKaJleHUsl TIepeBOpauuBaeT CTpaHully OaKMHCKOrO Tepuojia CBOEi
XKW3HU U B MIoHe 1969 roma OTKphIBAET HOBYIO CTPAaHMILy B CTpaHe
Haupu, kotopoii ciyxxut BoT yxe 40 yier. CBeT/aylo MamsiTb O CBOEM
BEJIMKOM IyXOBHOM HacTaBHMKe TIeBell XpaHWUT B CBOEM Cepille Kak
HeuTo cBsiToe. “Ero obpa3 m ceromHsl moMoraeT MHE KUTh”, - TIPU3-
HaeTcsd OH. — DTO OBIT YeoBeK ¢ 00Jbloil OykBbl”. IlepBble TOOBI B
ApMeHUU ObLIM OTHIOAb HE MPOCTHIMU IS OAMHOKOIO MOJIOIOTO
YyesioBeKa, He 3HAIOILEro apMSIHCKOTO sI3blKa, HO OKPYKEHHBIN 3a-

*Bynusitzane Ara ba6a bana Ara orsl (7.C.607).
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0oTOM M oTeyecKMM BHMMaHuMeM BasreHa I, oH mocTemeHHO ocBau-
BaeTcd Ha MCTOPMYECKON pomuHe. “lonocom ceoum Hukozoa e 3apad-
amuieail denveu. Teoili eonoc — docmosnue Hckyccmea, a He denee”.
Cnenys stomy 3aBeTy Basrena I Basiepuii AnpecoBrY IpoxXKu1 BCIO CB-
010 XXM3Hb. JlecsThb JieT paboTasi B Kjlacce Banepusi ArpecoBuya, aBTop
9TUX CTPOK HE pa3 cliblllaja ero CjioBa, MPOU3HECEHHbBIE C SIPOCThIO:
“Unurte paboTaiiTe Tpy3uMKOM, CTOPOXEM, KEM YIOJAHO, HO TOJIOC HE
Tporaiite! Ha cueny Boiiinere HM ¢ yem!” K cuacTblo, MHOTHE CTYICH-
Thl CEPbE3HO OTHOCSITCSI K STOMY CYpOBOMY MpeayrpexiacHuio Mac-
Tepa.

B centsiope 1969 roma B.ApyTIOHOB CTaHOBHUTCS COJIMCTOM XOpa
CB. DumMuan3mHa, ¢ KOTOPbIM 10 CETOTHSIITHETO THS CBSI3aH CBSIILEH-
HBIMM y3aMU. Jlaxke MHOTOYMCJEHHbIE aHOHUMKU O €ro “peUuruo3-
HOII” mpoIiaraHje B IoIbl COBETCKOM BJIAaCTHM HE CMOIVIM MX Pa3op-
BaTbh. Kaxnoe BockpeceHbe ¢ OyiarogapHocTbio K bory B cepalie Ba-
Jiepuit ApecoBUY MSITKO 00BOJIaKMBaeT CBOMM POCKOIIHBIM OapxatT-
HBIM TOJIOCOM XEeMUYXXUHBI apMsHCKoU JIutypruu. B ero nHTtepmpe-
TalMM 3TU JYXOBHbIE TIECHOIEHUS, HAITOJIHEHHbBIE KUBOTPETIELYIIIH -
MM 3BYKaMU TMO3HABILETO XW3Hb Ceplla, CTAHOBITCSI OTKPOBEHUEM.
MHorue cayiiateau MpU3HAIOTCS, UTO Toce HerpeB3oineHHoi JIy-
cuHe 3akapsiH, MoJ0O0HOEe BOJHEHUE W AYIIEBHbIA TPENEeT UCIbIThI-
BalOT U OT neHus Banepus ApyTioHoBa. DTO BbICLIAsl OLIEHKA JUIS
My3bIKaHTa, TpeBpaTuBilero KMcKyccTBO B KM3HEHHYIO LIEHHOCTb.
l'ocynapcTBeHHBIE Harpaabl, TOYECTU, 3BAaHUSI — KaK BCE ITO YCJIOB-
HO, a IOPOI0 MEJIKO IO CPABHEHUIO C TOU PEeaAIbHOM U 3aC/Iy>K€HHOU
OLICHKOIi, KOTOPYIO JaeT Hapol cBoemy IieBly! A 40 jeT Hazam OH fe-
JIaJl CBOM TIepBBIe POOKME IIarv Ha 3TOH CTe3e, ydyach YyBCTBOBATh U
MOHUMAaTh TyOuHY puiiocopun apMSIHCKON ITyXOBHOW My3bIKh. “f
cran mpodeccMoHalbHBIM T€BLOM B 1LepKBU. KynbType neHus u
MPaBUJIBHOMY 3BYKOBEACHMIO 51 YUWJICS, UCTIONHSISI UMEHHO 3Ty MY-
3bIKY”, — HE pa3 HalmoMUHaeT Npodeccop CBOUM CTyAEHTaM.

B centsabpe 1969 roma oH moctymaeT B EpeBaHCKyIO rocymapct-
BEHHYI0 KOHCepBaTopvio B Kiacc u3BecTHoil Tamapbl KoHcTaHTu-
HoBHbI IllaxHazapsiH. “Kcratu, kapabaxckasi”,— He 0e3 ropaocTtu
otMmevaeT B.ApytioHoB. Ilemarorom oHa ObLTa KpailHE BOJIEBBIM,
“>XeCTOKMM”, TpeboBaTeJbHBIM U OECKOMIIPOMUCCHBIM. “B orHe
KYyeTCs KeJae30” — IM0 3TOMY MPUHLMITY CTPOWIMCH MX B3aUMOOTHO-
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meHus. baranuu ObUIM ITOCTOSIHHO, SMOLMOHAIBHBINA (DOH pacKajieH
no npenena. “Ipedcmasaseuv, 1 — 28-1emHUll MYICUUHA C 304600CKOL
3akaixou, mepnen éce ee e6bixo0ku. OHA Kpuuara Ha MeHs KAK Ha
MANBYUWIKY, PYeana HeOeAUKAMHbIMU CA08AMU, WEbIPAAA HOMbl HA NO-
2”. Ho yunTenb 1 CTyIeHT 00oXKaau ApYT Apyra: OHa 3Hajia, 4TO 3TOT
CTyIeHT — Oymymiast 3Be3ga ApMeHUH, a CTYIEHT ITOHWUMAaJ, 4TO 3Ta
cypoBas XeHIIMHA BBUICTTAT W3 Hero TeBHa. M mo KoHma ee mHeEl
(T. IlaxHazapsiH ckoHyajnach B 1978 rony) B. ApyTioHOB ObLI psiioM
¢ Heil. B 1974 roay nocie oKoHYaHMSI KOHCEPBATOPUM €ro Ha3Haya-
10T accucTeHTOM B Kitacc npodeccopa T. K. [llaxHazapsH (BILIOTh 10
1978 roma). He nmponyckas Hu ogHoro ee ypoka, B. ApyTioHOB 00y-
yajicsl Terepb MpernoaaBaTeIbCKOMY MCKYCCTBY, ONHOBPEMEHHO Ha-
yaB paboTaTh B ILKOJIE OXPaHBI AETCKOIO rojioca, TAe U CErOaHs OH
— IJaBHbIA MetonucT. “Tamapa KoncmanmuHnoéHa 4acmo mMHe 2080pU-
na, — BcriomuHaeT Banepuii AnipecoBud, - noka He nopabomaeuiv ¢
dembMu, He YCAbLUUWYb UX NPUPOOHBIL YUCTbLTL 2040C, He NOUMeUlb, KaK
Hado npenodasams”. VI 35 ner cmycts mpodeccop B. ApyTioHOB
MPOIOJIKAET C 3aBUIHON ONEPXXUMOCTBIO U 3HTY3Ma3MOM paboTaTth C
JIeTbMH B IIKoye uckyccTB uM. JI. CapestHa. TOHKO 4yBCTBYS IETC-
KWIi MUp, TTOHUMAasl pagnuyc ero MBIIUIEHUS, U B HOTY C 3aKOHAMU
MPUPOJIbI, OH HE3AMETHO U C JIIOOOBbIO BBOAMT JETeil B BOJIICOHBIN
MUpP My3bIKM, MHOTHME M3 KOTOPBIX IMPOMOJKAIOT CBOe OOydyeHUE B
KOHcepBaTopuu. A toraa, B 1974 romy, 9Tu cjioBa ObUIM CEMEHaMH,
MajgalolMy Ha 6JarogaTHyYIO MOYBY...

B 1972 romy, Oymyuu ctymeHToM 3 Kypca, Bamepuii ApyTioHOB
CTAaHOBUTCH JlaypeaToM 3akKaBKa3ckKoro kKoHkypca (I mpemust). B Tom
K€ TOAY IOCTYIaeT CTaXepoM-COJIMCTOM B EpeBaHCKUiIl oOrepHbIi
Tearp, KOTOphIii Toraa ObLI B 3eHWUTE cBoell ciaBbl. ITyTh onepHoOro
nesiia Banepuit AnipecoBuy mpouien “ot cosgara go Mapiuaia”. Ha-
YMHAaJ CO BTOPBIX poJjieil: maptus Cropoxa mu3 “AHymr”, ¢ KOTOpoOit
oH ractponupoBal B JlennHakane B 1972 romy; maptum YenpaHo
(“Puronerro”), Mapkusa (“TpaBuata”), Paiimonma (“Jlrouns”) (Po-
torpadust Ha C. 12). [TlepBbIM cepbe3HbIM MKCIIBITAHWEM CTaJla Tap-
tus Muksusuropa (“Jdon Kapnoc™). B 1978 rogy Bo BpeMs 0OJHOTO
M3 CIeKTakjJeil 3abojeBaeT ONMH M3 BEOyLIMX COJMCTOB Tearpa
Kapnoc MapkocsH, u B. barpatyHu npemiaraeTt 3Ty CJIOXHYIO ITapT-
WO MOJIOIOMY TIEBILY, Y KOTOPOTO Ha MOATOTOBKY 3TOI MapTUM ObLIO
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TOJBKO 4 OHS, CO CJCHYIOIIMMM MHOTO3HAYUTEIbHBIMU CJIOBAMU:
“Boryyumws? Cmompu: uau npouepaeulb, uau nonadeuib ¢ decamxy”.
Criextakiib cocTosiicsl B cieaytoiiemM cocrae: E. Mukaensin (Enu-
3aBeta), O. I'abasgu (D6oau), C. danuensn (Jon Kapioc), b. I'pe-
koB (Pumurnm), A. Kapamersa (Pompuro), B. ApytioHoB (MHKBU-
3UTOP), MOCJIE KOTOPOI'O OH IIOMAagaeT B “IecATKy” JIYUIINUX COJIMCTOB
omnepsl. Janee uner nmaptus baprono (“CeBUIbCKUN LUPIOJBHUK),
C KOTOpoii B TIocTaHOBKe B. Barpatynm oH TacTtponmpoBal B
Jlenunrpane. Mys3bikoBen M. Tep-CHUMOHSH, OTMETUB BBICOKUI
nmpodeCcCUOHaNbHbIN YPOBEHb CIIEKTAKIIS, 3ameTuna: “Y B. Apymrwono-
6a puaruepanHas mexHuxka, NPeKpacHas OUKYUs, GulnyKavle U OUHaAMU4-
Hble peuumamuensl, abCoAOMHO MOYHOe 00pa3Hoe NepesonaoueHue.
Toavko 6om moa000cmb aKmepa 8vl0aiom e2o yepecuyp baecmsujue ena-
3a”. Xorsa “OjecTsiiue rja3a” CBOEro reposi cam IeBell OObSICHSIET
COBepIICHHO MHaue: “bapmono ¢ mom ospacme, 4mo npu 8uode 1HOU
kpacueoii Po3unst, y Heeo moeau baecmemsb moavko eaasa’”. B 80-e ro-
OBl OH CHOBa BO3BpalllaeTcs K BTOI oIepe, HO yXe B ITOCTAHOBKE
HapogHoro aptucta PA, pexwuccepa T.JIeBoHsiHA, co3maBast KO-
JIOPUTHBIE 3allOMWHAIONINECS CIEeHKN BMecTe C [. AnaBepmsHOM
(bazmnmmo), I'. I'puropssHom (AnbpmaBuBa), HO. [lamamoBeiM (Pura-
po), B. HaxosiH (Po3una), M. AutoHsH (bepta). [Tocne neHuHrpaic-
koro baprosno emy nopyuatot netb naptuu Haymona (“ITuxoBas na-
Ma”) u Kopoiast Pene (“MonaHTa”), KOHLEPTHOE UCITOJHEHUE COC-
Tostochk B MockBe B KpemiieBckoM aBopiie cbe3noB (1979 r.).

1980-e romnl m1s1 B.ApyTioHOBa — BpeMsi MHOTOTPAaHHOT'O paciiBe-
Ta €ro SIPKOT0O MapoBaHMS KaK MacTepa, IJI0JOTBOPHOE TBOPUYECKOE
conpyxectBo ¢ O.YeKnmKaHOM, MOCTIKEHNE HOBBIX CTPAHUIL B MY-
3bIK€ W TAaCTPOJIM, TaCTPOJIU, TaCTPOJIH...

B 1984 rony 3a akTMBHYIO TBOPUYECKYIO I€SITEILHOCTb OH TMOJyYaeT
3BaHME 3aCy*KeHHOTO apTucrta ApMeHUH. B To Xe Bpewmsi, TIpociiaB-
JIEHHBIT MascTpo YeKMIKSTH pacKphIBaeT Tepel HUM TIpeKpacHbIe CT-
paHULBl BOKaJIbHO-cUM(OHUYECKON My3blkKu. MX 3HakomcTBO OJia-
rocinasisger narep Jlopenno u3 “Pomeo u JIxynbertol” I'. bepimo3a.
BenukonenHast Mmy3bika, TpeOytolasl oT MeBlia TeXHUYECKOTo COBep-
IIEHCTBAa M 0JIATOPOIHOTO, TeMOPAIbHO HACBIIIEHHOTO rojioca — BCe
TO, YTO ObLUIO B II€BYECKOM TEXHMYECKOM apceHane B. ApyTioHoBa.
O.YeKkUIKSIH — OTIMYHBINA 3HATOK (DPAHIY3CKOTO SI3bIKA, OHCPXKU-
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MbIi1 My3BIKAHT U TIpodeCcCHOHal BBICOYANIIIEro Kjacca, ¢ OOIbIINM
SHTY3Ma3MOM U BIOXHOBEHHO JICTIMJI BMECTE C TIEBLIOM MOHYMEHTAJIb-
HbII 00pa3 matepa JlopeHuo. Bo Bpems ractponeit Kanesisl BMecrte
¢ B.ApyTtioHoBbM B Mockse, Jlennnarpane 1 Bo @paHIIUKM 3TO TIPOMU3-
BelIeHME MMEJIO ONIyIInTeNIbHbIN ycriex. Cam MascTpo B Gecene ¢ aB-
TOPOM 3TUX CTPOK KaK-TO TPU3HAJICS, YTO TaK MCITOJHSIT 3Ty MY3BIKY
TOJBKO B.ApyTioHOB: “DT0 OBUIO MAcANBbHOE CIMSIHME 00pa3a U IeB-
na”. CJI0XHO M HEOJHO3HAUYHO CKJIAJIbIBAJIUCh B3aMMOOTHOIIEHUS
9TUX JIBYX JuuyHocTeil. Ho Banepuii AnpecoBuy Bcerma oTMevyaeT or-
POMHYIO 3HAUMMOCTb MTPUCYTCTBUSI 3TOI MY3BIKAIbHOM (DUTYPHI B €TO
Ku3Hu. O.Yexuodxncan nodapun mHe Opyeou Mup my3vlKu, OMKPbLL MOe
UMS DA3HBIM CMPAHAM. 3a 3mo 51 emy oueHs baazodaper. Y neeo nowuiue
PYKU; MaKux pyK Hem HU Yy 00H020 Oupudxncepa. MHe nocuacmausunoco
nemov ¢ Hum Pexeuemwvr Mouapma, Dope, Bepou,; “Stabat Mater”
Poccunu, Cumeponuro N9 bemxosena; Kammamy o Pooune A.Apy-
mrwHaHa; ompuieku u3 “Habykko” Bepou.

1V 3axaskasckuii konKypc:
IlI. Mamedosa, T. llaxnazapsn, I. Tacnapsn.

BMmecre ¢ Kanennoit B 1982r. oH ractponupoBain B Mockse, Jle-
HuUHTpazae, B ropoaax Jlarsuu; 1983r. B PocroBe-Ha-/{oHY, B HEKOTO-
pbIx Toponax JIUTBbI, DCTOHMHU, TaKKe MPUHUMAaNI ydacTue B JIeHUH-
rpaje B dectuBaie “benble HOUM”, TIe BMecTe ¢ HUM B “PekBueme”
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®ope nena n HecpaBHeHHas Jlycune 3akapsiH; 1984r. B JleHuHrpaze
— “PexBuem” Bepau Bmecte ¢ K.3apunbiu, A.HepcecsH u E.O6pa3-
noBoii, Mosnasun — Poccunu “Stabat Mater”; 1985r. B MojgaBuu
— Bepmu “PexBuem” Bmecte ¢ K. 3apunb, M. buemry u M. Apxumno-
Boii. Co3Be3mre TPEeKPacHBIX TOJOCOB, B KOTOPOM B.ApyTIOHOB, IO
coBaM Trocrioxu YeboTapeBoil, HUYeM He yCTyITajl MacTepaM BOKaJlb-
Horo uckycctBa (1.). B cBoeM ot3biBe 00 B.ApyTtioHoBe Mapus bue-
wmy nucana: “f 3uaro eco no MHO2UM COBMECHHBIM BbICHYHACHUAM HA
onepHoli cuene 6 Epeeane (“Auda” u “Hopma”), a maxxuce c locy-
dapcmeennol Kaneanou. On — obaadamenv 3ameuamenpHo20 2040ca,
6ceeda O0eMOHCMPUPOBAA BbICOKYI) BOKAABHYIO KYAbMYPY, APKYIO MY3bl-
KanbHOCMb, c030A6a1 NPEeKpacHbvle cueHuvecKue oopasvl”.

1986 rom — Jlenunrpan, “benble Houn”: Bepau “Habykko”, co-
quctel: JI. KazapHosckas, A. Ilansh, I. I'puropsiH, M. IlanbMm,
9. Teuanze, I'. AiiBazsiH u B. ApyTIOHOB, MUCTIOJTHUBILMI TTapTHUio 3a-
Xapuu — cJoXHeuel nmaptuu aas 6aca. KpaliHe HanpsikeHHasl 1o
TEeCCUTYpe, HAChIIEHHAas TI0 COACPKAHUIO, ApaMaTUIHas TT0 MY3BIKE,
OHa M3MaTbIBaeT MeBla LUEAUKOM. “A MHoeo, ouenb MHO20 paboman, He
Jcanen cua, dHepeuu, 8pemMeHu, HaKoHel, COpoHeK, UmoObl 8biCHYNUMb
docmotiHo 6 napmuu, mpedyrowel om nesya “gvicuieco nuiomaxica”, -
BcrioMuHaeT Basepuil AnpecoBuu.

1986 tom — CIHA (Jloc-Anmxkenec, Punamenbpus, eTpoiir,
Can-®panmycko, Hpeio-Mopk, BocToH). DT KOHLEPTH MMeIN KO-
JIOCCAIbHBIN ycIeX. XOpolIo, YTO COXPAaHWIUCH 3aluCH, Japyloliue
CIylIaTeJIsIM OTPOMHOE HacCHaXIeHHe. DTU KOHIIEPTHI, KaK IMOCe/-
HHME TIECYMHKHU B MECOUHBIX yacax, 3aBepIIIM OoTcueT BpemeHu Ka-
MeJiibl B XKU3HU B.ApyTioHOBa.

B 1984 rony on ractponuposan B Erurire, rae rei 3amnaaHOeBpoO-
TIeiicKre M apMsHCKHe TIPOn3BeIeHNs (B OCHOBHOM, apyuM), KOTOPHIE
YIOCTOWJINUCH BbICOUAiilliell OLIeHKU B razete “ApeB”: «<njwljwy puu
up, wlqlwhunnbih wpbumwqbm, jmhpwwbmb hqnp, punpwidwl duy-
Gny, wquun plpGhp dpy: (“Ilpekpachbiii 6ac, HeoueHUMbll XYOOICHUK,
61a0erOUUll  CUNbHbIM, OAPXAMHBIM 20A0COM, C€800000l MexXHUKU ".)
Hanee, moapoOHENMIINIT aHAIU3 BCeX UCMONHSAEMbIX apuii (2.).

1987 ron — ractpoau c Belgatoieiics I'. ['acnapsiH, roe Takxke uc-
MOJIHSIUCh OTPBLIBKU U3 orepbl “®ayct” I'yHo.

1988 rom — BmecTe ¢ MyxXckuM xopom (mupmkep K. CapkucsH)
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Onifuwgyul «Uppwly Ly,
Ubpubu, 1989 p. U. Uyblinhwpjwl «Ujdwumny,
Luwnhp-Cwh, 1989 p.

Shgnuljul «Ulnipy, wwhwih nhpnid, 1988 p.
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LaGhuyun «{upmpinlbpy, Shqpul LinGpuGh htan,
SntGhn, Gubhn,
U. UyblinhwpjuGh wijwl oybpuwjh L puybnh pumnnd, 1996 p,

Onifuwgyuili
«Uppwly Py,
‘Ubpubu GQupnnhlnuh
nbpnid, 1989 p.




.. " TIONAL CONTEST

| AMBMENIA - TEREVAN

Juybiph <wpnipyniGpuGh wijwl dpgnyp-thwnunnnbh hwGdGudnnnygh
wlinwuGbpp GQupbl Lunfsjwd, (niquil Uwipwpjwl, Uwpquphn Uwpqujud,
UnipblG LwhhowGjul (Guwfuwquh) <nyhwlGhu <nyhwlGhujug,

UGGw NMnpnujwl, <wudhly <wguwqnpojul, Ubpqly Uwpqujul

NG |
QuphGw Snjuljjul
(Qpwl Mph 2021 p.)
Juwjbiph {wpnipymGubh wiy.
dpgniyp-thwnwumnl
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Uwippuw Loswppuln hp uwGh
UGwhpwn NuliwbuGh htan
(Qpwl Mph 2021 p.)
Juwjbph <wpmpjniljuih
wiy. dpgnijp-thwnuwwmnl




Nmqubiw UGwaua, <pwsju Uwpwpjud,
nuwuwpwlwlpul hudbpghg htinn, 2011 p.

320 nuuwpwGh dmn, hnpwumwpomwip wdmuglbnig htann, 2019 p.,
dwfuhg wye Q-Lnpq Uwnuwpjwl, Ukpqly Uwpqujwi, Uwpquphu Uwpqujwd,
{uwyly Uwplnuyu, GuphGt UwpmppnujwG, UpdbG Qupjul, Q-Lnpg Unipudjud,
Uwphgw ©Ophpjul, Guumuo 6 <puwgyu Uwpuwpyub, Uuunnnip Luwgojud,

Uptq Ujpbjwl
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UlinpwGhy
Uwjfuwujw,
Gwfuwquhh vpgulGuln
owhbnig hbwnn,
2015 p.




GQupbl Unyjuhujwl, Jwhwl Uwlybgyud, 2004 p.

Chynuwl, Qnn {wpnipjniljub, 2006 p.
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Npnp L duyp Ywqqbl L Uujw “QwqupubGGhpp, 2004 p.

Juwybiph <wpnipym Gl L UpdtG Qphgnpyud, 2011 p.
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UjwlnnypGhpp pwpniGulynid GG

UwphGuw <mjhwGGhujuGG hp
uwlbph htin” JwpnuGpul UnGw
L Quwwnpjwl dpljmnphw
UwpjuwGh wiy. wpybump nupng

Jwpuwqnun <nijhwlGhujwd,
[otpbqu 9-Lnpgjud,
Lwnipw Lwphwljud,
Lhihp Punupjui, bjbG Ujwqud,
GuphGt <nyhwGGhujwl
(quipGuwninip) “Voise” ipgh
umninhw, Jwlwdnp, 2019 p.

Q-linpq Uwnuwpjwln
uwlbph htn’ Pwplbl
<winpjut, <wjy Ujnuijwd,
Quphly <nyhwGGhujwd,
Uwlhwp Ghdwpjwih wiy.
Lpwdymwljul nupng,
Fodhwoha, 2021 p.




}\- s .’I" =
Uwpquppwn Uwpqujul, Nnqubw Uwlpwpjul, Q-npqbl Puybjud,
2021 p.

Uwphw Unulnpltwl Uppmip Unwewliny, 2017 p.
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00be3ansl MHOrMe ropoaa I'epMaHuu.

B 1989 rony ¢ OnepHbiM TeaTpoM ractpoiupoBai B CIIA B 2-x
cnekTakiasix “Anymr” m “Apuiak 117, a Takxe ydacTBoBal B (DecTu-
Basie “30J10Thle Totoca ApMeHUn”, KOTOpBIil mpoxoani B Heto-Mop-
ke, B Jloc-AHmxkenece, Can-@paHuucko u bocTtoHe, e oH OBLI
npeacrapieH Kak “distinguished Artist of Armenia, is one of finest
vocalist of Opera”. B a1 ke rogsl B ApmeHnun B.ApyTioHOB 1€ Ta-
kue maptuu, Kak Opoe3 (“Hopma” bemnunu), Komanmop (“HoH
XKyan” Momuapra), Ermmerckuii napp (“Auma” Bepmm), Peppanmo
(“Tpyobanyp” Bepau), Hepcec (“Apirak 117 YyxamksaHa), Ilepcunc-
kuit wax (“HaBun-bek” Turpansina), Pesnuunit (“Tocka” Ilyuuu-
HU). « “Tocka” mue ocobenno dopoea, nomomy umo s nea ¢ Hoodapom
Aneynadse, komopoeo eceeda cuuman O0AGWUM NEGUOM U MACMepoM
ceoeco deaa. C HUM Y MeHS Oblaa WYMOUHAS UCMOPUS» ,- PACCKA3bI-
BaeT IeBEIl U O030pHAas YJIbIOKA 03apseT €ro JULOo. — B nepewiil pas s
ecmpemun Hodapa 6 baky, ¢ 1966 eody. lllna “Tocka”. Ou eeauxo-
snento nea Kaeapadoccu, a 5 evicmynan 6 napmuu Tropemuuxa. Bom u
6 Epeeane, mnoeco nem cnycms (noumu 14 nem) mbi 6cmpeuaemcs cHo-
6a 6 mom xuce cnekmakae. Toavko nea s yuce napmuro Pesnuueco. Bo
epems evicmynaenus, Aneyradse-Kasapadoccu éce epems 6cmampusancs
6 Moe auyo, Kak 6yomo cuauacs umo-mo ecnomHums. Ilosoce, 3a Kyau-
camu oH cnpocun: “Mbt cayuaiino ¢ Bamu ne ecmpeuanucv?” 4, kak
éceeda, He ydepiucansca u cocmpun: “Ja, mascmpo, ecmpeuanuce. baky,
66-1i 200. Budume, kax s evipoc: om Tropemuwurka 0o Peznuueeo dowen,
a Bot max u ocmanuce Kaeapadoccu!” Ilocae moeo, xak ece ycnoxou-
AUCH OM cMeXa, ePY3UHCKULL macmep menao 3amemun: “/la, koHeuno, s
8uUIICY, KaK Mol 8blpoc, a 5, K codcarenuio, kak nea Kaeapadoccu, max
u now...” Tlocie KOpOTKO# Tay3bl, Kak Obl BO3BpalllasiCb U3 aTMOC-
depbl Tex aHeit, B.ApyTIOHOB Npoaokuia: “4 eopycyco, umo umeHHoO
makue nesyvl, kak H.Aneynadse u M.buewy daru om3wviebl 041 moell
douenmypol. OHU OblAU GeAUMUHAMU, U ONS MEHS Oblil0 02POMHBIM
cuacmovem nemov ¢ HUMU HA OOHOU cueHe”.

B 1988r. Obu1a npembepa onepbl D. OraHecsiHa “IlyreiecTBue B
Ap3pyM”, B KOTOpoil B.ApyTIOHOB BBUIETIMJI 3alIOMUHAIOLLIUIACS 00-
pa3 benkengopda, nmo ciaoam WM. 3010TOBOI “BBHICOKOMEPHOIO U
onuo3Horo reHepana” (3.). O6 3TOM TakxXe CBUACTEILCTBYIOT CTaTbU
M.Tep-Cumonsia (4.) u A.CapbsH (5.).
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B 1989 roay ocyiiecTBuiach JaBHUILHSS MeuTa TEBIA: OH CIel
maptuto Hagup-mraxa B omepe A. CnenauapoBa “Anmact” (®oro-
rpadust Ha C. 32 ). Onepa, KoTopast Ha IPOTSKEHUM BCE CBOCH MC-
TOpUM, Oyaopaxuia U OyTOpaxKUT YMbl, BbI3BIBAET XapKUe TUCKYC-
CHUU CPelM MEBIIOB, My3bIKAHTOB, MYy3bIKOBEIOB, CJyllIaTeseit; ornepa,
IMOCTAaHOBKU KOTOPOMl oopMJIsiiv BeJinkue xyaoxxHuku M. CapbsiH
1 MuHac, 1j11 KOTOpOU IIMJIUCh POCKOIIIHbIE HAllMOHATbHbIE KOCTIO-
MbI; orepa ¢ 6oraTefIMMU UCTOJHUTEIbCKUMU TPaAUuLIUSIMU, B KO-
TOpOil OnucTanu Takue TeBlbl, kak M. Makcakoa, A. [luporos,
N. bypnak, T. IllaxunazapsH, JI. Uceuxkuii, III. TanesaH, I'. AnaBep-
nsH, T. Cazanpapsid, I'. Tanausan, I1. Jlucuuuman, H. OBaHecsiH; ore-
pa, xkotopas nokopwia I'epoepra ¢on KapassHa, cuuTaBiiero HeoO-
XOIUMBIM TTOKa3aTh 3TY XKEMUYKMHY Ha eBPOIEHCKUX CIEeHaX; Ore-
pa, 0 KOTOPOii, HAKOHEIl, MOXXHO HAIMCaTh IeJIyI0 KHUTY, HaCTOJIbKO
WHTEepecHa ee cyabba. Hamnune B comepkaHMM IBOMCTBEHHBIX, TTIPO-
TUBOPEUYMBBIX UYBCTB HallMOHAJILHOTO XapakTepa (MCTOPMIO BCE paB-
HO He Mepenuuielb!) HUYYTh HE YMaJISIET BeJWuYude M BeJIMKOJEIue
CMEHAMAapOBCKOM My3bIKM. MHOTMe MeBLbl CYMUTAIOT JEJIOM UYeCTU
MeThb B 3TOil omepe. “4 doaeo xcoan,— npusnaemcs macmep,— ncoain
cayuas cnemv amy napmuro. Hecmompsa na ceoro xomnakmuocms, ona
O4eHb CA0JICcHas 04 baca no mexHuke, HacvlujerHocmu. OHa mpebdyem
3peaocmu u macmepcmea. A eomos Ovin cnemo ee, U Ha Moell KaHouda-
mype nacmosin oupuxcep A. Bockausn”. B. barpaTyHu co3naet UHAUBU-
JIyaJIbHYI0 BEPCUIO PEXUCCYpbl crienuanbHO Mt B.ApyTioHoBa. DTO
ObLI0 a0COIOTHO HOBOE MpPOYTeHME 00pa3a, KOTOpoe IMOKOPUJIO BCex
MOHOJIUTHOCTBIO U PENbe(PHOCTHIO PACKPBITHS TICUXOJIOTUIESCKON TJI-
youHBI TIepcoHaxka. He BHelrHee meiicTBMe, a CIOBO, My3bIKa M MH-
MMUKa CTaHOBWJIMCH CPEICTBAMU CaMOBBIPAXEHUSI Teposi-TeBlia, YTO
3HAYUTEJbHO 00OTaTUIO0 U CKOHLEHTPUPOBAJIO CUJY BO3AEHCTBUS
Hanup-maxa. Kak xorenoch Obl YBUAETb W YCJbILLIATH 3TOT CHEK-
takiab! K coxalleHuo, BUIEO3alMCU TeX JIET 3aMypOBaHbl B (poHIaX
TeJeCTYAUU, MO3BOJISIIOIICH [efaTh Tepe3anuch TOJbKO 3a 0OacHO-
CJIOBHbIE AeHbI'U. I HaM He MoKa3bIBalOT, U CyllaTh He aalT! 3a 310
necatuietue B. ApyTIOHOB Jajl Maccy COJIbHBIX KOHLEPTOB C KOH-
ueprmeiicrepamu  A. Tep-Cumonsii, 3. Tep-I'puropsinu, M. Apy-
TioHs1H, JI. AOGpamsiH, T. AcmapsiH, a TakKe BBICTYIAJI C €peBaHCKUM
KamepnbiM opkectpoM (mupupikep 3. BapransH). Ero maprHepamu
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Ha pa3InyHbIX clieHax Obuiu: M. buemnry, E. O6pasuoBa, 1. Apxurio-
Ba, JI. KazapHosckasi, A. Xomepuku, K. 3u3, B. Kosau-BurtkaHn,
b. HHamb6anu-Tpukonuay, M. I'yneruna-MypansH, I1. bypuynanze,
H. Aurynanze, I'. I'puropss, K. Cumonsix, P. IMamuksx, A. IlamsH,
A. Auaropusta, JI. Mcpngx, b. Tymansan, 9. YaxosaH, 3. Y3yHsH,
O. babasH, M. AutoHsiH, P. [llupunsH, C. MaptupocsiH, A. JlaBTsH,
I'. Hukcansa n npyrue.

Kaneiimockor BcTped, Tpon3BeNeHNI, BieyaTeHnil. MHOTO3BY4-
Hasl MO3auKa XU3HU. “V mens Hem opydus uzmepumov eayOuHy, Hem
cun, umoobwsl 3amediums 6ecyuiyro éecry” (baabMOHT).

1990-e roabl. ApMeHus morpy3uiach Bo Mpak. Ctano pa3pyliaThb-
Cs BCE TO LIEHHOE, UYTO ObLJIO HAKOIUICHO 3a MPEIbIAyIINe AeCITUIC-
tus. lonox, xonon, TSXKeable YCIOBMS XKU3HU, KOTOPbIE Hallle TTOKO-
JIeHUE TIOMHUT JOCTAaTOYHO XOPOIIIO. APMEHUS CTajla HECTU TIEPBBIC
MOTEPH: ye3Xall KTO MOT, KyZla MOT M KaK MOT. YTeuKa JIyJIlInX Tpe/i-
CTaBuTEIeld TBOPUECKOW M HayyHOW MHTEJJIUTEHLUMU O0eCcKpoBUiIa
IYXOBHYIO XM3Hb CTpaHBl. MHOTWE BEAyIINe COJMCTBI TIPEAITOUWIN
MMOKUHYTh poauHy. TeaTp MyKeCTBEHHO OOpOJICS C TPYAHOCTSIMU U
OTpakaJ HaTUCK MOIIHOTO BeTpa IepeMeH.

B 1990 romy B.ApyTIOHOB ractpoiupoBaj C JABYyMsI COJbHBIMU
koHueptamu B [lerepOypre B CmoabHOM cobope. B 1993 roay B Ap-
MeHMU BrepBble Mpo3Byuana omnepa I'.Jlonuuertu “IMonuyrro”. (Kc-
TaTy, PYKOMMCHYIO MapTUTypy U3 PuMa B cBoe Bpems yaajioch Moy-
yuTh OJlarogapsi BmelnaTeabCcTBY Baszrena I m I'.I'acnapsiH.) B Heit
naptus kpeua KanucreHa 3acBepKkajia B oOpamiieHUM rojioca B.Apy-
TIOHOBA. “E20 poeHblll U HACBIUEHHBII NO 38YMAHUI0 bAcC cpasy dce Ha-
cmpoun cayuamenell Ha HYJICHYI0 SMOYUOHANbHYIO 604HY ”, — TaK HaI-
cana o HeM H.AcmapsiH (6.), Ha3BaB CIICKTaK/Ib “KPYITHBIM XYI0XeC-
TBEHHBIM SIBJICHHEM B TeaTpaJbHOM XU3HU pecityonuku”. B 1995 ro-
Iy 3Ta orepa ObUTa TMoKa3aHa B Mockse, B bonbirom Teatpe n nme-
Jla KojloccabHbIi ycriex. B razerax “UMssectus” (ot 19.09.1995) wu
“T'onoc Apmenun” (ot 5.10.1995 N104) Obuin HarmeyaTaHbl BOCTOP-
JKEHHbIE OT3bIBbI MHOTMX BbINAIOIIUXCS AesTENCiH POCCUNCKONM KYJIb-
Typbl. M3BecTHbIi TieBel B. IIbsiBKo: “Mbi nobvieasu na cnekmakae
Mmuposoeo kaacca”, a xputuk . BnoBuH npomomxun: “/onuyemmu
cmasums oveHv mpyouo. T. Jlesonsn nposeun cebs Kak macmep onep-
Holl pexcuccypsl gvlcovatiuieeo Kaacca. llpexpachbie coaucmol: He3a0bl-
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saemoe conpano A. Auaeopuswu, 6apumor K. Cumonsn — obasmenvHbiil
u opeanuunslti akmep. Ho eom 6ac — Banepuii ApymiwHoe — 3ame-
yamenwvHblll peOKOCMHbLI memop, enyouna, Kpacoma 38y4anus”.

B 1996 roay rinaBHbIil pexuccep HalnoHalibHOro akageMu4ecKo-
ro Teatpa omnepbl U Oanera uM. A. CrieHaMapsiHa, HapOAHbIN apTUCT

P. Jleonkasanno “Ilasyvt” - 6 poau Tonuo, 1996.

PA T. JleBonsu craBut “Ilagupl”. 13 €T cIIycTs, IMpocMaTpyBasi BHU-
JIe03aMuch 3TOTO CMEKTAKJIsI, MOTY TOJIbKO MPUCOEAMHUTHCSI K MHEH-
nio A. AcnansHa: “bpabo, Ilagupl!” («dwjwuwnwlh {wlpuwwybmn-
pjnil»). B aTOl cTaThe KPUTHUK OTMETWJI PACKPBITUE HOBBIX IpaHell B
sIpKoil npaMaTtuyeckoir urpe B.ApyTioHoBa B poiu ToHHO U BO3poc-
llIee MacTepcTBO MeBYeckoro MckyccrBa. A Tamapa OraHecssH maeT
ele OoJsiee METaIbHYIO OLIEHKY MHTEPIpeTaliud APYTIOHOBBIM 3TOTO
CJIOXKHOrO nepcoHaxa: «Upumwhwjnps mbdpph dwylny L gujnmb fuw-
nni] Gaplwjwglmd b G vkl guGlpuuppmipinil, by Gupnwldmpnil, by
yYpbdfulinpnipyni G, jnipuwipwlsnip hnqLhdwih hwdwp quaGbiny hwwnnily ni
hwinghs dwjGuhl tpulq, nhiwfuwn, pupdmdy («Kwjuuumwby, (njtd-
plip, 1996): (“C BbIpa3uTeIbHBIM TEMOPOM ToJioca U SIPKO UTPOit Mo-
Ka3bIBaeT TO 3aBUCTJIMBOCTb, TO MCTUTEIbHOCTb, I KaxIOro Iy-
IIEBHOTO MOJIOXEHUSI HaXomsl CrelralbHblii U YOenUTeIbHbI OTTe-
HOK TOJIOCa, MHU3aHCILEeHBI, ABMKeHUs1”. “Alfactan”, Hos0pb 1996.)
Tak nuiryT Toapko o Macrepe.

B 1997 rony BMecte ¢ xopoM uMHBaIuAOB (nupuxep B. Haacap-
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JIsIH) racTpoJiipoBaj B belipyTte, rae mea pa3HooOpa3HyIO IMPOrpaMmy.

B 1998 rony Banepuii ApyTioHOB Bble3xxaeT BMecTe ¢ HalmoHasnb-
HBbIM aKaJeMMYECKUM TeaTpoM omepbl U Obasieta B Maapun, Ha (ectu-
BaJIb €BPOMNENCKON Kilaccuueckoil ormepbl. ITocTpoeHHBbINT B CTUiIe
PUMCKOM apXUTEKTYphl OTPOMHBIN TeaTp TTOA OTKPBITBIM HeOOM, OH
BMelan 4 Teic. 3puteneii. M, KoHeuHo, HUKaKoro MukpodgoHa! brura
npeacrtasieHa “IloanyTTo”, KoTtopas nMmesa (peHOMEHaJIbHbIN ycrex.
HMcnanckas razera “Hoy” (“Cerognsi” ot 24.07.1998 “Haumonanb-
HBII TeaTp MpeAcTaBiseT”) nucana: “hbaucmamenvruiii cnekmakab. Mot
He 3Haau 00 Apmenuu Huueeo, 8 ocobeHHocmu 06 onepHom meampe. H
0451 HAc 5mo 0epoMHas HeodcudanHocms. Cnacubo apmsHam 3a cmonb
8bICOKOKAACCHDLU YPOBeHb gbicmynaelus. Beaukosentbie neaypt, He ycmy-
narowue Huuem esponetickum... A bac — Banepuii Apymronos, yousun Hac
CBOUM He0ObIMAUHO NOAHO38YYHBIM, 2AYOOKUM U HACHIUEHHBIM N0 MeMOpy
eonocom”.

HMcrnaHus nepeBepHyJia CTpaHUILy B €ro racTpoJIbHON XXU3HU C Tea-
TpoM, a B 1999 rony Bpems noackasbiBaeT eMy MepeBepHyTbh U Teat-
pajibHYyIO cTpaHuly cBoeit xxu3Hu. [locne moe3nku B CIIA B 1999 ro-
Iy COJBHBIM KOHIIEPTOM 3aBepIllaeTCsl TacTpoJibHas smores B. Apy-
TioHoBa. B 2000 romy nesel gaeT ABa He3a0bIBAEMbIX COJIbHBIX KOHILIEP-
ta B EpeBaHe B [loMe KamepHOIi My3bIKM, BO BpeMsl KOTOPbIX MpoOJe-
MOHCTPUPOBAJI CBOE MCKYCCTBO MCMOJIHEHUS BOKAJIbHOW MUHUATIOPHI.

B.ApyTIoOHOB — cuJbHasl TBOpYecKasi JUYHOCTh, Jt00s1Iast pabo-
TaTh KPyMHBIMU Ma3kaMM. Ero ncnonHuTe bCKasi MaHepa Bceraa oT-
JInJajgach MacIITaOHOCTbIO M MOHYMEHTaJbHOCTbIO. OH — apTHUCT
LIMPOKOM MaJUTPhl, BEJIUKOJECITHO Baiaewluii cioBoM. IIpekpacHo
3Hast (paKTypy CBOEro rojioca, OJeCTdIle WM YOpaBisds, OH CyMel
MMOAYMHUTH MOIITHYIO CTUXUIO CBOEH TIPUPOIBI M CO3IATh KU3Hb CBO-
UX TepoeB, Oyab TO ollepa WJIM TeaTp OJHOTO aKTepa, BO BCEM 3MO-
MOHATBLHOM M TICUXOJOTWYECKOM MHOTO00pa3uM, OCTaBasCh IpU
3TOM CaMUM COO0OIii.

Ha npenomaBatenbckoM morpuine B. ApyTIOHOB Takoif ke, KaK U
B XKM3HU: MAaKCUMAJIMCT C TEPNKUM KOJOPUTOM U KE€JIE3HOU PYKOMA.
OH He nipocto Yuuteab. Ha npotstbkenuu 35 net B EpeBaHcKoil rocy-
JIAapCTBEHHOI KOHCepBaTOpuM Mnpodeccop ApyTIOHOB BhICTpagal To,
YTO MOXKHO Ha3BaTh OJHUM cJoBoM: “mikona”. “lllkona” Banepus
ATipecoBMYa — 3TO U MaHepa IMeHUsI, U MaHepa MpernogaBaHus, U Ma-
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Hepa BocnuTaHus. B cBoeM Kilacce OH CTpeMMTCs IaTh CTyACHTaM BCe,
yeMy yuniu ero MckyccrBo, CueHa u 2KusHb. /111 HEro o4eHb BaxKHO
BOCITUTaTh B CTYIEHTE XapakKTep, BOJIO, YMEHHUE paboTaTbh, XKeJaHue
VYUTBCS BCETIa 1 Be3le, YBaKeHUE M OTBETCTBEHHOE OTHOIICHUE K M3-
OpanHoli Tipodeccun. “Tosoc — He awia 3acayea. Imo 3acayea eauiux
pooumeneli. A 6vl 00513aHbL MPYOUMbCA U pa3eusams mo, ymo oaro boeom.
Y ocna moace ecmov conoc, moavko neyom Hukax He cmavem”, — MHOTO
pa3 MoBTOpsET TIpodeccop STy MPOCTYIO UCTHHY CBOMM CTyaeHTaM. Ero
MeAarorMyecKuil MeToJl OTIMYAIOT KpaiiHsisl CTereHb TpeboBaTeIbHOC-
TH M OTAAYM Ha ypokKax, OTCYTCTBUE Oe3pasinuusi, BbICOKAsh dMOLMO-
HaJlbHasi BOCIIPUUMYMBOCTb U ... OECCOHHbIE HOYM, KOTJa y CTyAeHTa
YTO-TO He mosydaercsd. He mepecTaeinb yIUBIATBHCS: KaK MOXHO pabo-
TaTh C TAKUM JHEPreTMUECKUM HaKaJIOM TOYTH KaxKIbIi JIeHb M3 Tona
B roa! Ho pesynbratr Hanmio: cBbiie 70 BBITYCKHUKOB, CpeIy HUX Jia-
ypeatbl U AUTUIOMAHTBI MHOTOYMCIIEHHBIX MEXKITyHAPOIHBIX, PeCITyOIm-
KaHCKUX KOHKYPCOB, COJIMCTBI, YCIICIITHO BBICTYMAOIINEe B ApMEHUN U
3a pyoexoM. Bce 5TO BBI3BIBAET UYBCTBO TJTyOOKOIO YBaxKeHWUSI, MC-
KPEHHETO BOCXMIIIEHUS 1 OECKOHEYHOM OJIaromapHOCTH 3a TOT TUTAHU-
YECKUI TPy, 3a TOT MpUMep IpeleabHO YECTHOTo ciayxeHus: Mckyc-
CTBY, KOTOpBHIN BBICBeUMBAeTCd Ha MNpoTsokeHWM 40 JeT KU3HU
B. A. ApytioHoBa B ApMmeHuu. “Kmo mooicem 3namov cebst u cun ceoux
npedea? U depsxuii nyms 3axkazan pazee cmeavim? Jluwv epems eviasum,
umo mol ceepuiums cymen...”

IIpaBo OBITH AOATOXHUTEIEM B TBOPUECTBE HE JAapyeTcsl, a 3aBOEBbI-
BaeTCs €XEIHEeBHO, €KeuyacHO, CHOBA M CHOBA.
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Gpuwtgh b G m] qunby £
hn YywiGph qupop’ npubhg
wybjhb, dbq mpjwo st:

for. LUNLUSL

“Basso extraordinaire, brillant”

1970-1980-wjwGGtphG GplwGh owbtpwjhlG pwwnpnb dnunp gnpotghG
nwnulnuynp Gphuwuwnn tpghsGiph Gnp hnup, md Jhdwyytg qph
wn(b] hwy owytipwjhl wpytunh yuwwninipjul wikGuyun tetiphg vkyp:
U6 dutwiwbulyju tpudynmwpwmbpuyul Yjulpp pmnG kp m ngb-
by’ wpytunh dnjtnwn GyhpyuyGhp, owjuwinG tpquguGy, pwpdpw-
Junq GEpluyugnuibtn: OwbinwjhG tipwd)mnipniGp pwnbtpuwljub nupp-
(ngmu Yonwd EhG jujugnyy G yupynGepp: Ghphdnpltp’ U, LwupwGudnp,
U. Qunptljjwb, (. Onphlywlp, 9. dmwunntpp, U. Quyuljulp, 9-. Stp-
wmtinguip, 3. Fwypjwlp, ntdhunpltn’ U. Gnyuljywl, 9. Udtjwd,
€. PuqpuuniGh, S. LunGyub L dbGtpghsGtph thwyniG wumnupnyp’
Q. Guuwyuwpyud, S. Uwqubnupjub, U. dmdwljud, U. <nghwGGhujwd,
U. Gpyuwp, U. Gupuytnjwd, U. Ntnpnuywd, U <uygpjwb, U. {wupnip-
niGjul, Q. Guuwyjwd, 0. Gupwjwl, 6. Uhpwjtipwl, 6. Jwupqubjwud,
U. Unjnuwpyui, Q- Quuytpnyua, 9 Monnuywd, U. Gwlhbgwd, 0. Pw-
popyu...

Nppw”G pwhunwynp thG wyG dwiwlwlyjw tphnwuwnn tpghsGhpp:
bptilig pwfumn Yypdwyybg wmbulh) L jut) ptidh Glwiwunhy Jupytnbtph
Juwmwpnnuyul wpytuwmp, pthyt Gpulg htn® Guuwunbnyg vbthuywd
wnpuwhun-fuunwpnnh Jpyuph juunwpbjugnpodwln, thGsk np hpblp
£ Jupytnwgw(® thnjuwphGbny YnphbtjGtnh ubinGnhG: Uyth pwG 25
wnwph (UhGsk 90-wywGGtph Ytpg) Gpulp pwpénp GG wwht) oybtipwjhG
wpytumh gunyp’ gnigunpbnyg juunwpnqujui wpybunh L npipuwuw-
Guwywl Jupybwmnpjul pwupép dwwpnuly, yhpfuwnh w uwmwuhpnt-
pywul L wuwunwufuwGwwumynipjul ophlGuwly: AnnphG pyupytiG wihGunp
£, vwuuwyG wju powGh wnwyty GpuGwlwih qnpohyGtnhg thG UqUwG-
unipjwlp, O. Qupwpjwlp, (+. ChphGyjwa6, U. WannGjwl, 9-. Qphgnp-
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JuG, . UpinGjuG, 2. Gptyny, 2. UnifuwpGhyny, <. Lwgugnpojwd, <.
MNuwujw, U. Uuhpwpyu, 2. @ndwljul, 0-. Muuyhljud b wjp:

Etppmd tlp mtnuiwl L wpnwuwhiwljwl puunyuyuibtph nh-
nhG totipp... BGsyhuh® gpuiununipyniGGtip: Ghnnd BGp wyn mwphGhph
GhpyuwymgnuiGtph nuwbuplap nt wbuwdw)GuqpnipynGatpp’
«Muwjwgltip», «Uppwl B», «Mnnhlunuy, «Uhnuwy, «Spnipungnipy, «Uj-
dwuwy... hGsyhuh dwjGbp, YnunynuiGhp, ntynpughwitp: bGsyh®up
ntidhunipw, ptdwwl fuwn:

dwiwlwlyl wluGw ptpptg top... Ujuwyhuh wumnupnyh plidhg
htinw(w], wqnupuwptig dtp oybtipwjhl pwwnpnGh Lu vk thwjnt nupu-
powlh wywpum: Ununii guy nmt mpupmpynmbG Gd wupnd: Ujuon
pwupnGG niph k: dupohl nmwulwijuyh pnGpugpnid pwwmpnln thnfuybp
L: Cwwbpp vkl 66, hinwghy GG, huy thnfuwptbp Gk GG Gphunw-
uwpnGbp, wyn pymd Jub Gub wGthnpd, w6 Gnphp, vwljuw)l yquunyw-
fulnhp L «Gupghuhqinyt mwnwuynn widGuwynpnipymGatipn: {wjnbh t,
np 1970-90-wyuwl pyuwlwGGtph qnpohsGhipp wigt) GG pwwumpnGh wywwn-
unipjul vk, L Gpwlg Ghpnpnuip pupdp owytipwjhG wpdtunph qupqug-
dwl gnpond wlighG £ L wGhbtpphh:

U6 wunnupnyjh wikGuywn GhplujugnmghsGtphg b << Juuwmnw-
Juwynp wpwhuwnm, GplwbGh Undhunwuh wijul ytnwljwl YynGubpjumn-
phwjh wpndbunp, hpwywih tpghs dwibph Uypbuh {wpnipymGjwn,
nid jnipophGuwy pwup pnipg 40 mwph hGymy £ <wjuumuw Gnud:

Jwn, jnipuhwnniy wihwnmwlwlnipyniG: UynuhuhGG t L hp dwjlpg
nidqhl, fuwlnuywn, qnilGtn: Lumd Glp wwpptp wwphGbph dwjlwg-
pnipyniGGtnp. Gipyuwjugnuiltphg hwnmywobtinn, wpwljwb tpgswiudph,
Quytiypwjh htn GnypGpp, dkGwhwitpnglGtpp (Japehlp” wtinh mGb-
guy 2004 pywlwGha):

<hpnud b (ywmptidwgh whu hGynn L. Qtphejwbh funuptipp. «Q-hwnbu,
hGswb®u t pnpnptp LwbphhG $puwGupuul Ywinpb: Gy nunup nw-
Inig htimin shwG, dwjlp funphppuynp hotigGhny pwpniGwytg, - “Basso
extraordinaire, brillant’:

Gplh pt np 4. <upnipynifyuGh $hlndiblp Yuywlnd t dwylnd nw-
nhpwyhG thnthnfunipniGGtph puguwuwynipnilGp: SwphGtph pGpugpnid
w6 nunpdwy vhwjG wytiih hwqtigwo, hwuntG, optipnnGGtipny hwpniuwn,
npnlg vt uljutighl hGstp pdwummpjw, hinnipjwl, ghntiihph Gpwlg-
Gbpn:

48




68 wmwptwlnd d. {wpmpniGyuip tpgnd b wjGuybtu, np hpbG
Jupnn GG GwfuwGdbp GniyGhul Gphwwuwpn GpghsGiphg pwwnbpp:
Quwjlih Yuwuwpjwy hwjwuwp hGnnnipyniG pnnp dwjGwuwhdwGit-
nnud, funpp, hynipbin guwonp L Jun ytiplh Gnnwbbpp: Mbwp t juby, pt nb-
GnpGtph htim wwpwwbihu hGswbu £ Gw gniyg mwihu pb hlswtu £ ybump
ytipgGlp Yytipkh GnunwGbpp: Muwbnntph dkowdwublnipniGp wiwyG-
Juwih Gl quihu L qupiwlphg wupnid Ga:

buy wjlGdwy, htnwynp 1940-wywGGbphl, ny JwGyulywd, «gunw-
[uwg» dwywlnilGnyg thnpphy duytphG (wpfuwphph wiwpnunp (hGhmnt
htunluwGpny), GnijGhul skp ghnwygnid, np tpplk hwynGyp dtltpgsh
thpnn dwlGwuwwnphhG:

OlniGnny Pwpyhg (1941): UpdwwmbGtpp Upgwjuhg: <npp sh hhynd
(Wwhwgty £ 1947 pyulwGh(): huy dwypp UWGaGw Uwpyh {Lwpnipjnilnyp,
dGwny dhwjGwy, vhlyl np tptyn wpfuwwmnid tp mbpump] gnpownpu-
Gnud, npwtiugh nnph Jubqltglh hhGq tptfuwjh: Swip, unyh htnmwyw-
wmtpwqujuwl nwphGbp: dwitphG un wwphphg oqlnid tp vnpp, nd
dwuhG dhGs opu fununid k funpp dtowpwlpny L uhpny: 13 mwptjulnid
Gnjtiptipyul wmnGbphG Gw qpunynid Ep thnighyGiph Juwdwnpny, huy 15
nuwptulnd’ qlwg JhGwpwpuywl wyfuwwmwlpbtinh: Gy gnpd wubku
sh wnt] wyn mwphGtphGq ujwn winn, Gipupup, pd2ulwb gnpow-
pwGh wnwphs, bayumpudbtfuwGhyulywl gnpowpuwini? wjnndwwmhy
qotiph fjuwnww-Yupquynphs: 1960 pyuwlwbhb Gw npunind k YndniGhu-
nwjuwl w)lvwnwbph hwpwowjhl wyfuwwmnng: Unwlwny witGw-
pwpdp w2 uwmwywndp (600 nnipth), thwdwdwGwl hwjwpnid £ Gub
wlph nwubtph L JwpnyujyhG GwhwGdh wpnwhwjmnudGiph wnwwn
ptipp: Uwwhny YywlphG hwulting® hnghG nwwwny tp, huy GepphG
dwjG6 whplnhww 2209y tp. «Uju wdkp pnGp sE»:

LwpnipynifyuGh thwyniG dwjGuwyhl wyjuwGipp b hwyum Gywl Jun
pwnphphg: funubkighG qtGtpp? hwypp hpwpwih Gugnd tp pwn Ly
tipqnud tp, huy dnpwpniypp tpgmd tp WannG Uwjhpywlh tpgswhudpnid:
Gnwdywmnipjnilp pGuwlwb shpwywyn tp, pwyg ngy wytijhG: Gnpowpwbp
niGbp tunmpunwjhl Guquwiunidp, nph nhphdnpp «dwjGhn» wnnujhG
fuGnptg tpghp “XoTaT au pycckue BouHBI” bpgp: dwbphG dho
owlwuhpnipjuwip tp yuwwmpwuwnmyty Gnyphl: Uw Gpuw wnwohlG hwGpw-
JhG GnuypG tp, npp... dwhunnybg: <niqinilphg (w fuwnlbg punjulyitpp
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L Juunwpiwl wjwpnhl ptidh ypw dGwghl dhwjl dhGwljunwpld m
vwpunpnlwhwnpn: Gwhihén plnnud Ep 0hownhg: Uwluwjl wyn «hwdtp-
gp» htmwquymu sfuwlquntg tpgshG Gniyyl GJuquiuiph htim hwdw-
fuwyh 2pewquiyty Unppligwlh 2powGGtpny L Yuwuwwnty funphprwhG
tipqbp: «Qwphtipwl tu ufuby GO hppl bunpunuhG tpghy», - hhpnd £
Juytiph Uwyptunghgp: buy wytith ny® 1971 L 1972 pyuyuwGGtphG Gu, ny
it wlqud, nunlmd E unphpnwjhG Gpgh hwdiwdmptlwywuwl dp-
gniypGtph nuthGhyhp:

1964 pywwGhG d.Lwpnipjnibyjulp Yyéntg pnniGyt) tpudymwywd
nuunifwpwl $.Ubfuyhlh nuuwpw: 1965 pquywbht Gpul pGyniGnid
LG Pwpyh oybtipwjhG pwwnmpnG ulqpnid shiwGu, huy httinn? Gpypnpnw-
Juwl nhptpgbinh yuwmwpnn: {<GGg pwwmpnlnd Gw qquig, np hp hgnp dwy-
(h htim hGs np pw GunpghG sk: Nunigsh htim qpniyyghg htimn hwuniGw-
guy YnGphyn nuntiGupwbh njuyupnipjul htnm: dbpetGughp (niy-
nhdwwunnid) Egpynid. «Gwd ungnpnid Gu Gpu dnn, ut gGw pn <wjuu-
mwlipt: «Gu hGpu Ynpnotity, - hGshg yumwuuwlp: {ujwumwphd WGw-
Iy hGpG hptG" nnudwpquywnph nuotny Utfuypth htn hwpgp, Gu
wywpunbg nunuiGupuwip 1969 pyulwlhl ubithwlwl winiGhg' tptp
nwph ywpwwbny YnGgtipmiwjumtn bhyw Mhytpdwbh dnwn, ny og-
(g Gpwl hwnpwhwpt] dqgwdwip L dwjGha Yytpwnundlby vyqplu-
Jwl hGmnnmpyniGp: LGGmp niGp plnnilnd Ep hwynmGh wnppbowlgh
tingynithh, HULU dnnnypnujuwl wpmhunnithph ©. Uwdbtnnyuw, nd hw-
wntly Gptg wqgnipjwip hwy 9. {wpnipjniGyuGh Gingpp, wiytpuwwhn-
ptil GyulGwybny Gpul wikGupwpénp Shwynpp:

dupnotny Pwpyh oybtipwyhG puwmpninid wigyugnwo dwdwlw-
Up, Ywibiph Qwptiunghgp Gpnud £ wyn nwphGph juplopmpyniGp hp' np-
wtiu oybtipwjhG tpghy ujywlwin hwpgnd. «Cww th unynpnid, jund £h
hhw6wih dwjGtp, nuuntiGuuhpnid £h ghipwuwuwyuwl yupybnnipniG,
thGunpnid Eh ubthwul untnowgnpowlul «bu»-p, hwnpwhwpmd th
ptdwwl hniquniGpp: {hpnud By, ph hGswtiu Juwjuhg wjGpwG whrn utin-
utigh qnigplytipnou dtinpp, np Gw Juwwnniy uvnwguyt: bp wnwoh nb-
ptingbpl thG. dwqbtpp (C. Gniln «bwniumy) L Otp wpwpn (U, Uwgn-
dwl «budwhp): Qtptipgtphg tpypnpnp niGh wnwGdhG wWuwndinipniG:
OwwmpnlGh ntdhunp, pwuphunG U. PmiGhwpqunbG ulyqpnilpw)GnpbG
ntd tp, np wyn nhipp fuunu d.LwpnipyniGjubp, yuwwdwnwpwlbing hpp
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Gw niGh hwyjuywl wonqubnpyml: LipjuwjugniGtphg vkyh dwdw-
(Gwl mtinh nGhgwy vh dhowntiy, nnhg htitnn pwmpnlh mbonptl Uwnw
Ubthnnyuw G unhwyywo tp nhitp tphuwuwpn hwy nphpwuwGh6: {wpgu-
lhg Ytpwptpdting Gpu fulnpulphl b wpdtunmh whtpp wqqujhGhg
ytip nuubny, Gw ptd L pwpépwlnd b wylybu £ junwpnd wyng nphptip-
qn, np Guwquiudph nhphdnp Qrwned Upnnyuwilip uljunid £ owthwhwpt:
«Unwohl whqud Obip wpwph nbpbpgn wpdwbwguy Gdwlwwmpy pnini
owthwhwpmpymGGbph, hul hwjjwlwl wnnqulmpnilp wnybu £
squili]tig», - hhpnud E ipghyp:

1967 pywjuGhG mtinh niGtguwy Awpyh hwyjuub tytnbgnt Julw-
hwjp’ <wjp Gphgnph htin hwnhwnidp, npp uyhgp nptg hp Yjwlph wn-
Jwunwlwl hnthnfunipjwlp: Unweohl wlnpunwupdp {wjuwwmphd, wnw-
ohl ununpn tYtntgh, wnwohl dwlnpnipjnilp hwj hnqunp Gpud)wmnt-
pywln: Snyyunnib Gjnipuwwyw)m Ynitiphnwuwl wimhyhunp hngnid ju-
nwpynd tp wybh pwl gnin uweGwthnp: {wjp 9phgnph Qwlptph
2Gnphhy hp hngnt nquwwuwnpympjniln 1gytg Gnp wpdbpltinny, YywlphG
Gnp YytpwpbtpiniGpny, pwgtiny dwlwwywphp we Uungwo:

<wyp unippp nhind E dwtphhG fuGngpubpny’ UdkGw)6 {wjng Y-
ponhynu dwqqbl U wyghmnipjulp pnuwewy (Gw wybtwp £ wjghjbp Pw-
pniG 1969 pywlwGh dwjhuhl) untnot) tpgswhunidp: dwitpgnipnilhg
htimin upnnhynup dnntigwy d. {wpnipjniGyuGhl L hwpg b nwihu.
«At'u niqnud qui Lwjwumwby»: 5y dwitph Uyptunyhsp, pGlwibny dw-
dwlwyh hniynuip, wnwlg yupwbbnt penid £ Awpyh htinn juywo hp
Yywlph kop L 1969 pywwGh hniGhuhG pugmd k Gnpp? Gpyhp ‘Lwghph-
nud, nphG hwjwwwphd ownwymu t wpntil 40 mwph: {<ppnnnipjmGatpp
hnqlinp Munmgsh dwuhG tpghyp ywhnid £ hp hngmd nputiv uppnipniG:
«bp nuwynp wuwwmybpp wjuon L oqlnd £ hGd wyptpy, - fununnyju-
Gnui k (w. «Lw vhdwwnmwnny dwpn Epy: Stnuthnfuybtinig htivin wnwehG
wmwphGbpp pGuy htipw skhG hwytptG shdwgnn dhwjlGwly tphunwuwnpnh
hwiwnp: Uwluw)G dwqqbti U-h hnquuwpnipjudp nt hwjpwlwl
fuGuwipny 2powuwumnywo Gw htwmghtint hwpdwpynud £ yundw w6
hwjntiGhpnid YyulphG:

«Quylnyn tpptip gniwn swpfuwwntiu: Ln dwjlp’ Upytunmp vbthw-
JwlnmpjniG E, ny pb thnnp»: dwiph Uyptunyghyp wynptg hp Yyulpp
Juwqqtb U-h wju yuwwmquih hwdwdw)G: Uju mnntiph htinhGwyn, mwup
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nwnh wfuwwmtinyg dwjtph Uynptunyhsh guuwpund, dby wiqud sk
nn ubp £ Gpw quypmypny wuwo funupbipp. «Q-Gugh’p wpfuwmtbp pwl-
Unp, wwhuwy, np niqnud tip, pwjg dwjlp dtinp snwp: Ujjuybu phd nnipu
yqup wnwlg nplk pwGhy»: Pwuptpwfunwpwp nuwlnnGiphg Jwwntipp
nipe Gl Yytpwpbpnd Ywpwbnh wju fjuhun Gwjuwggniyugdwp:

1969 pywlwlh vbwywubdptphG d.{wpnipjnibjulp nunlnd £ Unipp
Eouhwolh tpgswhudph dkGwlwwmwn, nph htiwm thGs opu Juwywo k up-
puqul Juwbpny: fonphppwjhG hyfuwlnipjub nwphGiphG wyn juwp
squpnnugul fuqty GnyyGhuly pp «ypnGuwyuwl» pwpngsnipjul dwuhl
wwwninn pwqiwphy wlunnpuwaghp GuwdwyGtpp: Wdta jhpwyh dwtph
Uwntunyhysp, tpwhimwghnnpjuwl qqugnidip upunnd, pwypjw 2phn
dwyjlny GppnptG wwpnipnd £ dwpqupuyw Unipp Mwunwpwagn: bp
dtlGwpwlnpmGGitpmy wjn hnqunp tpqbpp, npnlp qtipggqwo Ga Yaa-
uwpnpphn hGsniGGtpny, nunGnid £ <{wjnlnipyniG:

NGy GnhpGtphg pwwmbpp fjunumnjulnd GG, np wgniquul Lnwup-
(Gt Qupuwpjulhg htnn, GniyGwnhy hniqunilp nt ppphn GG qgnid Gul
Jutiph <wpnipyniGyuGh yuunwpnwihg htnn: Uw witGuwpwnpép qGw-
hwunwlwll b Updtunp yhGuwlwl wihpwdb)unipniG nupdpwo
tipwd)wmh hwdwnp: Nbwnmwlwl yupqllhp, YnynuiGhp, dhowpwlp? np-
pwl wwjdwlwlwa, huy tpptdl Gwl wGwl L wyu wdklp dnmnypnh
qGwhwwwlph nhiwg: buy 40 mwph wnwe Gw hp wnweohl hwituwn
puwyitip Ep wlnd wju mnny” unynptiny hwuljwbwy b qqu) hwj hnqunp
tipwdynnipjwl thhthunthwjnipjwG funpnipjniln: «Gu ypnptiuhnlGuwy tip-
ghs nupdw tytinkgnud kpgbiny: Gpqignnnipjwl nt §hon dwjGwmnwpne-
pjwl wpytiunhlG mhpwwbwntigh htiig hnqglnp Gpwd)mmpjnilin junw-
phny»:

1969 pywlwlh uvbwywumbtiptphG Gw plnniGytg GplwGh yhnwyui
UnGutpjuwwunphw hwlpwdwlw; Cwiwp Cwhiwqupjuih gquuwpud:
«b ntiy, nupwpwngh tpy, - hyqupnnipyuwdp Gynd | Jd. {wpnipynlyuGn:
‘bw swhwqulg uwdwjhl, fuhun, ywhwioynn nt wiqhgnid dwlyw-
Jupd tp: «Gpwyh dte dnyynud L Gpupp» - wyu uljgpnilipny Junnig-
ymu thG pptlg thnfuhwpwptpmipynGatppn: Upnwytu pwunidGtn thG
(hGnud, EdnghnGwy $nGp’ dwjpwunhdwl ptid: « NMwwnmytpuglnid tu, tu
28-wijw qnpowpwlnid Ynthwo mnudwnry, hwdptpumwp mwlnd th
hp ponp wpwpplipp: bw Jupnn tp pnuydby, Yeuwdpty, GnnwGbpp
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2wnwunby gimGh6»: Uwlw)G npuw htim dtyutin Gpulp wwpwnnid EhG dhi-
Jug: Nunighsp ghwtip, np wju nuwlnnp” Lwjwunwlih wywgu wuwn-
ntinhg k£, huly nruwlnnp hwuywbnid Ep, np wju fuhun YhGp hptlGhg huyw-
Yuwb tpghs Yybpwh: UhGsk nunigsh Yyubph qepep (S. Swhiwqupjuip
dwhwgty £ 1978 pywluwGhl) d. {wpmpjniGyuln Gpu Ynnphl tp: 1974
pywyuwGhG, ynGutipguumnphwl wjwpumbinig htimn GpuG GywGuwynid GG
S. 4. Cwhlwqupjwlh wuhuntinm (Ghasl 1978 pJuywbn): Lhpyw qund-
ytiny S. Cwhlwqupjublh Jwpwd pnnp nuwubphl, wju wlqud
A QwpmipniGyubp unynpnid tp puuwyulntnt hdmmpyniGGtpp, gni-
quhtnwpwp wpuwwmting dwjGh yuwhywliiwl nypngnid, npuntin wn
wjuon qjfuwynp Wpnnhuw L «Cwdwpw GnlGumwbGmhlngGul hGé hw-
dwju wunid kp, - hhpnud £ dwiph {QwpnipyniGyun, - dhlsh swyfuunnbu
bpbfuwGbph htan, sjubu Gpubg pGuluwl dwpnip dwjlp, stu hwulwlw
pb hlisybu b wlnp nuuwwlnbyy: G 35 mwuph wig ypndbtunp 4. {w-
pnipjniGyubp GuuwGdbih towlnny nt nglnpnip judp wfuwnnud £ tpb-
fuwGtph htn L. UwpyuwbGh wijwl wpybunh gupngnud: UwlGuywb
wfuwphp GppnptG pGYuknyg, ghnwygting dnwonnnipjwb pwnwyhnp,
w fuwmnw lpnid hGuqulnytiny plnipjub optilipGtnhl, Gw uhpny dwin-
pwglnud E tphfuwGtphl Gpwdymmpjul jujuwpnuywl w)fuwnphhl: b
nby, npuighg 2wwmtinp httmwquynmud 2wpniGwybtghl nundp YnGubp-
Juwwnphwynid: bul wyn dwdwGuwy’ 1974 pyuyuwGhG, wju dinnbgniiGb-
nn ptinph hnn Ep Jwwnwn utpGgh hwdwn...

1972 pywlwGhG, ntin 3 Ynipuh nuwlng dwitph {wpnipjniGyuln
nunlnmd £t UGnpynyyuuywb dpgnyyph nuthGiyhp (I dJpgulwy): Loyl
pywlwGhG Gw pnniGymy E hppl uvnwdnnp dhGwuwnmwp Gplwbh owb-
npwjhlG pwwmnpnG, npp qubGymd tp thwnph ququpluwybnhG: OwtpwjhG
tingsh nminhG Jdwtph Uynptunyl wighl] & «qhGynphg dhGsl dwppuy»:
Uluty Ep GpypnpnuuG ntipipgiphg” Mwhwyh nbipp («UGni»), npny Gu
hymipwuwntipny qlwg LaGhGwlwG 1972 pywlwlhG, Qtwpwlngh
(«(Fhgnitimunny), Uwpyhgh («Spuwghwwmwy), wjdnlnh («Ljnishwy) nbi-
ntpgbipp: 9. <wpnipjniGyulh wowohl nipe thnpdnmipnilp nupdwy
bGyyhghwmnph nbiptpgp («¥nG Gunnuy):

1978 pyuwGhG GhplujugnuibGtphg dyh dwdwGwly hhywlnulnid
L pwwnpnGh wnwowwmwn nhpwuwGitphg dkyp” Gunmu Uwpynuyubp, b
d. PugpuwunniGhG wnwownpynid L wju pwjwywbhG pwpn nbptipgn Gphp-
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wmwuwnn tipgshG, htnlyw) hdwuwnwihg funupbipny. «Gunynpbu: Gujh’
Juwd juyuwpumybu, Juwd £ nphuyml Yhpuwhbu GuGuwlbmpi»: b ghy, Gt0p
Gwl dGwghb Ep 4 op nptipgn wwwpwuwnbint hwdiwp: Lhpjwjugnidnp
Juwjwguwy htnlbyjw) yuquiny' . Uhpwjbjwb (6nhuwptp), O. Gupujwud
(Epnth), U. QwGhtpywb (nG Gunnu), 2. Sptynd (bhihy), U. Gupw-
wyhwmywl (Onnphgn), 9d. Qwupnipynbyub (bGyyhghwmnn): Uyn Geplujw-
gnuihg htnn 9. {wpnipyniljulp dwnwy pwwpnlh dtGwiwmwnplGtph
(wywagni)l mwubyuyh dte:

{wonpnp’ Pwpuininjh wuwpumphw tp («UbLhywl uvwthphy»): Un nb-
ntigny 9. Pwgpunnilnt ptdwnpnipjudp Gw hyjnipwfuwntpny hwinbu
tp iyt LeGhGgpunnd: Gpudynmwqbum U.Stp-UpdnGjwbnp, wyGuwpytinyg
ptiwnpnipjul pwpdp ypndtuhnGuw) Swwnpnuyp, Gotg. «d. Upnipjni-
UnyG mGh phihgpuwlughl mbfulhljw, hhwGwih nhighw, wpmwhwjmpy
L nhGwdhl pbshumwmp]Gbp, dJhwlqudwjl thuljumwnp jhpyupubuw-
thnfumipjniG: UhwyG pl sunhuquilig thwymil wspbpp dwmbmd GG nbpuw-
uwh bphmwuwpn (hGhpy: ©6L hGpp tpghsyp pnpnpnyhG wy Yepy L pw-
guwupnid hp htipnuh «thwythiniG wgpbppy. «RwpnnnG qubGynmd t wjl
wmwphpntd, tpp tphwnwuwnn glintigynthh nghGuwyhG Guytinig hp dinn
Jupnn EhG thwyitp dhwyG wypbppy: 80-wlwbGtphG Guw ypyhl wlnpuw-
nupdwy wjn owytipwyhl, puyg wju wiquy << dnnnyppujul wpmhuwn
S. LunGywGh ptdwnmpjudp’ untinotny qniGtn hhpwupdwl mbtuwpwG-
Gtp owbpwjhG tpghsltp Q- Upwybtpyywih (Pwghihn), G Gphgnpyuih
(Updwyphquw), 3. Cwjwinyh (dbphqunpn), E. Qwhuinjubh (OnghlGw),
U. UWGwnGjwGh (Rtpmw) htinm: LaGhGgpunyui Pwpunnghg htimn {w-
pnipjniGyuGhG hwGdGupupnid GG Gpgl]p ‘Luntingh («MhynJwjw -
dwy) L OEGE puquynph («bnpuGuwy) nhipbqbpp: UnGgbpumwjhG Yuw-
nwnpnuin jujuguy Unuyguynid Uptdih hwiwgniiwpltph yuwjwumnid
(1979 p.):

1980-wwGGtpp LwpnipjniGyuGh Jun nmwnuinh dwnydwl wmwph-
GtinG EhGg <. Qtiph9jwlh htin wpquuwynp hwiwgnpowygnipjwl, ipw-
donnipjwl uk9 Gnp Lotiph, dtnpptipnuiGtph, wjGnihtimb hynipwjuwntip,
hjnipwfuwntp, hynipwuwnbp...

1984 pywlwGhl uwmbtnowgnpowywl wlwmhy qnponiGtnipjub
hwdwp Gw vnwlnd k << Juumwuwynp wpmhunmp Yngnid: Loyl dw-
dwlwly hwlpwhpnywly dwhumpn Atiphojwlp pwgwhwymnnd k hp wnol
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ynjwi-uhidpnGhly Gpuwdrnnipjul splwn Eotipp: bptig dwlnpnipyniGG
«onhlynd t» <. Ptinhngh «Ondtn L Knijhnnhy» wwwmbp Loptlgngh
Juuwpminy: {pwpwih tpuwdymnipymG, npp wwhwemd k tpgshg Jw-
nwpbjugnpoywd himnipnil, (hwhGyniG mbdppwjhG dwjl’ wyl wdka
hGshG mhpwwbtnnd kp {wpnipynilyubn: <. Qtiph9jwbp, npp bpwlutb-
ptG 1tqyh ghwnwy Ep, Unitighl tpuwdhpwn L ypndtuhnGwy nhphdnp, dho
nglnpnipjuip L fpwlnuyunnipjudp tpgsh htn Yhpumnd Ep yuwwnbp
LnptGgnjh dnGmitlGunuwy Ytpuyuwpp: Guwybpuwih b {wpnipymGyuth
hwiwwmtin hynipwuwntipp Unupuynud, LEGhGgpunmy b dpwlGuhwnud
21wgnighy hwonnmipynilG niGhgw6: blpp UwbuwnpnG wju wmnntph
htinhGwyh htwn qpniyygnid fununnjuGbg, np Giwl Juunwpnd tnb k
UhwjG Jd. Qupnmipjnilyulh Ynnihg. «Fw tpgsh b Ypyuwph jhwjuwnwnp
vhwanynuiG kp»: Pwpn thG U ny  dhwwlwl pGpwlnd wju tpyne
wlhwwbGtph thjuhwpwpbpmpniGGtpp: Uwu)G dwitiph Uyptunyhsp
dhpw Gyl E wyu Yhpywnh whobih GuwlnpniGl nt wnuynipjniin
hn Wwlpmy: «Qbphgjwin hld Gyhpby E dh wy wpfuwph, puguhwjjnbg
ht wnilGp mwppbp GphypGepnid: bGsh hwdwp Gu Gpufunmwuupn Gu:
Luw nilh bpgnn dbnplp: LUwl dtnpbp sh hwinhwyby bpplk: bGé pwifuin
yhdwljtig hp htin Juumwnply Ungwpmp, dnpbh, dbpnhh nhpyhbdGbnp,
NnuuhGhh «Stabat Mater»-p, RLphnylblGh bGGEpnpn uhdpnlGhwd,
U. QwpmpymGubh «Gqumwm {wjpblGhph dwuhl», hwnmyjwolbp
Jbpnhh « Guwpnijiny owbpuijhg»:

1982 pywwlhG Yuybjjuwyh htwm Gw powquyty t Unuyjuwynid, Lb-
GhGgpwnnud, Lwwnyhwjh pwnupGtipnid, 1983-hG (nuwnnynid, Lhnygwjh
L FumnGhwjh npn) pwnuplbpmy, hGswtu Gwb dwuluwygt) L GGhG-
gnunyul «Uyhwwy qpotipnGtpy thwnwwnnlnd LniuhGh Qupuwpjwih
htin (bnpt. «bapyhtidy), 1984-h6 LuGhGgpunmy . QunphGyh, U. Lhp-
ubiyywGh L 6. Oppwqgnyuyh htim (dbpnh. «bpyhtidy), 1985-h6G Uninu-
Jhwynd G. QuphGh, U. Phtpnyh L b, Upfuhynqwjh (knuuhGh. «Stabat
Mater»): Uju hpwpwih dwjGtnh wumnupntynud, mhyhG Qtpnnwpnyuw-
Jh funuptipny, {wpnipynilyubp ngGyny skp qhomu YnYuwp wpytiunh
Jupwtwbtphl (1.): {wpmpynilGyulh dwuhG Jupohpnid Uwphw
PhtipniG qnpty E. «Gu ppbl cdwlwsnid LY puqiwphy hwdwwmbny
Liniyyplbphg’ GplauGh owbpuwyhl pwwmpnbh pbdmd («Upnuwy L «Lnp-
dwy), Gul Nbnmwlwl Quubpuh hwudbpglhphg: blpp spGun dujGh
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Upnn b, dhpn gmgupbply b Gpgbynt wpbumnh pwpdp Ynipnmpw, jwn
pwdymwluwlmpni G, unbndty £ hpwpwyh phdwlwl Ghpupunlbny:

1986 phy" LuGhGqpun, «Uwhwwy qhotipnltipy, Lhpnhh «Lupniyyny,
dhGwlyuwwuwpln’ L. Guwqupnuiuwyw, L. Awuyjywb, 9. Sphgnpjud,
U. Muyd, k. Gtgwdb L Qupwphwjh pwuh hwiwp pwpnugnyG ghptip-
qtiphg Wtyp Juuwpnng 9. {wpnipjniGyubp: QujGwowduip dwjpwhbn
wpyuwo, pnjuwlnuynipjudp hwqbtigywo, tpud)nmwluiwwbu ngpuiw-
wmhl, wjl wipnnompjuip pwimd k tpgshG: «Gu pwn, pwnn B8 wpfuw-
wmby, sbd fuliwgly hd mdtpp, tGbpghwl, dwdwGwlp, Jopounybu Jbptw-
wwyhliGbp, npubugh wpdwGh Yhpyny hwinbu qud dwjpwumhdw i
Juwpubmmpni G upwhwenn nhpbpgnidy, - hhpmu £ dwitph Uyptuh:

1986 phy” UUL (Lnu-UGotitu, bhjuntibphw, dtppnyp, UwG-dpwd-
ghuyn, ‘Ujm-8nnp, Rnuwnnb): Ujn hwibkpglitpp mGtgwb pjugnighs hw-
onnnipjnil: {pupwyh b, np wwhywlyty 66 mylnhpGtphG qtipugniG
hwnyp yuwwdwnnn dwjliwgpnipyniGltpp: Ujn YnlGgtpnmGtpp, hGyubu
YtipohG wjwqgb hwwnhybGtpp wjwugt dwdwgnijgh vk, <wpnipniljubh
wlpnd bgputhwytghlG Guybwmnd dwiwlwyh pGpwugpn:

1984-hG Gw powquyty Ep Gohwwnund, npuntn Juwwpmd tp
wplinwbypnyuwyul b hwjjuiuwl vnbnowgnponipyniGGtn (hhiGuw-
Jwlnd wphwGtp), npnGp wpdwlwgh] GG pupdp qGuwhwwnmwywih
«Unply» ptppmd. «njuiuy pwu dp, wiqQGuhunnbh wpjbumwqbn,
qnmppwwybnb hqnp, pupwldwl duylng, wqun pbpGhl dpy»: Lwenp-
nhy, pninp Juwnwnpynn wphwbtph dwipuypyhwnm ybppneonipniG:

1987 phy" hwlpwhnswl 9. Gwuwyuwpjuwbh htin hynipwhuwntp, np-
wmbin Juunwnpyb) G0 hwnjwobtn Gnilngh «dbwntunm» oybpwjhg:

1988 phy” wpwlwi tpgywiudph htimm (nhphdnp 4. Uwpqujwi) ppow-
qujtghl Q-tpdwhwjh Jwm punubtpnid:

1989 pywlwGpG d. QwpnipnifjuGG owbtpwjhlG pwwipnGh hbtwn
hjnipwhuwntpny tp UWUL-md Gpyne owybipwbtipny” «Uhny» L «Uppuy
Py», phGywtu Gl dwulwlygh] tp «dwjwunmwlh nuljju dwjGhp»
thwnwunGh(, npG wig k yugyt) byni-Bnppmd, Lnu-UG9Lnunid, Uw-
bpwlghuynmd L Pnumnlnmy, nph dwdwlwly (Gw Gipuyugytg hppl
“distinguished Artist of Armenia, is one of finest vocalist of Opera”:
‘Lny G mwphGhphG 9. LwpmpjmGyuln tpgby & <{wjwunwlmd wjGuhuh
ntptingtin hGywhuhp GG Opnytiqp (RLjhhGh «Lnpdwy), Gndwlnnp (Un-
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gupu «¥nl dntwby»), Gaghyumwlwl wppw (Lhpnh «Uhnwy), dtppwl-
nn (dbpnh «Spnipwinnipy), ‘Uhputu (QOnifuwejub «Uppwl £»), Mwpu-
Juywl pwh (Shqpubjub «‘wyghp £tY»), Lotuwpup (MnigshGh «Snu-
Juwy): «6Y hwnjuybtiu pwGy k hGd hwiwp «Snulju»-G, npnyhtnl tipgtip
tid ‘Lnnwnp UGgniudath htin, nud dhpn hwdwnt) Gy ko tpghs U hp qnp-
O0h Juwpwtin: bp htin tnt £ juumwlwyhlG dh ywwuninipynil, - yquwuninid
L tipghsp L dyunud.

- Unwohl whqud hwlnhytgh LnnwphG Rwpymd 1966 pyhl: Rb-
dunpynid tp «Snufuw»-G: Lw thwyml tpgmd tp Guwyjwpwnnuuph
wywpunhw(, hul bu hwinbu th quihu Awlmwuwwhh nhiptipgnud: Uhw L
GplwGnid, mwpphGbp wig (hwdwpjuw 14 mwph htnn) hwGnhynd GGp
GnyyG Gepyuywgdwln: Uhw)G pb tu wju wlqud juunwpnd th Lnwuw-
pwph nbpp: Ltpuyugiwl dwdwlwy UGgnudb-GujupwnnuuhG
wlnlnhwwn npwnhp Guwymd Ep hd nidphG, owluwny hbg-np pwl hhoby:
Uytiih n12, YniythuGbph tinlmd Gw hwpgptgq «ULlp wuwwmwhwpuwp Hbg
hbwn stlp hwinhuyby»: Gu hGywbtu thpwm ymmhiwgw L upwdwmtgh, «Ujn,
dwhbuwmpn, hwlnhwby GGp: Pwpynid, 1966 pyhl’ mbulmy btp hlswybiu Gt
wdly. Pwlunmwwwhhg dhGsl Lnuwwpwp, huly ne wynubu b dGughp
Guyjwpwnnuupy: pwlhg htw, tpp pnnpp 0hownhg hwlnwpytghG
Ypwgh Jyupwbwp otipd Gwwntg. «Uyn, hhwphb, plswybu bu dbhowghi,
hulp bu, gunynp upinp, hGswbu bGpgly 6BY Guywpwnnuuh, wyGwbu k) bGp-
qnutf Bu...»: Gnpphl wwniqujhg htinn, hGs-np mbn ytpununGwnyg w)a
dwiwlwyw dplninpun 4. <wpnipjnibjulp JwpniGuytg. «Gu hupwp-
wnwimdy by, np hd pngblumnipujh hwdwp Gpudywynpmpini unbghl
U. Ulignijwdbh U U. Rhbpnih whu bpghysGhp: bpblp dkompymGGLp EhG L
hGé hwidwp 6o Gpowllmpnil Ep bpqby GpulGg hbn dhwuhlG GnyglG
pldniuy:

1988 phy E.<nyhwGGhuywlh «Bwlwwwphnpympymb ntyh Epg-
pnudy owbtpwyh wlnpwGhy Gipyuyugnid, nputn 9. LwpnipymGyuln
Ytipuntg LLGYLGNnpdh muywynphs Yhpuupp, b Qninunnwh junuptipng
«qnnnq L whwlnnipdbih qGhpwih» (3.): pw dwupl GG Jyuynd Gub
U. Stip-UhuinGyuGh b U. Uwpjubh hnnpgwoGtpp (5.):

1989 pywlwGhG hpwywliwguy tpgsh yuntih tpuquipn’ Gw Ju-
wnwptg ‘Lwnhp-pwhh ntptpgld U. Uyblnhwpjuih «Gpdwumy owb-
pwyhg: Owtipw, npG hp ywwndnipjwl pGpugpmd puqihgu hniqhy k, fun-
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htin £ wpplwgnpty, tpghgGuph, tpudymwqbtimbtph, hwinhuwwmbtiuh hw-
dwn pninG pGGupyniGiph wowpyuw k nupdt: Owbtipw, nph ptidwnpni-
pyniGGtpp dLwynply GG WG qinwGuphsGtn U. UwpyjuGG nt UhGuup,
nnh hwdwp Jupyty GG ppbn wnqujhG YnunynuiGtp: Owbtipw, npG niGh
hwpniun Juunwpnnuul wjwlnnyypltp, npnid hwjnid EhG wyGuhup
tinghgGtip, hGyuyhupp GG U. UwpuwlnguaG, U. Mhpngnyp, b. Boippulp,
S. Cwhlwqupyui, L. hutigyhG, C. Swywip, 9-. Uuytpywbp, S. Uw-
qulnupjubp, Q. Guquygyubp, M. Lhuhghw6p, U. <nghwGGhuywn:
Owtipw, npp qtiptig <Gpptpn $nl Gwpwjwlhd, n wihpuwdtyn hwiw-
ntig gnijg mwy wyn gnhwpp typnuyuwjw b owtipwjhG phvtipnud: Owtipw,
nph dwuhG, Yippwwtu, Juptih t qpbp dh wdpnng qhpp w)lpwl ht-
wmwppphp L Gpu dwhwunwaghpp: Owbtpwyh pnjulnuynipjuwl dh9 wq-
qujhl pGnyph hwjwuwyuwl qqugdnilpGtnh wnuwynipjnilp (yuwndne-
pjniln sh upbih Jipwwpwnnby), pugupdwl sh Gwqbginud uwblnh-
wpjwlwlul tpud)nnmpjuwl ythnpynb m Jubimpinilp: Cwwn tpghy-
Gtph hwdiwp G0 wwwnpy t tpgbp wyu Gepuywgnuin: «Gu pfuwp dw-
dwlwl vyuwunid th, - ununnjwlnud £ Jupubwp, - suwunid Eh wju
wphwl bpgbynt wnhphG: QGwjwo hp ndwpwlm (hGamG, wyl sunhw-
qulg wmbfulhjuybu pwpn F pwuh hwdwp L hwqbgywo: Uyl ujuwhw G-
onid t hwuniGnipyniG i JqupwybinnmpyniG: Gu wunnmuuan th wyl bpgby L
hu pbylGwonmpjuli hwdwnp Gpupfuwynpbg nhphdnp U. NulwGulny:
d. PugpunniGhG unbinotg ntdhunipuyh hwwniy wwpptpwy hbg
A Qwpnipjnilyulh hwdwpg Yepyuwnph thnghG Gnp deyGuwpwlnid, npp
qtintig pninphG hp hnqbpwlwlywb funpnipjwl gwjnnilnipjudp L Ynin
wipnnowlwlmpjudp: 1y pti wpmwphlG gqnponnmipjnilp, wj] funupn,
tpwdymnipyniGG nt dhihuwl nupdwl tpgsh hlpGuwpunwhwjmdwd
hGwnGtpp, hGsp qquihnptl hwpunmwgnpbg L fjunwgptg ‘Lunhp-2whh
Ytpwuwph wgnbtghy 1hGhp: Nppw®@ Yguwlywlwih wntulh m jut] wyu
Juuwpnuip: Swynp upuh, wjl mwphGiph mtuwdw)GuqpnipniGGtpp
qulynui b6 hinntunwwmbiuwghG unninhwjh $nGntipnid, npp poyg £ nw-
thu YpyGophGwlty wyl suthwqulg Wko gqnidwpny: Utq n’y gniyg bl
wmuwihu, n’s tp pniyp GG mwhu uby:

Swulwdjwlyh pGpugpmu d. Lwpnipjniljulp puqiwphy dkGwhw-
dtinqGtin £ myty YnGghpmiwjumbtpltn U. Stp-UhdnGjwéh, E. Stp-Gnh-
qnpjulgh, U. QwpmpjniGjubh, L. Uppwhwijwbh, S. QudwpjwGh, hGs-
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whu Gwl Gmypltn £ mbgh) Gplwlh juwitpwjhG GJuquiuiph htn
(mhphdnp Q. Jwpnwljw): bp fuwnpGyupGept thG U. RhtipmG, . Op-
pwqgnyub, b, Upfjuhynjwd, L. Guwquplnjuywjwb, U. fTondtphyhd,
U. Uhqp, 4. Undus-Jhnuip, 2. Swipwih-SphynithnniG, U. Qnijtiqh-
Gw-Unipunywbp, M. Lnipyniudkd, U, UGagnyuwdkd, 9. Sphgnpjwd, 4. -
UhunGjwG, (. Muwwhljwd, <. NMuujud, L. <ugugnpdjw, L. Uupjwd,
2. Fnuiwljud, k. Quiunjud, k. Mgnbyub, O. Gupwjywl, U. UGunnG-
JwG, (k. ChphGywa, U. Uwpmhpnuyw@, U, Gudpjub, G- Ghjuwpgwi b
wyj[np:

QwlnhynmdGtph, uvmbnowgnponipniGGtph, wwwynpnipjniGGtph
Jubynnuyny: Yywlph puqiwhGsniG fudwGywn: “Y mens nwem opyous
usmepums enyouHy, Hem Cuia, 4moovl 3ameoiums Oeeyuyyio eecHy”
(baavmonm).

1990-wywGatp: {wjwumwlp funpuuniqytg dpnipjul dke: Swu-
(wdywlyGbph ppugpmu ymuwljwo wpdtpltpp Ynpglmu GG hptlg
GpwGwynipjniGn: Utp ubpnilGnp ntin hhpmd & yagnipjwG ndunhG ww;-
dwGGtpp’ gnipnp b unyp: Lwjwunwbp Ypod Ep YnpnunmGepg dwpnhy
qunpnui EhG npunbn wuwwwhh: Unbnowgnpowub b ghnwywl dnw-
Ynpulwlmpjul jwjwgnyyl GipujwugnighsGinh wpmwhnupn qpybg
tnyphG hnqlnp Yywlphg: Unwowwmwn dtltnghsGtnh Wbho dwun Gwju-
pGuptghG ptp hwyptGhpp: Uwlwjl pwwpnlp wnwlg hwGaGbmnm
wwjpwntg ndjupnip niGGtnh nh:

1990-hG d.. Qwpnipjnilywln tpynt Ynlgtipum £ mybty U. Mtnbtppnipgh
UdniGhp wuwwwmnid: 1993-h6 <wjwunmwlnd wowohl wlquy hiskg
Q.. tnlGhdtnnnhh «NnnhYumnu» owbtpwb: b nhw, owtpwyh dtnwqhp
wuwpwhnnipp dwdwiwyhG jupnqpugul dtnp ptpt; dwqqbtlG U-h m
Q.. Quuyuwpyubh 2Gnphpy: Wyuwntbn, 9. LwpnipmniGyuGh dwylp (Quw-
thuntG pnipd) YpyhG thwykg hp pwpép uumwpnnuulnipjudp: «bp
uwhniG n1 hGsbn pwup widhounybiu mpuwdwnplg mGLGnphGy, - qpt L
tipgsh dwuhG L. Uudwpyubp (6.), pnpnptiny GhpYujwugniip npubu
«lunpnpuugniyG qinupybumwwl hpunupdnpniG hwGpwwbmnipjul
Yywlpnid»: 1995-h6 owytipw b Ghpyujwgytg Unuyywjh ULo puwmpnlnid
L nGbgwy pwgnighy hwonnnipjnilG: (nu SQwynyph Jupyunnil
qnpohyGtipp «bgqytiumpwy (“UsBectust”, 19.09.1995 p.) L «LwjwumwGh
duwyjlp» (5.10.1995 p. N 104) ptipptipnid qptighG npuunwul hnnuo-
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Gtip: QwjwGh tpghy 9. MywyynG qpby t. «Uklp Ghphuw qunlylghlp hw-
duyfuwphwihl dwiwpnuyh Gipjuwjugdwipy, hul pGiwunumnm 4. dn-
JhGp pwpniGuytg. « Q- rnGhdbunnh pidwnpbp nddwup E: S. LLnGulnp
pwgwhwyinbg hpkl hppl owybipwjhG nbdhunipuiyh dGo Jupubm: <puwp-
wih dhGwlumuplbpg widnnwlwih unypwin <. <wgugnpojwl, pu-
phuinG G. UpdnGyuG’ hpwwyniphy L pGumnnip npwuwG: UwluyG puwu
Juwpbph <wpnipjniljuln’ upwlshih hwqyugnun mbdpp, hGsnnmpjul
qlinigympyni( m funpnipjnil»:

1996-hG U. UytlnhwpjuGh wGjwb owtpwjh L pwitimh wqqujhG
wjuntthwlwl pwwnpnGh quuygnp nbdhunp, << dnnyppujwl wp-
whuwn S. LunGjwlp pivwnpbg «MwjwugGtp»-n: 13 mmwph wig, Guyting
wyn Ghpluywgiwl mbuwdw)Guagpnipynilp, Jupng G0 dhwyG shwlwg
U. Uupwbywbh YupohphG. «Ppwyn, NMujyugltny («dwjwunmwih {w-
puytinnipyniG»): Uju hnnpjuonid pGaunwump dwwnlwltg SnGhnjh nb-
ptpgnid hwntu Gynn 9. {wpnipjniGywlh ngpudwwmhy fuwnl n bpquip-
Jtunh pwpdp yuumwpnnuyuwinipyniGnp: buy Gwdwp <nghwGGhuywGa
wytih Jwlpwypyphm L nhuwpynd d. {wpnipjniGjulh ynnihg wyn
puipn Yapwuwph sty Gwpwlnuip. «Upmwhwjnps mbdpph dwylnyg L guyj-
unil fuwnny Ghpyuwjwglnd b Gw by guGympn G, dby Gufuwldni-
pynil, Ukl Yypbdfulinpnmipni G, yjmpuwpwlsjnip hnqbyhdwyh hwdwp qunlb-
[y hwnnily m hwidnghy dwyGughl bpulq, nhiwfuwn, pwpdnidy («w-
Jwuwmwly», Gnjtidptp, 1996): Unubtu Jupbih L qpt] dhwjl dwpybnp
dwuh(:

1997-hG pwqiwqul tpqugulyng wjgtihg £tjpnip hwpvwlnuu-
(tiph tpgswiudiph htinn (nhphdnp 9. LwJwuwnpyw):

1998-hG dwitph <wpnipmniGyuGi Owbpwjh L pujbnh wqqujhG
wlunbdhwywb pwwmpnbh htin dkyGhg dwuluwygtin Gypnywlul nu-
uwlyuwl owtipwyhG thwnwwunGhlG Uwnphnnid: <pndbwjul dwpmwpuw-
whnnipjuwl wjwlnnyplbpny pwg tpylph nmwly Junnigywo yhpfuwph
pwupnlp wtinuynpnid kp 4 hwqup hwinhuwwnmbu: Gy, n’s th pwupdpw-
funu: Utd hwonnmpjudp Ghplujywgytg «Mnnhyunupy: buyqubwlwb
«Hoy» ptippn («Ujuop» 24.07.1998, «UqqujhG pwwmpnlp GeplujugGnid
t») qnbi k. «@uiyni b Ghphujwignid: Utlp sqhinbplp <wjwuunulh dwuhG
qnlipt nshlys, GwdwGwyjwln owybpwjhl pwwmpnbh dwuhl: Gy dbq hw-
dwp vw dbo wlwlGhwy L: Clnphwlwy Glp hwjbphl pupdpwlwpg Ghp-
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qujwgdwl hwdwn: Gypnuuwghlbphl ny dh pwlny sqhonn yuujmil bp-
qhstltp... bull puwu Jwbiph <wupmpymGuulnp qupdwgplg dbq hp dwjlng.
(hwhlsmi G, fjunpp L hwpnium mbdppny»:

buywGhw( hp pwwnpnGh htim hynipufuwnuwyhG Yywlph tep 2petg,
huy 1999-hG dwiwlwlyp hniplkg hpt ppet Gwl hp pwwmbtpuywa Yywa-
ph Eon: 1999-hG UUL-nid mbinh niGtiguo dhGwhwitpngny bqputhwyytg
d. QwpnipjnilGyubh hynpwfownuyhl tynwtwb: 2000 p. tpghsG niGb-
(imd £ tpym wlinnwGwih hwiting GplwGh GQuwdtpwjhG Gpud)mnipjuwb
wmwlp, nph dwiwlwy hwinbu Ghuwy npytiu YhGhwwnjnipugh (Gwlptp-
qh) Jupwbtin juwwnpnn:

€. QwpmipniGyubn’ hgnp untindwqnpd wihww t, ng uhpnd t owy-
fuwwntiy YypdGh funpnp hwpgwoGtpny: bp juumwpnquwlwb hdnnipjniG-
(tpn dhpn mupptinyty G6 tquijh dwu)nmwpw)inipjudp L innmdbinw-
nipjwdp: ‘Lw fungnp GipyupGuwyh wpnhun b, n hhwGwh whpwwb-
nnud k funuphG: Gwlwsting b mhpuwwbtinting ubthwlwb dwjlh Giuto-
GtphG, Gw Jupnnuguwy wjl dwnwjtglt) dwlpiGwynpwd htpnultph
ytpumdwn, hGh ngu owytipw pb vty nhipwuwlh pwwpnb, wipnn9 qqug-
UniGpujpb L hnghpwGwlyuwl puqiwquinipjudp, muyjudwibny hGph
hnta:

Uwlywwpdnipjul dte d. {wpmpniGyubp GnijGuyhupl b hGyuh-
uhG Yywbpniig hwqtiguo gniGuqbtnnipjudp L tpuwpjw dtinpny dwp-
uhdwhuwn: ‘Lw vhwyl skp nuwlnid: Gplwh whmwwb ynGubpguwnmn-
phwynid 35 wmwph puuwduwiniwl ppugpmyd wypndptiunp 9. {wpni-
pjnilyuln Ytpntg wyl hGy Yupth £ widuib] «dwypng»: dwgtph <w-
pnipniGyuGh «Fwypngp» nu U bpgbline ndG £, U quuwywlniw nép, W
nuunmhwpwiwl nép: bp puuwpwlnd Gw dquunid E nuwlnnGephG
thnfuwlgti] w6 witln hGyp vnwguy Upytunhg, Ativhg L bWjwlphg:

bp dwlyuwjwpduyub dtpnnyp mwuppbpynd L owjpwumpdwl wyuw-
hwGoynunipjudp L thnfuwnwpd dnnbgiwl ywunwupuwlny, winwnp-
ptipnipjwl pwgwlwynipjudp, tinghnGw) pwpaép pGHuyniGulynipjudp
Le... wlpniG ghptipGhp, tpp ntuwGnnh dnwn hGg-np pwG sh hwennynud: Qtu
nunupmu qupiwiw], pt hGywbu Jupbih L wikl op wpuwwmtby Giwb
LGipgtnhy jupuwonipjudp L wynuytiu’ mwphGbp pupniGuy: Upynilpp
wnolnmu tq wytiih pwG 70 Jpowlwywnpu, wyn pynid puqiwphy dhowgq-
qujhl L hwGpuybtwmwlwb dpgniypGtph nuithGayhpttp, <wjwumnwlind
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L wpnwuwhiwlmd hwonn Gniyypltpn nilGtgnn dtGwluwumwnlbpn: Uyu
wik(l wonwowglmu £ wlytnd hhwgdinlph, fjunpp hwpquiph L dto
tpwunwghnmpjub gqgugnid, Lwjwumwind wyptnt 40 mwpuw pl-
puigpniy, 4. LuipnipjniGjulh hpugnpowd mhnwlwlywl w)uwmwlph
L Upytunpl wqGynptl dwnwybim hwdwp: “Kmo moxcem 3name ceds
u cun ceoux npedea? M depskuii nyme 3axazan pazee cmenvim? Jluuib
8peMs GblAGUM, UMO Mbl ceepuums cymed...”

Uwmtinowgnpowuwl yulpnd tpupuljwo 1hGtnt hpwyniGpp sh
Gyhpynry, wy GJuaymy kE wdkl on, witl dwd, YpYhG L YpYyha:
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Blessed is the one who
found his work in life:
nothing more is needed

THOMAS CARLYLE

“Basso extraordinaire, brillant”

In the 1970-80s a fresh stream of young talented singers joined the
Armenian opera theatre who were destined to write one of the bright pages in
the history of Armenian opera art. Those times theater life seethed richly and
inspired people obsessed with art, a voluminous repertoire, high-quality per-
formances. The best masters forged opera music in the furnace of the theatri-
cal smithy. These are conductors - A. Katanyan, S. Charekov, R. Torikyan,
V. Rutter, A. Voskanyan, G. Terteryan, Y. Davtyan, directors - A. Gulakyan,
V. Bagratuni, V. Achemyan, T. Levonyan and the sparkling star fall of soloists
- G. Gasparyan, T. Sazandaryan, A. Dumanyan, N. Hovhannisyan, M. Erkat,
A. Karapetyan, A. Petrosyan, A. Ayryan, A. Harutyunyan, G. Galachyan,
O. Babayan, E. Migayelyan, E. Vardanyan, S. Kolosaryan, G. Alaverdyan,
D. Poghosyan, S. Daniyelyan, R. Baburyan. How lucky young singers were at
that time. They saw and heard the art of these masters of the opera stage, com-
municated with them, improving their image as an artist-performer, until they
themselves became masters, adequately replacing the generation of
coryphaeus. More than 25 years (till the end of the 90s) they held the flag of
opera high, showing the professional level of performing culture and acting,
being an example of colossal efficiency and responsibility before the stage. It
is impossible to list all of them but the most prominent figures of this period
were: A. Mansuryan, O. Zagaryan, R. Shirinyan, M. Antonyan, G. Grigoryan,
K. Simonyan, B. Grekov, B. Sukharnikov, A. Hatsagortsyan, A. Papyan,
A. Mkhitaryan, B. Tumanyan, R. Papikyan and others. Turning over the
yellowed pages of the local and foreign press of those years ... Great reviews.
We look through photographs and videos of many performances of those
years: "Pagliacci", "Arshak II", "Poliutto", "Aida", "Troubadour", "Almast" ...
How great voices, costumes, scenery! a direction and a play. Time has
mercilessly turned the page ... With the leave of this pleiades from the stage,
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another brilliant era in the history of our opera house has almost ended. A
feeling of nagging pain and sadness overwhelms me: the theater is different
today. Over the past decade its appearance has undergone dramatic changes.
Many left and young people came to replace them, among them there are
inexperienced ones, unskillful, but ambitious and suffering from "narcissism".
It is known that the theater workers in 1970-1990s went down in history, and
their contribution to the development of high operatic art is priceless and
undeniable. One of the brightest representatives of this constellation is the
Honored Artist of the RA, Professor of the YSC, wonderful singer Valery
Harutyunyan, whose unique bass has been sounding in Armenia for over 40
years. A bright, outstanding personality. The same is his voice: powerful,
temperamental, colorful. We listen to recordings from different years: some
parts from performances, performances with a male choir, Capella, solo
performances (the last was in 2004). I remember the words of O. Cheqijyan,
sounding likea leittema: "Do you know how the French press reacted about
Valery?" - meaningfully waiting for a pause, lowering its voice, continued:
"Basso extraordinaire, brilliant". It seems that the phenomenon of
V. Arutyunyan lies in the absence of age in his voice. Over the years, it has
become even more saturated, mature, rich in overtones, in which the shades
of wisdom, experience, knowledge have already played. At the age of 68
V. Arutyunyan sings in such a way that many young singers can envy him:
perfect evenness of sound in all registers, deep, juicy low and bright top notes.
You should hear how he shows during the lesson with tenors how to hit the
top notes. Many students are surprised and speechless. Those times in 1940s,
little Valery with non childish nickname "Prosecutor" (because of early doubts
about the justice of the universe) did not even suspect that he would one day
take the singer's thorny path. Born in Baku (1941). The roots are from
Karabakh. He does not remember his father (he died in 1947) and the mother
Anna Mark Harutyunyana who was left alone worked until late at a textile
factory in order to raise five children. Hungry and hard post-war times. Valery
began to help his mother early. About his mother he still speaks with reverent
gratitude and love. At the age of 13 he sold balloons on the November
holidays, and at 15 he went to construction work. He did many kinds of works
and has been a plaster, a painter, a forwarding agent at a medical factory, a
turner-adjuster of automatic lines at an electromechanical factory. In 1960 he
became a drummer of communist labor. Receiving the highest salary (600
rubles), at the same time collects a rich crop of life lessons and manifestations
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of human envy. Even though he achieved a well life his soul was empty and
the inner voice constantly whispered: "This is not yours." His brilliant voice
burst out early. Here his genes spoke as his father played the tar perfectly and
sang well, and his mother's sister sang in the choir of Anton Mailyan. Music
was a natural habitat, but nothing more. The factory had its own small pop
orchestra, the conductor of which asked the "vocal" guy to sing the song "Do
the Russians want war." Valery prepared carefully. This was his first public
performance where he failed miserably. Because of excitement he mixed up
all the verses and by the end of the song only soloists and saxophonist
remained on the stage. But this "concert" did not prevent the singer in the
future from touring a lot with this orchestra in the regions of Azerbaijan
singing Soviet songs. "I began my career as a pop singer," remembers Valery
Harutyunyan. Later in 1971 and 1972s he repeatedly became a laureate of the
All-Union competitions of Soviet song. In 1964 V. Harutyunyan decided to
enter the music school in the class of F. Mekhkiev. In 1965 he was admitted
into the Baku Opera House, first in mimans and then in second roles. In the
theater he felt that something was wrong in his powerful voice. After a talk
with a teacher, a conflict looms with the heads of the school. An ultimatum is
set: "Either you will study at his class or go to your Armenia." "I will decide
when to go to Armenia," the answer sounded. Being faithful to his character,
figuring out this with Meghkiev like a man he ended college in 1969 studying
for three years only with his accompanist Philei Pickelman, who helped him
overcome the crisis and return his voice to its original form. The state exam
was hosted by the famous Azerbaijani singer, National Artist of the USSR Sh.
Mahmedova, who especially noted the performance of Armenian
V. Harutyunyan, unconditionally giving him the highest score. Analyzing the
time spent at the Baku Opera House, Valery Harutyunyan notes the huge
importance of these years in his formation as an opera singer: "I studied a lot,
heard beautiful voices, studied acting, looked for my creative self, overcame
stage excitement. | remember how from fear I squeezed my partner's hand to
bruising. His first roles were Wagner (Faust by S. Guno) and Old Arab (Shah
Ismail by M. Magomaev).Second partn has its own story. The director of the
theater, baritone A. Buniyatzade was fundamentally against the performance
of V. Harutyunyan in this role because of the allegedly present of Armenian
accent. At one of the performances, something happens that forced the
director of the theater Sarah Seidova to ask a young Armenian artist.
Respecting her request and putting the interests of art above the national ones,
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he goes on stage and sings this part so that the orchestra conductor Rauf
Abdulaev begins to applaud. "For the first time, the party of the Old Arab
received such stormy applause, and they never found an Armenian accent,"
the singer remembers. In 1967 a meeting took place with Father Gregory,
abbot of the Armenian church in Baku, which became a harbinger of future
fundamental changes in his life. The first approach to Vera, the first arrival in
the church, the first acquaintance with Armenian spiritual music. In the soul
of a Komsomol activist, a materialist, something more than just confusion
happened. Due to the efforts of Father Gregory, the empty vessel of his soul
began to be filled with new values, a new attitude to life, which revealed to
him the path to God. The holy father appeals to Valery with a request to
create a professional choir for the arrival of Catholicos of all Armenians
Vazgen I, who was supposed to come to Baku in May 1969. After the church
service, the Great Patriarch approaches V. Harutyunyan and asks one
question: "Do you want to come to Armenia?" And Valery Harutyunyan,
realizing the hint of time, without regret turns the page of the Baku period of
his life and in June 1969 opens a new page in the country of Nairi, which has
been serving for 40 years. The singer keeps a bright memory of his great
spiritual mentor in his heart as something sacred. "His image still helps me
live today," he admits. The first years in Armenia were not simple for a
lonely young man who does not know the Armenian language, but is
surrounded by the care and paternal attention of Vazgen I, he is gradually
mastered in his historical homeland. "Never make money with your voice.
Your voice is the property of Art, not money. " Following this covenant of
Vazgen I, Valery Harutyunyan lived his whole life. Ten years working in the
class of Valery Harutyunyan, the author of these lines repeatedly heard his
words spoken with fury: "Go work as a loader, watchman, anyone, but do not
touch your voice.You will come on stage with nothing. "Fortunately, many
students take this harsh warning of the Master seriously.In September 1969,
V. Harutyunyan became the soloist of the choir of St. Etchmiadzin, with
whom until today he is connected by sacred bonds. Even numerous
anonymists about his "religious" propaganda during the years of Soviet power
could not break them. Every Sunday with gratitude to God in his heart Valery
Harutyunyan gently envelops the pearls of the Armenian Liturgy with his
luxurious velvet voice. In his interpretation, these spiritual chants, filled with
the burning sounds of the life-knowing heart, become revelation. Many
listeners admit that after the unsurpassed Lusine Zaqaryan, they are
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experiencing similar excitement and emotional awe from the singing of
Valery Harutyunyan. This is the highest rating for a musician who has turned
Art into a vital value. State awards, honors, titles all this is conditional, and
sometimes not deep compared to the real and well-deserved assessment that
the people give the singer. When he was 40 years old, he took his first timid
steps on this path, learning to feel and understand the depth of the philosophy
of Armenian sacred music. "I became a professional singer in church. I
studied the culture of singing and correct sound science, performing exactly
this music, "the professor repeatedly reminds his students. In September 1969,
he entered the YSC in the class of the famous Tamara Konstantin
Shahnazaryan. "By the way,she was from Karabakh," notes with pride
V. Harutyunyan. As a pedagogue, she was extremely strict, "cruel,"
demanding and uncompromising. "Iron is forged in the fire" - on this
principle their relationship was built. The battles were constant, the
emotional background is about to reach to its limit. "Imagine, I am a 28-year-
old man with willpower, endured all her antics. She shouted at me like I am a
boy, scolded with indivisible words, threw notes on the floor. " However, the
pedagogue and the student adored each other: she knew that this student was
the future star of Armenia and the student understood that this stern woman
would reveal the singer out of him. Until the end of her days (T. Shakhnazar-
yan died in 1978) V. Harutyunyan was next to her. In 1974 after graduating
from the conservatory, he was appointed as an assistant to the class of prof.
T.K. Shakhnazaryan (until 1978). Without missing any of her lessons,
V. Harutyunyan now studied pedagogical art, at the same time started to work
at the school for the protection of children's voices, where today he is the main
methodologist. "Tamara Konstantin always telling me" remembers Valery
Harutyunyan. "until you did not work with the children, hear their natural
clean voice, you don't understand how to teach." 35 years later, Professor
V. Harutyunyan continues to work with enviable obsession and enthusiasm
with children at the art school after L. Saryan. Exactly feeling the children's
world, understanding the radius of his thinking, keeping up with the laws of
nature, he invisibly and lovingly introduces children into the magical world of
Music, many of them continue their studies at the conservatory. In 1974 these
words were seeds falling on fertile soil...

In 1972 as a 3rd year student, Valery Harutyunyan became a laureate of
the Transcaucasian competition (First Prize). In the same year he entered
Armenian Opera Theatre as a soloist trainee, who was then at the zenith of his
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fame. The path of the opera singer Valery Harutyunyan went "from soldier to
marshal." He began with second roles: the party of the watchman from
"Anush," with which he toured in Leninakan in 1972; parties of Cheprano
("Rigoletto"), Marquis ("La Traviata"), Raymond ("Lucia"). The first serious
test was the party of the Inquisitor ("Don Carlos"). In 1978 during one of the
performances one of the leading soloists of the theater Carlos Markosyan falls
ill, and V. Bagratuni offers this complex part to a young singer who had only
4 days to prepare this part, with the following significant words: "Could you
learn? Look: either you lose or you get into the top ten. " The performance
took place in the following composition: E. Mikaelyan (Elizabeth),
0. Gabayan (Eboli), S. Danielyan (Don Carlos), B. Grekov (Philip), A. Kara-
petyan (Rodrigo), V. Harutyunyan (Inquisitor), after which he falls into the
"top ten" best soloists of the opera. Next part is the part of Bartolo ("The
Barber of Seville"), with which he toured in Leningrad in the production of
V. Bagratuni. Musicologist M.Ter-Simonyan, noting the high professional
level of the performance, noticed: "V. Harutyunyan has filigree technique,
beautiful diction, convex and dynamic recitals, absolutely accurate figurative
reincarnation. Only the actor's youth gives out his overly shiny eyes. Although
the singer himself explains the "shiny eyes" of his hero in a completely
different way: "At that age Bartolo's eyes could only shine from the sight of
the young beautiful Rosina." In the 80s, he returned to this opera again, but
already in the staging of the National Artist of RA, director T. Levonyan,
creating colorful memorable scenes along with G. Alaverdyan (Basilio),
G. Grigoryan (Almaviva), Y. Shalamov (Figaro), E. Chakhoyan (Rosina)
M. Antonyan (Berta). After the Leningrad Bartolo, he was instructed to sing
the parts of Naumov ("Queen of Spades") and King Renee ("lolanta"), a
concert performance took place in Moscow in the Kremlin Palace of
Congresses (1979).The 1980s for V. Harutyunyan has been the time of the
multifaceted heyday of his vivid talent as a master, a fruitful creative
partnership with H. Chekidjyan, understanding new pages in music and
touring, touring, touring...

In 1984, for his active creative activity, he received the title of Honored
Artist of Armenia. At the same time, the famous maestro Chekijan reveals in
front of him beautiful pages of vocal and symphonic music. At the same time,
the famous maestro Chekijan reveals in front of him beautiful pages of vocal
and symphonic music. Their acquaintance is blessed by Father Lorenzo from
"Romeo and Juliet" by G. Berlioz. Magnificent music, which requires
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technical perfection and a noble, timbrically saturated voice from the singer -
all that was in the singing technical arsenal of V. Harutyunyan. H. Chekidjyan
is an excellent connoisseur of the French language, an obsessed musician and
professional of the highest class, with great enthusiasm and inspired with the
singer sculpted the monumental image of Father Lorenzo. During Capella's
tour with V. Harutyunyan in Moscow, Leningrad and France, this work had a
resounding success. Maestro himself, in an interview with the author of these
lines, once confessed that only V. Harutyunyan performed this music: "It was
an ideal fusion of image and singer." The relationship between these two
individuals was difficult and ambiguous. However, Valery Harutyunyan
always notes the great importance of the presence of this musical figure in his
life. " H. Chekidjyan gave me another world of music, opened my name to
different countries. For this, I am very grateful to him. He has singing hands;
no conductor has such hands. I was lucky enough to sing with him the
Requiems of Mozart, Foret, Verdi; "Stabat Mater" by Rossini, N9 Beethoven
Symphony; Cantata on the Motherland of A. Harutyunyan"; excerpts from
"Nabucco" Verdi . Together with Capella in 1982. he toured in Moscow,
Leningrad, in the cities of Latvia; 1983 in Rostov-on-Don, in some cities of
Lithuania, Estonia, he also took part in Leningrad in the festival "White
Nights," where, together with him in the "Requiem," Fore sang and the
incomparable Lucine Zaqaryan; 1984. in Leningrad - "Requiem" Verdi, along
with K. Zarins, A. Nersesyan and E. Obraztsova, Moldova - Rossini "Stabat
Mater"; 1985. in Moldova - Verdi "Requiem" together with K. Zarin,
M. Bieshu and I. Arkhipov. The constellation of beautiful voices, in which
V. Harutyunyan, according to Mrs. Chebotareva, was not inferior to masters
of vocal art (1.). In her review about V. Harutyunyan, Maria Bieshu wrote: "I
know him from many joint performances on the opera stage in Yerevan (Aida
and Norma), as well as with the State Chapel. He is the owner of a wonderful
voice, always demonstrated high vocal culture, bright musicality, created
beautiful stage images. " 1986 - Leningrad, "White Nights": Verdi "Nabukko,"
soloists: L. Kazarnovskaya, A. Papyan, G. Grigoryan, M. Palm, E. Getsadze,
G. Ayvazyan and V. Arutyunyan, who performed the part of Zakharia - the
most difficult part for bass, rich in content, dramatic in music, she exhausts
the singer entirely. "I worked a lot, I spared a lot of strength, energy, time,
finally, shirts to act worthily in a part which requires great thing from the
singer" remembers Valery Harutyunyan. 1986 - USA (Los Angeles,
Philadelphia, Detroit, San Francisco, New York, Boston). These concerts were
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a tremendous success. It is good that the recordings have been preserved,
giving the listeners great pleasure. These concerts, like the last sand in the
hourglass, completed the countdown of the time of the Chapel in the life of
V. Arutyunyan. In 1984, he toured in Egypt, where he sang Western European
and Armenian works (mainly arias), which were awarded the highest rating in
the Arev newspaper: «<{njuljuy] pwu Up, wlqlwhwwnbih wpdtunmwgtun,
Juppwwbtnb hgnp, pufpuldwb dwjlny, wquu plplhp dp» ("Beautiful
bass, an invaluable artist with a strong, velvet voice, freedom of technique.")
Next, a detailed analysis of all executable arias (2.).

1987 - tour with the outstanding G. Gasparyan, where excerpts from the
opera "Faust" by Gounod were also performed.1988 - together with the male
choir (conductor K. Sarkisyan) traveled to many cities of Germany.In 1989,
he toured with the Opera House in the USA in 2 performances "Anush" and
"Arshak IL," and also participated in the festival "Golden Voices of Armenia,"
which was held in New York, in Los Angeles, San Francisco and Boston,
where he was presented as "distinguished Artist of Armenia, is one of finest
vocalist of Opera". In the same years, V. Harutyunyan sang such parts as
Orovez (Norma Bellini), Commander (Don Juan Mozart), Egyptian King
("Aida" Verdi), Ferrando ("Troubadour" Verdi), Nerses (Arshak II by
Chukhadzhyan), Persian Shah ("David-Bek" by Tigranyan), Reznichy
("Tosca" by Puccini). ""Tosca " is especially dear to me, because I sang with
Nodar Anguladze, whom I always considered a great singer and master of my
of this work. I had a comic story with him, "says the singer and a mischievous
smile insight his face. - For the first time [ met Nodar in Baku, in 1966. That
times "Tosca" was going. He sang Kavaradossi magnificently, and I acted in
the Jailer's party. So, in Yerevan, many years later (almost 14 years) we meet
again in the same performance. Only I sang the part of Reznichy. During the
performance, Anguladze-Kavaradossi looked at my face all the time, as if he
was trying to remember something. Later, in backstage, he asked: "Did we
accidentally not meet with you?" as always, I could not resist and joked: "Yes,
maestro, met in Baku, in 1966. You see how I grew up: from the Jailer to
Massacre, and you remained Cavaradossi " After everyone calmed down with
laughter, the Georgian master warmly remarked: "Yes, of course, I see how
you grew up, and unfortunately, as Kavaradossi sang, I sing..." After a short
pause, returning from the atmosphere of those days, V. Harutyunyan
continued: "I am proud that such singers like N. Anguladze and M. Bieshu
gave reviews for me. They were magnitudes, and it was a great happiness for
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me to sing with them on the same stage".

In 1988 there was the premiere of E. Hovhannisyan's opera "Journey to
Erzrum," in which V. Harutyunyan create a memorable image of Benkendorf,
according to 1. Zolotova "an arrogant and odious general" (3.). This is also
evidenced by articles of M. Ter-Simonyan (4.) And A. Saryan (5.). In 1989,
the singer's dream came true: he sang the part of Nadir Shah in A. Spendia-
rov's opera "Almast". The opera, which throughout its history, excited and
excites minds, causes heated discussions among singers, musicians,
musicologists, listeners; opera, productions of which were designed by great
artists M. Saryan and Minas, for which luxurious national costumes were
designed, opera with the richest performing traditions, in which such singers
as M. Maksakova, A. Pirogov, 1. Burlak, T. Shakhnazaryan, L. Isetsky,
S. Talyan, G. Alaverdyan, T. Sazandaryan, G. Galachyan, P. Lisitsian,
N. Ovanesyan, the opera that conquered Herbert von Karajan, who considered
it necessary to show this pearl on European stages,the opera about which you
can finally write a whole book, is so interesting its fate. The presence in the
content of dual, contradictory feelings of a national nature (you still can't
rewrite history!) does not detract from the greatness and splendor of
Spendiaryan's music. Many singers consider it a matter of honor to sing in this
opera. "l waited a long time," the master admits, "I waited for an occasion to
sing this part. Despite its compactness, it is very complex in technology
andsaturation for bass. It requires maturity and skill. I was ready to sing it and
conductor A. Voskanyan insisted on my candidacy. "V. Bagratuni creates an
individual version of directing specifically for V. Harutyunyan. It was a
completely new reading of the image, which conquered everyone with the
monolithic and relief of revealing the psychological depth of the character.
Not external action, but word, music and facial expressions became the means
of self-expression of the hero-singer, which significantly enriched and
concentrated the power of the influence of Nadir Shah. How I would like to
see and hear this performance! Unfortunately, the videos of those years are
walled up in the funds of a television studio, which allows you to re-record
only for fabulous money. And they don't show us, and they don't let us listen.
During this decade, V. Arutyunyan gave a lot of recitals with concertmasters
A. Ter-Simonyan, E. Ter-Grigoryants, M. Harutyunyan, L. Abrahamyan,
T. Asmaryan, and also performed with the Yerevan Chamber Orchestra (dir.
Z. Vardanyan). His partners on various stages were: M. Bieshu, E. Obraztso-
va, I. Arkhipova, L. Kazarnovskaya, A. Khomeriki, K. Ziz, V. Kovach-Vitkan,
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B. Tsambali-Tricolidu, M. Gulegina-Muradyan, P. Burchuladze, N. Angula-
dze, G. Grigoryan, K. Simonyan, R. Papikyan, A. Papyan, A. Hatsagortsyan,
L. Msrlyan, B. Tumanyan, E. Chakhoyan, E. Uzunyan, O. Babayan,
M. Antonyan, R. Shirinyan, S. Martirosyan, A. Davtyan, G. Niksalyan and
others. Kaleidoscope of meetings, works, impressions. Multi-sounding
mosaic of life. "I don't have a tool to measure depth, no strength to slow down
the running spring." - (Balmont). The 1990s. Armenia plunged into darkness.
All the valuable things that had been accumulated over the previous decades
began to collapse. Hunger, cold, difficult living conditions that our generation
remembers quite well. Armenia began to bear the first losses: whoever could
start to leave, where he could and how he could. The leak of the best
representatives of the creative and scientific intellectuals blighted the
spiritual life of the country. Many leading soloists chose to leave their
homeland. The theater courageously fought difficulties and reflected the
onslaught of a powerful wind of change. In 1990 V. Harutyunyan toured with
two solo conserts in St. Petersburg in the Smolny Cathedral. In 1993,
G. Donizetti's opera "Polyutto" was first performed in Armenia. (By the way,
from Rome due to intervention of Vazgena I and G. Gasparyan managed to
get hand-written score.) In it the party of Priest Kalisten screamed in the fram-
ing of the voice of V. Harutyunyan. "His smooth and rich in sound bass
immediately set the audience on the right emotional wave," N. Asmaryan
wrote about him (6.), Calling the performance "a major artistic phenomenon
in the theatrical life of the republic." In 1995 this opera has been shown in
Moscow, at the Bolshoi Theater and had a tremendous success. In the
newspapers "Izvestia" (from 19.09.1995) and "Voice of Armenia" (from
5.10.1995 N104), enthusiastic reviews of many prominent figures of Russian
culture were published. Famous singer V. Pyavko told: "We visited a
world-class performance,” and critic D. Vdovin continued: "Donizetti is very
difficult to stage. T. Levonyan proved himself as a master of opera directing
of the highest class. Beautiful soloists: unforgettable soprano H.
Hatsagortsyan, baritone K. Simonyan - charming and organic actor.
Especially the bass - Valery Harutyunyan has a wonderful rare timbre, depth,
beauty of sound".

In 1996, the chief director of the National Academic Opera and Ballet
Theater after A. Spendiaryan National Artist of RA T. Levonyan staged
"Pagliacci." 13 years later, watching the video of this performance, I can only
join the opinion of A. Aslanyan: "Bravo, Braids!" (dwjwuwmwGh {wpw-
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whwnnipniG). In this article the critic noted the disclosure of new edges in the
vivid dramatic game of V. Harutyunyan in the role of Tonio and the increased
skill of singing art. Tamara Hovhannisyan gives an even more detailed
assessment of Harutyunyan's interpretation of this complex character: ("With
an expressive timbre of voice and bright play, he shows envy, then vengeance,
finding a special and convincing shade of voice, mise-en-scéne, movement for
each mental position." Hayastan, November 1996.) Such way write only
about the Master. In 1997 together with the choir of disabled people
(conductor V. Navasardyan), he toured in Beirut, where he sang a varied
program.

In 1998, Valery Harutyunyqn went with the National Academic Opera and
Ballet Theater to Madrid, to the festival of European classical opera. Built in
the style of Roman architecture, a huge open-air theater accommodated 4
thousand spectators. No microphone was there. "Poliuto" was staged, which
had a phenomenal success. The Spanish newspaper "Nou" ("Today" from the
24.07.1998 "National Theater Presents") wrote: "Brilliant performance. We
did not know anything about Armenia, especially about the opera house. For
us this is a huge surprise. Thanks to the Armenians for such a high-class level
of performance. Magnificent singers, not inferior to anything European... the
bass - Valery Harutyunyan, surprised us with his unusually full-sounding,
deep and timbered voice. "

Spain turned the page in his touring life with the theater, and in 1999 time
showed him to turn the theatrical page of his life. After a trip to the USA in
1999, a solo concert ends the tour of V. Harutyunyan. In 2000 the singer gives
two unforgettable solo concerts in Yerevan at the Chamber Music House,
during which he demonstrated his art of performing vocal miniatures.

V. Harutyunyan is a strong creative person who loves to work with large
strokes. His performing manner was always distinguished by scale and
monumentality. He is an artist of a wide palette, perfectly proficient in the
word. Knowing the texture of his voice, brilliantly managing it, he managed
to subjugate the powerful element of his nature and create the life of his
heroes, whether it be an opera or a theater of one actor, in all emotional and
psychological diversity, doing all this but remaining himself. In the
pedagogical field, V. Harutyunyan is the same as in life: a maximalist with a
tolerant flavor and an iron hand. He's not just a master. For 35 years at YSC,
Professor Harutyunyan suffered what can be called in one word: "school."
The "school" of Valery Harutyunyan is both the manner of singing, the
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manner of teaching, and the manner of education. In his class, he seeks to give
students everything that Art, Scene and Life taught himself. It is very
important for him to educate in the student character, will, ability to work,
desire to study always and everywhere, respect and responsible attitude to the
chosen profession. "The voice is not your merit. It's your parents'. You must
work and cultivate what is given by God. The donkey also has a voice but
cannot become, the singer "the professor repeats this simple truth to his
students many times. His pedagogical method is distinguished by the extreme
degree of demanding and return in lessons, the absence of indifference, high
emotional susceptibility and... sleepless nights when a student fails. You can't
stop being surprised: how you can work with such an energy heat almost
every day from year to year! But the result is evident: over 70 graduates,
among them laureates and diplomas of numerous international, republican
competitions, soloists who successfully perform in Armenia and abroad. All
this provokes a sense of deep respect, sincere admiration and endless gratitude
for that titanic work, for the example of extremely honest service to Art,
which is highlighted during the 40 years of V.A. Harutyunyan's life in
Armenia. "Who can know himself and his strength limit? And the daring path
was given for the brave ones? Only time will reveal what you managed to
accomplish... "

The right to live long in creativity is not given, but win daily, hourly, again
and again.

NOTES
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J. {ULNMoBNFL3ULP NFUULNLLELL PLELS
UhrcLh MrndsUNLH UUUPL

S04

Banepuii Anpecosia - Yaurenn, deii o0pa3 HaBcerjga ocraercsi ¢ Yuae-
koM. fl oGyganesa y wero maATh ner n Gnarofgapsa TeXHUKe, KOTOPYIO OH MHE
npernofan, Bor y:ke 20 et 6e3 ycraim MO caMblii pasHbIii permepryap: or
onep Momnapra, Bepmu, Barnepa 1o my3sikun A. bepra Ha onepHbIX clieHax
pasubpIX crpan mupa. Heemorpsa ma 9To odeHb He XBaTaeT COBETOB HAIIIETO
nopororo llleca, ero xapmambl, MyIpoCTH, TBEpIOTO, HOIICPKUBAIONICTO,
oredeckoro ciosa Hacrasnuka...

Baseen I'aszapan
onepnowtit negey (I'epmanusn)

S0

Utio tipghy, yupwtin nt nuuwwnt:

UowlbpnGph 2Gnphpy, wpfuwphh pomop phdbph Jpw wwpnn 66
dwpn, hwyp hp vwGtpnt - dwitpph <wupnipmniGub ... {udnguo b’
hGpn s1hGhp, dtGp sthGp (hGh hwunwn...

Uppmip Munumuuwpbw G
(Puunulipniy)

S0

Bagepuit Anpecouu - JInanocrts, KOTOpOii 1O cuity OblII0 MEHATDH CYJib-
ob1... Cnacu6o Bam 3a Bani orpomubiii Tpyj, 3a 1o0oBb, 3a TIyGoKHe 3Ha-
HILS, OLBIT, KOTOPbIii Bl Ge3B03ME3/IHO 1 ¢ JIMXBOII TIepelaBajin HaM, CBOUM
CTYJICHTaM.

Baueii meromeproii TpeGoBaTEILHOCTBIO H OTBETCTBEHHOCTHIO, HEBEPOST-
HO CHJIBHOIT HEpPreTHKoil BiMAHMA, Bbl TOJIRaINM HaC Ha TBOpPYECKUE TOJIBUTHT
u ciay:Reanio BokaibHomy MckycerBy. Beunas naMATh...

Pyszanna Ananan
onepuas nesuua (Ascmpus)
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Juwitinh LwpnipyniGyuGl hd yuGpnd pnnty L wiolotih htimp: bp
funphmpnGtpny, hp hdwunmnipywdp, hp hnwdnpny, hp ghntithpGipny Gw
dhpwn ophGuwy t dwnwjt) hGd hwiwp: by wnwohb niunighyl &, ny wmytg
wjGuhup ghnbjhpGtp, npnlGp dhwyG hp gnpoh GyhpjuyG £ thnfuwlgnid
nuw@nnhG: bp yun wpmhunhy Yhpuyuwpn mwlnad By po wdpnn Yyw-
ph ppwgpnid’ ndywnp yuwhtiphG duinyh fjunphnipn hwpgGtiny, hull hw-
onnnipjwl yuwhbtphG dnnyh 2GnphwlwnipjnG wubny:

Lwytpd hhpwwnwy ptiq, Ywpybu...
DmquiG UwGpupyul

oybipuwjhl bpgsnihh
S0

UhG;sb hd pyniGybip YnGutpgumnphw wpntG npnptg th, np ytwup L
qlwy dwitiph <wupnpyniljuGh nuuwpw6: Gph 2tbn hGéd sytipgltp hp
nuwuwpw(, tu nunwdp skh pwpniGuytine:

Bwlwunwghpl hGéd dynwg, jnipuwhwnnyy vhpny L GppuGlyuwwmni-
pjutip Ep Unnblnud pGé Jd. Uyptunypyp, wpwg hwuyuwlnd EhGp hpup,
dhpn ywwmpwuw tp quty, unphnipn mwy, piple dtinp niGhp... Gpt wubp
«Q-Gw, wdkl hlys juy k jhGhn, Jupotu dh hqnp nid wpnbb plq htan jh-
Gbp m wiwuljwo wynybu by jhnd Epy»: Uhpn qqugynid tp Gpw nuuw-
pwGh hwiwfuipjwonipynilp, ubpp, punwlbiuwl dplnmnpup, Jwwn
hjmippGuwy nt mwp Ynhdwynptin popnp hp gniep pwynnhG L quuwpwl
dwnlnnhG: 3mpwhwwniy dwpr, deo pGltp n withnfuwnphGbh dwulw-
gtim... GpowlhYy dwpn Gy, np pwjum Gl niGhgt] nuwGhy, 2ty nt nuu-
mhwpwlyty Giwl dtonpntl nuuwpwlniy:

UGnpuGhly UwyfuwupuG
Vwhnwquhh vpgwbuwlh nunhGhhhp

S0
Boamoskno 1 nayantsb yesoBera netb? fl TBepno yBepen B TOM, 4TO XOpPOIIT

TOT 1ejaror, KTo He IOPTUT YYE€HURa. A BOT Hay4UuTb 4YejJoBEeRa I11€Tb MORET
TOJIbRO TOT, KTO CTAHOBUTCA Y4YUTEJICM B IHIMPOKOM IHOHUMaHUN CJIOBa. OH He
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HPOCTO YHPAKHACT W TPEHUPYET YYCHUKA — OO0 YIUTeldh CTAHOBHTCSH
TTABHBIM B JKISHI CBOETO CTYACHTA. YUNT €r0 COBEPIICHHO BCceMy, 3HACT Bee
€r0 TAfHBI, CERPEThI, KOMILICKCH 1 BBOJUT €TO B YKU3HD.

Banepwuii Anpecouu u 1o ceii aenb B Moeii :kusnn. Beerna npunnmvas To
WM WHOEe pellieHne, - OT TeHusA IpocTeiiineii HOTBI U JI0 TOKYIKU HeJl-
BIKIMOCTH, OH BCEria o MHOIL... fI Gyaro 6bI poBosky CBOM JICIiCTBHS CKBO3b
OpH3MY €10 PeaRIin W KAy OXOOPEHHs. SHAYUT JII 9TO, UTO MBI JIOIN
necamocroaTerbibie? Otmions. IIpocto HaM ocraiesa B 91oil sKU3HE YUnTelb,
9el0BeR, ROTOPOTO XBATalI0 OYKBAIBHO Ha BeeX 1 Bee. Haroii emy 910 gaBaioch
[IEHOI 5 TOHNMAIO TOJBKO ceiiyac 1 To He N0 KoHuA... OH KT HAMM, a Mbl —
uv. [loka 3BydnM Ha cBeTe Mbl, HANIM YYEHUKN W YEHUKN WX YYEHUKOB,
Banepuii Apyrionos Gyer skuth. JIIMHO MeHsi OH OBIKBAJILHO HAYYHII BCEMY.
Benp m Tor pemuaiimmiii caywaii, koropeii 17-1eTHnM mapHeMm mpmien Ha
MPOCIYIIMBaHNE B KROHCEPBATOPIIO OYKBAIBHO € YINIGI, ¢ THTAPOil 3a CITIHOM
u 0e3 BeAKOro MysbIRajibioro oopaszoanus. Oromuaus BY3 s cpagy momydmn
npuriamenie Ha padory coimerom EpeBanckoii onepnl B Bospacre 22 ner.
CerojiHsi Moii TOBpEUCKHii TyTh CTOJNIL Pa3HOOOPa3eH, IMHPOK, B HEM CTOJIBKO
BEKTOPOB JIBIREHUsI U PA3BUTUSA, YTO MHE JIasKe CIOKHO HOXBACTATHCA YEM-TO
OT/ICIBHBIM.

- Apa! Te6s un ojun teatp e Bosbmer! Thl HOT He 3HACIID!

ITi cnoBa B HMCTIONHEHHHN MOITHOTO Oaca 3BydaT B ymiax mo ceii aenn. U
emie... Bee M6bI, ero ydeHurm, crapainch n cTapaeMesA YeIbIIaTh B CBOEM
HcroHennn ero 3Byk. VMest cBou, BIIOJHEHEIIOXHE rojioca, Mbl TI0eM U HITeM
ero rosoc. slem ero.

Ho ecam s rosopio ¢ yBepeHHOCTbIO, 4TO Jleqto Besukoro macrepa He ymper
HIROTJA, TO TOKATYIl ¢ TOi ke YBEPEHHOCTBIO MOTY CRa3aTh — TOJOCA HTOTO
Goumpimie HEkoraa He Oyaer... Hurne! {1 ma npodeccnonammHoii criene yike 60-
aee 20 zer... Yeepsaio Bac, nurne, Hu B OfHOII cTpaHe MHpa A He CIbIIIAIL
IMOJIOOHOTO Toloca | jymMaio He yeaumum 6odee... G HaMu ocrajnch ero 3a-
HCH. ..

#1 He 3Hal0 ciayuast, Korja BbIULYCKHUR APYTIOHOBA 3aXOTe]l CTaTh BELyLIM
coImeToM Tearpa i He Mor. Eceth xopoiree apMsaHCRoe Bbipaskenne “harm tep”
(x03smn Kycka xneba). CBoux yuennkon Illed GykBajbHO cHIION TpeBpamian
B JIOCTOITHBIX U CBITBIX TIpeficTaBuTeNeii o0mecTsa.

Beunas namsars...
Rapen Moececan

onepnvut negey (Poccus),

coaucm Hogocubupcrozo onepnozo meampa,
nouemnwil padomuur kyavmypor PO,
aaypeam mexucoynapoonvix KOHKYPCos
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Juwitiph LwpnipjniGyubp htmungtmwuwb {wjwuunwih ynjup dwb-
Jujupdwlwl nupngh Jupyunnl GepluwjugnighyGtphg E: Swulwi-
JulGtnh h Jup Gw Ypphy L pidhl £ wmyb jujuwagnt )G Yunntip, npnlp dhiy
opu’ wwuyny kG Ghpyuywlmd pt Lwjwunwlind L pb dhowqqujhG
wuyuwptignid: Lpw Jwiuyupduywi dtpnnp pl pujuyuwhl fuhum
tn, puwyg vhtlnyl dwdwlGwy wysph tp pGyand hp pwpdp wpyniGuyb-
wmnipjuip:

LhGtny wnwytjwwtiu mquiwpnyuig dwjGtph dwulwqgqbin® Jupn-
nubnd Ep dhd wypndtiuhnGwihqing wfuwwnmtby Gl JubGwgh dw)Gtph
htin:

hGé GnyGytu pwhunm t yphdwyyty muwbtin 9. {wpmpjmGyuih nt-
Juwywpnipjwip: +hn Gpwd)mnwlwl nupnghg pnipg 17 mwnph ntuwGbp
tU hp nEuwjuwpnipjudp b pwwn jwy Bd hhpnd hp yepuwptpdniGp nt un-
wmbtgnuiGbpn tipgsh quywgdwl wmwppbip thnybiphG: Uto qqnipnipyniG kp
gnigwpbipnd dwGluywl L dwjGh thnthnfudw 2powlnid qunlynn ww-
wmwbhGtph Guumdwdp: dbpp Gpwo pnewlnid hd juywgntyG nintlyhga
L tint) hp dwjGuwyupdnpniGGtph (Ynyuwihqltph) dinGupyp, npl hGa
(wjuwgny)Gu k oqltip hwnpwhwptint dwjGh thnthnfudw( ppowln: Uhw-
uhG wfuwwmwlpp 2wpniGuwytghGp wpntl YnGubpuumnphwynd, np-
wtin dtiq wwjypwn kp vyuwund dwuGwghnwlwl w)yp upohpltph nh:
LhGtny pGuwpwlwi ((hphy) pwphwnnG b niGEGwiny pwphunnGh hwdiwp
pwjuyuwi ptpl hGynnnipniG’ htpunnipjudp th jupnnquind hwnpwhw-
ptp dwjGwpwdGh Yytppl dwup: Uju thwunp wehp hwnhuwguy dwu-
Gwghnwwl wwppbp powlwylipnmd Jupobtnt, np tu wmblnp Gu:
Mbwp £ wluwhiwl tpujunwghumnipjniGu hwjnGbd Jwjtph Uypbun-
yhshG, ny hwjwwumwg hGéd L dGuwny hp dwulwghnwywl pwpdnilpnid’
wmtinh yyytig wyjwuponipyjuln’ dhaslk Yytipe hGa Ghpluywgibing npuytu
pwphun(:

Nuunudu wjwpuntinig htimn bu Yyumwywtu bnt) td hp dwulwghwnw-
Yul  huynnnipjwl wwly, pwGh np hp funphnipgh b Yupohph Yuphpp
uhG; onu tp nmGby: SBwynp wpntl dh pwGh k hGs uhptijh niumghsp dbiq
htin sk, pwyg jnipuwpwlsynip niptipgh  ywwpwuwnnid jud wlihwunw-
Juwl wj wpuwnmwlp wihGwn E yunltpuglt] wnwlg hp dwulwlgni-
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pjwl’ dunwpbptiny w6 wikll hGs thnfuwbghy & ukq mwphGtph wiaG-
ytn wpfuwwmwlph wpnyniGpnid:

Qnipqbli Punjbjulb
OwtipuyhG bpghy, Gwhnuquhh dpgwGwlh nunhGhyhp

oo

Juwitph UwyptunyghsG hGd hwdwn jkgbln t: Lbw phn YaGnuwlinipjul
onnp tp jhghilin: CGnphwlwy Gl Uunontl, np owlnpugptg hGd Gpw htin
L hGwpwynpmpniG wnybkg unynpty Gpuw dnn: dwjtph Uyptunyhgp
wund bp. «hd hwpumnnipym G0 pd nnuwGnnGbpd GG6: Gy npu wwugnijgn
Gpw YbpupbpdniGpG Ep dbp popnphu Gunndwidp: Cunn bpljup Qupbgh b
gnty Uwypbunyhsh dwuhl: Gpu dwpnlughlG pupdp npullGbph, pGundn-
nnipjwl minhn L wlytnd qobtph dwuhl, pwjg wdbGwlwnplnpp, npp §ni-
qth Gpby, Gpw wlyhdbih L qunwpbimppul hwugpwo ypndbiuhnGuw-
1hqu tp, npuybu bpghs L npuybu niunighys: Lw JuGw dbp oybpughlG wp-
Yhumh wuwwmdmpjwl dhy npybiv wigpyGah L rwgmil pwu, huly hd up-

mmd npubiu wuwjown thwpnuy:
Qnn {wpmpm Gl

OwtipwjhG tpghy (dbpuwihm)
R

Jlas mena Banepnii ApyTioHoB Beerja ObUT TIEBIIOM MUPOBOTO RIacca i Ipu-
MepoM JiIA nofpakannA. [iro HeBepoATHO MOMIHBI, KPacuBbIii roJoc, yMeHie
3aBOPAKIBATH CIYINATEIS CBOMMI 00pasaMi, MUMIKOIT, XapusMoil 1 sHeprueii
ObLIN €ro BUBHTHOIT KapToynoii 1 japom. Moe nepBoe 3HAKOMCTBO ¢ 9THM Y-
BUTEIBHBIM 1 TAJAHTIHBLIM YeJIOBEROM-TIbI00i tipousonuio B 2011 rogy, korma
s co cBoeil GalymIKoii, crynenT nepporo kypea KomcepBartopun, npuimen na
routepr B gecrh 70-nerusi Maserpo. fl Obur ogapoBan um 1 cpasy ke 3axoreln
BUJCTH ero MonM HactaBHnkoM. [locie kommepra MbI TTO3HAKOMILTIICH. YCIIbI-
mIaB MeHs TYT sKke ckazan: “A Tol Gacuimn” n nossan Ha npociaynmpanme. Tak,
€O BTOPOTO Kypca, s OKasalcA B eTo Kiacce. YPORHN HMPOXOIIN O4eHb MHTepec-
HO, XOTsA arMocepa Beerqa Obuia MPEIeIbHO cTporas i TpedoBarerbHas, Ko-
Topad MHOrA pasdaBiAnach (PUPMEHHBIMI TIYTRAMIT 1 AHEKIOTAMI OT JIOPOTO-
ro Masctpo. fl ¢ Toproersio Mory ckasath, 4To MbI Apy:®&nma. On mmoroe mme
paccraspIBall, JAeTIcAa co MHOI, coBeroBad, yuid. fl Bcerna yBaskanm u meHmm
€ro HacToAmee My:RCKOE HAYAIO0, eT0 HeMMOBEPHYIO CILTY BOIM, MPUHIINITNAITL-
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HOCTH, HE3aBICHMOCTD 1 TPyA0moone. C ero yXoloM OCHpOTENTH JTECATRU COIIC-
TOB, TENATOTOM KOTOPBIX OblT Bamepuii ApyTioHoB.
fI mmrorpa mwe 3abyay STOT BeNmMUAnmIii roloc, aKTEPCKOE MAacTepeTBo,
HIYTRU, JAPY:KOY 1 yporu skusau! fl TOpa M c4actimB, 910 MHE JTOBETOCH ObITh
3HAKOMBIM ¢ 9THM BedmKknM deioBekoMm! [lamare o Bac Bewna, moporoii
“Ied™!
Apmyp Azaducanos

s

In the beginning it was so hard for me to understand him and his
lesson, I was an “outsider” but then with great patience he taught
me lo be better as human and as a performer. He became family, so
warm, kind and loving. He taught me his unique technique and
showed me I can do anything with hard work and believing. New 1
am singing because of him.

Uiuphw Unupndpmul
(4pwypnu)

S0

Jutiph Uynptunyhy, wupunwlwl Gd dtq: Wyn und hhlq mwnphGt-
pp... w fu... tpwGh Gpwlp sujwpuybhd...

Utipngtyy Uwpquywl
Owbipuwjhl vtGbpghs, Gwfnuquhh dpgulwhh nunhGalhp

s

bhGd hwdwn 0o wwwpy E 1hGh dhowlniG tpghy, << Juumwlwynp
wpupuwm, ypndptiunp dwitiph <wupnipyniljuGh ntuwlnnp b Gw nupngh
wpniwynnn:

‘Lw qlwg hwytpdnipjwl, vwluw)Q, Gpuw winiGp hd upnnd L dnpnid
L pt' npuytiu nmumghy L pt" npuytiu 06nn: UtkdwaqnijG dwulwqbnm, dhow-
qni)( nwuwmhwpwy, dwpn, ny tnkp L hGé hwiwnp nintignyyg wpfuwphh pn-
np whlyynGatpnud, ng Yhpumb L dLwynpty £ hGé pt’ niunidGunnipjw,
pb" qnponiGtnipjuGu mwphGiphG: Upwlp nY funuptbp 3G, wyp upnhg
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pluwd funpp tpwfumhph b hwwpuonipjul gtpd dwph qquignnnipjwul
wnnpynmd L wlqGwhwwmbih nt uhpbh dwpgni, d606G dwulwqbtinh b
widGwynpnipjul, hwytpd dtowpwlph wpdwlwgwo vh dwpgnt dw-
uh(, n Juw L hwytipd ydlGw hd Yywlpned:

Juwpuwqnum <nfhwlGhuywl
Juwlwdnpmy «Voice» tipgh unmnpugh hhdGunhp L ghljunup

S0

Uwnn, nph dwuhl Jupth £ wlbpe funuty, wiytne hhptp b wa-
plnhwwnm Jupnutby... iy owh... dm wmytkghp vhq Ywlpnd witGw-
pwGyn (hGh] wppupuwihn dwpng, wypt] wnwlg GwpuwGdh dynultph
Gyuwniwdp b 1hGb npipwuw6 pind ny pb Yjuwbpnid...

Adtq dhpw hhpnud Gy, uhpnd L hwpgnud, pd jwy nwunighy, dkow-
nwnny Uwnn, dwitinh Uyptunyhy...

Q-lnpq Uwnupjul

U. UytGnhwpjuGh way. owbpwhl punnpnGh dtGbpghy,
U. Gydwwih wiy. U6F-h wmGophd,

p. Eodhwohl
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BAJIEPUI1 AIIPECOBIY APYTIOHOB
(pom. 1941r.)
[Tpopeccop ETR,
3aciy:KeHHblil aptucr PA

C nepevix MUHym 3HAKOMCMEA C HOBbIM YHEHUKOM UAU CMYOEHMOM 5
CcmaparocL MaKCUMAnbHO “eiucumscs” 6 e2o 2010c080l annapam, 4moodbl on-
pedeaums 6ce e20 He0OCMAmKU, NPeUMyuecmeda U Hamemums cede smansl u
memnbl pabomol, Komopsle 21y00K0 UHOUBUOYANbHBI 0451 Kadxic0020 00)-
yarueeocs U 3aeUcsm om e2o 0aHHbIX, pabomocnocooHocmu U dajice uHmen-
JAekma.

Pabomy nedacoea no eokany ycnoeHo s Oeardo Ha 0ee cocmasasiroujue:
dbixaHue U cn06o.

lvixanue nesya deaumcs Ha mpu epynnbl:

1. Karouuunoe — amo naeuegoe, umo abCoAOMHO HERPUEMAUMO.

2. Ipydo-6prownoe — smo 6ud Obixauus, npu KOMOPOM DPACULUPSIOMCS
monbko pebpa eciredcmeue NOBEPXHOCMHO20 800XA.

3. Bprowno-duaghpaemamuueckoe. B smom cayuae epyonas kaemka pac-
wupsemcs K HanpaeneHuo 6HU3 U pazdsueaem pebpa, KOMopble NOMO2aom
COXpanumy ObIXamMeabHblll ANnapam 6 NoA0JNceHUU 600xa.

Cmydenmuol uacmo 3adarom mue gonpoc: kak pabomame Jlvixanuem? Bom
napa npaKmu4ecKux co8emos:

1. Toaoxcumv Kknuey Ha dcusom, 83imb 600x. Ilpu evidoxe KHuea
0049ICHA OCMABAMBCS 8 NEPBOHAHANLHOU NOUUUU.

2. ComkHymb 2yobl 6 mpyoouKy u MedAeHHO 6bl0yeamb e20 00 KOHUQ.
Kenamenvro deaamov 3mo ynpadcHerue ¢ cekynoomepom, 4moowl ¢ Kaicobim
DA30M Y8eauuU8ams 6peMs 8bl0Y8aHuUs.

3. Habpamps 6030yx u, depica nosodiceHue 600xa, epOMKO CHUMAMD.

Imu  ynpasycHeHus y4am pOSHOCMU ObIXAHUA U YMEHUI0 COXPAHAMb
no3uyuio 800xa u He nepeoupamv Koau4ecmeom mpedyemoeo 6030yxa.

H3zauwnee Obixanue — noeéa 04 QopcuUposanHoe0 neHusi, NOAHbIL 600X
Hado denambv @ HuUdICHeM pecucmpe, 20e C83KU 0blearom 6 paccaabaeHHOM
cocmoanuu. Hymo meHbule — MOJICHO 63Amb HA cpeOHem peeucmpe. B
6epxHeM peeucmpe He caedyem Opamv 0046020 ObIXAHUS, MAK KAK 3MO
npueooum K uznuwHell HanpsdiceHHocmu. Bo epems newus 6epxHux Hom
C6A3KU camu no cebe cmsaHymbl U He 0arom nNponycka 6030yxa.
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Kak ace denams 6dox? Hexomopuie npednaeaiom odasums Ha OprouiHble
Mbluiybl, opyeue — 0asumos Ha peopa.

A Ha npomsicenuu ceoell neeuecKoll 0essmeabHOCmU Npuuien K 6bleooy:
HeAb3s 0aBUMb HU HA MO — HU HA pedpa, HU Ha OPIOuIHble MblUUbL, HU HA
2on0coeble cesasku. JIboe HanpsiceHue meaa daem HANPSINCCHHOE 38YUaHUe.
Ilosmomy 6 nepuod obyueHus s npuy4aro cmyodeHma K MulCAU, YMO He 2010C
BAICEH, A BAXNCHO ObIXAHUE, KOMOPOe 038Y4UBAEH CA060 U Hecem €20 6nepeo
K caywamenio. Ilocae cnokotinoeo édoxa 6030yuHas cmpys daem o6pamHoe
daenenue CHU3Y HA CEA3KU, KOMOpPOe YOePICUBACMCS CAOB0M, NOCMAGACHHbIM
nogepx cesnzok. Cn080 CMAHOBUMCS HA 2040C08ble CEA3KU U yoepiicueaem
UOYUYIO CHU3Y B030VUIHYIO CIPYIO MOAbKO NPU ONYUCHHOU 20pMAaHU, 4mo
obecneuusaem 00seMHOe NPOCMPAHCIBO 60 PMY, OarOUiee B03MONCHOCHDb
C80000HO20 NPOHUKHOBCHUSI 6030yXAd 6 AULEEble Pe30HAMOpPbl, UMEHYeMble
“mackout”. Ilosmomy 6 nepgyro ouepedsb s cmaparoco NPAGUALHO NOCHABUMb
c1060. MHoeue 2060psim 0 NOCMAaHOBKe 2040Ca, 5 Jice 2060pi0 0 NOCMAHOBKE
croea. Ilpu npasunbHOM NPOUHOULCHUU CA08A (DOPMUPYEICS NeGYeCKUll
MOH, 6bIAGAACMC MeMOp 20/10Cd, YMO NOMO2aem 60KAAbHOU MeXHUKe U
VMEHUIO PACHOPANCAMBCA er0, NPABUABHOMY XYO0)NCeCMEEHHOMY BOCHPUSMUIO
BOKANBHOU MY3bIKU, ee COOePIHCAHUIO U CINUAI.

A 2060pro co cmydeHmom 0 npuHYUNEe Paze080PHOLL peull U 00BICHSI0, MO
CI080 2080pUM. A3bIK U OMPLIBAMND CA080 OM A3bIKA 3HAUUM Ve obecneuums
cebe Heonepmovill becmembpoguiii 38yk. Ilomomy menodus u ci060, xcues
emecme, udym 6 pasHbiX Han—paeseHusx. Yem eviue cmasumces menodus,
meM Hudce Cmaeumcsi cA060, YeM HUdCe CMABUMCS Meao0us, mem ebiuie
cmasumes cno6o. To ecmb mMecmo c108a He MEHSemcs, OHO HNOCHOSIHHO
2080pUMCsL HA 00AbUOM KOpHe A3blIKA, ONYCKAs 20PMAaHb U COepuCcusas
cmpyio 8o3dyxa. Imo u ecmo eOuHoe Mecmo NeHus.

Paboma nao caosom smum ue oepanuuueaemces. C1080 coOCMoum u3 coe-
JNACHBIX U 21ACHbIX 38VK08. 3a0aua 3aKAI0YACCs 6 MOM, YMoObl HAY4UMb
CcmyoeHma 038y4U8aMb COAACHbILL 36VK, A He 2AACHbIU, KOMOPbLU Yiice 36)-
yawuti. Teepoo npousHeceHHO-036YHeHHbIL CO2AACHDBII 36YK — 3aA02 YemKOl
OUKYUU U NPABUALHO20 MECMA NEHUs.

Yacmo s cmydenmam eoeopio: “Ynupaiime coenacHvie 38yKu 6 CKyavl”,
000UBASCy MeM CaMbIM BbICOKOU NO3UUUU U OAU3KO20 NEHUS.

Texnuueckasn 6aza cmyoenma Oydem HenoAHOlU, ecau He pabomams MaK-
Jce Hao cmpykmypou 3gykousenevenus. Juanason eonoca umeem 3 peeucm-
pa: HUXNCHUL (epyoHoll), cpeduuil (epyoHO- 20106HOU) U GePXHUIL (20408HOIL).
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Homut Huxcnezo peeucmpa bepymest noanou epyovto (ueauxom epyonoe
38yuanue), coxpass mecmo nerus. CpedHuil peeucmp 0oadxiceH Obimb Hec-
KOAbKO OKpYy2AeHHbIM, m.e. COOPaHHHIM. Bepxnuil peeucmp noemcs npu
Kpenkotl onope 6 eonosHom pesonamope. I[lpu nepexode om cpedneeo pe-
aucmpa K 6epxHemy HeobXooumo cobaiodams mexHUuKy OKpyeaeHus Nepexoo-
Hbix Hom. [lasg 6aca — 3mo cu 6emons Maioi okmaesl, 0o, 00 due3 nepeol
oKkmasbl, 05 6apumona — 3mo 00 dues, pe, pe due3 nNepeoll OKmaewl, me-
Hopa — amo mu, ga, ga due3 nepsoii okmaswl. Ilpobnema 6 mom, 4umoow: ne-
pexo0 om OMKpbIMo20 K OKPYeAeHHOMY — K KPYeAOMY — OKDYJICCHHOMY — K
OMKDPbIMOMY CcOeAamb NAABHbIM U SUOKUM, He 8 Yuiepd memOpoeoll oKpacke
eono0ca.

Xoms s doadxcen 3amemums, 4mo npooaema oKpyeieHusi NepexooHblX HOm
2nyboKo uHOUBUOAYyanbHa O Kaxcooeo cmydeHma, Kak u paboma Hao
B0KAAOM C KadNCObIM CMYOeHMOM UMeem C6OU, eMy MOAbKO HPUCYUsULl
nouepk, HAOOP CA0BECHBIX KOMHACKCO8, GAUAIOWUX HA €20 CUCmemy
6000paxcenuss u npedcmaeaenus. Ilockoavky annapam Hawi pacnonoNceH
GHYMPU HAC, Mbl €20 He GUOUM, d MOAbKO OUywiaem, U y pasHvixX pedsm oH
(annapam) no-pasznomy ycmpoeH (¥ OOHUX OmM NpUpoObl 8biCOKOe Hebo, y
Opyeux S13blK CMOUmM Kapmowlkol, Yy MpemvUux Da3e080pHAs pedd Hoayde-
pekmuasn, U300UNYIOWAS NOAY2AACHBIMU U M.0.), HOIMOMY CcUcCmema
obwsicHeHUs1 He modcem Obimb mpagapemuoti u doemamuunou. C Kaxcooim —
€801l A3bIK, Memoo U nooxoo.

Boavwoii ypon Hanocum npoueccy o0yueHuss noopadcanue, diceranue
KONUpo8ams UCHOAHUMENbCKYIO MAHEPY U OKDACKY 2040CA 8eAUKUX MAacme-
poe6. Hyxcro u Heobxooumo caywamo 3anuci, Ho Hado 3Hamb K020a U Kax.
Yacmo mue 3adarom 6onpoc: KAKUMU YNPANCHEHUSMU 51 NOAb3VIOCh 8 pabome
co cmydenmamu?

Bom Hexomopule u3 Hux:

1. Cneyuanvhoe ynpadxchenue 045 6binesanusi co2aacHvlx 38ykos. Ha
00HOU Home eosopumcsi 0a-0a-oa, Ma-me-mu-mo-my, Ha-He-Hu. Kpenko
NPOUBHOCUMb CO2AACHbIL — enacHblid credyem Hum. [lo noaymonam noouu-
Mamo U CHYCKamo.

2. Jlna evipabomku kaumunensvt. Tammoodpazno 6 npedeaax KeuHmol
NOOHUMAMbCS U CNYCKAMbCS HA OVK@bl pe-As; pe-Mu-as; A1-Aé-as; Ma-mu-
A.

3. s ucnoawv3o6anus NOOBUICHOCMU 8 2040Ce, NPUOAUICEHUs. 36VKA.
Tloemcs 6vicmpo, akmuero, Ha NOAHOU amake, HO 0e3 HAJCUMA C8epXYy GHU3
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6 npedenax Keapmol: MUA-MUA-MUA-MA,; HUA-HUA-HUA-HA, Oua-0ua-oua-oa.
Jlanee no nosycekynoam nooHumaemcs.

4. Jlna evipasHuaHus 38yKa, 081a0eHUs OKpyeaeHuem 21aAcHblX 36VK08. B
npedenax noAymoHa OKmaebl Ha 2AdCHble a-y-0-d; a-U-e-a u m.o.

B memoouxe npenodasanus 6oavuioe 3HaueHue umeem yMeHUe HAYYUMb
cmyodeHma camocmosimenvHo pazoupams npoussedenue. Pazbop 06020
BOKANbHO20 NPOU3GEOCHUS HAYUHACMCS NpedXcie 6cec0 ¢ MUIAMENIbH020 U
0emanbHo20 U3YHeHUs CAOBECHO20 MEeKCMma, KOMOpblll onpedeisem 6cio
CMPYKMYpy HOCMPOEHUs. MY3bIKAAbHOU (hpazeonocuu. SHaHue A3biKoe KpatiHe
Heobxo0umo 0as A0boeo0 cmydenma, ymoosl Opams ObixaHue, ede Hado, a He
2de nonano;, He omoieasmv apMUKAb OM CA08A; CO0AH0AMb NPABUAbHOE
couemanue yOapHbix U 0e3y0apHbIX C10208, KOMOPble 0CHOBHOM COBNAOAIOm
C CUAbHBIMU U CAGObIMU 00AAMU MY3bIKAAbHO20 MeKcma. 3HaHue 3HA4eHUs
Kaxc002o ca06a NOMONCem NPABUALHOMY DACKPLIMUI CYMU 3HAKO8
NPENUHAHUS. MY3bIKAAbHO20 A3bIKA, HUMPEHHUX 3AKOHO08 (hpaz000paszoeanus,
KOMOopble 8biX00IM 3a PAMKU 00bIMHO20 COMEMAHUS CUABHBIX U CAAObIX 00e.

Kaxcowui s301k 06nadaem ceoell cneyuukoll, eausouell He moavbko Ha
PUCYHOK MY3bIKAAbHO20 SI3bIKA, HO U HA CNOCOObL 36VKousseyerus. [loosmomy
npousgedeHuss 6éceeda HAO0 Nembv HA SA3blKe OpPUSUHAAA U 8 DeOaKuusx
CMpaubl OpPUSUHAAA.

HUmak, nepsoe npasuso cmyoenma, pabomarouieco HA0 Npouseeo0eHueM,
Kponomaueas paboma Hao croeom. S cosemyro cmyoeHmy 6cayX, epoMKO U
YemKo, 6 Ympupo8aHHol opme YUmMamop MeKcm, CHEeUUaIbHO GblOeNsis Coe-
AdacHble 38yKu. Dmy pabomy Hado npodesamov npedcoe, Uem GblyMUMb MY3bl-
KAAbHbIIL MeKcm, KOMmopblil mpebyem 4emxo20 pummu4eckKozo npoumenus,
CO0MH00eHUsT  Qe0eUMeCKUX U APMUKYASUUOHHbIX 3HAK08, 83auUMO0eicm-
BYIOUUX CO CAOBECHBIM TMEKCIOM.

Ianee caedyem usyuenue HCaHpoSvbiX U CMUAUCHUYECKUX 0COOeHHOCMell
npouseedenus. K coxcanenuro, cmyoeHmovl peoko 3a0yMbléaomcs Had Smumu
s3adavamu. M 3auacmyr npoussedeHue HNOOYUHSEMCS BO3MONCHOCMAM
cmydenma, a He HA0OOPOM.

OmeemcmeenHblll N00X00 K MeKcmy — 6om K YeMy HA0o npuy4amo cmy-

denma ¢ camoeo Havaia.
B. A. APYTIOHOB
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QUPNREBNFL3UYL JULGLD UNLGUD
(0GY. 1941p.)

GnlwGh Ynihnwuh wijwl
Mbnmwwb YnGutipguumnphwjh wypndtiunp,
<< Juunwluynp wpnhuwn

Uypwytipinh uid muwlnnh hbn owlnpnipjulG wnwohl huly JuypljubGhg
wpfuwmnmd bY wnwybjugniyGu «Ghppunthwlglyy Gpu dwyGuihl wuwupu-
wmh dbig, npubugh JupnnuGwy vwhdwGbd pnpnp pipmpniGGapa nt wnwyb-
mipynillhpp L Gwjuwqobtd htimwqu wpfuwnwlph thnybplG m wmbduyp,
npnlp jmpwpwlsnip unynpnnh hwdwp fuhun wlhwnmwluwG G6° Juuwd
(hGbmy vwlh wmyfjwylGbphg, wyfuwmwuppmpynilhg L GniyGhuly hGnbpbl-
mhg:

Gpqlignnmipjwl niunigsh wpfuwmwlpn quwydwlwlwlnpbl pudwlnd
L bpym pwnunphsh’ pGswnnipynil L funup:

Gngsh plswnmpymGp pwdwlynid L tpbp fudph.

1. UGpwy-nmuwjhl, npp pugupdwljuwbu wlnplnniGhh E:

2. Ypopw-umnowGuihG (Ypopw-nhwppuquiughl)’ pGswnnipjul k-
uwly, nph dwdwlwl dwhbptuwjhl pGsdwl hinmlawlpny juyGulnd GG dh-
wyl Ynnbpp:

3. NpnyjuwjlG-umnowGuyhl (npnyuwyG-nhwppuquuighl), nph nbhypnid
YpopwyjwGnulp juyGuGnid £ nliyh Geppl L plnywynid | §nnbpp, npnlp oq-
(my &G wwhww Gl pGswnwlpul wwywpunnp Ghpu pGsdwl nhppnid:

NuuwGnnGhpp hwdwpu hwpglmy LG hGé, pb plisyb“u whnp b wpluwmby
plswnnmpjul Jpw: Uhw dh pwGh gnpoGulpul funphnipn.

1. NpnywyGh Ypw nGhy ghpp U Gbpu pGsty: Upnwpnilys quuwpbihu ghp-
pn whnp b dlw ulqpGuljul nhppnid:

2. Qwyjwply pppnilipGhpp funpnjulh GdwG L nulnun wpnmwGsh) wd-
pnnonipjudp nunwpllynyg onp (UhGsk bpg): Swllwih E/lonphnipn E up-
ymd wju Jwpdmpjnilp Jumwply Juypljwlwsungny’ wdbl wlqud wp-
nuplisdwl( dwdwlGuwlp tpjuwpuwglbn Guumwlng:

Uju JuwipdmpymGGapp unynpbglnd L0 hwjwuwpwswith plswnnipnil L
Gbpu pGsbynt nhppp wwhwwGbim hdnmpymGGapha, hGswybu Gub ywhwle-
inn onh pwGwlympymlp sswpwpwhbynil:
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Uytinpn pGswnnipnilp, suwhhg wybph nid mmwny pglgnnnipjuln, jun-
Jwonmpjwl (pnpuppnylu) wmbnhp £ mwihu: Lhwlwumwnp pnilsy wbinp
yYbpglty Ghpplp dwjGwuwhdwlnd, pwbh np wjunbn dwjGuwpwpbpp pwp-
Ywo skG: Uybph quluwu pmiGs Gupbih b jbpglhy dhohG dwjGuuwhdwlnid:
Pwpdp dwjlwuwhdwnid funpp pGsh Guphp shw, pwlh np nu GhwlqbgGh
wybinpn  jupjwompul: dhplh Gninwbbpp Jumwpbihu duwyGupupbpl
hlpumnhplpjul dquo bG L wnjbinpn on pug skl pnnlniy:

bGswyb™u whwnp k ybpglly pnilisp: Ndwlp wnwowplynid LG ubndly npn-
Juwjlh dquGGLphl, mphpGbpp ynnbphG:

by Jumwpnnuljul gnpontGtmpjul plpwigpmd bhw wyjl Ggpuiljugni-
pjwl, np sh qupbjh dGpbp n Ynnbphl, ns npnjuwyGh dquGGaphG, ns £ duy-
Gupupbphl: UwpdGh npLt pupmd vughu b hGsnnpnipjuwl jupnid: (liuwmh, ni-
untdGunmpyul plipugpmy Juwpdbglimy bY niuwlnnhl, np Juplnpp nsy pb
dwjGa k, wy pmilsp, npp dwyGunpnid b funupp b imwGnid E nlagh mGYlnhpp:
{wlighun pGsbnig hbnn onuiyhG phpp wnwihu b hwlwnunpd dGynd Ghpplh
dwjlwqupbph Ypw, npp wuwhnid £ pwnp: Pwnp Julqlnid E dwjGwjwpbph
Ypw b quuymd L Ghpplpg Gynn onuighl zhpp dphdhw)G holgywo funswih nbuy-
pnid, pwih np wju wpwquynid phpwnd umbnoymd L owjwjwghl uvw-
nwop, npl hp htipph pnij; Ewwghu onh wquun Ghppwithwligmd nhdwjhl nb-
gnGuwwmnplbphl, wjuwbu Ynsjuo «qhdwl»-hG: Uyn wqundwneny wnwehl
hbpphl bu wpfuwnnmd U funupp dhpw nlbnt Yypw: Cunnbpp funumd GG dwy-
Gh npjuoph dwuhl, tu’ funuph npjuoph: lvnuph dhpum wpmwpbpdwl -
puquynid dLwnnpymid E bpgbgnnuljulG wminGp (duwyGwumpdwlG) L hp hwjn b
quyihu dwjGh bpwlign (nbdppp), oqlbiny wbfulhugh wmhpuybndwln L
Guyuumbimy Ynhwy bpudymnipjul pnjwlnunipjwll m ndh, hlswybu Gulb
umnbinowqnponipjul plnhwinip Qinupybumwuw i pGhupdwin:

Gu funumy G niuwlingh htin funuwlguljuG jhqyh uqgpnilipGiph Gwupl
L pwgwwmpmd Gd, np fJunupp wpmwuwGmd b jiqmiG: SwpwGouwinby pwnp
1bqyhg YGuwpwGugh wwywhnyb; wnwlg htlph L wnwlg wmbdpph hisniG:
Uju [ wwwmdwnp, np dbnbtnhl ni punp jhGany dhwuohl pupdymd G0 mwp-
pbp nipnnipym GGbpny: Nppwl pupdp E puuwmd dtnbnhd, wjlpwl guop b
nnynid punp L nppwil guwop b nuuynid dbnbnhl, wyjlpwl puipdp £ gpmd
pwnp: Uyuhlpl, punh mbnp sh thnfudmd, wyl dhpm wpmwuwGynid b jiqyh
wpdwwnp Ypw, howglbing funswlG m wuwhbmy onujhl phpp: <blg nu k
btpqbym wmbnp:

Puwnh Ypw upfuwnmnwlpp npuilng sh vwhdwlGunhwlpjmy: Puwnp punlw-
gwo b punwdwjl L dwjlGuynp hlsymGGbphg: UwGujupdh Guunwlyl b
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unynplglty niuwlnnhl dwjlunnply punwdwjl hGsyniGp, wy ns pb dwjlu-
ynpp, npp hGpunpGpyuiG hisnn E: <unmwl wpmuwuwGuwo-dwyGuynpud pu-
nudwjlp’ wwnpq wenqubnipjwl (nhyghwih) b bpgbgnnmpjul dhyw wmbnh
qnuijuljuli E:

{wdwfu wumd b niuwlnnGhphl. «Gsbgpbp punudwjGhpp wjmnulpb-
nhby, wnuhuny hwulGliny duylh pupdp ynghghwyh ni dmnply bpglignnni-
pjulip:

MuuwlGnph mbuGhjulwl puqul §ihGh pbph, Gpb Gpu hbwn swpfuunnty
Gwl dwjGwpmwpbpdwl Yypw: Juwjlh nhwwwqnlp niGh ptp dwjGwuwh-
dwd. guwop (Ypopuwyhl), dphohl (Ypopw-qrfuwyhl) L pupdp (gifuwjhl):

Ubpplp dwjluwuwhdwGh hGsmiGGEpG wpmwpbpmy GG wdpnne §po-
pwywlnunyg (wdpnneomjhlG Ypopwjhl hlsnnnipyni(), wwhupwlGbny bpgb-
gnnnipjwl mbnp: Uhohl dwjGuuwhdwlp wbwnp E jhGh dh thnpp inpuguo,
wyuhlpl hwywp: dbplplGp bpgymd [ qifuwjhl nignlGumnph wdnip htlpny:
Uhohlhg nbuh Jbplp nbghump wlgnidp hwpunnp E juunwpl] wwhuyjw-
Gbny wlignnhly GnunwbGbph jinpugdwl mbluGhwl: APwuh hwdwp gu thnpp
olymwywyh uh plidnyl b, wnwehl ojumwywjh nn, nn nhtiqp, pwphunGh hw-
dwp wnwehl ojunwijwyh nn nhtiq, nli, nb nhtiql b, mblnph hwdwp wnwghl
oljmwywyh vh, pw, pw nhbql L: fulinhpp Jujwlnd £ Gpulnid, np pughg
nbwyh Yinpugwo hlsymGGGp wlgnmdp whnp b Qupnquwlwy juumwnply uw-
hniG m aymd, syGuwubinyg dwylGh Gpulqunpdwln:

UwlyuyG hwply E Gpby, np wlignnhly hGsmGGaph §inpugdw G fulinhpp wuw-
hwGymd L wihwnmwiwl dninbgmy jmpuwpwlsymp niuwlnnh hwdwp: Uja-
whbu hlswbu L Ynuwh Ypw wyfuwmwlpl wdbl dh niuwlnnh hbn niGh dh-
wyl hpbl plnpny dtnwqghp, hwwnnly punbp, npnlg dheongny Jupbjh b Gap-
qnpoty hp bplwhuwmpjwll m wuwumibpugmdlbph Jpw: Lwlh np dbp
wwwpwup qubymd b dbp Ghpumd dblp wyl sblp mbulmd, dhwjl qqmy
Llp L mwppbp dwpniubg dnn wyl (wwywpunp) mwppbp b ULgh dnn
pwpnpdp phup, diniup jhgnil Jumnndpph Gdwa E, bppnpnh” unuwguljud k-
qnil Ghuwpbph b jhuwdwjGunnplbphg punugwo L wyG: Munmp pu-
gwwmpmpniGGaph hwdwlwpgp sh unpnn (hGh qupop L npnquuwnhply: UdkG
uh niuwlinnhl ybwnp b gmgupbply jmpuwhunnnily dninbigmd, dtpnn L jliqni:

MumdbGwpnpjul gnpoplipwghl yGo JlGwu L yyundwnnid §pllinphGu-
ymup, dkowqniyyG JupwylunlGtph dwjlGh bpulgh L junmwpnnuljwGnipjwln
Guwlybym guwympynilp: UlGpnipwn wbwp L july dwjlwqgpnipjnilGhp, uw-
LuwjG whwmp E hdwlwy bpp nu wiby U plGswbu: <wdwfu hlGé hwpglinid b4, pb
h°ls JupdmpmGGbp b8 oquuwgnpomyd muwlnnlbph hbin wpfuwnbihu:
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Uhw UL npuwlighg vh pwGhup.

1. Qwwnnily yupdnipyniG punudw)l hGsniGabph dwjlwynpdw G hwdwp:
Uty Gnunwgh ypw wpmwpbpynid E pu-nu-nw, Jw-db-vh- dn-vni, Gw-GG-Gh:
{wplunjnp b humnwl wpmnwuwll punudwlp, dwjGunpp hnlnid k
GnwG: Quumwnply jhuwmnbGapny Jbp L Jup:

2. Qunmpblujhl tpglignnnipynilp qupquglbin hwdwp: Quddwjwb-
dwl pwupddwdp GyhlGumuwyh vwhdwlGapmd pupdpwluy U hlelty nbi-jjw, nb-
vp-pyuw, yuw-gn-guw, dw-vh-ju JuGibpny:

3. Quylh pwupdmbGulnipjnilp qupquglibini, hGsmiGh dninbguwl hw-
dwp: Quumuwmjmd b wnnijq, wpwq, thwujuwmwpyuy wnwluyny, uwlu)i
wnuwlig ubnubynt Yphg Jup fupmugh vwhdwGGapmd. dhw-dhw-dhw-duw,
Ghw-Ghw-Ghw-Gw, nhw-nhw-nhw-nuw: Smpuwpwlsnip hwenpnp ubnilnu-
Jm] pupdpwlnid E:

4. LGsymGh pmydwl hwdwp, dwyGuynplhph Ginpugdwl mbfuGhlpuhG
mhpwwybnbynt hwdwp: UL m Ghu ojumwywih nhwwwgnlnid dwyGundnp-
Gbpny” w-ni-o-w; w-ph-b-w L wyjG:

Quuwyjwlndwl dtpnphljuymd JuplnpugnyyG GywGwlnipinil niGh ni-
uwlnnhl Gnp winlindwqnponipnilp hlpGnipnyyG unynply unynpbgGhmnt ni-
Gulnmpnilp: Swiugwd Ynljuwy uinbnowqgnponipjwl Yhpmionipyniln ulju-
ymd E wnweohl htpphl dwlpwipihm L dwlpuqGhG mbpunp niunidGuuh-
pnipjnilhg, npny b wuwjdwGuynpgmd E ipudymwljul ppuqbnmnghuijh wd-
pnne Gqupmgywoph dLp: LgmbGbph hdwgnipynilp fuhumn wGhpuwdbym E
guwlijugwd nmuwlinnh hwdwp, npuybugh JupnnuGw JtpgGh pnils npubn
wlunp b, wj) ny pb npunbin unwgybg, smwpwlounnbyny] hnngp funuphg, ujwh-
wuwlh pipunjwo L splipmjuo JubGlibph ahpn hwdwnpnipynilp, npnlp unyn-
pwpwnp hwdplGyimd L6 Gpuwdymwul mbpumnh nidbn L pniyy) dwubph hbw:
Bmpwpwlsmp pwnh hdwuwmp hdwlwip joqGh dhpwm puwgwhwjnby Gpu-
dpumuwlw (hqyh jhnmwnnuwl GpulGbph hdwuwmp, dlwunngdwld Ghp-
phl oplilipGtpp, npnlp umynpuwlwl nidbn L pnyy; Jwubiph hwdwnpnipyniGhg
nnipu La:

Udal dh jhqnt mGh pp yjmpwhwmympniGGapp, npnlp wqnnid L6 ns vp-
wyl bpudymwlul (Gqh Qowwunnlbph, wyl dwyGh wpumwnpmpjul vb-
pnnlbph Jpw: <bmbawpwp, uinbnowgqnpompymGGhpp dhym whnp E bpgby
plwgpny L unfjwy bphph plugph fudpuqpnipjudp:

Uyuwhuny, unbinéwqgnponipjul Ypw wyfuwnnnng niuwlnnh wnwehl -
Gnlp pwnh Ypw dwlpwipyhnm wyfuwmwlpl E: lonphmpn G4 mwhu niow-
Gnnhl pwpdpwduy( Jupnuwy mbpuwmp, pwupdp dwjlng L hunmwly, suithw-
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quligywé wmtiupny hwwnml plingotiny punwdwjl hlsmiGGbpp: Uyu wpfuw-
muwlipp whwnp b quuwpgh dhish pudymwlpulG mbpumnhl wlbkglbp, npp
wwhwlemd E phpdhly hunmwly plGplpgnid, pwGwumbnowljwl nbpuwnp htin
thnfulitpgnpompjwl by quliynng wqnghly L wpnmwuwlwlwl GrwlGhph
wwhwywGdwdp:

DIpul hwonpnnid b unbnowqgnpénipjul dwlpwjhl L ndwjhl wnwGaé-
GwhwwmynpymGGaph niunidGuuppmpyniln: Swiynp, muwlnnlbpp hwqju-
nby LG dmwomd wyn fulinhpGbph pnipe: {wdwlu unbnowqnponipiniGG k
LGpwplpmd nuwlnnh hGwpunnpnipyniGGGphd, wy ny pb hwuwnwinp:

Lnipg dninlignid wnbipumnp Gunmdwdp’ whw pb hls E wybnp Jupdbglby
nuwlinnh Unun mumdGunmpjul htlg uljqphg:

€. U. QULPNRE3ARLAYL
2006 p.
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VALERY APRES HARUTYUNYAN
(born 1941)
Professor of YSC,
National Artist of RA

From the first minutes of acquaintance with a new pupil or student, I try to
"get into" his voice machine as much as possible in order to determine all his dis-
advantages, advantages and outline for myself the stages and time of work that
are deeply individual for each student and depend on his data, performance and
even intelligence.

1 conditionally divide the work of a vocal teacher into two components. breath
and word.

The singer's breath is divided into three groups:

1. The clavicle is humeral, which is absolutely unacceptable.

2. The pectoral-abdominal is a type of breathing in which only the ribs expand
due to superficial inhalation.

3. Abdominal-diaphragmatic. In this case, the thorax expands towards the
downward direction and expands the ribs, which help to keep the breathing appa-
ratus in the inhalation position.

Students often ask me how to work with breathing? Here are a couple of prac-
tical tips:

1. Put the book on your stomach, take a breath. In case of exhalation, the book
must remain in the original position.

2. Close your lips in the tube and slowly blow it out to the end. It is desirable
to do this exercise with a stopwatch in order to increase the blow time each time.

3. Gain air and holding the position of inhalation count loudly.

These exercises teach the smoothness of breathing and the ability to maintain
the position of inhalation and not to pick up the amount of air required.

Excessive breathing is the ground for forced singing, full breath must be taken
in the lower register, where the ligaments are in a relaxed state. A little less you
can take on the middle register. In the upper case, you should not take much
breath as this leads to excessive tension. While singing the upper notes the liga-
ments themselves are tightened and do not allow air to pass. How to take a
breath? Some suggest pressing on the abdominal muscles, others - pressing on the
ribs.
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Throughout my singing activity, I came to the conclusion: you can't put pres-
sure on anything - neither on the ribs, nor on the abdominal muscles, nor on the
vocal cords. Any tension of the body gives a tense sound. Therefore, during the
period of study I teach the student the idea that not the voice is important but the
breath that voices the word and carries it forward to the listener. After a calm
breath, the air jet gives back pressure from below on the ligaments, which is held
by a word placed over the ligaments. The word becomes on the vocal cords and
holds the bottom of air jet only when the larynx is lowered, which provides space
in the mouth that allows free air to penetrate into the face which resonators called
the "mask." Therefore, first of all, I try to put the word correctly. A lot of people
talk about making a voice, I'm talking about putting a word. With the correct pro-
nunciation of the word, a singing tone is formed, the timbre of the voice is
revealed, which helps the vocal technique and the ability to dispose of it, the cor-
rect artistic perception of vocal music, its content and style. I talk with the student
about the principle of spoken speech and explain that the word speaks the lan-
guage and tearing the word away from the language means already securing an
undecided voiceless sound. I talk with the student about the principle of spoken
speech and explain that the word speaks the language and tearing the word away
from the language means already securing an undecided voiceless sound.
Therefore, the melody and the word, living together, go in different directions. The
higher the melody, the lower the word, the lower the melody, the higher the word.
That is that the place of the word does not change, it is constantly spoken on the
large root of the tongue, lowering the larynx and restraining the stream of air.
This is a single place of singing. Work on the word is not over with this. The word
consists of consonants and vowel sounds. The task is to teach the student to voice
a consonant sound, and not a vowel, which is already sounding. A firmly spoken-
voiced consonant sound is the key to clear the diction and the right place to sing.
Often I say to students: "Put the consonants against the cheekbones," thereby
achieving a high position and close singing.

The technical base of the student will be incomplete, if not also work on the
sound production structure. The voice range has 3 registers: lower (thoracic),
middle (chest head) and upper (head). Lower case notes are taken with full breast
(whole breast sound), preserving the place of singing. The middle case must be
somehow rounded,collected. Upper register is sung at strong support in head res-
onator. When moving from the middle register to the upper register, it is necessary
to observe the technique of rounding the transition of notes. Lower case notes are
taken with full breast (whole breast sound), preserving the place of singing. The
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middle case must be somehow rounded,collected. Upper register is sung at strong
support in head resonator. When moving from the middle register to the upper
register, it is necessary to observe the technique of rounding the transition of
notes. For bass, this is ¢ bemol of a small octave, do, do the dieses of the first
octave, for baritone, this is to diez, re, re diez of the first octave, tenor is mi, fa,
fa diez of the first octave. The problem is that the transition from open to round-
ed - to round - surrounded - to open is made smooth and flexible, not to the detri-
ment of the timbre color of the voice. Although I must note that the problem of
rounding transition notes is deeply individual for each student, as well as work on
vocals with each student has its own inherent handwriting, a set of verbal com-
plexes that affect his system of imagination and representation. Since our appa-
ratus is located inside us, we do not see it, but only feel it, and in different guys it
(apparatus) is arranged differently (some students has good voice from nature,
others no, in others the spoken speech is semi-defective, replete with half-
voiceover, etc.), so the explanation system cannot be stenciled and dogmatic. It is
necessary to have own language, method and approach with each. Imitation, the
desire to copy the performing manner and color of the voice of great masters
brings damage to the process of learning. You need to listen to recordings but you
need to know when and how. Often, they ask me: what exercises do I use in work-
ing with students?

Here are some of them:

1. A special exercise for singing consonants. One note says da-da-da, ma-me-
mi-mo-mu, na-ne-ni. Pronounce the consonant firmly then the vowel must follow
them. Lift up and down half a ton.

2. For production of cantilena. Gamma-shaped within a quint to rise and
descend on the letters re-la; re-mi-la; la-la-la; ma-mi-ya.

3. To use mobility in the voice, approximate sound. It is sung quickly, active-
ly on a complete attack but without pressing from top to bottom within a quarter:
mia-mia-mia-ma, iéa - iéa - iéa - na, dia-dia-dia-da. Then we go up half a sec-
ond.

4. To align sound, master rounding vowel sounds. Within a half tone of the
octave on the vowels a-u-o-a,; a-i-e-a, etc.

In teaching methods, it is important to have the ability to teach a student to
independently disassemble a work. The analysis of any vocal work begins prima-
rily with a thorough and detailed study of the verbal text, which determines the
entire structure of the construction of musical phraseology. Knowledge of lan-
guages is extremely necessary for any student to take breath, where necessary,
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and not where it falls. do not separate the article from the word, observe the cor-
rect combination of percussive and unstressed syllables, which basically coincide
with the strong and weak fractions of the musical text. Knowing the meaning of
each word will help correctly to reveal the essence of punctuation marks of the
musical language, the internal laws of phrasing, which go beyond the usual com-
bination of strong and weak shares. Each language has its own specifics, affect-
ing not only the drawing of the musical language, but also the methods of sound
production. Therefore, works should always be sung in the original language and
in the editions of the original country. So, the first rule of a student working on a
work, detailed work on a word. I advise the student to read the text aloud, loud
and clear, in an uttered form, specifically highlighting consonants. This work
must be done before learning the musical text, which requires a clear rhythmic
reading, observance of agogical and articulation signs interacting with verbal
text.

This is followed by a study of the genre and stylistic features of the work.
Unfortunately, students rarely think about these tasks. Often the work is subordi-
nate to the capabilities of the student, and not vice versa.

A responsible approach to the text is what you need to teach the student from
the very beginning.

Valery A. Harutyunyan
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