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Apmeﬂfm — OIHA W3 NPEBHEHUIMX KyNbTYp, YXOAAIAS CBOUMM KODHSIMHM BO TbMy BpeMeH. B
ApMSIHCKOM IMBUIM3ALMK BOK 0 GOK pasBHBamich Hayka, KyIbTypa, Myssika. ManapHa JHomu enu-
Jich Ha TEX, KTO MYIPBI NIPOXUTOM XU3HBIO, M TeX, KTO MyApbl 6e30MNGOYHBIM GpockoM, nonaan-
wuM B Lesb. CTPEMIIEHHE K TBOPYECKOMY IIPODHIBY SABJISETCS BEPIUUHON KYJIBTYpHI, TOPOAMBLLEH BCE
ee TPOM3BEICHUS.

B nauane XX Beka, 4YBCTBA U NICDEXUBAHMS YE/IOBEKA COENUHWIHCE BOGNUHO, BHPAXast CO3BYY-
HBIC SII0XE TNOTPACCHMS CKBO3b CI0BO ¥ ronoc. Ilpoiias yepes crpamnsie coburrus 1915 ropa, npeo-
Kones u nobeaus B Bemikoit OTeyecTBEHHOI BOiiHE, HAPOX GYKBATLHO BOCCTAN M3 MEIUIa, TIONAPHB
MHDY BEJIMKUX ITIO3TOB, MY3bIKAHTOB, IIPO3aUKOB, XYIOXHUKOB, K YUCITYy KOTOPHIX OTHOCHTCA U I'eryHu
YuTysH.

OmHuM U3 3HaYUTENbHBIX 103T0B XX Beka sBnserca Opanec Illupas, K YbMM CTHXaM OGpalaeTcs
TAIAHTIMBBIA KoMmno3utop I'erynu Yutyan. O6nanas TOHKUM BKYCOM, GOTaThIM M SIDKUM MeJO-
OVYECKUM JapOM, BOCIIMTAHHAsA HA HAl[MOHAIBHBIX MICIX, MONOAOI KOMIIO3UTOp 06pallaercs K TBOp-
YEeCTBY MOJIOJIOTO XK€ I103Ta, CO3BYYHOMY €€ XyHOXECTBEHHOM HAType, B IIEPBYIO OYepelb IUIEHUBLIKCh
NIATPUOTUYECKMMH MOTHUBAMM, LUMPOKO TPEACTABICHHBIMU B €ro Jupuke. B 0OCHOBHOM, Bce Npou3Be-
neHus1 Ha ciosa Osaneca Illupasa npenactaBasioT co6oit monHble GrIocoMCKHt IMPUKM POMAHCHI U
necHu (3a uckmoyeHueM «Tocku» («Gwpmun»— JIOGOBHOrO poMaHca). BelpasurenbHass Hal€BHOCTD,
6JaropoICTBO M OAYXOTBOPEHHOCTh, BHUMATENHHOE OTHOIIEHHE K AEKIaMalliy - CTODOHBI €€ TBOpYEC-
Koro o6pasa. Byny4u npekpacHBIM KOMITO3UTOPOM-TUPHKOM, I'. UMTYsH MacTepCKH MCIIONB3YET KaH-
TWIEHY M pPEeYWTaTUB, HauOojee IIONHO pacKpbiBas NO3THYECKMil 00pa3. QoprennaHHOE CONpo-
BOXIEHME B POMAHCAaX M JIECHSIX OYEHb YacTo MEPEBOIUIOINAETCA B BOKAIBHO-MHCTPYMEHTAIbHBIH TaH-
€M, B KOTOPOM CIUIETAETCS M BOKAJBHOE, ¥ MHCTPYMEHTAIEHOE UCKYCCTBO. Pa3paboTaHHOCTH dakry-
PHI, PUTMAa, TADMOHMH, NPOJyMaHHbIE IPKUE KYJbMUHALMK HATIONHSAIOT NIPOLECC Pa3BUTHA MY3bIKa/lb-
HOro 00pa3a HampsDKEHHOCTHIO M JUHAMMKOM, a LeJEeyCTPEMIIEHHOCTh PasBUTHS NDEAAET MY3bIKe
Ipamatusm. «Dopmenuanroe conposovcierue, HapagHe ¢ 60KANOM, A6AREMCA HOCUMeENeM OCHOBHOZ0 obpa-
3a, a 8 HeKOMOPbIX CAYHAAX OCHOBHOU 00pa3 cocpedomoven & napmuu HopmenuasHozo conpoaoxcoerus, 80-
Kanvras sce napmus donosHsem, ycyzybasem GbpajiCerHoe 6 CMUXax IMOYUORANBHOE COCMORHUE, co30aeas
edunoe xydoscecmeenHoe yenoe» (Amamyru C., Xusup u tBOopuectBo I'erynm YwurdysH, Ep.: Apyeur,
2003, C. 77).

PoMaHChI 6UTM CO3NaHBI YyTh paHblIe, Ha 2-3 Kypcax KOHCEpBaTOpHH (1949-1950), a necHM -
npuMepHo B 1952-1953 romax. MUHMCTEPCTBO KYJIbTYPEL 00BSBUIIO KOHKYPC Ha JIYHLIYIO IECHIO, W
T. YuTusH, HAMMCAB BOKATBHYIO MEJIOMMIO, B TIOC/IEAHION MuHyTy o6patwiacsk x Osanecy Illupa3sy ¢
TIpochGoil HanmMcaTh CTHXM Ha CO3IAHHYIO €I0 MENOMMIO. OH IONPOCWI HaleTh MEJOAMIO TIO TeJleOoHY
M TYT X€ NPOJUKTOBAJI CTUXH Ha TIEPBEIA KyIUIET U TIPHUIIEB. Hackopo 3aBepiueHHylo nectio I'. YurusH
NOCjIaia Ha KOHKYpPC ¥ yZOCTOWIACh IPCMHH. PomaHC «ApapaT» B OTIMYME OT YETHIPEX NPYTHX po-

MaHCOB, IO TIPUYMHE HENPUATHA YMHOBHMKAMM IIATPHOTHHECKOTO HacTposi MOSTHMYECKOH OCHOBBI
>

TIpoM3BeaeH!s1, He 6bUI KyIuieH MUHUCTEPCTEOM KyJIBTYPBI, HO CTaJl ONHUM M3 CaMbIX M3BECTHBIX, JIIO-
i ¢ B nuacnope (Cmopke), 00bAB BECb MUP, PO-

61’IMBIX, UCIOJIHAEMBIX POMaHCOB. Hauas cBO€ LIECCTBH
MaHC AEHCTBUTENBHO CTall oyeHpb OJIM3KUM M POAHBIM IIPOM3BEACHUEM JUIA Jmoboro apMssHIUHa.

C 6oxbIIMM YIOBOJBCTBMEM K POMaHCaM M mecHIM o6palajuch COCTOSIBIMHECSH, 3HAMEHMTHIE

nesipr: A. Tyryioksn, I Tanauss, C. [aICTAH. T. Casanzapsii, Oyay4s HapOIHOW apTHCTKOM M BCE-
& . 2 o

MHPHO WM3BECTHOM 3Be3M0l, OMHOM M3 TIEPBBIX obpaTuiack K TBOPYECTBY IOHOM CTYHNEHTKH, CHIEB
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poMaHchi «Tocka» ¥ «Apapar», 3aTparMBalonue caltme TpIE:HeTHblC CTPYHHI Aymwid. B ot xe Hepuog
GuTa CO3NaHa (POHIOBAs 3aNKCh STHX TIpousBeaeHHi, rie I'. YnTusn akkommanupyer T, Casannapgy.
OTIENbHO XOYETCS OTMETHTh OTIMYHYIO TIEPEBOMYMLY HOMKHHY-ADMCTaKs{H, KOTOpast apnggey,
NIpeKpacHOit TIeBULEH, BUPTYO3HO BIA/IeNIa BOKAIBLHEIM IbIXaHMEM U MOSTHYECKUM CJIOroMm.

He 3a0biBag O MAaTPMOTUYECKOM OCHOBE CTHXOTBOPEHU OBaHeca IMupa3sa, 4€PE3 poMaHCeH U nec-
i T. UATYSH HYXHO TPETIETHO M JOCTOMHO JOHECTH JO CIYILATENsl BCIO LIIyOMHY u NIPOHMKHOBEH-
HOCTb apMSTHCKOM JYILIH.

VicniofHMTENBCKUIM 3aMBICEN M €70 BOIUIOLICHHME HODKHBI HAYaThCS ¢ aHAM3a MY3BIKaJIbHOTO ¢o-
JepXaHHsl, H, €CTECTBEHHO, C TCHXOJOTHYECKOM OCHOBBI XYNOXECTBEHHOIO TEKCTa, Oyenn Baxmo
MO/b30BAThCA «IUKLMEN», «IbIxaHveM», (ppaspOBKOM, 0XBaTOM (OPMEI, TONB30BATHCS TEM XK€ «KaH-
Tabusie», HeOOXOMMMBIM Ui BHYTPEHHETO MPEACTABJIEHUS O KaYECTBE 3BYKAa M AMHAMUKE ®pasbr. g
CO3NAHMsl KaHTWIEHHOTO 3ByKa HYXHO HOOUTBHCS HACHILEHHOrO, PAa3IM4HOIO MO CHie TEMOpY uc-
nosHeHus. «DPakmypa napmuu aKKoMnaneMeHma 6 60KanbHuIX <...> nvecax 6vieaem Hacmonvko croxcnoi,
ymo 4acmo mpeGyem om nuaKucma Macmepcmea evicuiezo kaacca» (Bunozpadoe K. O crieuuduke TBOp-
YeCKMX B3aMMOOTHOIUCHUI MUaHMUCTa-KOHIIEpTMEHCTepa U NeBNa., /MysbiKanibHoe HUCTIOJIHUTEIBCTBO
M coBpeMEHHOCTD. Brimmyck 1 M.: Mysbika, 1988, C. 157). Bide

OuyeHb BaxHO He 3a6bIBaTh O YyBCTBE PUTMA, CTPOrO KOHTPOIMPYS €ro, NPaBUJIBHO U NIPOAYMAaHHO
TONB3YSICH <rubato», eritenuto», «accelerando», co3naBast My3BIKTBHYIO kapTuHy. KoHueprmeiicrep nu-
aHMCT, NOCTOHHO MCIONb3Ysl CTPOEHUE XYNOXECTBEHHOM (pa3bl, MOSTUYECKOM CTPOKH, YYBCTBYS IU-
HAaMUMECKUE OTTCHKH, PUTMUYECKUE OOODOTHI JODKEH TONB30BATHCS MENATBIO KpaiiHe OCTOPOXHO,
BLIBCPCHHO, COOTBETCTBYIOUIMM OOPa3’oM IOANEPXUBas BOKAIBHOE U3JIOXEHUE, HU3MEHYUBYIO METPO-
pUTMUKY. Peanu3saims KOMIIO3UTOPCKOTO 3aMBICHA 3aI0XKEHA B PaCKpbITHH, KOPPEKTUPOBKE U OTpaxXe-
HHHA XyHIOXECTBEHHOTrO obpasa: «PeanvHoe eonsouienue xydoxcecmeennozo 3amvicia npouseedernus 6oviao
Gbr HegoamoxcHbIM Ge3 co3udamensHoli pabomo: meopueckoi anmasuu. bnrazodapsa cune eoobpadxcenus 3a-
Mbicen cmarosumcs peansioim senenuem» (QDunkenvbepe H. B., Aeopckuii JI., O6 UCTIONMHUTEHCTRE /My-
3bIKATHHOE MCIOJHUTENLCTBO, BhL. 10, M.: Myssika, 1979, C.149). :

Tomoc (mecHst) Moyt B Hory co BesuecKMuU HepTYpGaLsIMu, OTpaxasi, IBMSSCH 3¢PKAJIOM TIepe-
MEH. -

“@uanke” /«Uwlmywlhi» — TPAaTNMHBIA, APAMAaTMYECKUH, TONHBIA TOCKM POMAHC-MHHMATIODA.
ViMeHHo 3xech Bo3HMKAWOT nBe obpasHbie cdephi: MepBas YacTh poMaHca BBIIEpXaHa B IIOBECTBOBA-
TEJILHOM TOHE, OKpalIEHa IPYCTHBIMU ¥ HEYaIBHBIMHU Kpackamu. MIHTOHaIMOHHAst GIM30CTh K apMSH-
CKMM HapOZHBIM IIECHSAIM YBEIMUYMBAET ee BIEYATISIOIYIO CHIIY M BBIPA3UTENLHOCTD (3-4 TT.). Pop-
TCNIMaHHAA MHTEPMIONS, 3aBEpIUas HAaCTPOEHKE NEPBOM YacTW, NMpegBelaeT xapakTep BTopoif. Pac-
WHPAIOMIACS Uaior, TNOSABIAIONIMECT INEeCTHANUATEIC, TPUOIH, KPELIEHIO, NOXOASILEE 1O ¢opTHCccH-
MO, NIPUBOJMT K KYJIbMUHALUH POMaHCa, ¢ K0Topoif HauMHaeTcst Bropas yacTb (11-14 TT.). My3bika ee
BEID@XACT THEB, NPOTECT, NproGpeTaer B3BOJIHOBAaHHBIN Xapaktep. Ho yBBI, 3TOT NMpoTecT, HE Haiinsa
Pa3pCIUCHNUSA, OCTaeTCd ML Kak TOpedb ¥ COXaJleHME: CONPOBOXACHME CTAHOBUTCS CIIOKOMHBIM,
BHOBb NEYATLHBIM, CHMBONM3MPYIOILMM nonvkuyio ¢uanxy (22-24 Tr.).

“Apapar”/<Umupunnp> — 3apucopka CBAILIEHHOM IS BCEX apMsH TOPHI, KOTOPAsk «TaK OIM3Ka M
TaK AaJIeKa». ITH MBICIH CBOE MY3BIKAILHOE BOIUIOLUCHUE MOJYYaIOT YK€ B MHCTPYMEHTAJILHOM BCTYII-
JI€HHH, C TIEPBbIX TAKTOB KOTOPOro Onaronaps dakrype (4 mnacra) v HICaHCHPOBKE BOCCO3AETCA BE-
JIMMECTBEHHAs KapTHHa ropsl. Temn TIPOM3BENICHVs «maestoso andante», KBYDKEHVE MeNOIM Ha (GoHe
PACKaYMBAIOLIErOCs aKKOMITaHEMEHTa TI0epXMBaeT TOT ke 06pas. PoprenmanHas UHTEPIIOAKS BTO-
PO¥t yacT pomanca (con brio, accelerando) NpunuMaeT Gosee B3BOJHOBAHHEIA XapakTep, MOABOAS K
KYIBMMHALMM (22-28 TT.). BIaronapst HanpsXeHHBIM MHTOHALIAM BOKATEHOM TIAPTHHM, TPHOJAM CO-
TIPOBOXIEHUSI, NOCTENEHHOMY KPEILEHIO OHa 3BYYMT CTPAaCTHO M mbUIKO (29-32 TT.). ITocnennee 06-

PalliCHHE K rope BbIpaxaer COXaJIeHHe, B TO Xe BpeMms Iepenasas Hanexny, YCTpEMJICHHYIO B Oyay-
uiee.
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. KTED BOKIbHOI NMapTuy, pa3me -
HEMEHT DUCYIOT IDYCTHBIA, MENaHXONMYECKUi 06 e, gepar mopeemone

pa3 (8-12 rr.). Janee pomaHc, Tepsisi IMOBECTBOBA-
TeNbHOCTh, OOperaeT Gonee aKTUBHOE, neifcTBeHHOE cozepxanue (17-18 tr.) ’Tpe’l’be TOCTPOEHHE
Ly b

pocrurast arored, SBYIHT CTPaCTHO M Mpu3biBHO (28-33 Tr.). Bamke k 3aBepuiennio, npHoGperas
OTHOCHUTEJIBHO CTIOKOMHBII XapakTep, POMaHC 3aKaH4YMBAETCS YYBCTBAMM TOCKH 1 rreqan’u, p
(13 C3 s - ! s

Pomaric “Kpaii Moii ponuoi”/«bui unipp huyphGhp» — KkaK GBI MepeKTMKAETCA, B TO Xe BPEMS TIPO-
TUBOTOCTABIAETCS POMAHCY “Apapar”: amuuecKas, BENMYECTBEHHAS Gaiana M ofia TIPEKIOHEHMS TIe-
pexl POMMHOH, BOCXBAIEHME OTEYECTBA, TOTOBHOCTH OTAATH XM3Hb BO MMs ero cracenus (1-2TT.).
HacTpoeHue poMaHCa poXnaercs Bo BCTyruieHuH. Ero dakTypa siBnsiercs Toit OCHOBOJM, Ha KOTOpOi
pa3BePTHIBAETCS BOKaIbHast IMHUs. [lopyyeHue ee HM3KOMY rolIoCy, LIMPOTA MEJIOIUIECKOTO HATOXE-
HUS TIONYEPKUBAIOT B HEll HAMYMeE CITHL M Bemyus. TlocTeneHHo nepeaBurasich B BEPXHHIl perkeTp,
dopTenuaHHas NMapTUSI NPU OOIEM YCKOPEHWM TeMNa NOCTHTaeT KyJIbMHHALMH, COBMAaloIeil co
cnosamMu “A meoi, kpail poduoi, 2 Haseku meoii” (18-22 Tt.). CBeTnblit Es-dur, HACHILECHHBIH aKKOp-
JOBO-TPHONBHOM (akTypoit, cMmsryaer atmochepy pomaHca M NPUBHOCHT B My3bIKY BEJHYECTBEH-
HOCTb, BO3BBILIEHHOCTh. 3aKaHYMBAETCS IPOM3BEACHHE BO3BPAIUEHUEM K HAYATBHBIM MHTOHALIMSM,
3By4allUM NOAOOHO IMMHY (27-33 TT.).

Pomanc “Tosopar”/«Uunmi kG pt», prcyd JOGOBHO-ITHPUYECKUI 00pa3, B TO Xe BPeMsI PacKphl-
BaeT MIyOOKyl0 TpareAMio 4elI0BeYecKoil nymm. Menmomus BOKanbHOI IapTHH, Graronapsi MSTKHM
OYepTaHUSM, TIPO3PaYHOMY AKKOMITaHEMEHTY, OODETaeT XapakTep HaleBHOIO NMOBECTBOBAHMS, OTTE-
HEHHOTO HEKOTOPhIM 6ecriokoiicTBoM (5-9 TT.). Bropoe nposeneHye nepBoHaYaIbHON MBICIH 3aKITI0-
yaer B cebe HeOOMbLIOE pa3BUTHE, TIOABOSILEE K OTHOCHTENIbHOM KyJIbMWHALMA (“Bcio scusHb uckan
¢ mockoii meba™) (14-16 11.). Cnexyioluii OTPE30K, HAYMHASCH C p, HOXOIUT AO SIPKOTO, HaecTAIero
f Ha GOHEe TIOBTOPSIOINEUICS MHTOHALMH, NIDUAABasi eMy IBOCTBEHHEIH xapaktep (21-22 Tt.). LlenTtp
TSDKECTH POMaHCa MajlaeT Ha 3aKIII0YMTEIbHOE IIOCTPOEHHUE, B KOTOPOM oborailieHHad IIeCTHAIUATEIMH
HOTaMu (aKTypa COINpPOBOXMAEHWS, TEMIIOBbIE OTKIOHEHHMS NPOAOIDKAIOT BHYTPEHHIOO JAHAMHKY,
MpHAaBasi My3bIKe HaTlOPUCTBIMA, CTpEMMTENbHENA XapakTep. KyrsMuHaums — “cMepThb NMPUHSATH”, HaC-
TYNuBIIAs TOCIE HEGOIBLIOTO 3aMEIEHUS TEMIIA, BOCIIPMHUMAETCS 0CHB spko. Ilocne HanmpsKeH-
Horo OPTUCCHMO HACTYNaeT Crhal, MEJIOMHA CIyCKaeICs BHH3, IIBYDKEHHE TIOCTENIEHHO OCTaHABIM-
BaeTCsi, BHIpAXas COCPENOTOYEHHOCTD B cee, 1, HaKOHeL, 3aMupact.

IlecHs, Hecst B cebe Ty Xe BBIPa3UTeIbHOCTD, MEIO/MIHOCTD, HMHTEPECHEIE PUTMHUYECKHE HAXOAKH,
o6peraer HeGobIIKE IO MaciITabaM KyIUIETHBIC (OpMBI, MHTOHALMH, 6/M3KKE K HAPOIHO-TIECEHHO-
MY MCKYCCTBY, B TO X€ BpeMsI TAroTes K BBICOKOI1 TIO33MU.

“ITecns o Cesane”/«Gpq UlwGh dwuhl»> 110 dopme ABISETCS HEGOMBIIMM TIPOM3BEACHUEM, HO H30-
owiyer GorarcTBoM 06pa3HOro CTpos, My3BIKAJIBHO-BBIPA3UTENBHBIX CPEACTB. O6nanas yepraMy KaH-
TWIEHBI ¥ TEMIIOBBIM pelieHueM (moderato cantabile), TIeCHS ABJISETCA HOCHUTEIEM MeTamMophHUIECKHUX
006pa30B, cpaBHMBast XXCHCKUI obmuk ¢ obpasom CeaHa. dopTenuaHHOE BCTYIUIEHHE HOCHT TOBECT-
BOBATEJbHBII XapakTep HU3I0XCHU, 061azasi BHIPAXEHHBIMU (OIBKIOPHBIMH, HAPOIHBIMH ofopora-
mu (1-5 T1.). BokanpHas JTMHUS MPOAOIDKXACT CMBIC/IOBYIO JIMHHIO, HAIOJHSS M3NIOKCHHE PHTMHICC-
KMMH ¥ MeJTOLMUYECKUMH 1ITPUXaMH. dopTenyuaHHOE CONPOBOXICHHUE, TIOMHUMASCh BbILIE IO PETHCT-
paM, ycwimBas JUHAMHUYECKUE OTTCHKH, [IOABOIUT K KyJbMHUHALUK @ (13-151T1.). B Teuenue Hec:
KOJNEKUX TAKTOB SMOLMOHAILHOE COCTOSHUE CMCHACTCA OTTEHKaMM IPyCTH. 3aBEPIUIAETCS NECHS TEMOH

6e3saBeTHOI 0681 (dim. u rit.).

b aKTUBHBIH XapaKTep, PUCYs MEPEOTHEHHBIH
“Tlomyrnas” /«GwGuujuphuh»> ICCHT pMeeT OYEHB aKT p .

CYACTBEM M PAmOCTBIO 06pa3 JleTsiuii Brepen A BOCXHINAIOLIHUIACA CBOEH POAMHOI. doprenuaHHoE
b

BCTYIUIEHMe WUTIOCTPUPYET CTPEMHTEIbHBIN TIONET (om p K ff) (1-9 TT.). PUTMUHECKMA DPHUCYHOK He




MeHseTcs Ha POTSDKEHUH BCETO NPOM3BCICHHA. ®oprennanHoe ConpoBoxneHue Ge
TSKECTb aPTHCTHYECKOTO CO3NAHMS OCHOBHOTO o6pasa, Gomblue BLICTYNAs B pony By
nHaHHo# Tbechl. CMBICIIOBOM KY/IbMUHALMEH SIBNSCTCA BO3INAC, BHISHBAIOLIMIY Bo
(17-18 TT.). 3aKaHIUBACTCA NECHSA TAKUM X€ CTPEMUTENBHEIM IBIXEHHEM, YCTpeM

PET Ha ceGg peyg
PTyO3HOI dopre-
CTODT, JIMKOBauye
CHHBIM B Gynyee.

Mechs “Becennssn”/«QwpiwGuihG» 0GPHCOBLIBAET PaCLBET IOHOH T0OBH, CONOCTaBUMOI] ¢ BECEH-
HuMH HacTpoeHUAMM. PopTeNUaHHOE BCTYTUIEHUE, NOJB3YSCh HEXHBIMH 3BYKOBBIMU KpackaMu u uy-
TepecHOl PUTMUYECKOI CTPYKTYPOH, TTOTPYXaeT B npot‘i‘yxmaxoximﬁca MHp NIPHUPOLEL, M B TO Xe Bpems
— B 4YyBCTBEHHBI MHpP. Meoaust BOKJIbHOM MapTHM “BTOPUT ¢doprermannoMy CONPOBOXIEHUIO, 1
BOCXMILIAACh, BOCXBANAA BECHY, CO3NaET 00pa3 MATYLIEHCA XyIuM, MILYLIEH CBOIO nonoBuHy. ®opre-
MHaHHas MapTHs TMOCTENEHHO mpHobperaet apdoobpasHyio CTpykTypy, DHCYSl OTTEHKY IBIXEHHS 1
noafepXuBas BOKaIbHYI0 0bpasHocTts (5f) (12-15 TT.). . , ; : _

Tperve npoBeneHMe, MOABOASA K KYIbMUHALMM, HAYNHACTCS C p, U oOperas aKKODIOBOE M3JIOXe-
HHeE, NOMNEPXHUBAET BOKAIbHYIO JIMHUIO, B KOTOPOif TIOBTOPSIETCS BCE TOT XKE BOIIPOC, 3aXaHHBIA B Ha-
yasjie MMPOM3BENEHUA Y OCTaBNICHHBIH 6e3 oTBera (16-20 TT.). o Yok ;

«Ilechb 0 neryHKax» / «Swrn oqusmGhphli» MO cpaBHEHMIO C APYTHMH NECHSIMU, UMEET HOBOJILHO
obbeMHBIi pasMep. OGpasHOe COmEpXaHHE BBI3HIBACT YIIOMTENLHbINA BOCTOPT, BOCXMILIECHUE CTPaHOl,
POIMHOH, KOTOpYI0 obieTast, OKMIBIBAET B3IISOM CBEPXY. IIpemBOCXMINAs BOKAILHOE BCTYIUIEHHE,
¢oprenuanHas napTUa HAYMHAETCS C HOBOJBHO SKCHPECCUBHBIX MHAMIYECKUX OTTCHKOB (ff, sf), npo-
AojCKad W MOANEPXUBAs BOKAIBHEIA 00pa3, KOTOPhIi, B CBOIO OYEPE/b, TIONMB3YETCS CBOGOMHEIM TeM-
NOBLIM pasHoobpasueM (ad libitum), U HaYMHAaY C TIEPBOTO X€ CI0Ba-BO3IJIaca, 3a/aeT MIECHE JIMKYIO-
LM M BOCTOPXeHHBIX Xapakrep (1-5 TT.). 3nech oueHb SIPKO IIPEJCTaBJICHO TEMIIOBOE pa3sHoo6pasue,
eife Goible NMOMYEPKUBAsE BECOMOCTh JIMTEPATYPHOH OCHOBBL. MY3BIKATBHBIN A3BIK TIEPBOM YaCTH
TIECHH HE NCPErpyXeH aKKOPAOBHIM OGBEMHBIM CONPOBOXIEHUEM, GOJblie TIOAIEPXWBAS BOKAIBLHYIO
TapTHIO, ¥ CO3BYYHO 3aKaHYMBas €€ allargando ¥ (epMaTO, MEPEKUIBIBAS MOCTHK KO BTOPO# yacTH
NeCHU (a tempo) (21-23 11.). OGoramasce aKKODIOBOM CTPYKTYPOX M MOJB3YSICh AMHAMHYECKOM
TIAMTPOH, OHa co3naeT “3¢dexT nonera”, crpeMsch BBLICH. Kaxzasrit HeGoMbLIONH KyCOK ITECHU UMEET
HE CTO/b KYIbMUHALMOHHBEIE TOYKM, a HA0GOpOT, IMUPOKO TOJIb3YACh 3aMeIeHUsIMHA U (depMarto,
BHOBb BO3BpalAETCS B TOT Xe& JIETSIMI 06pas. - :

3aKaHyMBaeTCA BTOpast 4acTh dbepmara, nepemeHoit Temna (moderato e maestoso) (55 T1.), IOABOIUT
K Hajany TpPETHErO MPOBENCHHS, KOTOPOE CMEHSSACH NpeXHUM TEMIIOM, OOpeTaeT MCKPOMETHBIA
XapakTep (con brio) (58 1.). Bmxe k duHany B IECHe MOBTOPSIETCS HACTPOEHUE Havaja, cosnapas
LEIbHYIO BBITYKITYIO XapaKTEPUCTHKY obpasa. YTBepaUTENbHO BTOps M JMKYS “O CllaBe IIECHb MBI
NoeM”, NPOM3BENEHHE 3aKAHYMBACTCS 3AMEUICHNEM M HarHETaHWEM NTUHAMMYECKMX OTTEHKOB (cresc.
Jf ¥ poco allargando), yreepxunas uneio 3HAYMMOCTH U mobsH x Pomune.

Tlpoitns cxBo3b Meramopdossr spemenn u obuiecTBa, TBOpYecTBO I'eryHM UMTYSIH COXpaHWIO
CBOIO CaMODOBITHOCTD, IYGOKYIO CBA3D C HalMOHAIBHBIMH KOPHSIMH, YOUBUTEIBHYIO “IIPO3PaYHOCTD”
H, BMECTE C TeM, LEJOCTHOCTh KOMITO3UTOPCKOrO MUChMA M SIPKYIO KPACOTY 3BYKOBBIX 0GpPa30B.

HNPHUHA TEKTOPOBHA I'PUT'OPSH
Konyepmmeiicmep, doyenm EIK




bpwdunnipmiGp ShhqbpphG hngh ¢ wwghu,
puliwluinipyuip’ pbbip, bplwluwmipnubp’
pufisp L yulp wdbGhHG:

MpuwnnG

. 4111]‘11“.““”&& hp wpiwwnGhpny dwiwwyGbph hapdwénunGtpnd Sfupéywd hGwgnyG Swlnypib-
phg GGG E: dwjhulwl pwnwpwihpp wtuwphGnu Ynnp Yonph qupqugty b6 ghwmpymGn, S;wynypp,
tpwdnnipyniGp: dwnGobfwlywl dunfwbwyGbphg Swpnhy wowdGugty b6 hphlg YaGgwnny, hfwuwn-
Gwgud YhGuunpnpdny b hdwwnm GGtph nipbip whipty hwmjwet) b6 GwwyknhG: Untndwgnpowlws
worpyiw@ dqunuip piwunbnpjwi dwynyph pwpdpwenyl ququpluyng & oGtm] wyy poop

bpybpp:

XX nupuulqphf’ Swpnm qquginiGpGtpG ot wupnuiGhpp ShwhynwtighG' pwnh L dwjGh Shongny
wpwwhwjnbing ngupuypowGhi hudwhniGy hmgmiGkp: Tagahm) 1915 p. wlwubih nnpbpquijwl hpw-
nupdmpjniiGph Shomy, humpwhwiptim] L hwnplinyg {wyptilwyw 16 wuwntipuqind donoympnp pu-
npwghnphl hwnGtg dnfuphg’ wtuwphhG Gbptnyg Whd pwGwuntndGliph, tpudhnbtph, wpdwlwghplb-
ph, GywphsGhph, npnGg 2wppt £ guuymd Gwl Gbnméh Qpsjwbp:

XX nuph Gauwuwynp pwGwuntndGhphg b ZmjhwGhu Thpwqp, nph pwlwuntndmpynGGEphG Ewln-
punupéty nwnuinuignp yoswngmnnp GtnmGh Vpywbp: Odunjud 1hGtymy Goipp Swpwyny, hupmuwn L
Jumn dtntqwjh6 26nphm] wqquhG qunuihwpwlununipjunip nuunhwpwijwd tpfunwuwnng Yodungh-
wnpp phinud E Gy Gsuh Gphunwuwnn wntnh uwntindwqnponipyulp, npp hudwhniG; tp hp ginupybunw-
w6 tnipjubip, wnwehG htpphG <nyhwGGtu Shpwgh plwntingmpjwé dhg jwjGnpkG Gapluwjwgdud hwy-
phfwuppuljwG gtinng Yo Ghpny: <. Shpwgh funupbinh Ypw gpuwd pojnp uintinowqnponipynGGtpp hhi-
Guljw o thhihunthwjwlw plwptpgnipjuip {tigni@ nndwGubbp L tpgtip G6° pugunnipjunip «Qunnu»
uhpwjhl nmiwGup: Upunuhwpnhs bpaw) Gnipjnitp, YEhmpymG6 m nqbpGyjwompymip, nipunhp Yytpupbp-
tniGpp wpmuuwGnpjulp’ & Apgjulh umbindwgqnpdwlw YepuwpwhG ynnutipG &G6: LhGtny hpuywih
yniwnqhwnp-pGwptpgm’ G- Apgjulp YuputunpkiG E gnpowontd gbintinu)GnipyniG6 m wubpgqu)Gmpyo-
Gp' hGwpunjnphGu wipnpewlwi pugwhwjntiny puGunnntpowlwl Yhpupwpp: OndwGulpnd b bpgb-
ponud fuay GuinipughG GJuquygnipjnilip Ytpwoymi k ynljw-gnpohpuhG nwbntdh, npnui Thwhynunud
G W ynljwy, W gnpdhpwjhG wpytunp: SwlnnipuyhG swipwypyhn, ohpih, hwpinGhuyh Ywynuip,
Snwdywd qun quiquipuluntap, magnpm b6 bpudzunulul Yspuweh qupqugiwG gnpopipwigp (up-
Juompyuip L ghGwdhyuwyny, hul qupqugiwi Gupunwwujugnipylp, Lpwdynnipyubp hwynpgmd k
npuitwwnhq: «rwGuninyughl Gjwquignpjnilp, ynlyugh6 bunjuuwp, hufGulwG Ybpuwph Yaond L
huly npny plawpbpnid hpGwlwG YEpuuph wwhuynswlwGmpyniGp YhGupnfugud kquipGundnpuyhl
Gwqupwdbnu, hul kpgupwdhlp jpuglny, uwnnluigGoud ¢ puGunnntinompywl utip wmmuhwpmjwo
qouignuwighG Jpswlp' wmbnotyny UkY qbquqbumeJwﬁ widpnnonipjnili» (U. WiwwnniGh, Q.tinmGh Qpy-

2003, tg 77):
juth YuuGp6 o mnbndwqnponipjmip, Gp., Uptty, )
QniwGuGbpG wnbndyty GG ¥h qnpn wybih Jun’ ynGutpywwnphwyh 2-3-pr ynipumd muwGnbint

dunfwGuly’ 1949-1950 pywljwGEphG, puly bpgbipp’ 1952-1953 pp-: Uzwlyntjph GufuwpwpnipyniGp hu:ijm&n-
pwpty tp qudwqnyG bpgh dpgnyp, L Atnn0h Qpyjwln, qptyny tpgh dtntnh, dhn?hﬁbulmghﬁ nh mlj E
SmhnGbu ChpuqhG wpnhG hiwpiud Gt hwdwp punty qpint fuGnpuuGpny: C‘l pghGu funpnu t
htinwjunum] kpqty dtntghG L widhgwuyybu phijunpoud k wnwghl nnGp h.llpllﬁbpan; mmu%inq wijupnp

hwuglwd tpgp @ gyl muwploud b dpgmyph U tpgwwy wwnwGnud: E m:lm! nméajm znm:i mjé‘rim-
Swlulkph’ «Upupuny nndwluop Upwlniyph GuuwpwpopyniGp sh gGn ?hm;lhwh ulué(zimn jw [11[;
Ynnihg spGnoiGytnt wunndwnny. umhnbulqnpbmpjwﬁ Pmﬁ‘»“uu“—“lmm-lmh l‘: pL:it—,ﬁwm wuhpwljw

mpm.jmrmmp_lmﬁﬁhpﬁ th6, puijg wyl pupduy wdkGwhwjynGh, wikGuuhpbijh b w wijunwpynn nn-




péun] Jun vima b hwpuquun untindwgnpdmpinil guljugud hwjh hunfwp:

" NniwGuGbphG L bpgbiphG W60 uhpm| wlnpunuipdbi b6 Yujwgwd, hwpnth tpghsGep U, Bnipmgo.
Jutip, & Gupuywip, U. Gupuunywlp: Uywqu doqoyppuwi wmnhum b hwidw) houphu JhG dbomp g
wuunn S. UwquinupyuG6 wnwehGitinhg ity kp, np wlnpuigwnpéun] tpnwuawnn nwwtngathm wbiy-
w6 bpgbny «Gupmny b «Upupuun ondwGulbpp, npnlp ghuymy thG hngm wikGwmpp lwpbphG:
Ly zpowlmd unbindytghG wyn unbnowqnpompymGitph {wjwunmwbh nwnhngh $ulinuyht dw;Gu-
qpipjmGGbpp, npngnud G Apgjubp Gwquygmi tp S. UwqubnupjuGhi: UnwGdhG 6ybGp qbpwquitg
punquiwGynthh MnyyuihGw-Uphunwljwh, ng (hGng Gub hhwGwih tpgsmhp, Yunwpyuy Jwpybunn-
pjuip whpuwytnnu tp Yoy 26swompyjuG6 o pwGwuntnowlwi funuphG: _

QunnwGuiny &. Chpwgh pwiwuwntndmpymbGatph hwjpkGwuhpuyw6 hkGph twuhb' Q.. psjwbh pn-
dwutbph m tpqtinh Shongny whnp t whiwowbpm| b wpdwlh Yepuny mGyGnphG huuglb) huy hngm
nng funpmpjmGG6 m hmgh; wGlytndmpymGp: o " ¢ e ‘ ‘

Gunupnquijuwimpjul dnwhnugnuip L ngpu hpugnpdonuip wkwnp uljutG poijw Gulnipjut
tpudynuyul gepmonipyniGhg b pwljuwbwpwp, qinupjtunmwlwi wkpunh hngLpwGuywa htiiphg:
Cunn fuplinp t wenqubmpjw, 26swempjul, Spuquuinpiwb, duh pngplpundp, Yhpwntym] wyy GoyG
YuGuwphith gnpdhpuyhG tngbghl Yunnwpiunip, npé wlhpudtyn & ppwah ghGwdhluwh U haymGh
npwih GEpphG wunnytipugiwG hudwp: Gpgbighly dwylny hisjmbGh unbndtw6 hwdwp whnp E hwulty
nwpptp néwljwl hupmun b maippm] hwgtgwd Jumwpdw: «dnljun whbulbpnnf Gjuquligmpub
jwqupwdlih pwlmmmul wylpwl prpn b hiod, np hwéwju nupGwlhwhwuphg wuwhwenuf k Pupdpw-
qupg qupytnnipymby (4. dhlngpugmy], GupGwuljwhwnp-YnGgbmnibjumtph L tngsh wnbindwqnpowljut
thnfuhwpwptpmp)mG6ph wewGéGwhuwnympymGGaph Swuhd, /Gpudamuljub junnwpnnujw (nmpjmGp
L wpnhwywGmpjmGp, 1-hG hpunn., U, Umghlw, 1988 p., ke 157): ' i b liogn

Cuwin wplinp & bpudymwljwG wunntp untindtihu sinnww phpih qqugnnmipymbp * ]‘uumﬂphﬁ yht-
puhuljm] w6, Shyw L Sinwdywd oquuwgnpotym] rubato, rifenulo, accelerando: Cumn wpdwGynyG qnp-
Ouiotyny qhnupybunwwd pugh, wntnhl warh Yuengywopp, gquiny ghéunihy Gpptpwtetng, nhe-
UhYy quipdiwdpGlpp” YnGghpmiwuntin-nuizGwlwhwpn whnp k whywip qnpewoh suthwquég qqniyn-
phiG, mnmquid-umjud’ w Jnuhuny wewlghiny Ynljw; JuunwpiwGp, thnhnfuwljwl dtnpnehpihG: Umd-
ynghumpuiwi Suwhnugiwt hpuwlwiwgnuip ngujwd t qiquptunwuwé Ytpwuph puguhuwjniwd,
2uljiwb b wpnwhwpniw6 k9. «Umbinowgnpémpnul qlmumjbmnuipub Sumuhnqugdul ppulpu G dwpd-
GunfnpnidG wihGup ihGEp wnwbg unbnowgnpéwlwl tplwlhuwympyul wnbpéowmup wypiummuGph:
bplwluynipjul mdp 20nphp] dununpmipymGp punGous hpwlul tploygp. .. » (L. R. DpGhbipkpg, L. Sw-
111;1!7119111]1, bQunwpnnuywimpywt Uwuhf, SpwdnulmG unmwpnqulpwGnpymé, 10 hpum., U, Unighlju,

P., k9 149): » . :

Qw;Gp (kpgp) hwdpupuy Eﬁ?mﬁnui t pnjnp hwGwpdwpeniGtph htan' jhkim] thmhnfumpymGGkph

Ilhﬂ‘ Ilmiwﬁuu hu‘lmlllhu

hwtihG, wnpumupén:

«Ulmyulh»' nqpbpguiljwG, npuntunnpy, wnupnipjwdp (hgm6 poiwGu-swGpwiwp t: $k6g uynbn
G0 wnwow iy wwwnlbpwhG tpyne njppnGbp’ nniwGuh wewehf Ywup mpwd E ujunminquiljut wnGoy,
hpdGwinpmjwd whunip L pwihuomn bputqttpng: Luwjlulut donmjpnuljmG tpqbphG dnun hnnGughwi
UkiowgGm & pndwGup Wuuninpotpjwt nidp L wpunwhwynswlwbnpmGp (i’ 3-4): Qi Guninipuigh
hwbpgnuhw6, whnhbng woweht Uwuh wpwdwnpnipynp, YuGfuwgniwyno E splypopng Swuh pog-
PD: Dunjwiping bpylununipymGp, hupning wnwufkgtpnpn GmumuGhpp, wphnihpp, YpkpskinnG huug-
Gy dnpinpuufningp, Ptipnud GG nnfwGuh ququplwytnhb, nphg uluynd k pypnpny Gwup (owlm” 11-
14): Uyu Swuh bpwdmnipymtp guunus, lniqnul | wpnwhwjinn, dtnp ¢ phipmd hmquijuwnG plnyp:
g, unjwn, wyn nlnyqnuip, (momud by, WG t, unuy nputu fhyn L whunuwGp' Gjuquignipynt-
Gp nuinGnud & hwGnupn, Gnphg wiunp' TunphpnwGytym] pnyGud Swinywyp ' 22-24):

. ;u«(l[uu‘5 P’ pnnp hwjtiph hwidwp umpp (hpw6 mpjwlywup &, np6 «wylpwl dmn L wjlpwl htnnt
>+ yu tnptpG hptlg bpwdznulwG SwpdGunnpnust wnwng b6 qnpdhpwhG dnunphg Lbp, nph wnw-




gl;ﬁugﬂltgm:pwhﬁtiﬁ u(ifltﬁlﬁlil‘l (1492)1?““{21]‘;‘;‘3";3‘1‘;@1‘  GppbpwGqGtiph 2Gnphhy wnbnonnud t (hnw dt-
e nuip {kipwl6 wpnwh .
GtipzGsbny wupuquighG dnjwd hnygu e’ 35-38): punwhwynmd t wihunuwp' ShwdwiwGy

«qupnuy” plwpuijwi-ubpughG podunulnpudp unbndwgnponpmé t, np6 wpuhwjmnu
ynputjwd uhpn Yh2wnG m wiupnipymbp: Inlwpw Jh6 BpqupwdGh pGwpwlw plotgpp, swihunnp Gjuqul-
gmpjmGp ulwm}lhpnlﬁ G nfump, Whuwdwndmn nbtuwpwi (nulpn' 8-12): 4‘“201111111’1 ynpgGitiny uwunin-
nuiljw GnepymGp’ podwGup unwGnd b wounjty winhy, gnpomt pgwénuynipnG @wln’ 17-18): Gppnpy
hwunwop, hwulbny ququpbwytnhG, hGsnol t bppl Yppom Yy @uwlpn’ 28-33); Uithnthswép down pb-
qntlﬁh[m[ hwpmphpwllmﬁnpbﬁ [uwnwn pnyyp’ podwGul wywpumymy £ nfupmpjwi b pufudh qqugniitt-
pod: i : ; ,

«b1i umpp huyptGhpy pndwGup Jupotu dwyGwlgnul k «Tpwpunpiy' shwduiuGuly hwlpugpgtng
tpwnwhtn pwjun b buyptbhph hwinty funGwphtw6 Gippnn, dGGEgunjugph qmyp, hwGmG Gpu Yuwlpp
gnhwpbpbm wuwmpuwunwiudnpniG: Ondwluh wpudwunpmpymGp Gplwé t quijhu Gwjukpquipmd
(i 1-2): ‘Lpw Junmgyudpp wyl hjnip &, nph Jpur sujwpymd & ynljuy ghdn: 8wdp dwjGhG wyb Ju-
wwhbipp, SkntnwjhG zupunpuiph juyGnipymbnp pngdonud t6 nidh k qnpoipywl welumpniGp: Gunptw-
Guipwp pwpdytmy nhuth pwpép phighuwp’ nwyGuninipuyh wwpohw wiiwh pghwing wpuqugdu-
Gp qniquhtin hwuGnud & ququpGwlytnhG, npp hwipGyGmd k htnlyw) funupbphG. «Gu unfponenyhl pna
b, huyphGpp...» (mwyn' 18-22): UlynpnGtph L wphnGhph hwgliguwd pwljnmpul wwjdwn Es-dur-p
ghnquind k pndwGuh dpGnpnpnp L bpudmnipyw dbg Ghpinonud £ ythnipymG, JopuwipwpdnipyniG: Uwntn-
dwiqnpontpyniG6 wijwpunmd thpdGh wbu hGynn uyqplGuijwa ko GhnhG YhpwpunGuny (nwln’ 27-33):

. «Uumd k6 p»' nndwGup wunnlbpmy & uhpuwhG-pwpulwb hpupwp' Shwdwdwlwy puguhwjnb-
iny SwpnlwyhG hngm funpp nnpbpgnipymén: Loupp pngdonuiGph, puihwighy Gywquygnpyul 2Gnphhy
Untjuith pquipwdGh WtntghG dtnp & phipnud hGs-np whwGqunnipjwip tpwlquynpjwd pungpuhlsjmé
wuwunwh poyp (nulpn 5-9): Ulqelwlpul quruuthwph tpypong wglugnudp thnpp-hés qupqugmu k
wwpm Guiynud, npp wwlmd E ghuh hwpupbpuiwl ququpluytnp («1n9 [ywlpmy wfump thGwnpkgh
phig») (mulpn 14-16): Uyujtiny p - hg" hwonprg hwuywdn YpyGynn hGunnGughwh nh gpu hwulmy
Jumn, thuwymiG £, hGsp Gpul hunnpgoud t tpljwyh pGmp (wwln 21-22): NniwGuh dwGpmpywG YaGunpnGa
p6Y G £ kgpuihwyhs Swuh Ypw, npood Gywquilgnipyniimy hwpumugqud wnwubykgtpoppujuiitpny
Pwlpmnipuil, mbvwwyhG ptnnuiGhpn yupntGuynud &6 GEpphG nhGwdhywb’ tpudnmpjuinp hwnnptny
huiwe, Guumwijunnnyud pinygp: Stwh thnpp-hGs nuénunouihg htnn ququplwytinp’ «plgm bty
Swhpy, Junn guynm t pGlupyo: Lwpwd $npunhuuhdngh hwignpnmu k wiynuip, dtintinhG Jwpplpug
supdiwdp wunpdwiwpwn bgpuhwgnd E wpunwhwyntyny YhGnpnGugnud hpt6 hwgby b qbpghybp-
on hwliqsn L:

Gngp, npf hp Wb Ypmd L wjn Gny)G wpunwhwjnswyubnpjodp, whintqwjGnipjniGp, nhpdhy htnwpp-
php ymoénmuiGhpp, dtnp L pbpnud dnnnypuw@ tpquptunhG dnn tinppwowywy, hGunnGwghnG,
pwnjwluht dLbp’ Thudwimuy dgubiny pupén wnbiqhuwjh:

« UlauGh dwuh6»' puwn dLh thnpp wintndwqnnpomp)nil k, pujg tiplowG k pipnod tpudynwuiwi wp-
mWhU?JIllgzwﬁDQIl:g ﬁh['lll11 llbuliwpwjllllﬁ yunmgywdp: NGkGwiny llmﬁlnll]_hﬁ}lljllﬁ qotip L ntfuyuhG nidnud-
Gtp (moderato cantabile), tpan dhumudnpd puwpltip t unbtnomd hwﬁhﬁmmh[nq‘llﬁng Lpwwpp
UlwGh htan: rl_mzﬁwdnlpwjhﬁ Guifuwpwln u;mmﬁmlwllwﬁ awpunpuiph pGnyp k Ypmad niGEGuym] wp-
wwhwynjwd puGwhjnuwlyud, dnqnypnuywi nupdiwopGhn (win 1-5): ‘-Ull.lml qhon zwpm(iuallgtﬁ t
hSwumnwpl qohG huftitng yupunpuépp nhpdhy b WhntpuyhG 2nphfuGtipny: ’szgmﬁgmmjéx Y-
quilignipyntGp, nbqhuwpGbpm] pupdpwGund, ghGwibl tpwGqtpp nidqGugltyny, B ﬁpm 6‘- nuh qu-
quplultun ¢f) (nwin 13-15): Coguiikin sh pwtih wwlntph pipwgpnud qquiywiuwt yh }uhg tinfuw-
phGymu £ mupmpywl tipwGqitpoy: Hngl wywpuynud wa6ytp uhpn pidwyny (dim. u rit. ):




«Gulwupuphuyh®» pgn 2unn wplunyd . tpewGyntpjwdp L fuhnm| {bh-jhgmg UbPuwnp wewg ¢
uwqunbnd i hhwGnud hp hwypbGhpnd: T GudnipuyhG hwnjwop GhplwywugGn Gwwnuluuug
pahyp (P -hg ptwh ff) (nwilpn 1-9): chpthYy wwnybpp untindwqnponpjwb wipnne pGpwgpnui shnju-
nud g Gunsnipusgh Gwquignipynilip hp Upw L ybpglnud bpdGwhwl Yhpupwpp, Ypbing wipnng swg.
putpyntGp’ wbih 2unn hwnbu quiny nputu Yhpuning nuzGuninrughl whbu: biwenwhé ququpg.
ybwp hhugmd, gGompymG wpuwhwjnnn pugululmpmGl t (mwlpn 17-18): Gpgb wwmnyno ¢
wdwG GnyGuhuh dquiwdp, Rhwh wywquijh upugpny:

«QupwGwih6» tpgp uwnltipn b dwnwn uhpn hppndp’ budwnpting w)6 qupGwlughG wpw-
SwnpmpmGGEphG: Ay GuinpuhG Gwuwpwbp, oquujkiny hGsymGGtph Gmpp tpuqlbpny L nhpiw-
w6 htanwppphp Junnigyudpltpny, funpuumqmy t wpplugnn pmpjul wuwphmy, thwdwiw Gl
Gl qquywlywG wpfuwph: dnljwih tpqupwdh StntighG «ypyGtog nuGwinpushG Gjuquilignputp
L hhwGwny, gnitipgtny quipmGp’ wnbndomy k hp YhuhG th6wpnn junGouigud hngm wunnlbp (nuipn 1-
5): QwpGuinipuhl GwqwpwdhGl wunh§wGwpwn dtnp b phpmd munudl Yunmgywop' Ybpintmy
swpdiwG GpphpwbeGhn b upwhuyw Gty Ynlw) wuwnyipuynpnipyniGp (sf) @' 12-15):

Gppnpy wighugnuip, wwlting gbwh ququplwitn, uuimd £ p -hg L pngmbbm] whynpyu;hG
Jwpunpupp’ wwynuulnw t ynyunh ghop, npmad jplilimd E unbtndwgqnpémpyub uyqpod wpjud L
wlywnwuuwb JGwgwd Gnyl hupgp (muipn’ 16-20): A

«Surn oqusmGph»’ Wymu tpqtiph htwn hwitiunwd, punfuljuGhl dkowdunjwy t: GepwwpujhG po-
JulnuwympymG6 wewowglnd k wpplglnn upwsmgnui, hhugmd tphpny, huyyptGhpm], nph Ypuyng
plaudtijhu Jtinlhg pngpynni £ hwjugpny: tuGuunntutyny ynyuwy Guiuwpwp’ guzGudnipuyght Gjugqu-
pwdhlp uwjuynud t punjuywGhG Epuwyptiupn] nhGudhy tpuGqGhpny (ff; sf) zwpmGuybng b vwnwptm]
Unluih Yewwpp, npb hp htipphG odumwd E wquun mbdwuwghé puqiuquimpjudp (ed libifum) L wnw-
9hG huy pwn-pwguijwGnipynilhg ujuwd tpghG hwnnpnud t gGdmpjwb, hhuginiGph plnyp (Wwlm 1-
5): Wyuwntin mbityh puqiwqubnpniGp punn Jun b wpmubupoguwd’ wtih hunwlyy pngdtim] gpuljul
hhiph phep: Gpgh wnwehG dwuh Gpudymww jkgniG ghpdwGpuptnGyuo st wyynpguh6 owjumb
GJwquygmpjunip, wjlih unn wwhbiny Yoluy pgupwdah Ynnip L GeppuGulnpbG wdwpmbng wyl
allargando-n| L $tpiwnnjm], lunippwy Gankim| ntwh tpgh bpypopy Swu @ fempoe) (nulpn 21-23):

{wpunwGwny wiynpquhG juwengdwopny b qopéwdtim] ghunthy Ghpiuwbuly’ wyf nhwh ybp
dquitm] uintmdmy k. «prhsph Eptu»: Gpgh unikG $h hnpphy Yunnp ni6h ns wylpwl quiqupGuht Yhwbp,
hwlwnwyp, ywyGoptG qnpowdtny nununtgmip L dtipdwwnG’ Ybpwngueind towyG Gyl prynn
Ybnuywph: : :

btiptunnnyny tplpopng Swub wijwpogo wtiyh thnthnjunipjudp (moderato, e maestozo) (i
35) wwilnud & glwh bppnprg wgyguiwa uyhqp, npp dinhujtyny GwiulyhG wtswht, dtep k phpnu udlpnog
plinyp (con brio) (mulpn’ 58): HhbwihG tmn tpgnud YpyGyned b6 uyqeh wpwEwgpnpMGAGtpG wnbndt-
0 YpuwnGhiph wipnnowlwé, guynmG pempwghp: Tunwhwpwp «dwnph Swuhl tpg G6p kpgmi»
Epypnpy unbndwgqnponipynG6 wiwpuyn E pununnuing L ghGwshy wnGhph Gepsgnoing Erese. ff L

poco allargando) hwununntyny hwjptGhph uppn L GauGwlwhmpjwi qununhwpp: -
UhgGtiny dwiwbwyh L hwwwpwlnpjwé YtpwwpwlwihnfumpymGGhph Shemy' QtnniGh psyjwbh
unbndugnpontp)nip wwhwwaby t hp jnipophGuilynipym Gy, wqquyhl wpiwnGtph htinn mGkgud fjunpp

Yuwp, qupdwiwih punhwghynpymtp L wynpwliny hwntnd’ Yndwynghwmnpuljwb gpsh wipnnowiyjw Gnt-
pimiGG m hGyymGwjhG Ytpuwnbbph Jun qtintigynipymGp:

bLELU <BUsSNCh GLRENPSTL
Unligmuniwnabp, 5AY gngblin
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Music gives soul to the universe, wings to the mind,
Flight to the imagination and life to everything.

Platon

Armema.ls one of the most ar}cient cultures, going deep to times immemorial. Civilization, science, cul-
ture ar}d music were de\feloped side by side. Since ancient times people have been divided into those who
have llVC.d thelr.hves Wl.SCIy and those who have hit their target wisely. The wisdom of a creative break-
through is the l.nghest wisdom of the culture that gave birth to all his works.

: A.t the begmnir.lg of the 20th century having undergone unbearable tragic events, human's feelings and
sufferings were.umted, expressing shocks consonant with our era through word and voice. Having gone
through the terrible events of 1915, having overcome and won the Great Patriotic War, the people literally
rose from the ashes, giving the world great poets, musicians, prose writers, artists, including Geghuni
Chitchyan.

One of the significant poets of the 20th century is Hovannes Shiraz whose poems Geghuni Chitchyan
pays attention to. Having a subtle taste, rich and bright melodic gift, brought up on national ideas, the young
composer turns to the work of the young poet. Patriotic motives widely represented in his lyrics captured
the young composer. Basically, all the works on Shiraz’s words are romances and songs full of philosophi-
cal lyrics (with the exception of “Melancholy”/«tupnwny - love romance). Expressive melodiousness,
nobility and spirituality, attentive attitude to the recitation are sides of his creative image. Being an excel-
lent composer and lyricist, G Chitchyan masterfully uses cantilena and recitative, fully expressing poetic
image. Piano accompaniment in romances and songs very often transforms into a vocal-instrumental tan-
dem, in which both vocal and instrumental art are intertwined. Elaboration of texture, rhythm, harmony,
thoughtful, bright climaxes fill the process of development of a musical image with tension and dynamics,
and the purposefulness of development gives drama to the music. “Piano accompaniment, along with
vocals, is the main image, but in some cases the main image is only in the part of the piano accompaniment,
* while the vocal part complement and intensifies the emotional state expressed in the verses, creating a uni-
fied artistic whole” (Amatuni S., Life and work of Geghuni Chitchyan, Yerevan; Archesh, 2003, p.77)

Romances were created a little earlier,in the 2nd and 3nd years of the conservatory (1949-1950), and
songs in the years of around 1952-1953.The ministry of culture announced a competition of the best song
and, having written the vocal melody, Chitchyan at the last minute asked Hovannes Shir'flz to write.lyncs
for the melody. The latter asked him to sing the tune on the telephone and immediately recited the lyrics for
the first verse and chorus. Having completed the song quickly, G Chitchyan sent her work to the conte.st‘and
was awarded a prize .Unlike four other romances, “Ararat”/ «Ipwpuun» was not bought by the Ministry
of culture due to patriotic spirit of the work, but it became one of the most famous and beloved romefnces.
Having popularity in the diaspora the romance has indeed become a very loved one for every Armenian.

The famous and well-known people aong which were A.Tutunjan, G. Galachyan, S. Galstyan sang the
romances by G. Chitchyan. T. Sazandaryan, 2 national artist and a celebrity known all oxer the world’,’ was
the first who paid attention to the works of the young Stl_ldent and sang th? romances “Melancholy” and
“Ararat”, touching upon the team of tough mind. At that tl.m.e a fund recording of-these YVO"::S was ;r?ated
where Chitchyan accompanies T. Sazandaryar.l. Also, a brilliant tfanslator quyflk;)na':“s‘a dCS)f,‘a}:{l eing a
great singer possessed a vocal breath and poetic style. Not fm:gettmg the pailtnouc acdground 0“ t;";““:’;
Shiraz poems, Chitchyan through her romances and songs tried to make listeners understand all the dep

A Lo ks of the young poet in tune with his artistic nature. Expressive

The young composer turns to the wor : L 1n ’ -
melodiousness, nobility and spirituality, careful attitude of recitation are the sides of creativity.
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The idea of performing and its implementation should start with the analysis of the musical content and
,of course, with the psychological basis of the text.It is very impo'rtant to use “diction”, “breathing”, phras-
ing, form and the same “cantabile”, which are nece.ss?ry for an mtemal’idea of the sound quality and the
dynamics of the phrase. To create “cantilena” sound it is necessary to achieve a rich performance that varies
in strength and timbre. “The texture of the accompaniment part in vocal.... plays can be so complex that it
often requires the professional skill from the pianist” (K. Vinogradov On the specifics of the artistic rela-
tionship between the pianist-accompaniment and the singer.,/ Musical performance and modernity. Issue 1
M .: Muzika, 1988, p.157)

Itis very significant not to forget rhythm, strictly controlling "rubato", "ritenuto” “accelerando™ correct-
ly, creating a musical picture. The pianist accompanist, using a structure of an artistic phrase, a poetic line,
feeling the dynamic shades, rhythmic turns, should use the pedals extremely carefully ,appropriately sup-
porting the vocal performance ,changeable meter thythms. The implementation of the composer's idea lies
in revealin,correction and reflection of artistic image.”...The real embodiment of artistic work would be
impossible without creative work of creative imagination. Thanks to the power of imagination the idea
becomes a real phenomenon...” (Finkelberg N.B.,Yavorski L., On performance/Musical performance, issue
10, M.:Muzika,1979,p.149) The voice(song) keeps pace with all perturbations reflecting and being a mir-
ror of change. ,

“Violet” / «UmGmpwly» is a tragic, dramatic romance miniature full of melancholy. Here two figura-
tive images arise: the first part of the romance is in a narrative tone with sad and sorrowful colours. The
intonation closeness to Armenian folk songs increases its impressiveness and expressiveness. The piano
interlude, completing the first part, heralds the second part. The expanding dialogue, the appearance of six-
teen, trioles, crescendo to fortissimo leads to the climax of the romance, with which the second part starts
(tact 11-14). Her music expresses anger, protest and acquire an agitated character. But, unfortunately, this

protest, finding no solution, remains as bitterness ans regret, the accompaniment becomes calm, again sad,
symbolizing a drooping violet (tact 22-24). '

“Ararat”/ «Umupuwwmy  is a sketch of the mountain sacred to all Armenians, which is “so close and so
far”. This thoughts are already expressed in instrumental performance, from the first tacts of which is recre-
ated a majestic picture of the mountain (1-9) due to texture (plats 4) and nuance. The tempo of the piece
“maestozo andante”, the movement of the melody on the background of the accompaniment maintains the
same image. The piano interlude of the second part of the romance (con brio, accelerando) is more
agitated leading to the climax (tact 22-28). Thanks to the tense intonation of the vocal part, the accompani-
ment of triolli and gradual crescendo it sounds passionate and ardent (tact 29-32). The final address to the
mountain expresses regret meanwhile expressing hope for the future (tact 35-38).

“Melancholy”/ «lwupmnp» is a work of love and lyrical character expressing bitterness and melan-
choly for lost love. The lyrical nature of the vocal part and the measured accompaniment show a sad and
melancholic image (tact 8-12). Further, the romance ;losing its narrative nature, gets a more active and effec-
tive character (tact17-18). The third part reaching its climax sounds passionate and appealing (tact 28-33).

In the end, having a relatively calm character, the romance expresses the feelings of sadness and melan-
choly.

The romance “My holy homeland”/«bg
time is contrasted to the romance “Ararat”,

It is an epic., majestic ballad and an ode of worship to the Motherland, praises to the fatherland, ready
to s'acnﬁce t.he life to save it. The mood of the romance starts in the introduction (tact 1-2). Its texture is the
basis on which the vocal part develops. Its low voice, the breadth of melodic performance emphasizes the

umpp hwyptGhpy» has something in common and at the same
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power and greatness.of it. Gradually moving to the upper register, the piano part with the increase of the
tempo rezfches the climax which coincides with the words “I am your native land, I am your forever” (tact
18-22). Light Es-dur rich in accord triplet texture softens the atmosphere of the ror,nance and brings majesty
and greatness to the music. The work ends with a return to the initial intonations like a hymn (tact 27-33).

The romance “They say that” / «Uumd &G pti» not only expresses love lyrics but also reveals a deep
tragedy f)f humat} soul: The melody of the vocal part due to the soft outlines and clear accompaniment has
a melodic narrative with some anxiety (tact 5-9). The second part of the initial thought contains a slight
development, leading to a relative climax (“All my life I have been searching for you”) (tact 14-16). The
next piece, beginning with P, reaches the bright and brilliant forte on the background of the repeated into-
nation, expressing a dual character (tact 21-22).The heavy part of the romance falls on the final part in
which the accompaniment full of sixteenth notes, and tempo deviations continue inner dynamics express-
ing energy and drive. Climax “to accept death”, which comes after a slight slowdown, is perceived very
vividly. After a tense fortissimo melody goes down, the movement gradually slows down and at last stops.
The song, having the same expressiveness, melody and interesting rhythmic finds, takes on small-scale
verses, intonations close to art, reaching high poetry.

. “The song about Sevan” / «bpg UlwGh dwuh6» is a small work in form, but rich in imagery, musi-
cal and expressive means. Possessing the features of cantilena and tempo (moderato cantabile), the song has
metamorphic images, comparing the image of a female with the image of Sevan. The piano part has a nar-
rative character expressing folklore-and popular phrases (tact 1-5). The vocal part continues the meaning-
ful one filling it with rhythmic and melodic touches. The piano accompaniment, rising higher in the regis-
ter, intensifying the dynamic shades, leads to the climax (f) (tact 13-15). During some tacts the emotional
state is replaced by sadness. The song ends with the theme of unresponsive love (dim. and rit.).

The song “Road” / «GwGwupuphuiyhy» has a very active character, depicting an image overflowing
with happiness and joy, flying forward and admiring his homeland. The piano performance illustrates the
rapid flight (from p to ff) (tact 1-9). The rhythm does not change throughout the work. The piano accom-
paniment artistically creates the main image, acting more like a virtuoso piano piece. The conceptual cli-
max is an exclamation showing delight and rejoicing (tact 17-18). The song ends with the same rapid move-

ment to the future.

The song “Spring” / «QwpGwGujh6» depicts the bloom of affection comparable to the m.ood of love.
The piano part, using gentle sound colours and an interesting rhythmic structure, immerses you in the awalf-
ening nature and also in the sensory world. The melody of the vocal part “.echoes” tl}e piano accompani-
ment, and, admiring and praising the spring, creates the image of restless spring searching for its significant
one (tact 1-5). The piano part gradually obtains a harp-like structure, depicting Fhe shades of .movement and
supporting vocal imagery (sf) (tact 12-15). The third conduction towards Fhe .chmax starts with P, and as an
accord supports the vocal line where the same question asked at the beginning of the work and left unan-

swered is repeated (tact 16-20).

“Song about pilots”/«Swn onusmGphl» compared to other songs has rather a big _volume. The fig-
urative content evokes rapturous delight and admiration for the country, motherland which he sees from
abov‘:nticipating the vocal part, the piano part begins with rather expressive dy.namic sh‘aqes %, sp), con-
tinuing and supporting the vocal image, which, in it§ turn, uses a free t.em.po variety (ad libitum), and start-
ing with the first word exclamation, gives the song JO}’O\{S and enthus.lastlc character (tfict 1-5). The tempo
variety is very clearly presented here, emphasizing the literature basis more. The musical language of the
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first part of the song is not overloaded with the accord accompanimeflt, supporting the vocal part more, ang
consonantly ending it with allargando and fermato, smooth.ly passing to the sef:ond part of the song (4
tempo) (tact 21-23). By enriching the accord structure and using dynamlf: pa.lette, 1? creates a “flight effect”,
rushing upward. Every small piece of the song does not have such culminating points, but, on the contrary,
returns to its flying image, making extensive use of slowdown and fermatct. The second part of the fermata
ends with the change of the tempo (moderato, € maestozo) (tac't 55), leading to the beginning of the third
part which is changed with the former tempo and gets a sparkling character (con brio) (tact 58). Towards
the finale the song repeats the mood expressed in the beginning, creating a whole convex characteristic of
the image. Echoing affirmatively “We sing a song about glory”. The work ends with a slowdown and inten-
sification of dynamic shades (cresc. ff and poco allargando), claiming the idea of significance and love to
the Motherland.

Having gone through the metamorphoses of time and society, Geghuni Chitchyan preserved her origi-
nality, deep connection with national roots, amazing transparency and, alongside with it, the integrity of -
composing and a bright beauty of sound images.

IRINA HEKTOR GRIGORYAN
Concertmaster, Docent of the YSC
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bpwqbbpu’ Jupn m Gupghq
Lunuo tu nhwh phg,

Lnyyu wihppy nhuwy Yppophu,
Uhpuu fuwnug Gugh wbu:
Ony dhownny 1gywd tiptu,
UihpGtpg wsbp phy, A
bGu dh Jupuyy' ppymd W phq,
Uninghb ubpu YuGwy dhy:

O, UluuG, nm thd tu thhpmg,
Luwyp mGbtu vl ondh, .
Ubipu wynutiu’ nphy dh oy,
£uwjyg uppn mGh wpdnh:
Lnynl tu nmu GpYyGhg howo
Q.tiqui-pGuwn 1tnGhph.

bd uppmhm Ypoph whu pug,
Q.tntgynipymbrn wiptph:

Unpjmip bu nm, pyoiptinp pn
QmGh niph ng Gh dny, - -
bGsujtiu smGh qupnp uhpn
GnYphu poypp YhGuwpny:

Ony, 0hownny 1gjwd tptu,
Ujhpltpn wskp phy,

Gu dh Jupuwyy® ppesmy td phq,
UwnghG ubpu Juw; ohy:

O, UlauG, nnt 1h& bu thhpmaq:

CHbI 0 CYacTbe 5, KaK LIBETHI,
Cobpan B Gyker s 169,

Bapyr cBepkHyn cBeT TBOEH BOHEI,
Cepaue BMMT g moTepsii.

Mope xypuuTt B JMKe TBOEM,

Oueil CMHUX LBET BOJHBDI,

JleGenb s TBOI, Hecy B KiIOBe
TeGe BeTKy 51 1I0OBH.

CeBaH cuHMIf KaK 6upIo3a,
He narnsxychk 9 Ha Teb4,
Kpourka nruyka mo6oBb Mo,
Ho cuwibsHee u opna.

To1 apoMart, THI 4Yyneca

T'opsr I'exam B JIyHHBII Yac,
Kax u mo6Bu Moeii yaphl,
Trou 4yapbl 6e3 npUKpac.

Ponuuka TH sipue CTPYH,

Cseriieil B MOPSIX HET BOJIHBI,

Kak Her jpaxe cpemb po3 mobsu Beeit
Kpachl POSHOM 3E€MIIH.

Mope XypyHT B JIMKE TBOEM,

Oueil CUHHX LBET BOJIHEI,

JleGenp s TBOM, HECY B KJIIOBE

Tebe BeTKY s JIIOOBH,

Bupio3oBbiii Mot CeBan!
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Upughp, wéghp, gGwgp <wypkGh,
Upughp, wGghp dpphyh GiwG,

Qt, upphyhg b punthny upughp,

GpYphu nwywtpny wighp, wiuwhiwd,
Nip wndlymy G6 gymntp gub o ghp:

Un(tipg.
Qu(, uhpnu wjGutu mpwfu b pufumd,
Gnp pn qGugpG t whtm upwlud,
©nn hunjtpdnptG upugpn hGsh,
Gpowllympjnbp hwiwuhymn wih:
Upughp, wéghp, qGugp {wjpbGh:

Upughp, wéghp, gfwgp <wjpkGh,
Upughp, wighp, jujwGhg Yujwé,
& pn htanlihg dpphy sh hwubh,

©Onn hpwn gpgytG puqup m unjwg,
Q. yminkp dwnljuytn, hnntp hwypkGh:

Un(tipg.
Upughp, wighp, gGwgp {w)pklh,
Upughp tpyphu quipmbpm] wiow)p.
£uwg LG pn wnel GwithwGhpp pynip,
Nwpmbp wluwhdwG, hnntp Jupnqupnyp,
Mip YyuGpG k dwnynud, nip tpgl E hGspud:

UpGtpq:
Qub, uppnu wjlwbtu nipwfu k pufunud
Gnp pn qliwgpl L whtn upung,
f©onn hwbtpdnptb upuugpn hish,
GpowGynipjniGp hwdwuthjne wih:
Upwghp, wighp, gGwgp {wjptGh:

Moesx moit, netu! Ioesn, neru!
Pacusenu cagsl Ha TBOEM MYTH,
HexuHbie LBETHI, CHEXHBIE XPEOTHI,
Pomm Tononeit PogyHel Moeil.
Berpy HaBcTpedy, 1oess Mo, JieTu!

IIpumnes: -
Ixan! Cepmue cMeercs, cepaLe Ioer!
IToe3n, Kak MECHs, PBETCA B IOJIET.
Hacpbiib, pesbcoB CTYK, CTHIKOB Iiepebop,
CraHLMI OTHHU, XeNThI cBeTOdOP...
Jlans Te6s1 30BET, MUKMCH Xe Brepen! .

Toesn moit, aetu! Tloesn, netu!
MoJoAEIX JIYTOB Kpalle He HaiTu!
3mxaHbs TOPOJOB B 3€JIEHU CaNoB,

V365! mepeBeHb IPAYYTCS B CUPEHb.
TlecHe HaBcTpedy, Noe3x MO, jetu! - -

IIpumnes.
IToe3n Moii, netu! Iloesn, neru!
O6naka 1ieByT, HemyyT: «He rpyctu».
I1po mo6oBb ¥ TPYX MPOBOAA IOIOT,
T'oBOPAT MOCTHI M IIIyMSIT KYCTHI.
CyacTpl0 HaBCTpeuy, Ioe3n Mo, JeTu!

Ilpunes:
Jixan! Cepaue cMeercs, cepale noet!
Iloesn, xak IteCHs1, pBETCS B TIOJET.
Hackpimb, penbpcoB CTYK, CTBIKOB-HEPEOop,
CraH1Mit OrHM, XeNThI ¢BeTodOp...
Hanb Te0s 30BET, MUMCh Xe BHepen)
Jlans 3oBeT!
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qQuUrLuLUshu BECEHHAA SPRING

Gpwdymmpmén’ Q. Q@Q3ULR

Junup' 4. ChPUQR
Crosa O. IIIHAPA3A Mysska T. YATYSH
- Music by G. CHITCHYAN

Lyrics by H. SHIRAZ

Allegro
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Quipni6 t, qupma k,
unp wbpp Swnynul k,
Ujn n°1p Gy, hy tpug,
Qupm b, nou shuus

UplGtpg.- Gwpnilp juGsnud k,
Jwpmbpny hplynud E.
Unw(g ptq hd uhpwnl &
Plwputh pnym k:
SmG wph, YuGymy Gy, julnud bl

Laoyutipp UluuGh,
<nijqlipp YhGwGh

Onn Junykl pn GwithhG,
Sml wph, hd wghG:

UnlyGtpg:

Qtu quijhu, tiu Yquud,
UWGdpLp whu Youni,
Onn, pk hé Yupnnkd,
Bunithtpr ownlynukG:

YpYyltpg.- Guwpnp Julynm k,
JQupntpny hpGynud k.
Unw(g ptiq p¥ uhpnG By
Olwpunth pnym L
SmG wpp, fuwGymy Gy, Julnnd Wi

BecHa BHOBb CBEpKacT,
BHOBb XH3Hb PaCLBETAET,
Ho rae oI, COH JI00BH,
BecHa 30€ecCh, THAE Xe Thl.

Ipunes: IlecHb BECHbI BHOBb 3BEHUT,
ApoMaT po3 ITbSIHUT,
Be3 1ebs Xu3Hb MOA,
Kax nruna 6e3 KpbUia.

O e ThI, TeOd Xy, XIy TeOs.

Cepad JIyye3apHbIA

U pamoctb xenaHuit
CBeTAT IMyCTh Ha IIyTH,
J1060Bb MOSI, IPHIU.

IIpumes.

Tebs He BOXAYCH 4,
JloxneM pa3onbioch 4,
Y106 BECh IMyTh Tpex TOOOH
Paciusen, Kak caj BECHOIA. -

IIpunes: IlecHp BeECHBI BHOBb 3BEHUT, '

ApoMaT po3 IbSHUT,
be3 1ebs Xu3Hb MO4,
Kak rrruia 6e3 Kpeuia.

O 1e ThI, TEOS XAY, Xy TeOs.




SUA OFHURNIMLGLPL  TIECHD O JIETYMKAX SONG ABOUT PILOTS

Junup' 4. CheUQND
Cnosa O. IINPA3A
Lyrics by H. SHIRAZ

Voice

bpudynmpmtp' Q. 2PQ3ULR
Mysbika I. YUTYSIH
Music by G. CHITCHYAN

Q “ Allegretto
fl.

A1 4

D)

§

= = ! ! A
s D I t { K
3%, T i ?;: 3 - : ——
_ . : _a_ i .; =
Piano 5 #
f P ot Wl B e = J o
B e = ~—1— ;
i q. 1\3 L+ 4 =z ': - i - LI — ?o '(
s U 4o C A
5 i
f ad libitum . H N
# i 1\ 1 i\ Ve
¢ i — ——— —— —hp—pp
4 Y | ~= ] R 2
<bj, np-pwju-wh____  nu - Y huy - php L npn wp - wnun
* Peit, pPai—-CKUMX nNTu Xop He - 3eM - HuX, M TH Ile- Bel...
5 .
S a Bt .t & .
: = l- 7  — J ] - [/ i X $—
i T
> vg. / gd i PE
G | A ] j— Q/-:-/\¢' "
:\g= ¥ 1 n' C Z } /|
oA S & 5
Vd-' () r D
8
m | —
lk\ ﬁ ﬁk\‘\\ ‘f;:\ T ] i 1‘\ A lk\ T % lk\l ‘{
i e o—= P f - =
J = 1 JLHEL < — B == =
du - nnp - nub, ® gu uh-pn— m Jup-gh whu po-ghy  un - g
06 -— BU MO—€M.__ Ty co - JIo—Beit, YbA IECHb Bcic?:ofl TO-MMT cepI-ila—
8 : 8“‘——-_-_“——-----_-—-—71 ' »° ~~
o A — == = ==
( accel
N . e I —
2 i i 17 1 1
= I = ¥ & | ¥

55




12 .
. \
—i=—— = — ] o
| od 3 o — : —
J i r ~ " ok -yn m.-xrnu - nw\-w/ '
- Yh-dwyl’ pn-mp Swh-pub o ph - dw-dop— -] —
BCEX JIK-HeH. Bce BH MEB—LH— CO,_RXCTO‘P“r Jle~mH-T€ KHAM
Coy A = —
: : { l: E’ % I’—\‘l:
o | % e e —
A
==~ 2 ® e [;
Ao Ao — — 1 10  —
: —o—&—~ —
= I'I =§ 1 1 1'1 J
6
“hy . \ = h !
———+ e s
s % —
tp - ghy-Utp pp-bwp w - obkp_ pp - otp hbd dmn
TVIMH Cro—eM, nyc—kaji 3Be — HUT ___ 3BOH — KO Ball 3BOH,
16
#5 N T } — t % ]
e — & = — = —
S ﬁ »- 3% 3 ¥
\—'/
il‘! —— ] T s f
SR T > i 5
|5 Z 1/ 1 - d J { :
q \_/ r o -\__—/
19 accel.
_9._3 N A [e— : A P [——
D 1A} 1 1 1Y 7 T : J. o | X } ——
.)ia i % S— 2 ib?’:. i—‘——d:.d:
lupd - pnd  Ep - qblp__ twe - pp  dbp,— hupd - pny tp - qklip_—
" (¢] cJja - Be IIecHb MEL no — eM, 0. cia - Be fIeCHb
04y e & L . 8.
e f ‘ ; ! ! -E
d :\___/ T
~—————
accel. .
: —— [ — 3:
2= =t =
1 [J] \

56




22 alem,
h4— £ i
2 :E ) ‘g' J‘l y 4 P tr:
e i ]
thwn - pp dbp mk - ubp w-hw o Gwh - pud b
MBI no - e, no — eu, & rmE
22 Py = === 2 alempo
( ;"5) .f.\ y b | | =
i I o
o 1 ' D
Pno. ~ f
f-4— ¥ {1
: ] % ;t. -
& i 2 j_,:hEb::si
'J < K -‘- = l —
26
At e
y, 1! ! 1 ~ 1 < 1
{rs—=% £ P - = o
AN3 Y 03 I I = e . 3
d ' I D y
tp - Yhlbph w - pwd pi—_ J& -  phh,
Ha Igpbmh - ).( . BEI- — _C_TE‘EB_ _ -_- _H_EE‘
26 ' . 04 . :l
O 4 g! . s E: . £ .
%‘L—b. - I T 5 ] .
S : * : ' —H
Ol : ¥
ra K] ; -/r 7 - : = : pr——)___
ilv & » ] ! l
I 1 v' l
Puy o ]
T ———— = P———0—+F £
AN 7.4 1 ] 1 1 r y Il +
© | ; ‘ w wh - wh nwn
wh - & - qtp - pp e - un - -
Bol; -Je - ?rg - m BIUTY6b He - Gec, Brn%
0 %: ! | o £ - : =
: | 1 ﬂ 1 z
i oo ! ] ! i
ANIV 4 1 1 1 :
[y} ' h'z | '_12
Pno. .
L3 L 2 e l §
SE=s e
: < 3} ’ |
o ! 1 ) 1 g aj——dj————-
= i

57



Pno.

Pno.

34 . )
—— : £ :
&) 7 = 1 }
9] ' 4 ]
tw Ip - pulg | gk - phl:
o6 - - - Jla — KOB BaM pon — HEIX, ~
34 /-—‘_\ -
. 4*— ® 5= 0 \ t
= . ' = — ]
Fau ¥ 1 1 t { /# &
ANV 1 t
J
/‘l\ ‘ ; 4
{
o e —— 7
st — f
« 7 —
37 | Py
) g bt i % t i ﬁil i 1 Py Y . —~
1] v i—‘
PY) ~" Y —
h - pklg ph - pl jnn pt -yt - phb thwop -0t 6wfu - pnd__
Je-T™M -— Te BH BaM Oop — MK BCJexn, M He QoI — HAThb
37 :

——

1/ i

jt

| 4

34—} E T ﬁ T : 1
ﬁzﬁﬁz e’ d= z ——F
D} ~ 14 L S — |
40
_p_g Jk\ | { ' Y & 7=
:P o i- » 1 Y e va T F 1' »
Q) S Il l'l 1 L I’I g i
Utp pwju - wh <ty  hbd pp - obp— Rt - qu - np - Uhp,
Bam 0o - JerT. Ha - po-Imx Bce__ U lUe — JEIE CBeT
140
‘ P } t }
O ¥ 1 1 1N
= R ¥ e —s o —
' r ! . . . ¥
v 4 Ay ! | ’ q—P——.—‘
| * P . — < ——
3 J DS — - > " 4 T 1

58



43 g
1 1 . 1 ;H* 1 ::.
374 lyl | S=——— 1°4 - b l'/ } V‘ I 1% } 1] I
tp - ghy— hunl - pim nn - mufu- wh, Poobun  ppom
BO Clla - BY BaM_ TVMH no - er. A ran BI:P;{ ST
43 . h Y
v L ' 4
' »
H{—v—ﬂ—i‘—— T = : —f————
M — —e &
[ 4 ' 4
Seme el =N
—~— - e —~ - =
46
[ /\\ —
1] i ﬁ:—"—‘_——":g 1 I £ P =
AN Y] L 1Z 1 R A 1L L | — 1 1”4 ) 1
5 + ¥ ] 4  ——) |~ I
" PR - ntp hia dnw, hupd -pm]  tn - qhip—  hum - pp dbp,
use-TeT BO — BCO Ham Kpawk pon — HOH, — X0 = PpoO-TOi.
u * —
#—2: ¥ !’- [ T— | r - —— ;r
E—F e ! = &
e 1 14
t A ; /_E P
% =
‘ - T — 24 =
U “ ;\__—/ r
49
] N 'l e | v 1
[ = ]
= =y
ul nup gk - wh - b-qn-pn pd  bp - Qu - pE
_ hxaes Ha | go - Jl:gi sphe - eT JQaB-HO, D= OF=HEH
49
$ : : : *
‘ D 57 ] 20 ;
: et £
- y =
. Jra: ] 2 > i -
= 1

L 118

59



Pno.

')
52 s . l !
—H—k_—"?‘ rane = ! N T :_ i‘ Ca
g |4 5o
N—— f
wp - o] - bp— wp - Oy - tbip
u JIbeT — BU— HO, ax BU - HO. =
52 ¢
' h— : ; : :
: ;:E 3 ~———
O3] ~— —
rit. -
\_/ ‘__/ ‘./ 8;(:--?&-:./__..-:
55 tempo moderato € maestosa
e— b E C—
{5—F ¥ Y Pt +—a— 3 = *’
\‘.jl 4i u 1 /) 'Vl ] r
<k, np-pwh - wh___ nu - 4 hun - php b nnL wp - wnun
Teit, par-CckMx NTUL__ XOp He — 3eM - HHX, ¥ TH ne - Bel
55 o
4 : : z = ) o |
& ;i == HF - i - 7“7 §:
RAN17.4 : p4 p 4 %
') - / f
. al A ! E—' "] i A
m I L/ - — Awrav » T b o /)
0 Y, . 7 P rN {2
=0 . &
t——-v
alempo (con brio)
38
_Q‘Q—ﬁ_ﬁ K }\J \‘ |l\ ES . t i lk\ 7
Ho——ao 3> 1 = P
D) ~ i - < i
o - gop - b, L gm_ vh-pn— m twp - gh—wbu
J06 — BU__ MO — €. T’k co - nyo-BeH, ybg IeCHb BeC-HOM

158 .
S

i
>

(&S ! WF']FP:
Py) 1 l'/ V\ I l?!
S :
}\,_ il I\ ' !
o i Y &

60



Pno.

Pno.

61

[e— .
+— ! 5 h
- '. - I
DY) ~— — = ?:'u;“?lt;:
pn - yhy—— un - hwh_  nu - h-dwl’ = > il
TO - MUT_ CEpA-la—_—  BCex .nn—,uejﬁ, PO - op - Gt - pul__

Bce BH neB - uu

61

P — \
: . o A
= 4]':! 7= J% iL : 145"—_—;
o & a !
=] \
64
#*i — o i e 2
1
a— = —— i -\_J_F__,l e — t S
\/ N
. ph - dw - AR - uw - mu-p— b - qhy-Obp
Wo - poH, Je-TH - TEe KHaM TUMH cno-eM,
64
Copf — === 5
;) | | i '%’—_F% > D — g.
~———— 'r 4
X pr
ny = ﬁ T Il 1 | |
Vi / em— H
pEs==== S s ===S=s==
: S m—— J/’ |72 ‘l
67
K lkL T T 1 N ! Y l\\, 1 "
= o ————— S —
e 4 gl 4 14
pp-Gtwp w - bp— pp - pbp hbd Unn hopd -pny  bn - qtbp—
Ayc-Kalf SBe — HUT..  SBOH —_ KO Bail 3BOH, O cna-Be IeCHb
67 ; ‘ '
—— ;“\ i 1 — 35— i 4‘(’ H—f
A3V [ T 1 1 < |
d 0} r’ 2 e U ;
N et e
! ] ;E = ! 4:!;—9_
%. } q‘:_'F - 1
- & 1 1 & ‘#——'
e T



m M
1T m.w e TETTS
HEE -
n ® wlele
I i\
1y _b n. L]
o]
4T .m.m *y%ll W £
) 1,
1..: ..m..w
-th-v ‘mo- il Lllejel e
(L
K L | M [J o-lll . 118
e
TNl =2
23 (M (M
CI. Bre

70

73

g

IeCHb

cJia = Be

e |

¢]

hpd -pnd - bp - qhlp—

0

" |
4
PR - ntp hbd dmn

MEI

no - eM, —

11/l
unn”’.’ A
WL

0

) 43 ﬁh
1 28 | [T i
YW% .nnf 1]}
s ﬂ_a
£
A4 orw.o , r
..1[( .o p b ...4
c zﬂnm\

76

—1
o’

=37
et

N

1

—

l
1

=

Pno.

62



CONEPXAHWE

POMAHCBI 15
®HAJIKE 16
APAPAT 19
TOCKA 25
KPAW MOH POLHOM 31
T'OBOPAT... 36

IIECHH 39
ITECHS O CEBAHE 40
INOMYTHAA 44
BECEHHAA 51
ITECHB O JIETYHUKAX 55

ANMUVITUNRE3NM

HUULULEr © 15
UtLNRCULRL 16
ururas 19
yurns 25
bUUNR A LUSLELRL 31
UUNMI 6L OF... 36

ra&r 39
GrG UGdULh UUUPY 40
auLuNUeLU3hYy 44
QUMLUTLU3PL 51
SUA. 0HU20MLGLR L 35

CONTENTS

ROMANCES 15
VIOLET 16
ARARAT 19
MELANCHOLY 25
MY HOLY HOMELAND 31
THEY SAY THAT 36

SONGS 39
THE SONG ABOUT SEVAN 40
ROAD 44
SPRING al

SONG ABOUT PILOTS 55



TEIYHU YNTYAH

Pomancel u necHu
na caoséa Osaneca Ilupasa

Q. GAUNKFLh 203U

NnvwGulitp L tpgbp
SmhwGGbu Chpwqh funupbpm|

GEGHUNI CHITCHYAN

Romances and Songs on
Lyrics by Hovhannes Shiraz

Hayunwiii pepaxrop: osunap I'paiiposna MOBCUCAH :
TMpodeccuoHanbHbiil ¥ oTBeTCTBEeHHBI penaktop: ['oap Kapnenopna HIATOSAH
Penaxrop: Codpa Mareocona ASHAYPAH (pyccxuit TexcT)

XynoxecTBeHHBIH peaakTop (MakeT, BEpCTKa, Au3aitH, obnoxxu): F'oap Bunenosna OTAHHUCAH

Qhunwluwl fudpwghp” BnyhGup <pwjph UNLUhU3UL
Uwufwghnwlwi b wwnwujuwGunn fudpughp’ Snhwp Ywnkih SUAN3TL
lodpwghp” Undw Uwptinuh UQLUNR 3T (nnwu. wtpuwn)

Q-tinwpjbunwiub fudpwghp (@wltn, tpunpnud, Yuqidh dbiwynpnud)’ Gnhwp dhikGh {0JLTLLVHRU3TL

Scientific Editor: Tsovinar Hrayr MOVSISYAN

Professional and Managing Editor: Gohar Karlen SHAGOYAN
Editor: Sofa Mateos AZNAURYAN (Russian texts)

Artistic Editor (modeling, layout, design of the cover too): Gohar Vilen HOVHANNISYAN

Quithup’ 60x84 1/8: ©npp" odubp,
8 nuwqnuljwb Suning
Swwpwbwl’ 101 ophGuly:
EplwGh Undhnwuh wijwl whnwyws YnGulipwwnnphw
«6EMY hpunwpwlysmpynun
44, p- bplwG, Uwpy 9phgnpyut 2
Qtn.’ + 37410 523993+118, + 37455 002162

Swuwqpybi E «Qlnpg L <puygp» UNE nupuputng:




